AHa JUMNLLKOBCKA YAK: 340.12:82-312.3
W3BopeH HayyeH Tpya

MWCTEPVUO3HATA PAKA HA (HE)NMPABOATA: TEHKATA NTNHWNJIA
MOMETY 310CTOPCTBOTO H KASHATA BO POMAHOT “AND THEN
THERE WERE NONE” O ATATA KPUCTU

KpaTka cogp>kuHa

Oeoj Tpya MMa Len aa Aage NPUAOHEC KOH UCTpPpakyBareTOo Ha NpoayKTue-
HaTa noepaaHocT nomery dmnoszomjaTa, NPaBOTO U KHUXKEEHOCTA, BO AyXOT Ha co-
ePEMEHOTO MHTEPANCLMUNIMHAPHO [ABU>KEHE N03HATO MO4 UMETO ,,MpaBoTO W KHUM-
>KeeHocTa“ Bo Taa cmucna, TOj I aHanusmpa KayuyHuTe NajTMOTUBN Of NPOYyeHu-
OoT geTekTuscku pomaH “And then there were none" og AraTa Kpucmu, oTKpusajku
ro HMBHMOT NoTeHuujan daja paceeTnaT CNOXKEHOCTa v gnabokaTa eraucTeHuujan-
Ha peneBaHTHOCT Ha HeKOM 0f Haj3HauyajHWTe npallawa Co Kou ce 3aHuMaBa (hmno3o-
(ujaTa Ha NpaBoTO Kako aucuunamHa. CneuucpuyHaTa NOBP3aHOCT Ha uaenTe 3a
npaegaTa, BUHATa, 310CTOPCTBOTO, OAMa3faTa M KasHaTa, OApaseHa BO CNO>KeHa-
Ta CTPYKTYpa Ha 3anfeTOT Ha 0BOj pOMaH, Ce cornefysa Kako MOXKHOCT fa ce Tec-
TupaaT W [ONOAHUTENHO Aa Ce pauHNpaaT HawnTe PyHAAMeHTaNHN MHTYULMM 3a
NPMHUNNNTE Ha nNpaBefHOCTa M 3a HUBHaATa NpakTNYHa NpuMeHa.

Knyunu 36oposu. ®UNTO030PNIA HA MPABOTO, NMPABOTO N KHUMXXEB-
HOCTA, AETEKTBCKW POMAH, 3/10CTOPCTBO, KA3HA

YBog

Ha egeH nycT, HEroCTo/by6MB aHIIMCKN OCTPOB OCYM Jlyfe LITO MefycebHO He
ce No3HaBaaT Ce HaMaMeHM fja fjojaaT BO MCTO BPeMe, Moj U3roBOp JeKa UM ce Hyau He-
LUTO LITO 3a HUB € UCKMYYUTENIHO MPUBNEYHO BO AafleHNOT MOMEHT: paboTa, becnnaTeH
0AMOp, MOXHOCT 3a cpefba co cTapy npujatenn. VIgeHTUTETOT Ha IMYHOCTA WTO v no-
KaHyBa He My € OTKPMEH Ha HWMKOro Off HMB. baTnepoT M goOMaKMHKaTa BO ronemara,
NYKCYy3Ha KyKa BO KOja rocTute goaraat MM COOMLUTYBaaT AeKa Tue Ke ro CpeTHaT HUB-
HWOT TaMHCTBEH JOMaKWH 3a BPeMe Ha NPBOTO 3aefHWYKO cobuparbe. Cenak, mpeaTta
3aeflHUYKA Beyepa AOHeCyBa LUOKAHTEH pas3BoOj Ha HacTaHuTe. HamecTo HajaBeHaTta
cpepba Cco Hermo3HaTUOT AOMaKWH, Ha FOCTUTe Of, HENO3HATO MECTO MM Ce nyLiTa rpa-
MO(hOHCKa N/oYa Ha Koja e CHMMeHa Mopaka LUTO Cce OfHecyBa Ha cuTe HuB. [opakaTa
pasoTKpMBa fieKa CUTE IMYHOCTM LUTO BO TOj MOMEHT Ce NMPUCYTHU BO KyKaTa (BK/y4u-
TE/HO 1 6aTNepoT M AOMaKMHKaTa) Ha efieH UK Ha APYr HaYMH Ce BUHOBHU 3a CMpTTa
Ha 4pYrn YOBEYKU CYLUTECTBA, HO HEKAKO My Ce M3MOJSIKHa/Ie Ha 3aKOHOT: ycneasne fa
ocTaHaT HekasHeTW. HapekyBajKu v ,,3aTBOPEHMLUM Npef CYA0T™ U PeTOPUYKM npaLuy-
BajKM v gann MMaaT fa KaxaT HeWTOo BO CBOja 0fbpaHa, HEYMONMBUOT rnac cyrepmpa
[leKa e AojaeHo BpemMeTo Kora cuTe Ke nmiartaT 3a CBoMTe Hefena.
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W HaBWCTMHA, BO CliefjHUTE [leHOBM, BO KyKaTa Ce C/y4yBaaT Hu3a MUCTepUo3-
HM ybucTBa BO KOM HacTpadyBaaT efeH Mo eAeH 0f roeTuTe, Cé 4O nocnefHaTta nvuy-
HOCT, KOja M3BpLUYyBa CaMOy6buCcTBO. Y6MCTBATa LUTO Ce C/lyyyBaaT ja Cnefar CTPyKTy-
pata Ha feTckaTta necHuuka “Ten little soldiers boys”, BO koja ce onuLlyBa Kako mncues-
HyBaaT, BO OM3apHM HECPEKHW CNYyuYKW, efleH MO efleH Of [eceTTe Ma/M UMaruHapHu
BOjHMUM, [OfeKa Ha KpajoT He ocTaHe HUTY efeH (“and then there were none”, Kako
LITO FNacy MocnefHWoT cTux). MefyToa, AEHTUTETOT Ha NOTEHLMjanHNOT y6ueL, ocTa-
HyBa Hero3HaT 40 KpajoT Ha POMaHOT: Ha OCTPOBOT, Of KOj Mopaau HenoBOMHWTE Bpe-
MEHCKW YCNOBW € HEBO3MOXHO HUTY fia Ce A0jfe HUTY fia Ce 3aMUHE Off Hero, Hema n He
MOXe [ia Ma HVKOj ApYr OCBeH AeceTTe xpTBu! Ho Toraw, koj rv yéusa cute HUB?

MwucTepujaTa, cenak, e paspelleHa BO MOCTCKPUNTYMOT Ha POMaHOT, HW3 efHO
MMCMO BO LUULWe (DPIEHO BO MOPETO, LUTO Ce 3anieTKyBa BO MPEXWTe Ha pubapcku
6poa. Bo nMCMOTO ce pa3oTKprBa feKa M3BPLUNTEN Ha ybucTeaTa, BCYLUHOCT, € efieH Of
NMOKaHeTUTE roCTW, KOj FO CMUCAWA U FO CNPOBEN 3acTpPallyBaykoTo CLEHapuo LITO ja
BK/lyYyBa W Herosata CONCTBeHa CMPT. IMeHo, ce paboTu 3a eeH NeH3NOHMpPaH cyaunja
CO OMNCECMBHO YYBCTBO 3a NPaBeAHOCT KOj, [UPEKTHO UM UHAMPEKTHO, A03HaBa 3a fiyfe
KOW Mopajiv HeCOBPLLEHOCTA Ha Ka3HEHMOT CUCTeM YCreBaar fja ja u3berHar kasHara 3a
CBOjaTa MHBONBMPAHOCT BO CMPTTa Ha APYry YOBEYKM CyluTecTBa. Taka, f03HaBajKn ae-
Ka e CMpPTHO 60neH, TOj Ofy4YyBa MHAMBUAYANHO Aa ro ,,[0BpLIN® CNPOBEAYBaHeTO Ha
npaefarta, OHaka Kako LUTO Toj ja 3aMMCnyBa, 0CTaBajKu ja 3af cebe MOpHUYaBata rneT-
Ka Ha CLieHaTa Ha TYKyLUTO M3BPLLEHO MAcoBHO Y6UCTBO.

OnuwaHnoT cnef Ha HaCcTaHWTe ja nNpeTcTaByBa (habynara Ha MPOYYeHMOT po-
MaH “And then there were none” og Arata Kpuctu, Koj, cnopes LWMPOKO npudaTteHarta
OLeHa, € Hej3sUHOTO peMeK-feNno, a eAHOBPEMEHO, Cropes HejSMHOTO COMCTBEHO Mpu-
3HaHMe, W HajTEeLKO W HajCIOXEHO 3a NuLlyBake.1Mopagy MajcTOPCKM BOAEHOTO Aej-
CTBO, UrPaeTO CO HEM3BECHOCTA A0 KPajHUTe, EKCMI03MBHU FpaHuLM, MaTeMaTuykaTa
MPeLM3HOCT CO KOja € opraHusnpaHa CTPYKTypaTa Ha TeKCTOT, 3a /byOuTennTe Ha >xaH-
pOT Ha KPUMMW-POMaHUTE 0BOj poMaH Ha KpuCTu HyAu HECOMHEHa YMTaTe/NIcKa Hacnaja.

MefyToa, co npallarara WTO eKCJMLMTHO UAN UMIAULUTHO M OTBOPA, TOj
Janeky ro HagMWHyBa paMHULITETO Ha BO30OyA/IMBa HO MOBPLUHA W KAWLLEN3UpaHa je-
TeKTVMBCKa MpuKasHa. HanpoTms, TemunTe Ha BMHATa, 3N10CTOPCTBOTO, KasHata, CyAoT u
npaegara, KOu rm oTCNMKyBaaT NapajoKcuTe Ha YoBeKOBaTa NpMpoAa U KOMM/EKCHOCTa
Ha cuTyauuuTe LITO AYPWU W BWCOKO MOPANHWTE, COBECHM W YYBCTBUTENHW YOBEYUKM
CyLUTECTBA MOXaT fa M HaBeAaT Ha TeLlKW JeNNKTW, BO OBOj pOMaH Ce TpeTMpaHu Ha
Ha4yMH KOj Hero ro B6pojyBa BO KHWXEBHWUTE Aena LUTO NpeTcTaByBaaT MpPeAu3BUK 3a
(hmnosodcka aHanm3a.

TakBMOT NpeAn3BUK, UCTOBPEMEHO € M niejaTa-BOANIKA Ha 0BOj TEKCT: BO He-
ro ke 6uge HamnpaseH 061, MPEKY KHVKEBHWUTE NajTMOTMBM MPUCYTHWU BO AeN0TO Ha
KpucTun, ga ce nayctprpaaT HEKOU Of Haj3Ha4YajHUTe npallaka co Kou ce 3aHnMaBa (u-
nosogumjata Ha NPaBOTO Kako AWCLMMIMHA, LUTO OCOBEHO BaXM 3a KOMMIEKCHWUOT 0f-
HOC NMOMery naenTe 3a NpaBfAaTa W BUHaTa, 310CTOPCTBOTO, 0AMa3jarta 1 kasHaTa.l

108a geno npenar e o6jaBeHo Bo 1939 roavHa, nog HacnosoT “Ten Little Niggers”.
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1. MpenMmmHapHM MeTOLOOLWKN 3abenewkun: punosodujata, NpaBoTo U
KHUXXEBHOCTA

Mako BaKBMOT NpMOL MOXe HaBUAyM fa OTCTanyBa Of CTaHAapAHaTa Lema Ha
ancTpakTHaTa 11030cka aHanm3a, BO efHa NOLIMPOKA CMICAA, TOj BOOMLITO HE € HOB
UM HeBOOGMYaEH, HUTY BO COAPXKMHCKA HWTY BO METOAO/MOWKA cmucna. Hanpotus,
NPOAYKTUBHUTE BPCKW nomefy duno3odujata, NpaBoTO UM KHWXEBHOCTA rO MMaar
NPUBNEYEHO BHUMAHVETO Ha rojieM 6poj COBPEMEHM UCTPaXKyBauu, 3aMHTEPECHpPaHU 3a
MPOYy4yBakeTO Ha NpPaBHUTE TEMW W MOBP3aHUTE CO HUB €TUYKO-aHTPOMOJIOLIKK Mpa-
Lawa TPeTUpaHM BO fenata Ha MpouvyeHuTe nucatenu, kaksu wto ce Ajexun, Cogok-
ne, EBpunng, LWekcnup, Joctoescku, Kagka, Mensun, Xapnep Jln, XopToH, Xakcnu,
OpBen 1 MHOTYMWUHa gpyrun.2

Kako WwTo Ke ce obuae fa MOKaXe U 0BOj TEKCT, eAeH Of HajsHauyajHWUTe npu-
[OHeCH Ha TakBMOT TUM WUCTpaxKyBaka BO TEOPUCKO-METOLONOLIKA CMUCna € (hakToT
LUITO TMe OTBOpPaaT MOXHOCT 3a KpeaTUBHA MPUMEHa Ha MeTOAOT Ha T.H. pedieKT1BEH
EKBUIMOPMYM, KOj KaKo TeopucKa CTpaTervja YecTo Ce KOPUCTW BO ETUYKWTE W (no-
30(hcKo-npaBHMTE Teopun. Cnopes 0BOj METOZ, BO Pa3MUCNYBaHETO 3a ETUYKUTE U (-
N030(hCKO-NpaBHUTE Mpallara, Boo6MYaeHO noarame Of ONWTW NPUHUMAKX LWUTO NPOu3-
neryeaaT 0f HaweTo 6a3M4YHO YyBCTBO 3a MPaBefHOCT, HACTOjyBajKn Of HWB Aa I usBe-
[leMe KOHCEKBEHLMMTE WTO 61 r'M NpUMeHUNe BP3 KOHKPETHUTE, NPaKTUYHU CUTYaLMN.
MerfyToa, BO Toj 06mf yecTonaTu ce coodyBaMe CO (haKTOT AeKa [OKpaj W3BeAeHWTe
KOHCEKBEHLMM 0f, Hall1Te CTaBOBM BO AafjeHa CuTyauuja He 6u 6une npugatineu, 3a-
TOa LUTO Ce CyAmpaaT CO APYrM MOpa/iH/ W MPaBHO PeNeBaHTHU MHTYWLUW LUTO Hano-
)KyBaaT MOMHAKBO PeLLeHNe Ha KOHKPETHMOT ciyyaj. OTTaMy, HEOMXOAHO e Jja ce Bpa-
TUME Ha3aj Ha HMBOTO Ha HawwuTe 6a3nyYHW CTaBOBW W FeHEpasHN NPUHLUMNK U Aa 13Bp-
LUMME HWUBHA COOJBETHA peBu3uja, COo Lien Tve Nogobpo Aa ce ycornacat co KOMMEKC-
HOCTa Ha peanHaTta cuTyaumja 1 ga fobujaT noronema objacHyBayka W onpaBgyBayka
MOK. Cenak, 1 0BMe MOAM(KKYBaHM (GOpMynaLmmn Ha NPUHUMNNTE MOXaT fa buaat fo-
BEJlEHN MOJ npallare Kora Ke ce coovaT CO HOBA, YLUTE NOCM0XEeHa KOHKPEeTHa CuTya-
LpWja, Koja Ke MHMLUMpa HOB LMKAYC Ha HUBHO Npofnabouysare 1 paduHuparbe. Kpaj-
HaTa LeN Ha 0BOj AMHaMuyeH npouec (Makap M caMo BO MOTEHLMja) e MOCTUIHYBaHETO
pamHOTeXa, CTabUTHOCT N KOXEPEHTHOCT Ha HALIMOT CUCTEM Ha BepyBara LUTO Mpou3-
NeryBa Off 3aeMHata yCcornaceHoCT Ha ONWTUTe NPUHLMAW U Ha CYA0BUTE 3a NOeANHeY-
HUTe cnyyan.3

Bo Taa cmucna, genata Ha aBTOpUTE KOW CO CBOjOT KHUXKEBEH TaNeHT ycnesaaT
Hajaobpo 1 HajyBep/MBO fa v [0/I0BAT XXMBOTHWUTE CUTYaLM BO KOW XKECTOKO Ce Cyau-

2 AHa/IM3aTa Ha pas/IMyH1Te HauMHW Ha KOW BeYHWUTE (PUN030(ICKO-NpaBHM Mpallara ce 1cTpa-
XYBaaT BO KHVDKEBHUTE TEKCTOBW NPETCTaByBa efiHa Of LieHTPaUIHUTE MPeoKynaLmy Ha CoBpeme-
HOTO MHTEPAMCUMNAMHAPHO ABWXKEeHEe No3HaTo nog mmeto “Law and literature”. 3a nogetanHm
MH(opMaLMn OKOy BUAOT Ha UCTPaXKyBaraTa LUTO Ce pa3BMBaaT BO HEroBUTE pamMKK, BUAETe, Ha
npumvep, kaj Posner 2009, LaCroix, McAdams and Nussbaum (eds.) 2016, Dolin 1999, Dolin
2007, Williams 2002, Williams 2005, uTH.

33a nogetanHa pa3paboTKa Ha KOHLUENTOT ,,pediieKTUBEH eKBUIMBPUYM™ Ha NONETO Ha TeopumTe
Ha npaeegHocTa, Bugete Poync 2002.
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paaTt pasMyHUTE NPUHLMAK N MHTYULUW 33 NpaBejHOCTA W 3a APYTUTe TEMEHW Bpea-
HOCTW Ha YOBEKOBAaTa eraucTeHLMja ce NCKIYUYNTENIHO BaXKHU CKasmna BO FpafereTo Ha
JINYHNOT U KONEKTUBHUOT pethIeKTUBEH eKBMANOPMYM. Tue aBTOpU, KOPUCTEjKM ja cno-
604aTa Ha KHMXKEBHATa MMaruvHaumja, ycneeaat Aa ja M3BneyaT Ha BUAENMHA eCeHLM-
janHaTa AMHaMMKa Ha XXMBOTHaTa Apama BO Hej3snHaTa KOHLeHTpupaHa dopma 1 ga He
€ooYaT CO HeloBOMHOCTA Ha Koja GMN0 ancTpakTHa KOHUEeNTyanHa wema ga ro ondartu
6eCKOHEeYHOTO 60raTCcTBO Ha YOBEYKMOT CBET.

HaBncTuHa, CTPOrMoT 1 CTyaeH ctun Ha Arata Kpuctu BO KOj rNaBHUOT ak-
LIEHT e CTaBeH BP3 KOMMMLMpaHaTa formyka CTPyKTypa Ha [ejcTBOTO npuioHece 3a
Hej3anHaTa penyTaluja Ha aBTOp YMM Aena npunaraar NockKopo Ha ,,aHWMKpaHaTa anre6-
pa“ OTKO/IKy Ha MOJIHOKpBHATa, BPEAHOCHO KOMMEKCHa KHMXEeBHa (mkumja. Cenak,
HEJ3NHMOT YHMKATEH TalleHT 3a HaB/eryBarwe BO MpayHaTa CTpaHa Ha YOBEKOBMOT YM
Kpeupatle ronem 6poj MMarvHapHu CLeHapuja LTO CO cBojaTa eKCTPEMHOCT U Brievat-
JIMBOCT ro mcpnaat yntatenot og (penekTnBHaTa) paMHOTEXa, NPUHYAYBajKM ro ga
npencnuTa HEKON 0f CBOUTE HajanaboKn, MHCTUHKTUBHM MOPa/IHW peakuun Ha onuLia-
HWTe HacTaHu. Ce pas3bupa, MKOBWTe Of Aenata Ha Arata Kpuctu ce of MOVMHaKoB
KHWKeBeH opmaT, CTPYKTypa U gnaboymHa 0TKOAKY oHMe Ha Codokne unu [ocToes-
cku, Kaka nnn Kamu, Ho 6apem Kaj gen of HUB KpBaBMTE ja3Nn Ha ersucTeHuujaTta,
cenak, ny/acupaat JOBOMHO CUHO 3a BPp3 cebe Aa ro npuefeyaT BHUMaHUETO Ha (umo-
30(hCKOTO OKO.2

2. MpaBgata Kako MUcTepuja: MeTadmanykara JUMeH3nja Ha OTKPMBaHETO Ha
3nogenata

PomaHoT “And then there were none”, Kako U HajronemMuoT Aen Of ApyruTe
KHWKEBHU fgena Ha Arata Kpuctu, ce B6pojyBa BO T.H. mystery novels, BO Kou LigHTa-
pOT Ha AejcTBOTO Ce BPTM OKO/MYy TaMHCTBEHOCTA Ha €feH WK MoBeKe 3/10CTOPHUYKN
YMHOBW W HMBHOTO NOCTANHO OTKPMBaH-E.

Ho Bo 0BOj pomaH, Haj OBa BOOGMYAEHO HMBO Ha OAPXKYBake Ha (hakTMyKarta
MUCTEPMO3HOCT Ha A4ejCTBOTO, NOCTOjaHO e MPUCYTEH W eAeH Apyr, Nognabok cnoj Ha
WHAYLMPAHOTO YyBCTBO Ha MUCTEPUja, Of NOYETOKOT Ha 3anneToT na Cé 40 TparmyHuoT
Kpaj: MUCTEPMO3HOCTA Ha CaMOTO OCTBapyBabe Ha MpaBfaTa, Wiu 6apem Ha OHa LUTO ce
MPUKaXyBa KaKo Hej3MHO ocTBapyBake. IMEHO, efHa 0f MpBUTE K/YUYHU CLEHW BO PO-
MaHOT - OHaa CO CHUMEHWTe 0OBMHYBatba YMaTeHW KOH XXPTBUTE - O HaBeCTyBa YyB-
CTBOTO Ha HEKOj BUA HATNPUPOLHO NMPUCYCTBO, MeTaM3nyKa Cuna Koja e cynepuopHa
Hapj BOOGMYAEHNTE YOBEYKN MeXaHU3MM Ha BOCNoOCTaByBake N 0ApXXyBawe Ha npasaa-
Ta, KOja e cnocobHa fa ro BWAM OHa LUTO He ro rjeja YOBEYKOTO OKO, U fa ro pasoT-
KPWe OHa LUTO YOBEK MOXE COBPLUEHO fja 0 CKpUe Of CUTe OCTaHaTu, OCBEH 0f cebecu
W Off CBOjaTa COBECT: CBOMTE COMCTBEHU 3n0fena. Taka, MeHTasHaTa TopTypa U eMouu-
OHa/iHaTa aroHWja Ha XXPTBWTE LUTO NMOYHYBa CO CaMOTO HMBHO 3a4YeKOpyBatbe Ha U30-
NUpaHMOT OCTPOB MpOM3/eryBa 0f 3acTpallyBaykaTa CBeCT [eKa OAeAHall cTaHane
NPOSUPHY Kako CTakneHn purypu. HMBHWUTE Hajanabokn 1 HajcTpaLlHW TajHU ce U3He-
CeHN Ha BWAeNMHa, KyKaTa BO KOja Ce 3ap06eHM e cyaHuLuaTa BO KOja M CyM HEKaKoB
HaT4yOBEYKM Cyf, W KOj HE MOXaT fa ro u3berHaT, Kako LUTO efHall ro u3berHane 4o-
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BEUYKMOT cyd. HeBuanueata paka LWITO rv KasHyBa rv 6puiie of Tabnara Ha XXMBOTOT Ka-
KO KPEBKM MUOHMW, UCTO TONIKY IECHO U HEYMO/IMBO KOJIKY LUTO T YHULITYBA W Ury-
PUUKUTE Ha [ECeTTe Manu BOjHUUYMIbA LITO CTOjaT Ha KyjHCKaTa Maca U MOCTENeHO WC-
ue3HyBaarT, 3rofieMyBajKu ro 4yBCTBOTO Ha NaHW4Ha HEMNPUjaTHOCT Kaj npeocTaHaTuTe
XPTBU.

OBOj acneKT 0 POMAHOT CYLUTMHCKM KOpecnoHaupa co eAHa 04 MOXebu Haj-
[1abOKMTE MHTYMLMK BO BPCKa CO MOVMMOT Ha MpaBgaTta LUTO Ce MMa pa3BUEHO YLUTE BO
npeuTe 06MAM 3a pa3bupareTo U NPETCTaBYBaeTO, Makap M Ha CAMKOBUT U MeTado-
PUYeH HauMH, Ha OBOj KOMMMEKCeH KoHuenT. CTaHyBa 360p 3a WfejaTa 3a TpaHCLEeH-
[LEeHTHUOT, BULL KapaKTep Ha mpasfaTta, KapakTepoT Ha eHTWUTET LUTO He MOTEKHYBa Of
OBOj CBET TYKY eMaHuMpa 0f HEKaKoB CYMepuopeH M3BOP M YMU 3aKOHUTOCTM HUKOrall
He MOXaT Aa 6uaaT NOHWLITEHN WU 3a06MKoeHW. TTOTEKNOTO Ha yBEpYBakbeTo Aeka
YOBEUKMUTE fefla 1 NOCTanKW ce MOA BAacTa Ha 3aKOHW 0f MOBUCOK pef - YHWUBEP3aIHU,
BEYHU, HE3A0BMKONMHM - MOXE Aa ce MPOC/iefn HaHasaf C& [0 camMmMTe NOYEeTOLM Ha Yo-
BeukaTa UMBUAM3aLMja. HEroBMTE Tpary MoxXar jacHO Aa ce BooYaT yLITe BO [pPeBHUTE
MWUTOMIOLLIKM MPEeTCTaBM 3a 60XeCTBEHOTO MOTEK/0 Ha NpaBAaTa U npaBejHOCTa, Mpeky
aHTUYKUTE Tpareguu, cé A0 pasiMyHMTE TEOPUCKM KOHLEMUMM 3a TakaHapeyeHOTo
,.NPUPOAHO NpaBo“. Bo OBaa MepCreKTUBa, U CaMWUTe YOBEYKM, MO3UTUBHU 3aKOHW O
LpnaT CBOjOT NErMTUMUTET Of CTEMEHOT Ha co06pa3HOCTa CO GaparbaTa Ha OBME BULLN
- NPWUPOAHU, PaLMOHANHN UK BGOXKECTBEHM - 3aKOHW. Taka, OrpeLlyBatbeTo 0/ HUB, BO
OCHOBA, HMKOraLl He MOXe fa 6uie NOHULITEHO AW fa OCTaHe HEKA3HETO, Ha efjeH Um
Ha Apyr HauuH. Kako LWTo BAaxHOBeHO 3abenexysa LLekcnnposnoT Xamnet (1.2. 256)
- fylwaTa Tpeba camo Aa ce CTpMu, 3aT0a LUTO CEKOe 3/10f1e/10, MaKap ¥ Lenarta TeXuHa
Ha 3emjaTa ga HanerHana Bp3 Hero, Kora-toraw Ke 6mge OTKPUEHO W CaHKLMOHMPaHO.
BakBaTa MHTyMLMja NIeXMN 1 BO OCHOBATa Ha MOMy/apHNTe NPeTCTaBM 3a npaBgaTa Kako
cuna WTo e 6aBHa, HO Cekorawl cTacyBa Ha LienTa. Taka He e cydyaeH (hakToT LITO Taa
yLITe 0f APEBHM BpPeMUtba e NepcoHnMKyBaHa BO 60XMLIA Koja ynpaByBa CO CEBKYI-
HocTa Ha buTueTo, YecTonaTy NpeTcTaByBaHa CO Tepe3uja M CO Mey; Taa MMa 3aBp3aHu
0uM, Ho e cernefladka. Mpejata 3a 60XXECTBEHNOT, YHUBEP3A/IEH 1 HYXXEH KapakTep Ha
npaBefHOCTa € 0CO6EHO BNeYaT/NnBa BO KOHTEKCT Ha PefIMrMo3HNOT CBETOreA: AONr0-
BMTE KOH MpaBfaTta Cekoraw Mopa fja 6uaart nnateHu - 6M10 Ha 0OBOj, 6MN0 Ha ,,0HOj
CBeT.

Bo Taa cmwucna, MKoBuTe Ha pomaHoT “And then there were none”, nako Ha
paLMOHa/IHO paMHMLLTE NO M3BECHO Bpeme foafaaT 40 CO3HaHWeTo feka youeuoT mopa
Aa 6uae Hekoj LITO ce Haofa Mefy CaMUTE HWB, HAa MCUXOMOLLIKX MiaH He MOXaT Aa ro
n3berHat 4yBCTBOTO feKa, (haTeHM BO OCTPOBCKaTa cTanuiua, npeTcTaByBaaT He camo
(hDU3NYUKK, TYKY 1 eeH BUA MeTadM3nyKn nneH. MneH Ha MUCTepMo3HaTa paka, Koja ce
npeTcTaByBa Kako paka Ha npaBfaTa LUTO MM Ka3HyBa 3a HUBHOTO MPEKPLLYBate ako He
Ha NO3UTUBHNTE, NNLLIAHUTE, TOralwl Ha TEMENHNTE, MakKap WU HenuiwiaHu, MopasnHnN 3aKo-
HY (a BO MHO3MHCTBOTO C/lyyau, 1 3a ABeTe).

MerfyToa, MajcTopcTBOTO Ha AraTa Kpuctu He 61 61n0 TOMKY BneyaTanBo Ao-
KONKY He 61 6110 CNOCO6HO Ja cy MOWUFpyBa CO CBECHUTE WM HECBECHWUTE MHTEpRpeTa-
TUBHW KWLLEa, LYPW 1 CO OHWE KOW Ce YMHAT HajTeLLKN 3a pasHuULlyBare. VIMeHo, Kora
Ha KpajoT Ha pOMaHOT Ha OCTPOBOT OCTaHyBa YLUTe MOrosemM MycTow Of MPeTXOAHO -
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NyCTOLLOT Ha JeceTKpaTHaTa CMPT, OCTaHyBa Aa Ne6An 1 npallakeTo 0Kony npupogara
Ha MWUCTepMo3HaTa paka: fanu Taa HaBUCTMHA MOXe Aa Ce CMeTa 3a paka 3a npasfarta
WKW, HaMpoTUB - 3a paka Ha HejaMHaTa CeHKa U, YecTonaTuh, 6nMcka NpUAPY>XHNUYKA -
HenpasgaTta? VmeHo, efHO NOGAMCKO 3ano3HaBare CO WHAMBUAYANHUTE CYAOWMHW Ha
NNYHOCTUTE HamMameHW Ha KOBGHMOT OCTPOB MOKaXkyBa Liena sienesa Ha pasHoOBUAHW MO-
TVBM W CUTyaLMW LUTO HWB T BOB/EK/E BO Pa3/IMYHK BUAOBW 3M104€Na - HEeLOKaXKNBM
WM TELLKO JOKaXKNMBM, [OKAKIMBK HO HeOKaXKaHW, AOKaXKaHU HO HECAHKLMOHMPaHW.
Bo efHa of HMB cTaHyBa 360p 3a coobpakajHa He3roja nopagu KpajHa HebGpeXHOCT u
HEOZArOBOPHOCT, BO pyra - 3a fiekapcKa rpelky nog AejcTBO Ha ankoxos, BO TpeTa -
3a npaKkarbe Ha NMOTYMHETW BO PU3MYHU aKLMW MOJ 4ejCTBO Ha IMYHM MOTWBM, BO YeTBp-
Ta - 3a HeflaBatbe BUTA/IeH MeMKaMEHT Ha IMYHOCT Of Koja Ce 04eKyBa Hac/lefACcTBO, BO
neTTa - 3a 3/10CTOPCTBO MHCNUPUPAHO 0f CTpacHa /byboB, UTH. [len of U3BpLINTENUTE
Ha OBWe fefa YyBCTBYBaaT OFPOMEH CTEMEeH Ha BWHa, AofeKa LpYrv LiesIoCHO TN WUrHo-
pupaat HeraTMBHUTE KOHCEKBEHLMW Of CBOMTE MOPaHEeLIHW NOCTank1 1 BOOMLITO He ce
BO3HEMUPYBaAT OKOJY HMB, HaOfajKn MHAVBUAYANHU HAYMHK 3a CTUBHYBatbe Ha rnacoT
Ha COMCTBEeHaTa COBECT. MICTO Taka, CTENEHOT Ha TeXMHaTa Ha fienata U3BpLUEHN BO MU-
HaTOTO He KOMHLMAMPA HANOMHO CO OMLUTUOT MOPasieH XabuUTyC W KapakTep Ha IMYHOC-
TUTe LWITO IV U3BPLIUAE. Taka, fen 04 HajuyBCTBUTENHUTE W, BO CBOETO CErallHO MoBe-
[EeHVe, HajKOPEKTHM NMYHOCTI Ce TOBapaT 3a HajTELLKN Hefena, a HEKOW Of Hajrpyou-
Te, HEYECHU W OAGMBHM KapakKTepy KOTMpaaT MOHUCKO Ha CKanaTa Ha BUHaTa WTO UM Ce
npunuilysa 3a UHKPUMUHNPaHNTE NMOCTaNKN BO MMHATOTO.

OBaa XeTeporeHoCT Ha /IMYHOCTUTE, MOTMBWTE, MOCTanKWTe, U CUTyauumTe
LUTO Y BOBMEK/E BO TParMyHUTE OKOIHOCTW Ha 3/710CTOPCTBATa CTOM BO CUEH KOHT-
pacT €O YHU(OPMHOCTa Ha CyfionHaTa LWTO I Yeka IMKOBUTE Of, POMAHOT Ha M3onupa-
HMOT OCTPOB: CMpTHaTa Ka3Ha [JOCYAeHa W W3BPLUEHA Of HEBUAMBUOT €r3eKyTop, Koja
rM MOHMWLLTYBA CUTE pasfiMKM Mefy HUMB, BK/YYMTE/THO W Pa3NNKUTE BO CTEMeHOT Ha
NIMYHA OLrOBOPHOCT 1 NPaBHO pPesieBaHTHA BUHA Ha CEKOTo Of HWB. CneacTBeHO, N10rnY-
HO Ce MOCTaBYyBa NpallareTo Aann TaKBMOT MCXOL HABUCTWHA MpPeTCcTaByBa KOHEYHO
13BpLUYBatbe Ha MPETXOAHO M3UrpaHaTa 1 3a06MKONeHa MpaBaa, WK, HanpoTUB, Hej3u-
HO HOBO HapyLLyBatbe, Ha YLITe NOANaboKo HUBO?

MMajKu ja npeaBua HEM3GEXHOCTa Ha OBa Mpallarbe, CTaHyBa OYMrNIeHO AeKa
KpucTn BO CBOjOT pOMaH CYNTWU/HO O pasHULLYBA LLUEMATU3MOT Ha LPHO-Genata Kom-
no3vumja BO NOrNed Ha MOPaIHMOT CTaTyC Ha IMKOBMTE BO KpUMU-MUCTepumuTe. Bo cu-
BaTa, TPaypHa 30Ha LITO r0 OMKPYXYBa OCAMEHMOT OCTPOB - GYKBa/IHO, NPeKy o6nayu-
Te W HeBpeMeTo, a M MeTadoOpPUYHO, MPEKY 3amarneHuTe rpaHuLM Mefy UCNpPaBHOTO U
MorpeLHOTO —{(uUrypuTe Ha 3N10CTOPHUKOT W XPTBaTa, Cyaujata U 06BUHETUOT, Kpea-
TOPOT Ha MUCTepMjaTa 1 Hej3MHMOT pacBeTNyBay MOBEKE He MOXAT Aa Ce pa3fnKyBaaT
efHa of Apyra, buaejkn ce cneeaaT BO e4Ha €AMHCTBEHA IMYHOCT, LEEHTPATHUOT MK BO
poMaHoT - cygujata Baprpejs. Hu3 Herosute nocTanku, pacBeT/ieHW BO (PUHATHWOT
MUCTEPMO3EH eNeMEHT BO POMAHOT - MopakKaTa BO LUULLIE HajAeHa BO MOPETO - HajjacHo
ce pepneKTMpa onacHoCTa Of PUrMAHOTO, anconyTUCTUYKO caKkare Ha npaBgarta, 0co-
6eHO NpekpLUeHa HU3 Npu3MaTa Ha HAMBUAYaNHaTa KOHLeMNLMja 3a BUHaTa U KasHarta.
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3. 3/10CTOPCTBOTO KakKo Ka3Ha, Ka3HaTa KakKo 3/10CTOPCTBO

Bo npouyeHnoT pomaH Ha [JOCTOeBCKW, 3N10CTOPCTBO U KasHa, aroHujata Ha
M3BPLUMTENOT Ha ybucTBOTO, Packo/bHMKOB, ANMAaBMHCKM ja pacBeT/lyBa MOeHTaTa 3a
CNOXEHMOT 0fHOC MoMefy npaBHaTa ¥ MopanHaTa BuHa, OAHOCHO Ka3Ha. /IMeHo, npas-
HaTa KasHa, BO HajonLwiTa CMWCMa, BPEMEHCKM HacTanyBa OfpefeH BPEMEHCKM Mepuof
no M3BPLUYBaHETO HAa 3N10CTOPCTBOTO; Taa No AeduHuULMja e CYyKLEeCMBHA Ha Ka3HEHOTO
[eno, npeTcTaByBajKku, 6apem BO peTpMOYTUBMUCTMYKATA KOHLeNLMja 3a NnpaBjata 1 Kas-
HyBaHETO, CNpaBef/IMBO BO3BPaKake 3a HaHeCEHOTO 3710 Of CTpaHa Ha CTOpUTENoT.4
Ho, Bo MopanHa cMmucna, Kako LUTO MOKaXa GpuavjaHTHaTa NCUXOMOWKa aHaiM3a Ha
JocToeBcKM, Ka3HaTa BO (DOpMa Ha YyBCTBO Ha BMHA, BCYLUHOCT, € CUMyNTaHa co 3/10-
fenoto. Taa 3ano4YyHyBa BO CaMWOT MUM Ha HEFOBOTO M3BPLUYBake U ja HarpusyBsa Haj-
[nabokaTa OCHOBA Ha /IMYHOCTA [0 CTeMeH Ha HEM3APXKAMBOCT. VIHTEH3MBHOTO YyBCTBO
Ha BMHa ro 0f1BOjyBa 3/10CTOPHUKOT 0f CaMUOT cebecu v of ApyruTe nyfe co TEXMHaTa
Ha TajHaTa LUTO ja Kpue, AOBeAyBajKu ro fo cocTojba BO Koja TOj camvOT ja nocakyBa
npasBHaTa (hopMa Ha Ka3HaTa Kako HauyuH Ha ,,0TniaKkarwe Ha JonroT u NOBTOPHO, Ma-
Kap U fenyMHO BO306HOBYBaHE Ha BpCcKaTa co ce6ecu 1 co OnLTecTBOTO.

CTaTycOT Ha CaMOTO 3/10CTOPCTBO KaKO Ka3Ha MocTpallHa of Koja 6uno gpyra
Ka3Ha LUTO CamMuOT YOBEK KOj Of3e/1 UM NMPULOHEN 3a OA3eMatbe Ha TYF XKMBOT CU ja Ha-
HecyBa Ha CamuoT cebecu e ufeja LITO € jaCHO MPUCYTHA W Kaj 4en Of IMKOBUTE Of
“And then there were none”. Co orneg Ha cneuuMnyHOCTa Ha HMBHaTa NonoXba Ha
MyCcTMOT OCTPOB U OTTPrHATOCTa Of OMLWITECTBEHWNOT, BKYYMTEHO U NPABHUOT CUCTEM,
KPajHMOT CTeNeH Ha CaMOKa3HyBarEeTO BO TWME OKOJIHOCTM Ce MaHMgecTupa co MOTeH-
LMjanHata uam akTyanHa xenba 3a CaMOyHWLUTYBake, KOja Ky/IMUHMPA BO YMHOT CO KOj
3aBpLUyBa CamuOT POMaH: CamMOy6KUCTBOTO Ha MOC/AefHATa SIMYHOCT Kako HauuH 3a u3-
6aByBare 0f, HEM3APXK/IMBUOT BHATpeLleH KOH(GAWKT. MefyToa, edHa NMoBHMMaTeNnHa
aHann3a Ha HacTaHuWTe 1 IMKOBMTE Of, POMaHOT NOKaxyBa Jeka 4ejCTBYBatbeTO Ha OBOj
MexaHUu3aM Ha rpuxa Ha COBEeCTa He MOXEe fa Ce BOOYM Kaj CUTe, TYKY eJMHCTBEHO Kaj
[en Of HVB - MMEHO, Kaj OHWe LUTO Ce HajuyBCTBUTENHWU, MOPANHO NOCOMUCTULMPAHN
0f, OCTaHaTMTe 1 KOW CBOMTE 3/104eN1a r'M Harnpasuie nopagn /byboB KOH APYrU IMYHO-
ctn. OTTaMy, TUe Ce M HajnoA/oXHW Ha MaHuMynaumja co YyBCTBOTO HAa BUHA: Taka,
MUCTEPMO3HUOT YbMel, 1 MajcTop 3a MCMXOMOLKa TOpTypa He ja y6mBa BO OyKBa/iHa
cMumcna Ha 360poT mocnefHaTa MMYHOCT, TYKy, 0GP0 NO3HaBajKuM ja HejsnHaTa MeHTas-
Ha 1 eMOLMOHanHa CTPYKTypa, ja HaBefyBa camarta fa ro CTopu Toa, HanoaHO CUTypeH
[leKa TakBUOT UCXof Ke 6uae HemsbexxeH aypu 1 6e3 HeroBoTo MpUCYCTBO.

MerfyToa, OCBEH Bapwjaumjata Ha OBOj MOTWMB Ha 3/10CTOPCTBOTO KAakKo KasHa
efiHa 0f, HajMPOBOKATUBHMTE UAEN BO POMaHOT Ha KpucTu e TpeTnpareTo 1 Ha obpat-
HaTa Hacoka of OBaa pefauuja: ()eHOMEHOT Ha Ka3HaTa KakKo 310eTOpCTBO. TOj MOTWB,
KaKo LUTO 1 MPeTX0AHO GeLle CrOMEeHaTo, € HajLeNoCHO NpUKaXaH BO IMYHOCTA Ha Cy-
Avjata Baprpejs. MapagokcasHOCTa Ha HErOBMOT /MK BO POMaHOT OAM LYPU U YeKop
nojaneKky of, napafoKCaaHOCTa Ha IMKOT Ha Ojann Koj NOCBeTEeHO Tpara no y6ueLoT Ha

4 Bugete Walen 2016 3a KOHLM3Ha aHa/M3a Ha KOHLENTOT Ha peTpubyTyBHaTa NpaBaa Kako Teo-
pwvja Ha Ka3HyBarbeTO.
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INaj, 6e3 fa 3Hae feka ybueLoT, BCYLLHOCT, e caMunoT Toj. /IMeHo, Baprpejs, BO TEKOT Ha
LLeNIoTo AejCTBO Ha POMAHOT, HarMoHO CBECEH feKa CamMMOT Toj e ybueLoT, M HaBefyBa
ApyruTe AMYHOCTW fa MWCNAT [eKa Toj NCKPEeHO Tpara Mo Hemo3HaTVoT W3BPLUUTEN Ha
ybucTeaTa, foAeKka Lenata NoeHTa Ha HeroBuTe [ejcTBa Ce COCTOM BO TOa Aa o CKpue
0BOj (haKT, KAKO Of XXPTBUTE Taka 1 0f MNOTEHUUjaIHUTE UCTPAXUTENN HaA 3M10CTOPCTBA-
Ta. OBaa cornefba npeTcTaByBa MaToKa3 KOH BUCTUHCKMOT MOTVB Ha MOBEKEKPaTHOTO
yOuMCTBO LUTO r0 M3BPLUYBA NOPAHELLHWOT CyaMja: HeroeaTa cafucTuuka enba fa us-
BPLUM 310CTOPCTBO, HO HE KakBO 6110, TYKY COBPLUEHO 3710CTOPCTBO, KOE € TO/KY WHre-
HMO3HO OCMUC/EHO LUTO He MOXe [a Ce OTKpWe W, CNeACTBEHO, HE MOXe HUTY fa ce
KasHn. Cenak, CuaMHaTa Ha YyBCTBOTO [eKa He CMeaT fa CTpafaaTl HeBUHW nyfe ro
CrnpeyyBa XPTBUTE Ha Toa 3N0CTOPCTBO fa 6uAaT cyyajHn MYHOCTY, Na 3aT0a BHUMA-
TeNHo v nsbupa ,,.Beke BUHOBHUTE™ W M1 BOB/IEKYBa BO MUCTepujaTa Ha ,,COBPLUEHOTO™
ybUCTBO, KOE HUKOj He 61 MOXen fa ro paspewv. Cnopes HeroBoTo COMCTBEHO MPuU3-
HaHWe Of nopakaTa BO LUMLIETO (DPIEHO BO MOPETO, eAMHCTBEHATa MpPeyKa 3a 0CTBapy-
BareTO Ha 3aMmmcnara 3a ,,CoBpLUEHOCTA" Ha HEroBOTO (He)4eno e Heroearta COMNCTBEHA
CyeTa, KOja ro HaTepasna, cenak, 4a ro oTKpue nekosHOTO CLEHapu1o v cBojarta ysora Bo
Hero, Makap 1 no concTeeHarta cMpT.

MuemoTo Ha cyfujata Baprpejs He camo LWTO ja o6jacHyBa HaBuayM Heobjac-
HMBAaTa /I0rMKa Ha HacTaHWTe Ha MOPHMYaBMOT OCTPOB TYKY W (hpfia CBET/IMHA BP3 NaTo-
NnolIkata CTpaHa of, HeroBMOT KapakTep BO KOj, KaKo LUTO CaMMOT NOTeHLMpa, YLTe 0f
HajpaHaTa BO3pacT KOersucTupaar fiBe Orcecuun: oncecujata co CMpTTa W orncecumjara co
npasgarta. 3aefjHUYKNOT UMEHWUTEN Ha OBWE [BE OMCECWM, C/leaHn BO MOryoHWOT ,,KOM-
nnekc Ha bor“ (God complex), BCYLUHOCT, € eKCTPeMHara »enba 3a MoK, MaHudecTnpa-
Ha KaKo KOMMYyJ/i3MBHa NoTpeba IMYHO [ja Ce rocrnofapy Co HajCyLITECTBEHUTE YOBEYKU
BPEAHOCTMN: >XMBOTOT M npaBegHocTa. OTTamy, MOKHaTa vjeja Aeka e HefonycT/MBO
CTpafjameTo Ha HEBMHM CyLUTECTBA, BO YMOT Ha Baprpejs cTaHyBa onacHo opyxje: Taa
€ e[JHOBPEMEHO W NerMTMMaLMCKO OpyAve 3a ersekyumjata Ha IMYHOCTUTE LWTO HocaTt
HEeKOj CTeneH Ha BMHA 3a CTPajakbeTo Ha APYry HOBEUKW NIMYHOCTU, N KPUTEPUYM 3a Ce-
NeKuMja Ha XXPTBUTE HA HETOBMOT COMCTBEH MOHCTPYO3eH MNJaH 3a COBPLUEHO 3/10CTOp-
CTBO.

Taka, MOPHMYABMOT NCXOL, Of, HAaCTaHMTe Ha OCTPOBOT CBeOYM 3a AnaboynHa-
Ta Ha OMacHOCTa LUTO ja COYMHYBA OMCECMBHOTO, KPYTO, EKCTPEMHO U PUTNAHO chaKa-
tbe Ha MpaBefgHOCTa, 0CO6EHO Of Mo3MuMjaTa Ha efHa MHAMBMAYA KOja Ce CTaBa BO Y/O-
ra u Ha 06BVHUTEN M Ha CyAMja 1 Ha ersekyTop Ha ApYru IMYHOCTU, BOAEHA UCKNYYMBO
0f, CBOjaTa BM3Mja Ha MCMPABHOTO M Ha MorpewHoTo. Ce pa3bupa, cuTyaumjata oTcan-
KaHa BO pOMaHOT Ha KpucTu e ONOHUTENIHO KOMMAMUMpaHa of (PakToT LWTOo CTaHyBa
360p 3a MMYHOCT LUTO AOAMM FOAUHM NErMTUMHO, KaKo feNl Of Ka3HEHWOT CUCTeM, Fo
HOCena TOBapOT Ha OAJTyUyBarETO 3a TELUKUTE Mpallara Ha BUMHATa W KasHaTa, >KUBO-
TOT ¥ CMPTTa, Na NaToNOWKUTE 3acTpaHyBara 61 MoXKene feNyMHO fa Ce NpunuiuaT u
Ha MCMXO/OLLKOTO CpacHyBakbe CO Taa NMPUBWErMpaHa, CyrnepropHa cyamcka nosuymja
N HEj3UHO HEKPUTUYKO anconyTu3npawe AaleKy HafBop 0f rpaHuuuTe Ha npodecuo-
HanHata (PyHKLUmja.

MerfyToa, Aypu 1 Kora 61 ce ocTaBWU/e HacTPaHa eKCTPEMUTE Ha MOpasHaTa U1
ncyxonollKaTa AUCTop3nja LUTO MPUAOHECYBAAT 3a C/ieBakbe BO €[JHO Ha JIMKOBUTE Ha
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CyAmnjata n y6ueLoT, AejcTBOTO Ha OBOj pOMaH OTKpMBA OMpefeneHn acnekTu LITO ce
BMCOKO PENeBaHTHM U 3a pa3bupareTo Ha CyllTMHaTa Ha NpaBHUTE (DEHOMEHU W BO
peanHuoT, HedMKLMOHaNeH cBeT. Taka, Toa MOXe fla Ce TO/IKYBa U Kako yBep/imBa uny-
cTpauuja Ha MOTUBUTE LUTO ja HAMeTHYBaaT nocebHaTa CTPYKTypa Ha COBPEMEHUTE Kas-
HeHo-NpaBHW NOcTanku. TakBaTa CTPYKTypa ja ofpasyBa HeOMNX0A4HOCTa BO Hajronema
MOXKHa Mepa fja ce eNMMUHMPa ONacHOCTa Of TOa KasHaTa, HaMecTo fAa 6uae caHKumja
3a M3BPLUEHO 3/1041€M10, fja Ce NMPeTBOPK BO HOBO 3M10CTOPCTBO CO KOja Ha HernoBpaTeH
HauMH 61 Gune NoBpefeHN camuTe (yHAAMeHTaNHN BPeAHOCTM LUTO NPaBOTO MM WITUTK
1 ogenoTeopyBa. HecoBpLUEHOCTA Ha Ka3HEHNOT CMCTEM, KOj TELUKO MOXe Aa 06e36eau
NAEHTU(NKYBaE W NpaBeJHO KasHyBatbe Ha CUTE CTOPUTENM Ha KasHeHW aena, U camo
Ha HUB, e efjHa Of MOEHTUTE Ha KOM POMAaHOT Ha KpucTu yBepnvMBO Nocovysa; Ho, TOj
€[lHOBPEMEHO MOCOYYBa Ha ANnabuHCKaTa HECOBPLLEHOCT Ha YOBEUKMTE CYLUTECTBA KOU
OTCTanyBajKn 0f TaKBMOT CUCTEM W MHAMBMAYASTHO 3a4eKOPYBajKM BO ,,MUHCKUTE MO-
NnHba“ Ha KasHYBakeTO W eraekyumjaTa YectonaTy Moxar ga uckonaat 6e3gHu nogna-
GOKM 0f] OHWe LWITO ce 06MAYyBaaT fja rv NonosHar.

HamecTo 3akny4ok

Co HaofareTo Ha nopakaTa BO LUMLLE LUTO AeTasHO M OnuLlyBa 6M3apHUTE 1
Tparn4yHU HacTaHW Ha OCaMEHWOT OCTPOB, BO POMAHOT e pa3speLleHa KpuMu-MucTepuja-
Ta Koja 4o nocfefHata CTpaHMLa ro Ap>XXn BHUMAHWETO Ha YATATENIoOT BO HaMHaTO McYe-
KyBawe. Cenak, npawlawara LITO Taa v 0TBopa ce BO A/fabMHCKa BPCKa CO HEKOW 0Of,
CTOXEpPHWTE Npallaka WTo Of caMuTe NMOYETOLM Ha LMBUAM3ALMjaTa U OpraHu3upaHu-
OT OMLTECTBEH XKMBOT r0 NPEOKynMpaaT 4oBeKoBUOT yM: LLITO e npaBgata? Koe e Hej-
3MHOTO BUCTMHCKO MOTEKN0? [danu e Taa MMaHeHTHa UAU TpPaHCLEHAEHTHa BPeAHOCT?
Koj ja onpegenysa meparta Ha UCNPaBHOTO U MOTPELLIHOTO - MOEAVHELOT WK 3aeAHuLa-
Ta? Of Kaje npousneryea NpaBoTo Ha KasHyBare? Koj 1 Bp3 OCHOBa Ha LUTO UMa Npaso
Jaja onpegenu Tyfarta BWHa M BUAOT Ha KasHata? LLITO e Toa LUTO ro HaBejyBa YOBEKOT
Ha 3/10CTOPCTBO, HACMPOTK CBECTA 3a CTATYCOT Ha eN0TO LITO ro BPLUM U 33 CaHKLUNTE
WTO ro oyekyeaaT? Koja e HeBMA/MBaTa TOUKa Ha BHATPELUHO MpeKpLUyBake BO Koja
IMYHOCTA pafiMKa/iHO o pa3opyBa COMCTBEHOTO MOPasHO jaapo, M3BPLUYBAjKN Hajoa-
6VBHM fena HacoYeHU NPOTWB APYrY YOBEYKM CyluTecTBa? [Janu npaBHaTa KasHa e Buj,
OMLITECTBEHa OfMa3a 3a CTOpeHMTe Hedena? Moxe N fa vMa COBPLUEH Ka3HEH cuc-
TemM? AKO He e MOXHO T0a, KaKo [a Ce NonosiHaT Hen3beXxHWTe NpasHWHM BO Herosara
CTPYKTYpa W NPakTUYHO (hyHKLMOHUpatkbe? Mnn Kako fa ce mocTanyBa [OKO/KY CUCTe-
MOT Kako LiefIMHa e He(hyHKLMOHANEH UK CUcTeMaTcku 3noynotpebysaH?

OpfroBopvTe Ha OBMEe Mpallakba, Ce YMHW, HUKOrall HeMa Aa fojaaTt A0 Hac Ha
NeceH U efHOCTaBeH HauuH. CTpaHULMTE HA KHUTUTE LITO Ce 3aHVMMaBaaT co HWB, 61no
Ha TEOpUCKM, BUI0 Ha KHIDKEBEH HauvH, 6apemM BO HEKOW MWrOBW, HaBUCTUHA Ha/IMKY-
BaaT Ha 3ameyaTeHU LUMLIMHbA CO NMOopaku LUTO NJ0BaT No 6YPHMOT OKeaH Ha YoBeukaTa
eraucTeHumja, Co KpajHO HemsBecHa cyabuHa un fecTuHaumja. CooYeH co BakBUTE Mpa-
LWakba, HaWWUOT pethIeKTUBEH eKBUAIMOPUYM Ce OANNKYBa CO MPUBAMKHO MCTMOT CTe-
neH Ha CTabMAIHOCT KaKo OHOj LUTO o MocefyBa HEKOe Maneyko, KPeBKO Yamuye )pneHo
BO 60pba co 6ecHUTE MOPCKN GpaHOBY.
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Abstract

This paper aims to contribute to the exploration ofthe productive relationships
between philosophy, law and literature, in the spirit of the contemporary ‘Law and
Literature" movement. More specifically, it analyses the key leitmotifs of the famous
mystery novel “And Then There Were None" by Agatha Christie, revealing their poten-
tial to illustrate the complexity and the deep existential relevance of some of the most
important questions tackled by the philosophy oflaw as a discipline. The specific inter-
connectedness ofthe ideas ofjustice, guilt, crime, revenge and punishment, reflected by
the complicated structure of the plot of Christie's novel, is viewed as an opportunity' to
test and further refine our fundamental intuitions about the principles ofjustice and
their practical application.
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NOVEL, JUSTICE, CRIME, PUNISHMENT

Introduction

Eight people who don’t know each other are lured to a desolate, inhospitable
English island, under the pretext that there they will be offered some highly desirable
benefit: a good job, a free vacation, an opportunity to meet with old friends. The identity
of the person that invites them to the island is not revealed to any of them. The butler
and the housekeeper of the big, luxurious house in which the guests arrive tell them that
they will meet their mysterious host during the first collective gathering. However, the
first dinner brings about a shocking development of events. Instead of the announced
meeting with their host, they are made to hear a recorded message, which reveals that
all of the ten people in the house (the butler and the housekeeper included) are to be
blamed for the death of other human beings, but somehow have managed to escape le-
gal punishment. Calling them “prisoners at the bar”, and asking them whether they have
anything to say in their defence, the inexorable voice implies that now it is time for eve-
ryone to pay for their misdeeds.

In the coming days, the house becomes a stage for a succession of mysterious
murders in which the guests are killed one by one to the last person, who commits sui-
cide. The killings that happen follow the structure of the nursery rhyme “Ten Little Sol-
dier Boys”, in which ten imaginary soldiers disappear one after another in bizarre inci-
dents until none of them survives (“and then there were none”, as is the last verse of the
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rhyme). The identity of the potential killer, however, remains unknown until the end of
the novel. Due to the adverse weather conditions during the period in which the killings
happen, it is impossible for anyone to come to or leave from the island. Thus, no other
human being could have been there except for the ten victims. Who killed all of them,
then?

Nevertheless, the mystery is resolved in the postscript of the novel, through a
letter in a bottle found in the sea and picked up by a fishing ship. It turns out that the
perpetrator is, in fact, one of the invited guests, who conceived and earned out the horri-
fic scenario that includes his own death (simulated at one stage of the events, but real in
the end). That person is a retired judge who has developed an obsessive sense ofjustice.
During his long career, he came across - directly or indirectly - some people who man-
aged to avoid punishment for their involvement in the deaths of other human beings,
due to the imperfection of the penal system. Therefore, upon learning about his terminal
illness, he “completes” the “administration of justice” on his own, leaving behind the
eerie scene of a recently committed mass murder.

The described sequence of events represents the plot of the famous novel “And
Then There Were None” by Agatha Christie, which is considered to be her masterpie-
ce.1Because of its masterly conceived, extremely captivating plot and the mathemati-
cally precise text structure, this work offers intensive reading pleasure, especially for the
avid readers of crime fiction.

However, with the issues it explicitly or implicitly tackles, this novel is a far
cry from the conventional type of superficial and predictable detective stories. The way
it deals with the intertwined themes of guilt, crime, punishment, judgment and justice,
depicting the paradoxes of human nature and the complex situations where even highly
moral, conscientious and sensitive human beings can be led to commit serious crimes,
presents a challenge for philosophical analysis. Thus, through the literary leitmotifs pre-
sent in Christie’s work, this paper attempts to cast light on some of the most important
questions treated by the philosophy of law as a discipline, particularly on the complex
relationship between the ideas ofjustice, guilt, crime, revenge and punishment.

1. Preliminary methodological remarks: philosophy, law and literature

Although the approach proposed in this paper may seem to deviate from the
standard pattem of abstract philosophical analysis, it is not at all new or unusual, neither
in its content nor in general methodological sense. Rather, the productive relationships
between philosophy, law and literature have drawn the attention of many contemporary
researchers, who are interested in studying legal motifs and the related ethical-anthropo-
logical issues dealt with in the works of famous writers, such as Aeschylus, Sophocles,
Euripides, Shakespeare, Dostoyevsky, Kafka, Camus, Melville, Harper Lee, Hawthorne,
Huxley, Orwell and many others.2

11t was first published in 1939, under the title “Ten Little Niggers”.

2The analysis of the different ways in which the perennial legal-philosophical issues are explored
in literary texts represents one of the central preoccupations of the contemporary interdisciplinary
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The analysis carried out in this paper will try to show that one of the most im-
portant theoretical and methodological contribution of this type of research is that it pro-
vides an opportunity to creatively apply the method of “reflective equilibrium”. The
search for reflective equilibrium is often used in ethical and philosophical-legal research
as a fruitful theoretical strategy, according to which, when thinking about moral issues
(especially the legally relevant ones) we are usually guided by general principles that
arise from our basic sense ofjustice and fairness. From these principles, we try to derive
judgments that apply to particular cases. However, we are often faced with the fact that
logical consequences of our principles, if developed to the extreme points and applied to
a concrete situation, would be unacceptable, as they would collide with other moral and
legal intuitions that require a different solution of the given situation. Therefore, the re-
examination and revision of our general principles is necessary in order to assure that
they are better adjusted to the complexities of real situations, which will result in the
increasing of their explanatory and justificatory power. Nevertheless, these modified
formulations of the principles might still be challenged by new, sometimes even more
complex cases, which will initiate a new cycle of deepening and refining of our basic
intuitions. The ultimate goal of this dynamic process is to achieve balance, stability and
coherence of our belief system that arises from harmonization of the general principles
and judgments on particular cases.3

In this sense, with their great literary talent, the authors studied in the frame-
work of “Law and Literature” movement succeed in capturing life situations where dif-
ferent principles and intuitions about justice and other fundamental values fiercely col-
lide, making significant contribution to the building of personal and collective reflective
equilibrium. Empowered by the freedom of literary imagination, the works of these au-
thors bring to the fore the essential dynamics of life drama in its concentrated form,
demonstrating that any abstract conceptual scheme is incapable of encompassing the
infinite wealth of the human world.

Written in an austere and “cold” style, with an emphasis on the complicated
logical structure of the plot, the works of Agatha Christie are, indeed, often regarded as
a form of “animated algebra” rather than full-blooded, axiologically complex literary
fiction. However, her unique talent for entering the dark side of the human mind has
created many perplexing, evocative scenarios, which throw the readers off (reflective)
balance and force them to rethink some of their deepest, instinctive moral reactions to
the events presented in her works. The characters from the novels of Agatha Christie
are, of course, different in literary format, structure and depth than those created by So-
phocles or Dostoevsky, Kafka or Camus, but at least in some of them, the bloody knots
of existence still palpate hard enough to catch the attention of a philosophical eye.

movement known as “Law and Literature”. For more information on the kind of research devel-
oped in its framework, see, for example, Posner 2009, LaCroix, McAdams and Nussbaum (eds.)
2016, Dolin 1999, Dolin 2007, Williams 2002, Williams 2005, etc.

3For a more detailed elaboration of the concept of “reflective equilibrium” in the field of theories
ofjustice, see Poync 2002.
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2. Justice as mystery: the metaphysical dimension of crime detection

Most literary works of Agatha Christie belong to the category of the so-called
“mystery novels”, in which the plot revolves around the mysterious nature of one or
more criminal acts and their successive detection. However, in the novel “And then
there were none”, beyond the standard level of mysteriousness of the plot, there is a
constant presence of another, deeper layer of the induced sense of mystery: the mysteri-
ousness of the very execution of justice (or, at least, what appears to be its execution).
For instance, one of the first key scenes in the novel - the one with the recorded accusa-
tions made against the victims - creates a sense of some supernatural presence, a meta-
physical force that is superior to any human mechanism of establishing and administer-
ing justice. A force that can see what human eye cannot, and brings to light what human
creatures can perfectly hide from everyone else except themselves and their conscience:
their own misdeeds. Thus, the mental torture and emotional agony of the victims trap-
ped in the island emerges from the terrifying awareness that somehow they become
transparent as glass figures. Their deepest and darkest secrets are brought to light. All of
a sudden, the house in which they are captured has been transformed into a courtroom in
which they are brought to trial by some superhuman court, which they cannot escape
from, in the way they once escaped from the human court. The invisible punishing hand
erases them from the chesshoard of life as if they were fragile pawns, destroying them
as easily as it destroys the figurines of the ten little soldiers standing on the kitchen ta-
ble, increasing the panic and uneasiness among the remaining victims.

This aspect of the novel corresponds, in its essence, to one of the deepest intui-
tions about the notion ofjustice that has developed since the first attempts to understand
and represent this complex concept, albeit in a picturesque and metaphorical way. This
is the idea of the transcendent, superior character of justice, the character of an entity
that does not originate from this world but emanates from some higher source, whose
laws can never be invalidated or circumvented. The origin of the conviction that univer-
sal, eternal and inexorable law(s) of a higher order (should) rule human deeds and acti-
ons can be traced back to the very beginning of human civilization. It can be clearly fol-
lowed from ancient mythological notions of the divine origin ofjustice, through ancient
tragedies, to different theoretical conceptions of “natural law”. From this perspective,
human, positive laws derive their legitimacy from the compliance with the requirements
of these higher - rational, divine or natural - laws. Violation of these laws, in one way or
another, can never remain unpunished. One aspect of this idea is beautifully reflected in
the well-known words of Shakespeare’s Hamlet, expressing his deep conviction that
“foul deeds” will eventually “rise to human eyes”, even though “all the earth over-
whelms them”. (Hamlet, 1. 2. 256) This intuition also lies at the base of the popular no-
tions ofjustice as a powerful force that may sometimes seem slow and inefficient, but,
in the end, always reaches its goal. Thus, it is not by accident that it has been personify-
ed, since ancient times, as a goddess, who governs the totality of the Being, often repre-
sented by scales and sword; she is blindfolded but, still, all-seeing. The idea of the divi-
ne, universal and necessary character of justice is particularly prominent in the context
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of religious worldviews: the debts to justice must always be paid - either in this or in
the “other” world.

In Christie’s novel, after the first few killings, the remaining characters come
to a rational conclusion that the killer must be among them, the guests in the house. On
a psychological level, however, they cannot escape the feeling that, being caught in the
island trap, they are being targeted not only as physical, but also as metaphysical prey.
Prey to a mysterious hand that presents itself as hand of justice, which punishes the vio-
lation of laws - if not of positive, written, then of the fundamental, albeit unwritten, mo-
ral laws (and in most cases, the violation of both).

Nevertheless, the literary mastery of Agatha Christie in this novel is reflected
by her capability to play with conscious and unconscious interpretive clichés, even with
those that seem most difficult to shake. At the end of the novel, the island remains even
more desolate than in the beginning - devastated by the ravage of multiple deaths. Then,
the question about the nature of the mysterious hand arises in an inevitable way. Can it
really be the hand ofjustice or, rather, the hand of its shadow and often, close associate
- injustice? In fact, a closer acquaintance with the individual fate of the persons lured to
the ominous island reveals a rich variety of motives and situations that have got them
involved in different types of offences - improvable or hard to prove, provable but un-
proven, proven but unsanctioned. In one case, it is about a car accident due to negligen-
ce and irresponsibility; in another - a medical error under the influence of alcohol, in the
third - sending subordinates in risky actions under the influence of personal motives; in
the fourth - not giving medicine of vital importance to an older person from which an
inheritance is expected; in fifth - a crime inspired by passionate love, etc. Some of the
guests on the island feel guilty for their past wrongdoings, while others completely ig-
nore the negative consequences of their actions, finding individual ways of abating the
voice of their own conscience. What is more, the degree of severity of the offenses in
the past does not coincide completely with the general moral habitus and characters of
the individuals that have committed them. Thus, some of the most vulnerable and, in
their current behaviour, most conscientious persons are charged with the most serious
accusations, while some of the most dishonest, cruel and repulsive characters are put lo-
wer on the scale of liability for their incriminated actions in the past.

This heterogeneity of personal traits, motives, actions and situations that have
drawn all of the characters into the tragic circumstances of crime, stands in sharp con-
trast to the uniformity of the fate that awaits them on the gruesome island. This fate is,
in fact, an indiscriminately applied death sentence, imposed and carried out by an invisi-
ble executioner, a sentence that eliminates all the differences between them, including
their personal liability and legally relevant guilt. Consequently, the logical question is
whether such outcome is really a final execution of the previously circumvented justice,
or rather, a new, even deeper violation of its precepts?

Having in mind the inevitability of this issue, it becomes obvious that in her
novel, Christie subtly undermines the schematic, “black and white” composition regard-
ing the moral status of the characters in crime mysteries. In the grey, grim zone that sur-
rounds the lonely island - literally, through the clouds and the storm, and metaphori-
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cally, by blurring the boundaries between right and wrong - the culprit and the victim,
the judge and the defendant, the creator of the mystery and its discloser can no longer be
distinguished from one another: they merge into one single individual, the central char-
acter in the novel - judge Wargrave. His actions, elucidated in the final mysterious ele-
ment in the novel - a message in a bottle that was found in the sea - clearly reflect the
dangers of a rigid, authoritarian understanding of justice, especially refracted through
the prism of an individual conception of guilt and punishment.

3. Crime as punishment, punishment as a crime

In the famous novel by Dostoyevsky, Crime and Punishment, the agony of the
perpetrator of the murder, Raskoljnikov, sheds an intensive light on the complex rela-
tionship between legal and moral guilt and punishment. In general, legal punishment ta-
kes place some period after the occurrence of the crime. It is successive to the criminal
offense, representing, at least in the retributivist conception ofjustice and punishment, a
backward-looking, fair and proportionate retribution for the harm done by the offender.4
In a moral sense, nevertheless - as Dostoevsky’s brilliant psychological analysis has
convincingly shown - punishment in the form of guilt is in fact simultaneous with the
crime. It starts at the very moment the crime has been committed and erodes the deepest
moral foundation of the culprit to an extent that the mental suffering becomes unbear-
able. The intensive sense of guilt separates the offender from himself and from other
people with the weight of the secret that he hides, bringing him to a state where the legal
form of punishment is wished for by himself in order to “repay the moral/legal debt”
and restore the relationships with his own self and the society.

The idea of the very crime as the most horrifying (self-)punishment is clearly
present in some of the characters from the novel “And Then There Were None”. Given
the peculiar nature of their position on the island and the utter isolation from society, in-
cluding the legal system, the ultimate extent of self-punishment under these circumstan-
ces is manifested by potential or actual desire for self-destruction. This situation is rep-
resented by the final act of the novel: the suicide of the last person as a paradoxical way
to resolve her unendurable inner conflict. However, a more careful analysis of the char-
acters in the novel shows that the operation of guilty consciousness and remorse can not
be detected in all, but only in some of them; typically, those who are emotionally more
vulnerable, morally more sophisticated and who perpetuated their crimes inspired by
passionate love for other people. These characters are also more susceptible to manipu-
lation by guilt: thus, the mysterious murderer in the novel, extremely skilful at psycho-
logical torture, does not actually need to kill the last person. Instead, knowing well her
mental and emotional structure, he drives her to do it herself, with a full confidence that
such an outcome would be inevitable even without his presence and explicit action.

However, besides the motif of crime as punishment, one of the most provoca-
tive ideas in Christie's novel is the exploration of “crime/punishment” relationship in re-

4 See Walen 2016 for a concise analysis of the concept of retributive justice as a theory of punish-
ment.
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verse direction: the phenomenon of punishment as a crime. This motif, as previously
mentioned, is most completely developed in the character ofjudge Wargrave. The para-
dox of his character in the novel goes even one step further than that of Oedipus, who is
sincerely dedicated to finding out who killed Laius, without knowing that the Killer is in
fact himself. However, throughout the plot of “And then there were none” Wargrave,
fully aware of himself being the murderer, misleads the other people into believing that
he is sincerely participating in the search for the perpetrator, while the whole point of
his actions is to hide this fact, both from the victims and the possible investigators of the
crime.

This observation, in turn, elucidates the surprising, real motive of the multiple
murders executed by the former judge: his sadistic desire to commit a crime - not an or-
dinary crime, though, but a perfect crime which is so ingeniously conceived that cannot
be detected nor punished. Yet, he strongly feels that it is morally wrong to cause suffer-
ing to those who are innocent, and that prevents him from picking random people as his
victims. That is why he carefully selects the “already guilty” ones and involves them in
the mystery of the “perfect” murder. According to his own confession written as a mes-
sage in a bottle thrown into the sea, the only obstacle to the realization of this “perfect”
(mis)deed is his own vanity, which, in spite of his initial intention to conceal it, drives
him to reveal the hellish scenario and his personal role in it, though only after his own
death.

Wargrave’s letter not only explains the seemingly inexplicable logic of the
events on the island, but also sheds light on the pathological side of his character in
which, as he himself emphasized, two obsessions coexist from the earliest age: the ob-
session with death and the obsession with justice. The common denominator of both,
joined in a disastrous “God complex”, is in fact an extreme desire for power, manifested
as a compulsive need to personally reign over the most essential human values: life and
justice. Hence, the powerful idea that the suffering of the innocent is unacceptable, in
Wargrave’s mind becomes a dangerous weapon. It serves not only as an instrument by
which he tries to legitimize the torture and the execution of those responsible for the
suffering of other human beings, but also as a criterion for selecting the victims of his
own monstrous plan for the perfect crime. Thus, the tragic outcome of the events on the
island elucidates the depth of the danger that originates from an obsessive, rigid and ex-
treme conception ofjustice, particularly from the position of an individual that assumes
the role of prosecutor, judge and executioner, led solely by his own vision of right and
wrong.

Of course, the situation reflected in Christie’s novel is further complicated by
the fact that Wargrave is a person that, during the many years of his career at the top of
the penal system hierarchy, has legitimately shouldered the burden of deciding on diffi-
cult issues of guilt and punishment, life and death. His pathological deviations could
partly be attributed to psychological over-identification with the privileged, superior ju-
dicial position and its uncritical absolutization far beyond the limits of the professional
function.
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However, if we put aside the extremes of the moral and psychological distor-
tion that contribute to the blending of the characters of judge and murderer in one per-
son, the plot of this novel reveals certain aspects that are highly relevant for understand-
ing the essence of some legal phenomena in the real, non-fictional world. Thus, it can be
interpreted as a convincing illustration of the motives that impose the particular structu-
re of the modem criminal proceedings. Such a structure reflects the need to eliminate or
to lower down the risk for the punishment, instead of serving its original purpose to
sanction the criminal for the committed crime, to become a crime of its own and to irre-
versibly damage the very fundamental values that the law strives to protect and enact.
The imperfection of the penal system, wilich fails to provide identification and just pun-
ishment of all culprits, and only of them, is one of the points that Christie’s novel con-
vincingly illustrates. Moreover, it simultaneously unravels the deep imperfection of hu-
man beings which, when deviating from such system and individually entering the “mi-
nefields” of punishment and execution, can often cause greater damage than the one
they try to repair.

Instead of conclusion

By discovering a message in a bottle that describes in detail the bizarre and tra-
gic events on the lonely island, the crime mystery that until the last page intensively
captures the reader's attention is finally resolved. However, the issues that it tackles are
essentially connected to some of the fundamental questions, which, from the very be-
ginning of civilization and organized social life, have preoccupied the human mind:
What is justice? Where does it originate? Is it an immanent or a transcendent value?
Who determines the measure of right and wrong - the individual or the community'?
What is the basis of the right to punish? Who can legitimately claim to have this right?
What drives people to commit crimes, even in full knowledge of the nature of the incri-
minated deed and the sanctions that follow it? Where is the invisible, internal breaking
point in which a person radically disintegrates her own moral core, becoming a perpe-
trator of the most repulsive deeds against other human beings? Is the legal punishment a
kind of social revenge for the committed offense? Could there be a perfect penal sys-
tem? If not, how to fill in the inevitable gaps between its structure and practical functi-
oning? Or, what to do if the whole system is dysfunctional or systematically abused?

It seems that the answers to these questions will never come to us in an easy
and simple way. The pages of numerous books that deal with them, either in a theoreti-
cal or literary way, at least in some moments, seem like sealed bottles with messages
floating in the stormy ocean of human existence, with highly uncertain fate and destina-
tion. Facing these questions, our reflective equilibrium displays approximately the same
degree of stability as that of a tiny boat when in combat with the furious waves.
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