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This paper aims to explore the translatability of the drag terminology used in
the popular reality competition RuPaul s Drag Race (RPDR), from English into
Macedonian. There are two hypotheses on which the study is based: 1) The peo-
ple who use drag terms find it more natural to use them as borrowings (i.e. in
their original form (in English)) and 2) If the drag terms were to be taken into
Macedonian, they would more often be taken as adapted borrowings (i.e. un-
dergo naturalisation), rather than be translated with a Macedonian equivalent.
Two research methods were employed. The first was the analysis of Macedonian
articles with drag-related content, as well as parts from the translation of How
To Be Gay by David M. Halperin (trans. Ognen Chemerski), in order to discover
preexisting translations. The second included a survey aiming to explore whether
translation of the terminology is possible, and to gather translations. Upon ana-
lyzing the findings, it is evident that English forms heavily influence how Mac-
edonian speakers use these terms and how they would translate them. However,
complete translation is not entirely impossible, so long as it strives to retain both
the meaning and the form, and to utilize creativity and word-play.
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ITPEBOJ/INBOCTA HA CIIEHUOMNYHUTE TEPMVHU
HA JPEI-YMETHOCTA BO RUPAUL’S DRAG RACE

Amna VnueBa
Yuusepsuret ,,CB. Kupnun u Metonuj“ Bo Ckormje
ana.ilieva2812@gmail.com

Tpynot uma 11e71 J1a ja HCTpaXku IPEBOUTMBOCTA HA JIPEr-TEPMUHOJIOTHjaTa yIio-
TpebeHa BO momynapHOTo moy RuPaul’s Drag Race (RPDR) o aHITTUCKH Ha
MaKeJIOHCKH. 31 TPYAOT CTOjaT JIBE XUMOTE3u: 1) MOMPHUPOIHO UM € Ha JIHIATa
TO TH yrmoTpeOyBaaT TePMUHHUTE Ja TH YHOTpeOyBaaT Kako 3aeMKH (OTHOCHO,
Ha aHIJIMCKH) U 2) TOKOJKY C€ TIOMaKeAOHYaT TEPMUHHUTE, TIONPUPOIHO UM € Ha
TOBOPHUTEIIMTE JIa I'M MPUCIIOCO0AT 3aeMKHUTE Ha MAKEJJOHCKH OTKOJIKY J1a KOPHUC-
TaT MaKeJOHCKH EKBUBAJICHT. 32 J1a € UCTPaXKH (HE)BUCTUHUTOCTA Ha XUIIOTE3H-
Te, ynorpebenu ce aBa Merona. [IpBnoT MeTos BKITydyBa aHaIn3a Ha CTaTHN Ha
MaKeJIOHCKH ja3HK, KaKo U JISJIOBH OJ] IPEBOJOT HA KHHUTATa Kako ga ce buge Zej
on Hejpun M. Xammepun (mpeB. OrHeH UemMepckn), co IIel J1a ce OTKpHjar Io-
CTOJHUTE MPEBOJIHH pelieHja. BTOpHOT METO/ COIpIKK MpalllaIHUK HAMEHET 3a
Jla Ce UCTPaKH JIaIk € BO3MOYKHO JIa Ce MpeBejie TEPMHUHOJIOTHjara, Kako 1 Jia ce
cobepar MOKHH NIpeBoiHM perreHuja. [To ananu3zara Ha mogaTonuTe COOpaHu 01
JIBaTa METOJIa, JaCHO € JIeKa OPUTHHAITHUTE aHITUCKH (DOPMU 3HAYUTEITHO BIIHja-
ar BP3 TOA KaKO MAKEJIOHCKUTE TOBOPHUTENM T'M YHOTpeOyBaaT OBUE TEPMHUHU U
Kako Om ru mpeBene. MeryToa, IEIOCeH MPEBOI HE € HEBO3MOXKEH, C¢ MTOIeKa
MPEBOIOT 1IeIHM KOH 33/pKyBaibe Ha 3HAUCHETO U Ha (hopMara, U KOPUCTH Kpea-
THBHOCT U 300powurpa.

Kayunu 360poBu: RuPaul’s Drag Race, nper, NpeBOUIMBOCT, TIPAKTUKHU, MaKe-
JIOHCKH
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1 Introduction

The purpose of this paper is to discover the translatability of the popular reality
show RuPaul’s Drag Race (2009-present) (or RPDR) from English into Macedo-
nian. While the roots of the show, hosted by drag queen RuPaul Charles, are in the
United States of America, with 14 main seasons, the franchise has expanded and
has a wide array of spin-offs and various international versions. It is evident by the
amount of spin-offs that the franchise is growing rapidly and will continue to grow,
and the art of drag is undoubtedly entering the mainstream.

As for its presence in Macedonia, the show has no official translation, therefore
viewers can only watch the show in the original language (mainly English), or with
subtitles in the languages available on streaming platforms, among which are Net-
flix and WOW Presents Plus. Even though the show does have a following, proven
by the amount of participants in the survey conducted for this paper, it has yet to
enter our mainstream due to the fact that drag is still a foreign concept to many
Macedonians. This begs the question of whether a translation of RuPaul’s Drag
Race and the terminology used on the show will succeed in bringing drag closer
to the Macedonian population, and whether it will help enrich the Macedonian
language in regards to the terminology associated with drag artistry. Yet, before the
success-factor (in regards to whether it successfully brought viewers closer to drag)
of a translation is determined, the main issue at hand is whether a full translation of
RuPaul’s Drag Race and its terminology, from English into Macedonian is possi-
ble, with full referring to usage of Macedonian equivalents to the English terms as
opposed to taking them as loan words. The translational challenges of the language
used in RPDR will be discussed in the following sections.

2 Literature Review

As stated previously, the language of RuPaul’s Drag Race poses a creative chal-
lenge for any translator. Some of the reasons as to why this is so are stated in an
article on the Italian reception of RPDR in the journal VIEW as follows: “RPDR’s
contestants’ use of slang terms, acronyms, neologisms and fanciful catchphrases
seems to be an essential component of the exotic appeal of the original show,”
(Barra L. et al., 2020: 6). Aside from the aforementioned linguistic challenges,
there is a plethora of puns, exclamations, compounds, sexual innuendos and double
entendres, as well as words that have acquired a new meaning. In addition, there
are numerous pop culture references to be found in the show, most of which come
from the documentary Paris is Burning (1990), which is described in an article in
WIRED magazine as “[...] an essential study in drag language — filmed over the
course of seven years in the black and Latinx underground queer ball scene in New
York City,” (Pandell L., 2018).

In the aforementioned article in the journal VIEW, the translation and adaptation
of RPDR from English into Italian is discussed. Instead of subtitling, a technique
named ‘simil-sync’ is employed. In other words, the show’s Netflix release is half-
dubbed, meaning that the actors add their voices to the original dialogue, with the
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original still being audible. This approach is seen as unsuccessful, for it “may lead to
odd, exaggerated, quirky outcomes or unwanted humorous or censoring effects, due
to the specific subject of the show,” (Barra L. et al, 2020: 7). However, the authors
also provide reasons as to why the translational task is difficult, among which are the
unscripted nature of the show, as well as the verbal and cultural humor. These difficul-
ties, as concluded by the authors, have led to much of the content being down-toned,
omitted or misinterpreted, which in turn decreases the quality of the translation.

Similar problems have arisen in the Spanish voiceover of RPDR, as analyzed
by Passa (2021) in his thesis. In addition to exemplifying several discovered trans-
lational practices, the author discusses the voiceover’s treatment of gender, which
is another key factor that may cause a problem in translation, as drag performers,
more often than not, use different pronouns when in and out of drag. The author
concludes that “drag language is mainly an English-based variety. [...] Drag queens
have a shorter tradition in Spain, which is reflected in the linguistic variety that they
use,” (Passa D., 2021). Another conclusion reached is that, even though there are
problems in the translation, the translators’ creativity is to be applauded, as many
creative solutions and enhancements have been noticed.

A study on the French translation of RPDR done by Fusco (2020) uses the same
method of analyzing Netflix translations and voiceovers of the show. In his thesis,
the author searched for the translational practices used in the text and audio transla-
tion from English to French. In the translation, there is a part of the content that is
omitted or mistranslated, specifically some of the jokes and vocabulary. These prob-
lems are detrimental to the quality of the French translation, since “Drag queens are
known for their witty, campy, and often sexual remarks, and the cumulative erasure
or downplaying of such queer cultural aspects in translation greatly influences how
queer identity is performed in the French version of the series,” (Fusco M., 2020:
77). The author does argue that some of the discovered translational practices are
good, and ultimately concludes that the utilization of thoughtful and intentional
practices will increase the visibility of marginalized communities.

One more study on the translation of RPDR has come across similar problems,
and that is of the Netflix translation of the show from English into Romanian,
where the Romanian subtitles were analyzed. The main problems that Zavacky
(2020) discovered in the translation were that “some of the translations can be in-
appropriate due to the fact that there is not a Romanian equivalent for certain words
or the translation can be misleading and confusing when the translator decided to
add supplementary words in the translation,” (Zavacky P., 2020: 43). The cause of
these problems is linked to the lack of familiarity and understanding of the Roma-
nian population towards drag, which is another point that the author brings forth in
terms of translating, specifically “that cultural background and understanding of a
minority plays an essential role before translating.” (Zavacky P, 2020: 30).

3 Methodology
Apart from the growth of the show’s popularity, another more important reason for

exploring a possible translation is the need to enrich the Macedonian queer glossa-
ry. As it is now, much of the queer terminology is used as borrowings (oftentimes



The Translatability of the Drag Terminology in “Rupaul’s Drag Race” 105

from English) due to the fact that there are no Macedonian equivalents. This termi-
nology, along with the terminology employed by drag artists, is found in the show,
which is why its translation could help enrich and form a glossary that could be
used when translating future materials that include queer and drag terms.

As there is no official Macedonian translation of RPDR, two different research
methods were employed in order to discover whether a full translation (as explained
in the Introduction) is possible and necessary, as well as to inspect the two main
hypotheses:

—  The people who use drag terms find it more natural to use them as borrow-
ings (i.e. in their original form (in English));

—  Ifthe drag terms were to be taken into Macedonian, they would more often
be taken as adapted borrowings (i.e. undergo naturalisation'), rather than be trans-
lated with a Macedonian equivalent.

The first method was used to discover pre-existing translational solutions of drag
terminology. This included searching for articles and other media that contained
drag-related content. Eleven articles, as well as one podcast, were discovered and
were analyzed in terms of how drag was portrayed and what Macedonian words
were used to describe drag terminology and culture. In addition to the articles,
another source was analyzed — Ognen Chemerski’s translation of How To Be Gay
by David M. Halperin. Several translations of drag terminology were discovered in
Part Three: Why Are the Drag Queens Laughing?

The second method included an online survey, created on Google Forms, which
was conducted in Macedonian and comprised of 36 questions divided into five
sections: 1) the participants’ relationship with the show, the terminology and the
translation of drag terms; 2) the use and possible translation of drag artistry terms;
3) the use and possible translation of the terms describing the types of queens; 4)
the use and possible translation of specific terms found on RuPaul’s Drag Race, and
5) the use and possible translation of terms found in and outside of the show. Along-
side the definitions of the terms, examples of the use of the words were provided.
The survey was anonymous and was done voluntarily in the period September 1
— November 14, 2021. A total of 15 responses from participants familiar with drag
terminology were collected.

4 Data Analysis

The following section will present an analysis of the data gathered from the two
aforementioned methods.

4.1 Method 1
In the first part of this method, 11 articles and 1 podcast were found to contain

drag terminology in Macedonian. All the articles were found on Macedonian
websites, and a complete list of the websites is given in the section References. It

! Naturalisation, as explained by Newmark in 4 Textbook of Translation, is a procedure that "succeeds
transference and adapts the SL [Source Language] word first to the normal pronunciation, then to the
normal morphology (word-forms) of the TL [Target Language]." (Newmark, P., 1988: 8)
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is important to note that the articles and the podcast, on the whole, were not con-
nected, nor contained content about RuPaul s Drag Race. Instead, they were used
to explore whether any drag terminology has been translated into Macedonian,
and to analyze those translations. The table (Table 1) containing the terms can be
found in the Appendix.

It is evident that for the word drag, as well as for all other collocations with
drag, there is no Macedonian translation. Rather, the word drag is borrowed as a
loan word from English, and, in the case of these examples, it is transcribed into
Macedonian — gpez. The general translational practice when it comes to the collo-
cations is the usage of half-calques, with calque being defined by Vinay and Dar-
belnet as “a borrowing of a foreign syntagm whose elements have undergone literal
translation” (Vinay, J-P. & Darbelnet, J., 1995). Examples of this practice include
these following translations: drag queen — gpeé kpanuya and drag haus — gpee
xyka. Half-calques are also offered as translations for the other terms that do not
contain the word ‘drag’. Club kids are translated as xnyiicku geya, and lip syncing
is translated ycna-cunxponuszayuja. As for lip syncer, a descriptive equivalent was
used — uszsegyeau na ycna-cunxponusayuja. Another translation for /ip syncing also
has a descriptive equivalent — cunxponuzayuja na ycmu.

In the second part of this method, Ognen Chemerski’s translation of How To Be
Gay was analyzed, specifically Part Three of the book which contained a multitude
of drag terminology (the table (Table 2) is included in the Appendix).

The word drag is borrowed as gpeZ, and the main discovery is that the trans-
lations of collocations with the word drag include half-calques which are joined
together with a hyphen (-), as can be seen in the following examples: drag
queen - gpes-kpanuya, drag culture — gpez-xyniuypa and drag performer — gpez-
uzeegysau. A half-calque is seen in Chemerski’s translation of the title of RPDR
into [pe-wipkaiia na Py Ilon. Other borrowings include trade — wipejg, camp
— kamii and butch — 6yu. Some translational solutions illustrate Chemerski’s cre-
ativity and fearlessness of enriching the language with new words, especially
with the translation of genderfiick — pogokypyare. Another creative solution is
the attempt at translating drag performer Lipsinka’s name into Ycnuja, as well as
herstory into ghemcitiopuja.

4.2 Method 2

In this method, a survey was distributed and it comprised of a total of 36 ques-
tions divided into 5 sections. As opposed to the first method, this method focuses
solely on RuPaul’s Drag Race and the participants’ opinion on a possible trans-
lation, as well as on finding possible translations for terms and phrases which are
used frequently on the show. It is important to note that most of the terminology
offered in the survey can be found outside of the show, therefore the selected
words and phrases are not exclusive to RPDR. A complete table (Table 3) of all
the offered solutions by the participants can be found in the Appendix.
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4.2.1 Section 1: The participants’ connection with RuPaul’s Drag Race, drag ter-
minology and the translation of drag terms

The section contained a total of 9 questions which aimed to gather data on the
participants’ knowledge of the show and of the terminology. 13 out of 15 participants
watch the show, whereas 2 do not. Out of the 13 who do watch the show, the majority
watch the seasons in which English is the dominant language. As for the form in
which participants use the drag terminology, 14 participants answered that they use
these terms in English, and 1 answered that they add Macedonian inflections to the
English form. In regards to whether a translation is needed, opinions are divided.
The participants who were in favour of translation stated that it could normalize
drag culture, increase the visibility of the drag community and bring drag language
closer to the viewers that are unfamiliar with it. Those who were against translation
fear that a translation would sound funny and unnatural, and the show would risk
losing its humor and sense.

4.2.2 Section 2: Use and possible translation — terms connected with drag artistry

In this section, seven words were offered, along with their definitions and their
use in a sentence in order to give participants a wider context. What was asked of
the participants was for them to state how they use the given term and to provide
a translation (if at all possible). The terms in this section are connected with drag
artistry, i.e. terms related to makeup application, costuming, performing and simply
getting into drag and doing drag.

Participants provided translations that corresponded with various translational
procedures. A noteworthy word formation process was also discovered among the
solutions. Translations in this section are categorized as follows:

—  Translational procedures:

* Borrowing (Vinay and Darbelnet): (t0) lipsync — auii cunk; pad-
ding — tiequn?; to tuck — ga ce iaxne; beat — 6uiu, lip sync —nuii cunka/cunka; drag
haus — gpez xayc;

e Explicitation (Vinay and Darbelnet): to tuck — ga o cobepe/ga
cu 2o ipubepe (2o referencing the penis)/ga 2u iiogbepe (u referencing the testi-
cles)/ga cu cu ckpue cenuinanuuiie;

* Functional Equivalent (Newmark): to paint — ce wmunka, beat
— wmunxa, to lipsync — naciuaiiysa;,

e Descriptive Equivalent (Newmark): fo lipsync — ce ipeiipasa
gekKa iiee; to pad - Qa ce Haupasu UoIHa;

* Modulation (Vinay and Darbelnet): beat — paya/uszneg;

—  Word Formation Processes

* Compounding: (to) lipsync — ycno(c)knag/ycnocknagyearse; drag
haus — gpazononuja;
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4.2.3 Section 3: Use and possible translation — terms connected with types of
drag queens

In this section, six terms connected with the types of drag queens were offered. The
offered terms are not the only types of drag queens that exist on the drag scene, but
are the ones that are most frequently mentioned on the show.

Throughout the translations, the following trends could be found, as well as
another word formation process, and an instance of a deviation of the meaning of
the original:

—  Translational procedures:

* Half-Calques (Vinay and Darbelnet): camp queen — xemii
kpanuya, club queen — kny6 kparuya, bio queen — 6uo kparuya, comedy queen —
KoMeQu Kpanuyd,

e Literal Translation (Newmark): fishy queen — puda xpanuyal
pudbuya,

—  Word Formation Processes:

* Reverse Clipping: bio queen — buonowixa kpanuya,

—  Mistranslation: bio queen — umitoctuep/rasxcroax;

4.2.4 Section 4: Use and possible translation — phrases and sayings characteristic
for RuPaul’s Drag Race

In this section, seven phrases and words coined on the show are given. There are
many such phrases that have been created on the show, however these seven are
used most often.

The discovered translations employed a variety of word formation processes:

—  Reverse Compounding: herstory - nejsunaiua iipuxazua, condragulations
- gpeZ 4eCtuutiKu,

—  Successful Acronymy: Charisma,Uniqueness, Nerve, and Talent
(C.U.N.T.) - llocebrociu, Ymewnociu, Tpienue, Enoxeentunociu (I1.V.T.E.)/ Iloc-
setienociu, Uzgpoicnusociu, Yoseunocii, Kpeaiuusnociu, Amouyuja (I1.1.9.K.A.)/
Tpusneunociu, Uciupajuociu, *, Kpacoiia, Aetueniuuunociu (I1L.1.*. K.A.);

—  Successful Compounding: herstory — uciuopuja/scenomunaitio/neaciio-
puja; condragulations — gpeciuuiuku, squirrelfriends — eepsepuiupuyu;,

4.2.5 Section 5: Use and possible translation — phrases and terms used in and
outside of the show

In this final section, eight words and phrases were given, all of which are present in
the show and are used outside of the show, in contexts unrelated to RPDR.

The common trends discovered in these translations are:

—  Borrowing (Vinay and Darbelnet): trade - wipejo; ki ki - ku xu; kai kai -
Kau kau; to shade - wejga;

—  Literal Translation (Newmark): fo read - ga (iipo)uuitia; werk - paboiuiu,
fo serve - 9a UOCIYIHCU;
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—  Successful Onomatopoeia: ki ki - ruxuku-xaxaxa/vauwapa-iavapa/
wawapa-oywypy/vavapa-oyuypyuuyuaidypiyx.

5 Discussion of Findings

There are several noteworthy findings discovered through the two methods used in
the study.

The first hypothesis: the people who use drag terms find it more natural to use
them as borrowings (i.e. in their original form (in English)) was proven to be true,
judging by the answers given in the survey. Apart from the terms to lipsync and to
paint, the rest of the terms had responses for which there was no full translation
provided in Macedonian, meaning that the term is naturally used as a borrowing by
those participants. Another argument contributing to the truthfulness of the hypoth-
esis is the answers given by the participants in Section 1 of the survey, where 14
out of 15 participants stated that they use the terms in their original English forms.
One reason is that the phonological play in many of the terms, especially those in
Sections 4 and 5, would be lost in the Macedonian translation. A possible reason
as to why this is so is the risk of the translation of these terms sounding funny and
unnatural in Macedonian, especially with words and phrases which are translated
literally, without their meaning being taken into consideration.

Regarding the second hypothesis: If the drag terms were to be taken into Mace-
donian, they would more often be taken as adapted borrowings (i.e. undergo natu-
ralisation), rather than be translated with a Macedonian equivalent — this was not
always the case, as there were more responses that contain a full translation into
Macedonian, rather than use the process of naturalisation. The terms with responses
that have undergone the aforementioned process are to lipsync, to tuck, to throw
shade and to serve.

Although borrowing was the dominant translation practice in both methods, the
creativity in some of the solutions is to be applauded, as it shows that translating
drag terminology, albeit a very challenging task, is possible and can be achieved by
using different creative translational practices. Many of the terms in Sections 4 and
5 are newly formed words using various tactics, and many translations managed
to employ the same tactic in order to create a new word. Such is the case with
several of the compounds: lipsync - ycno(c)xknad, condragulations - opeccmumxu,
squirrelfriends - sepsepumpuyu, and the various translated compounds of herstory.
Another creative victory are the successful translations of the acronym C.U.N.T:
ILY.TE, I[I1UY.KAand [I.H*KA.

5 Limitations

There are some limitations which make it difficult to reach a definite conclusion
on whether the terminology in RuPaul‘s Drag Race is translatable. External limi-
tations include the visibility and presence of the communities in which these terms
and phrases are used. Drag has a small following in Macedonian society because
it has yet to be normalized and popularized as an art form. Additionally, the show
itself does not have official Macedonian subtitles on streaming platforms. Howev-
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er, this is susceptible to change, as there are several Macedonian drag performers
on the rise, such as the queens of Haus of Fauché and Linda Socialista, that have
performed for the Macedonian public in recent years. Macedonian drag artists have
also taken part in all three editions of Skopje Pride (specifically in the years 2019,
2020 and 2021), which contributes to the growing visibility of drag.

Internal limitations are connected with the study itself. In regards to literature,
there is not much material to be found on translating drag terminology into Mace-
donian. As for the methods, the first method explored mainly what was available on
the internet, and only one book was explored. In the future, more printed media on
this topic should be taken into consideration, as they may contain more translations.
The second method included a survey among viewers of RPDR, or participants ac-
quainted with the terminology. The main issue is the small number of participants,
a total of 15, which is understandable having in mind the popularity of drag in our
society. In order to obtain more reliable findings, the survey should be conducted
among a sufficient number of participants (if possible).

6 Conclusion

The main purpose of this study is to explore the translatability into Macedonian of
the terms used in RuPaul’s Drag Race. RPDR and the terminology explored in this
study are present on Macedonian social media and among members of the queer
community, seen mainly in English, due to the lack of content about drag in Mace-
donian. Although the study collected translations for several of the terms, their pur-
pose is not to serve as a Macedonian glossary for queer and drag terminology, but
to explore whether it is possible to translate the terminology fully into Macedonian,
as well as to help incentivize the creation and enrichment of such glossaries. Taking
into account the general attitude of society towards drag, as well as the findings
from the data collected via the two methods, it can be concluded is that in order for
drag terminology and RPDR to be translated into Macedonian, the culture has to be
widely accepted and understood. Once accepted, the process of finding and creating
Macedonian terms for the English forms can commence. However, this process
cannot be done by translators only. It must be a joint effort between drag perform-
ers, the drag and the queer community and translators, in order for the translation to
be successful and to be faithful to the original both in meaning and in form.
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Appendix
Table 1. Drag terms found in articles and their Macedonian translation
Drag Term in English Macedonian Translation
Camp Kamn
Club Kids Knyncku nena
Drag Hper
Drag community Hper 3aeqnuia




The Translatability of the Drag Terminology in “Rupaul’s Drag Race”

Drag family

Jper ¢pamunuja

Drag haus

Jlper xonekTus/xayc/Kyka

Drag mother

Jper majka

Drag performance

Jper nepdopmancu

Hper kpanuia

Lip sincyng

Drag queen

Drag Race Jper-tpka

Drag show per moy

Drag sisters Hper cectpu

Do drag [ce] 3armmaBa/6aBu co aper
[to] Give life JlaBa >KHBOT
Lip syncer W3BemyBau Ha yCHA-CHHXPOHHU3AIH]a

CuHXpOHHM3aIM]ja Ha YCHH/yCHa-

CHHXpOHH3aLja

Pads

[ToTmonuku

Table 2. Drag terms found in Ognen Chemerski’s translation of How To Be Gay (Part

Three: Why Are Drag Queens Laughing?)

Macedonian Translation

Drag culture

Drag Term in English
Butch Byu (6y4oBm)
Camp Kamn
Campy Kammect
Drag Hper
Hper-kynrypa

Drag event

Hper-nacran

Drag festival

Jper-decrusan

Drag performance

Hper-u3Benda

Drag performer

[per-ussenysau

Drag Queen

Jper-kpanuna

Drag remake

Hper-mpepadoTka

Genderfuck

Ponokypuame

In drag

O0neuenu Bo jper

Herstory

demcropuja
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Lipsync JIuncuak
Lip syncer HM3BenyBau Ha yCHAa-CHHXPOHH3ALH]jA
Lipsynka Jluncunka/Ycuuja
RuPaul's Drag Race Hper-tpkara Ha Py I[Ton
Trade

Tpejx (TpejmoBu)

Table 3. Translations of the drag terminology given in the survey in Method 2 Section 2

Drag Term in English

Macedonian Translation

Beat (When the make up applied to a
person's face is so powerful and amazing
that it makes them look truly stunning
(Urban Dictionary))

beat (5 answers)
our
rpoMm (3eMEHO OJ1 TeJI0 TPOM - (pariata i e

rpom)
u3IIes

dama

(npenobpa, npejaka) NIMUHKA (TH €
O6omba/He Tn MpiHa) (6 answers)

Drag house/haus (a drag family/collec-
tive)

drag house/haus
ZparoyioHnja(KoI0HM]a)

npar pamunmja

IIperjaHuH

Jper Ipy>XKHHA

Jper KOJICKTUB
Iper Kyka (6 answers)

JIpeT CeMEjCTBO
nper xayc (3 answers)
KyKa co Jper Kpaluiu

xayc

Lipsync (a practice in which performers
pretend to be singing a song, when in fact
they are just moving their lips (Cambridge

Dictionary))

lipsync (2 answers)
JIaXKHO U3yCTyBambe
JUI CHHK (3 answers)
HacTan
ree-e HeMO
reere Ha 1iejOek (2 answers)
uiejoex
TUIejOCK HacTaIl
(ycna) cuaxponusanyja (2 answers)
ycHO(C)KIaz
YCHO CHHXPOHH3HPAHE




The Translatability of the Drag Terminology in “Rupaul’s Drag Race”

To lipsync (Performers who lip-sync
songs pretend to be singing them when in
fact
they are just moving their lips (Cambridge
Dictionary))

na lipsync-a
Jla TH YCKITaJu YCHHUTE
JuT cuHKa (3 answers)
rnee HeMo
nee (Ha) Tuiejoek (4 answers)
(mpe)HacTarmyBa
ce mpemnpasa Jieka mee
CHHKa
CHUHXPOHU3HMPA
YCHOCKIIQ/TyBarhe

To pad & a pad/padding (Fill [...] with
soft material in order to [...] give it a
particular shape & a thick piece of soft
material, typically used to shape some-
thing [...] (Oxford Languages))

to pad (4 answers)
Ja IOJIHN
Jla e HAIPaBH MOJHA

Jla ce HalyMIa

Jl071aBa OOJIMHU
HababpyBa
00NHKyBa

MOTOIHYBa (2 answers)
CTaBa MOTIYHKH/TIOTIIOHKH (2 answers)

To paint (to use cosmetics (Merriam-Web-
ster))

1a 6om
Ia ce HarpTa (2 answers)
Jla ce HaIana
na ce Hanwi(Jb)aka (2 answers)
ce Mayka
ce mapa
ce (Ha)mmuHKa (8 answers)
CH IO JIOTEPYBa JIHUIETO
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To tuck/To untuck/A tuck (Tucking is a
technique whereby an
individual hides the crotch bulge of the
penis and testicles so that they are not
conspicuous
through clothing (Wikipedia)

to tuck
Jla TH rooepe
Jia To cobepe
Jia ce 3anenu
Jla ce 3aTerHe
Jia ce HaIMKa
Jla ce oraria
J1a e TaKHE
Jla CH M CKPUE TEHUTAJIMUTE
Jla CH TO mpudepe
Kamydimpa
MackKupa
HarHeTyBa(orHEeTyBa)
MHKa
ce U3paMHH
ce MpUKpu
TAKUHT
TypKa

Table 4. Translations of the drag terminology given in the survey in Method 2 Section 3

Drag Term in English

Macedonian Translation

Bio Queen (Bio queens (or faux queens)
are women who do drag (Vada Magazine)

bio queen (3 answers)
6mo kpamnmma (6 answers)
Omornomnrka Kpajmma (2 answers)
JKeHa JIper Kpanuia
JKSHCKH JIParuiy
UMIIOCTEP
TKHAK
LIKC )KEHa BO JIper

Camp Queen (Camp drag queens employ
a drag aesthetic based on clown-like
values, such as exaggeration and satire

(Queerty)

camp queen (4 answers)
KeMI Kpannma (5 answers)
(excTpaBaraHTHa,eKCLCHTPUYHA, IpeTepa
Ha, IpaMaTH4Ha, KHY, KIIOBHCKA) KpaJIuna
TIO/IBYKHU KapHEBAJIN

Club Queen (Club Kid) (A club queen
is a queen that either comes from the
1980s/1990s NYC club kid scene or has
drawn inspiration for their drag persona
from there (Queerty)

club queen/club kid (5 answers)
JICKaIIl
kiabepuia
KITy0 KU
KITy0 KW Kpajuia
K1y kpanuua (2 answers)
KiIyOcka Kpanuna (2 answers)
kpaymna Ha 80tute/90THTE
KpaJiina Ha KIryooT
OJIJICKYJI KpaJInia
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Comedy Queen (Comedy Queens
strengths are in their effortless ability to
embody a
character, and to own a crowd (GCN)

comedy queen (3 answers)KOMUYHA
Kpanuia (4 answers)
JIBOPCKH LIYTOBH
KOME/IH KpaJIuia
KOMEeJIMYHa Kpaiuia
KOMHYap KpaJuia
KpaJiuia Ha Komezujara (2 answers)
KpaJiiiia Ha ToJraTa
cMenma

Fishy Queen (This type of queen takes
pride in looking like an authentic woman;
they want to look as close to the real thing

as possible (Queerty)

fishy queen (4 answers)
ABTCHTHYHA KpaJuIa
BUCTHHCKA KpaJuna
JKEHCTBEHa Kpanuna (3 answers)
Mayvka Kpajuia
MaYKHIITE

MIPOBH/IHA Kpania
puba kpayma

pubuma (2 answers)
YyIHA Kpajauia

Pageant Queen ([Pageant queens compete
in pageants] and exceed in the dimension
of
elegance and fashion, employing elaborate
jewelry and gowns to snatch the crown

(Queerty)

pageant queen (8 answers)
Kpainma Ha u300p
JenoTUIA
mucuna (2 answer)
MHC KpaJlina
MOJIHA KpaJIuna
napaja
pacKolIHa Kpajiuia

Table 5. Translations of the drag terminology given in the survey in Method 2 Section 4

Drag Term in English

Macedonian Translation

Condragulations (Congratulations+Drag)

condragulations (9 answers)
JIPErCTUTKH (2 answers)
JIper YeCTUTKU
KOH/IparyJanuja
YECTUTKH Kpajiuie (2 answers)
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C.U.N.T. - Charisma, Uniqueness, Nerve
and Talent

Charisma, Uniqueness, Nerve and Talent

(C.UN.T.) (7 answers)
JAYHJ.A.

[Tocserenoct, U3apxnuBoct, YoBeuHOCT,

Kpearusnoct, Amounuja (IL.M1.U.K.A.)

[pusneunoct, Mcrpajuocrt, *, Kpacora,
Asrentnunoct (IL.1.* K.A.)

ITocedHnoct, YmenrHoct, TprieHue,
Enoxsentroct (II.V.T.E.)
Xapusma, EqunactBeHoct, Xpadpocr,
Tanent (X.E.X.T.)

Xapusma, YHUKaTHa(eHA U €IUHCTBEHA),
Hepsu, Tanent (X.Y.H.T.)
Xapusma, YHukarHocT, HepBu, Tanent
(X.YH.T)

Xapusma, YaukatHocT, Tpnenue, Tanent
(X.YTT)

Drag Race

drag race (3)
Jipar HaTrpeBap
aper peje (3)
Iper Tpka (6)
JIper 1oy
TpKa Ha apar
TpKa Ha Apar Kpaiuiu

Herstory (Her+History)

herstory (8 answers)
JIpar UCTOpHja
JKECHOMUHATO
JKCHCTOPH]ja
ucropuja
ncropuja
HeacTopHja
HEj3UHAKCTOPH]a
Hej3MHara IpuKa3Ha
OBa Ke U ce MaMTu

Shantay you stay (used when a queen re-

mains in the competition) & Sashay away

(used when a queen leaves the competi-
tion)

Shantay you stay & Sashay away (9)
KpaJiiara ce Iiacupa BO CISTHHOT KPyT
& Kpanunara € eJIMMUHUpaHa
OCTaHU CH & 3aMUHHU cH (2 answers)
TH CH MUpHa, He Ouu 6e3003upHa &
(baru ja BparaHa HaJ(BOP
XOKYC ITOKYC
yupuOy unpuda
LIaHTE] OCTaHyBall & IIAIICjHH CH
HaJIBOP
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Squirrelfriends (Reference among drag
queens to refer to other drag queens, es-
pecially those that hide their nuts (Urban

Dictionary)

squirrelfriends (7 answers)
BEPBEPHUTPULIU
BEPBEPHLH
BEPBEPHUKH (4 answers)
Ipyrapka (2 answers)
JPpYTauKH
TIpHjaTel Ha BEPBEPHIIA

Table 6. Translations of the drag terminology given in the survey in Method 2 Section 5

Drag Term in English

Macedonian Translation

Kai Kai (The act of drag queens having
sex with each other
(Drag Race Wiki))

hook up
kai kai (7 answers)
Kau Kxau (3 answer)
OKej OKej
ce n3aynuja
ce mieTKaaT
CeKC

Ki Ki (A term used for gossip, small talk,
chatting, or a
heart to heart (Drag Race Wiki))

ki ki (3 answers)
Ku KH (5 answers)
KHUKHKH-KaKaKa
oroBapame
Tpad (4 answers)
4aj
gagapa-oyqaypy
Yyadapa-rnadapa
mramapa-oymrypy
HIYIIATYPIYK

To read (To wittily and incisively expose
a person's flaws (Drag Race Wiki)

to read (5 answers)
J1a TIPOBAJIH
na (ja) mpounTa (3 answers)
nia (To) pa3oTKpHer
na ynta (3 answers)
pyrame

¢dupocysa

To serve [a look] (to present oneself in a
certain way (Drag Race Wiki)

to serve (5 answers)
J1a IPETCTaBH
Jla OCIy’KH (2 answers)
naBa
U3JI0XKYBa
(omoxoiy) mpaBa 60HOOHA
NPUKaXKyBa
cepaupa (2 answers)
4acTh
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To slay (To be on point, to win, to be out-
standing, or to be the best (Drag Race
Wiki)

to slay (5 answers)
(3)rasu (5 answers)
Jia UIMIPECUOHHPA
Jia ce OCTaBU
npaBy Macakp
pactypa (4 answers)
yHHIITYBA (c€ Tpern cede)

To throw shade (The act of criticism in a
blunt and insulting manner (Drag Race
Wiki)

to throw shade (5 answers)
Jia Ouen moaAMOoIIeH
J1a U3eje rOMHa
J1a pe3unpa
no¢pia
3aceHyBa
jazeme ToMHa
(u3)pyra (2 answers)
cTpena
¢dupocysa
nrejaa

Trade (A term used to refer to drag queens
who are considered to be attractive men
out of drag (Drag Race Wiki)) / (A young
hyper-masculine looking gay man. The
term "trade" originated from the notion
that these men were only gay for pay--
thus they would "trade" sex for money.
(Urban Dictionary)

trade (9 answers)
Bepecuja
no6po
3aMeHa
3rojieH
37IeNKa
Mave
TProBuja
Tpejuep

Work/werk (A congratulatory declaration
of support, praise or approval (Urban
Dictionary)

work/werk (6 answers)
aasn a T €
OpaBo
ras3u cu (2 answers)
W3rasu
IIOKaXXu UM
pabotu (2 answers)
pacTypu
pHHTa]
CH Ta3MIIl




