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HEOBJABEHU INECHHU U ITPO3HU 3AIINCHU O] KOHECKMU.
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JaBop JaHnky10ckH

HcTpaxyBauku LIeHTap 3a apeajHa JIMHTBUCTHKA ,,boxkunap Bunoecku*
MakeioHCKa aka/ieMHja Ha HaAyKUTe ¥ YMETHOCTUTE
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Mapuja [lanneBa

WucTrTyT 32 MakeIOHCKH ja3uk ,,Kpcte Mucupkos*
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ORCID ID: 0009-0003-5260-7197

Bocrarnjara ce mpercraBeHn HeoOjaBeHUTE KHIKeBHU TBOpOM Ha birayke Koneckw,
npoHajaeHu Bo (QoHIOT ,.braxke Konecku* oxm ApxmBoT Ha MakemoHCKaTa
akaZieMrja Ha HayKUTe M YMETHOCTHTE ,,Xapanamnue [loneHakoBuk. Bo Hea ce
MIOHY/ICHW HOBH CO3HAHH]ja 32 TIOETCKOTO TBOPEITBO HAa KoHeckn 1 ce 0TBOpeHH
HOBHM TIEPCTIEKTHBH 332 HATAMOIIHO TPOYYyBambe Ha HETOBUOT KHMKEBEH OITYC:
MTOETHYKH, TMHTBUCTHYKH, KyJITYPOJIOLIKH M NCTOPHCKH. LlenTa Ha oBaa cTatuja e
nACHTU(UKAIN]ja Ha HeoOjaBeHUTE TIECHU U TIPO3HU 3amnvicy Ha KoHeCKH 1 HUBHO
MIPeTCTaByBambe NMPeKy (haKCUMUIN ¥ BO pacyuTana Gpopma. FcTo Taka, W3HECEHH
ce HeKOJIKY COTJIC/ION 3a ja3WKOT M 32 TEMATCKUTE BPCKU MeTy KHHKEBHUTE TBOPOH
0J1 KOPITYCOT ¥ 071 OCTaHaTHOT oryc Ha Konecku. Bp3 ocHOBa Ha MPE3eHTUPAHNOT
Kopmyc of 38 apXWBCKU €IMHUITM, BO 3aBPIIHHUOT /I Ha CTAaTHjaTa ce YKaKyBa
Ha TPEIN3BUINTE, PU3UIUTE U MOKHOCTHTE OJl BaKOB BHUJ IpPOydyBama Ha
MaKeJ0HCKaTa KHIDKEBHA OCTABHUHA.

Kayunu 360poBu: bnaxe Koneckn, moesuja, mpo3a, apXuBCKH MaTepHjaj,
MaKeJIOHCKH ja3UK, MaKeIOHCKA KHIJKEBHOCT, apXeOJIOIIKa ITOSTHKA.
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The article presents unpublished literary works by Blaze Koneski discovered
in the Blaze Koneski Collection of the Archive of the Macedonian Academy of
Sciences and Arts ,,Haralampie Polenakovikj“. The research offers new insights
into Koneski’s creative works through the use of archival materials and opens new
perspectives (poetic, linguistic, cultural, and historical) for further study of his
literary opus. The aim of this article is the identification of Koneski’s unpublished
poems and prose texts and their presentation through facsimiles and in transcribed
form. Furthermore, several observations are presented regarding the language and
the thematic connections between the literary works from the corpus and the rest
of Blaze Koneski’s oeuvre. Based on the presented corpus of 38 items, the final
part of the article reflects on the challenges, risks, and possibilities of this type of
research.

Key words: Blaze Koneski, poetry, prose, archival materials, Macedonian
language, Macedonian literature, archaeological poetics.
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1 Bosen

Co3HaHMjaTa M3HECEHH BO OBaa CTaTHja NPOM3JIETYBAaT OJf MCTPaKyBamara H3BEJCHH BO
paMKHTe Ha IPOEKTOT ,,Bupryenen mysej Konecku', BO KOJIITO yUeCTByBaaT HAyYHH M CTPYYHH
paboranm ox dunonomknor dakynrer ,bnaxxe Koneckn*, MakenoHckara akajaemuja Ha
Haykute n ymerHocture (MAHY), UHcturyror 3a MakemoHcku jasuk ,,Kpcre Mucupkos®,
WuctutyToT 32 MakeJOHCKA JUTeparypa U DakynTeToT 3a eNeKTPOTeXHUKa U MH(OpMAIICKH
TEXHOJOTHUH.'

Bo noxroreurennara ¢asa Ha [Ipoekrot, koja ce oxsuBame ox mapt 2025 no maj 2025 r,
Oerie HarIpaBeH rpy0 mperies Ha eIoKymHAoT Goun ,,.biraxke Konecku* Bo Apxusor Ha MAHY
»Xapanammnue [TonenakoBuk™. [Iperienor nokaxa nexa GOHIOT COMPIKH Pa3HOBHJICH APXUBCKH
Marepujail — JIOKyMEHTH, KOPECIIOHACHIIM]a, IECHH, TPO3HH 3aIMCH, HAyYHW CTAaTHU, HOTECH
U TETpaTKH, HOBUHAPCKH cTaTthy 3a Konecku u on KoHeckn, ToBopH, eKkcueprnupan MaTepujal
U JIpyTH JIOKYMEHTH. belle KOHCTaTupaHo Jieka Mery HajBpeIHHTE apXWBCKH MaTepujaii ce
OpojHHUTE PaKONMCH M MAIIMHOIIMCH HA HETOBH MIECHU M IIPO3HU 3aIMCH U JIeKa € HEOITXOIHO 1
ce HampaBaT OICEKHU UCTpaXkyBama Ha OBaa rpara BO JBe HaCOKH: 1. la ce mpercraBar U jaa
ce Ipoyyar HeoOjaBeHHTe ITECHN ¥ TIPO3HU 3amucu Ha KoHecku u 2. 1a ce mpoydaT pakonucuTe
1 MaIIMHOIMCHUTE Ha HErOBHTE 00jaBeHH TBOPOM, CO IeJ Jia ce MpojIadouar co3HaHUjara 3a
,»OTKPUBAKETO  WIH ,,FeHepPUPamkEeTO ™ Ha HeroBuTe nureparypuu TBopou (Koneckn 2018: 27,
117).

OBoj Tpya Npumara Bo peZioT Ha MPBUTE MTPEAJIOKEHN HCTPaXKyBarba. Bo Hero ce mprukakanu
U aHaIM3MpaHu HeoOjaBeHuTe TBOopOM Ha Koneckm ox donnot ,,.braxe Konecku™ Bo ApxuBoT
Ha MAHY.

MeTo/0II0IIKH, NCTPaKyBakbETO IOpa30oupa mperie] Ha apXUBcKara rpara ox (OHIOT,
naeHTnuKyBame Ha HeoOjaBeHHUTEe TBOPOM Ha KOHECKM M HHMBHO pacunmTyBame, OJHOCHO
nemudpupame Ha HUBHUOT TeKCT. Kako ocHOBa 3a geuHHUpame Ha KOPIyCOT Ha HE0OjaBeHH
TBOPOM € 3eMEeH INperIeaoT Ha 00jaBeH! MECHN 1 NPo3HH 3anuck Ha Koneckn Bo Kpuitiuuxoitio
usganue Ha yenokyinuite gena Ha Konecku, OMHOCHO TOMOBUTE IIOCBETEHH Ha HEroBara
moe3uja u Ha HeroBara npo3a (Konmecku 2011a; Komecku 20116; Konecku 2014), xako u
MOCJIeAHNOT, 13. ToM, BO KOj € IpeTcTaBeHa Heroata oudinorpaduja (Konecku 2024). ITokpaj
HeoOjaBeHNTE JINTEPaTyPHH JieJia, BO KOPITYCOT C€ MPUOMIITEHN U PaCYUTAaHHU BEP3UH HA HEKOU
NIeCHH, 00jaBeHU Kako (aKCUMMIIN, KaKo M TIECHH O]] HajpaHHOT TBOPEUKH neprosl Ha Koneckw,
KOM MPETCTaByBaar I10jI0BHU BapHjaHTH Ha MOJOIHEXHU 00jaBeHN recHu Ha KoHeckw.

Bo tpynor e nanen ommut onmc Ha GoHnoT ,,braxe Koneckn®, nperien Ha HeoOjaBeHUTE
JUTEpaTypHU TBOPOU M KOMEHTApHU KOH KOPITycoT. [Iperiesnor coqpku Jies MoCBeTeH Ha MIPBUTE
necHu Ha Konecku on HOTecoT 1939-1941, nenm 3a HeoOjaBeHH MECHUTE BO PAKOITUC, T 32
MAIIMHONMCH Ha Heo0jaBeHH MECHHU M JIEJ 3a €/IeH PAKOINC ¥ MAIIMHOIIMCH Ha TIPO3HU 3aIIHCH.
KomeHTapuTe KOH KOPITyCOT COAprKar OENENIKM 3a PacuMTyBamEeTO Ha TEKCTOBHTE, OEJEIIKH
3a ja3WKOT Ha TECHUTE M MPO3HUTE 3alMCH M HEKOJKY COIIe0M 3a TEeMaTCKUTe BPCKH Ha

' Tpynor ce 06jaByBa Bo paMKUTe Ha POEKTOT Ha DUI0TOMKHOT (akynTeT ,,Braxe Konecku* Bo Ckonje ,,Bupryesnen

Mmy3ej Konecku®, peanusupan co noaapiika ox MHUHHCTEPCTBOTO 3a 00pazoBaHHME M Hayka mpeky KoHKypcoT 3a
pacmpenenda Ha CPEACTBA 3a (PUHAHCHPAHE HA HAyYHOMCTPAaXKyBauKM MPOCKTU HA JP/KABHUTC YHHBEP3UTCTH
(axynrern/Hayynu uaetutyti/MAHY 3a 2025 1. / https:/fif.ukim.mk/virtuelen-muzej-koneski-2/ [TIpucraneno na:
13.5.2026]
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TBOpOHTE co onycoT Ha Konecku. [Ipuiio3nute Ha KpajoT O TPYIOT I'M COXPIKAT (PAaKCUMHIUTE H
pacuMTaHUTE BEP3UU HA JIUTEPATyPHUTE TBOPOHU.>

TakBHOT MpUCTall KOH apXWBCKH COYYyBaHOTO KHI)KEBHO TBOpEIITBO Ha KoHeckn nma
MYJITHAMCIUIUINHAPEH KapakTep M ja MOKaKyBa aKTYeJIHOCTa M Ba)KHOCTA Ha ,,apXEOJIOIKaTa
MOeTHKA™, KOja MOBP3yBa TEKCTOJOLIKH, KHIKEBHOMCTOPHCKH, JTHMHTBUCTHYKH, PETOPHYKH,
CEeMHUOTHYKH, OnorpadcKu, apXUBUCTHYKHU U APYTH TOIKyBauku anatku (Siegel 2015).

2 ®oupot ,,baaxe Konecku*

®DopmupameTto Ha pormoT ,braxe Koneckn* 3amounysa xora KoHecku ru momapyBa MpBHUTE
nmokyMeHTH Ha ApxuBoT Ha MAHY. Bo poHIOT ce cpeTHyBaaT HEKOJIKY JOKYMEHTH 1 OCIICIIKH
3a HEroBOoTO (hOpMHUpAHE, 01 KOW MOJXKE J1a C€ 3aKJIy4H AeKa eAeH Jel o1 (JOHIOT € COCTaBeH Off
MarepHjainy nofaapeHu ox KoHeckn BO HEKOJIKY HAaBpPaTH, a IPYTHOT, O] MaT€pHjaJin TOJapeHH
ITIaBHO OJ1 HETOBOTO CEMEjCTBO, HO M O] IPYTH aKaJeMHUIH 1 copaboTHuIM Ha KoHeckn.

Ha ncrpaxyBameTo My NpeTxoziele MoAroTBUTEeTHA U 00eMHa (paza Ha cucTeMarn3anuja u
OIUC Ha HENOKYNHUOT (OH/. APXHUBCKUTE MAaTE€PHjalI CE PACUIICHETH BO APXUBCKH EANHHIIH,
cJIe/iejKy TO TIPUHIUIIOT Ha MOTEKJIO WM MPOBEHNEHIIN]a, CTIOpe]l KOj C€ TIOUYNTYBa IPBUYHHOT
penocien Ha apXUBCKara rpara, 6e3 1a ce 3emMaar peABN I IPyTH KPUTEPHYMH, KaKo IITO CE BUL
rpara Wwin TeMarcka cIMYHOCT. OMMCOT HA apXUBCKUTE CIUHMIM € aHAJIUTHYKH, OTHOCHO ce
HaBeyBaaT IMoBeke MH(OpMaLUK, KaKo HACJIOB, JaTyM, MECTO, aBTOp, (pU3NIKH oruc, 30MpKa,
3abenemka uTH. Cexoja apXHWBCKa €IMHUIIA € KJIaCHpaHa BO 30MpKa WIIM BO 30MPKU Ha CPOTHU
MarepHjaii: JOKYMEHTH, TI0€3H]ja, Ip03a, HayYH! CTAaTHH, HOTECH, TETPATKH, KHUT'H, CEeraparH,
MIPEBOAIN Y TPETIEBH, MICMa, HOBUHAPCKU CTAaTUH UTH.

[Ipernenor Ha rparara ykakyBa Ha Toa JeKa BO (OHIOT MMa TolleM Opoj pPaKkomHucH U
MAIIMHOINMCH, CO MHTEPBEHIIUH BO PAKOIINC O IUTepaTypHu TBopOu Ha Konecku. Hajronem nein
O]l HUB ce€ 01 00jaBeHH MECHH WM MPO3HHU 3aIMCH, KaKO, Ha IPUMEp, PAKOITUCHUTE HA IIECHUTE
HLpkBa“ (BK 192)° u ,dyno* (BK 514) u pakonmucoT Ha MPO3HHOT 3armuc ,,[a0iuIa mepsaja“
(BK 359). Cemnak, 6pojot Ha 00jaBeHHTE TBOPOH BO (DOHIOT € MHOTY TTIOMAaJl O BKYITHHOT OpOj
Ha 00jaBEHM TIECHM ¥ MpO3HH 3amuch. OBa ro KOHCTAaTHpa U | YPYMHOB, BO IPBHOT TOM Of
Kpuinuukoinuo uzganue:

brnaxxe KoHecky, Hako TPHEIMBO H MUHYLIMO3HO paboTeN Bp3 YCOBPILYBAMmETO Ha CBOU-
Te OSTCKH TBOPOU, HeMasl 001Yaj 1a ' YyBa HUBHUTE BEP3UH, HUTY TaKBH IIOCTOjaT BO
mmoroieM Opoj Bo HeroBaTa ocTaBuHA. OJI TOj MIPHUHIIUII TOj CETaK OTCTAIIII BO HEKOJIKY
cirydau, mTo ke oume objacHeTo Bo oue komeHTaph. (Koneckn 2011a: 317-318).

Bo nenor ,,Komenrapu u npuino3u’ Ha gBara npBu Toma oj Kpuituuuxoitio uzganue, I'ypanHOB
3a MHOTY IIECHM HaBeIyBa JeKa (JaKCUMHIINTE HE CE MO3HATH. 3a HEKOJIKY MECHH, 32 KOU MMaJl
MOXXHOCT Jla TH KOHCYJITHpa HUBHUTE MIPBUTE Bep3uu o GoHAOT Bo ApxuBoT Ha MAHY, T0j

2 Jlenosure ox1 1 10 4.1 u 5 ce na Pycka Msanoscka-Hackosa, 4.2 na Jlasop Jankynocku u Ha Mapuja Iannesa u 4.3
Ha Ema JlakuHcka. ABTOpUTE MM HCKaKyBaar OraromapHocT Ha JbyGomup fopeBCKH u Ha MBan brnaxes o1 ApXuBoT
Ha MAHY ,, Xapanamnue [ToeHakoBHK™ 32 KOHCYJITAIMKUTE U 32 IIOMOIITA OKOJIY AUTHTAIM3AlNjaTa Ha apXUBCKATa
rpara.

Cursarypara Ha QUTHpaHaTa apXMBCKa €IMHHLA O3HAUyBa Jeka Taa My npumnara Ha Gounot ,,braxe Konecku™ n
JIeKa € 3aBejieHa o]l HaBeJICHHOT Opoj. Bo mponomkeHne Ha TEKCTOT M BO IIPUIIO3UTE C€ HABEIICHH CUTHATYPUTE Ha
APXUBCKUTE EAMHULM OJ] KOPITYCOT.
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JlaBa 1 KOMEHTapH 3a MPOMEHHTE 3a Kou ce o/uty4ni Konecku Bo koHeuHaTa Bep3uja. Takos e
CITy4ajoT, Ha TipuMep, co mecuure ,,IItypru* (ibid, 405—407) u ,,Ciomen* (ibid, 283-284).4

[Toxpaj Bep3unTe Ha 00jaBeHN TBOPOH, BO (POHIOT ce cpekaBaaT, ICTO TaKa, M PAKOIIACH U
MAalIMHOIIMCH Ha HeO0OjaBeHU MECHH M Ha MPO3HU 3allUCH, KO C¢ OMHUIIAHU BO NPOIODKECHHE
HA cTaTHjaTa.

3 Kopnyc Ha Heo0jaBeHU MeCHH U MPO3HM 3anmucH o1 GoHAOT ,,biaxe Konecku“

3.1 lIpBurte necun Ha Konecku ox Horecor 1939-1941 r.

Hajronem Opoj HeoOjaBeHH IeCHHU ce HaoraaT BO HOTecoT co curHarypa bK 32, koj marupa on
CPEIHONIKOJICKHTE IeHOBH Ha KOHECKH 1 0J1 HOUETOIHMTe Ha HEFOBHTE CTYIHH, 1 KOj | ypuHHOB,
B0 ,,KomeHTapuTe 1 npuiio3urte* KoH npBUOT ToM [{oesuja on Kpuitiuukoitio uzganue, ro iMEHyBa
,paxorncHa *30mupka mecHu "’ (ibid, 325). Cranysa 300p 3a momBp3aH HOTeC 0e3 KOpHIa, CO
numensuu 10,5 x 17 cmu 24 1., nonapen o Konecku Ha Apxusotr Ha MAHY. Hotecor coapaxu 19
necHu, Hanmmauu Bo Kparyesar, benrpan, [Ipunen u Bo Coduja, Bo mepronot ox 1939 mo 1941
r. UeTnpu o7 IECHUTE Ce HAMIIIAHU Ha CPIICKH jasuk: ,,Ocrnoboheme* (8.3.1939 1., Kparyesarr),
,Cpry* (jaryapu 1939 1., Kparyesan), ,,Henema™ u ,,JbyoaBna mecma“. [Ipyrute 15 necau ce
HaIWIIaHW Ha MaKeIOHCKH ja3uK: ,Ilmcmo Ha emHa majka“ (10.3.1939 1., Kparyesan), ,,Ilecna
3a Tamero* (10.4.1939 r., Kparyesan), ,,IIponet™ (1940 ., benrpan), ,,IlecHa ox nujanmmara®,
necHa 0e3 HacJIOB CO NPB CTHX ,,MH OCTaHaa BO yMO OenuTe Marin™, mecHa 06e3 HaclIoB co MpB
cTHX ,,Ha momHoh, Ha momaoh Mu nojae Ha roctu™ (14.8.1940 1., [Tpuiemn), necHa 6e3 HAacIOB
co mpB CTHX ,,O0] paMHUHO, Ha yTpo pasconeta!” (26 10. 1940, benrpaxn), ,,MpToB meTok™
(26.10.1940, Benrpan), mecHa 0e3 HACIIOB CO TPB CTHX ,,3MaTeH eceHcku aeH!“ (21.11.1940,
Benrpan), ,,IlecHa 3a sxuBoto* (12.3.1941, Benrpan), ,,Makbemoncku mejcax (30.5.1941,
Codomuja), mecHa 6€3 HACIOB CO IIPB CTHUX ,,/KeKOK, ITOTEH AeH ce cBUTKAT * (27.6.1941, [Ipuemn),
,Pazgenta“ (28.6.1941, [Tpunen), ,,Bo Temua 6ankancka HOKB™ (21.V1.1941, [Tpunemn) u necHa
0e3 HacJIoB Cco MpB CTHX ,,KojHa kKoBa Kapareyme® (21.9.1941, Ilpunemn).

Bo Pasiosopuitie co Konecku, KoHeckn CIIOMHYBa HEKOM O]l OBHE TIECHH, 300pyBajku 3a
uaejata na o0jaBW 3aemHWYKa 30mpka mecHu co Kome Yamryne, mox HacioB ,,[omoiw Kpaj
pekara‘:

Hexon on HuB ce couyBaru. Bo Mmojara 36mpka ,,Ilecan™, objaBena 1953 rogmHa BKITy-
YHB IECHU IITO Oea MpeABHUICHH 3a TOj n30op ,,Tomonu kKpaj pekara“. He ce romem 6poj
OHHE IITO C€ M30CTABEHM, HO CEIaK 32 HEKOM CMETaB JIeKa HE CE JOBOJHO M3APKaHU
3a na 6unpar objaBenu. EBe, Taa ,,IlecHa 3a Tameto™ He e obOjaBeHa. U ona ,,ITucmo 1o
Majkara”. Ho Pamomup MBanOBUK ja 00jaBM TIecHaTa O[] HACJIOB ,,Bo TeMHa OaTkaHCKa
HOK". Taa e HanumIaHa cirydajHo kora [ epmaniuTe ro HamagHaa COBETCKUOT COjy3. AMa,
6e3 jac 1a 3HaM, OapeM He ce cekaBaM JieKa CyM 3Haell... [ 1aBHO, Toa € e/ieH U3pa3 Ha Te-
JKMHA, HA MaKa BO CHTYyaIlHjaTa BO KOja HUE C€ HaoraBMe TOTalll, 101 Taa oKynaiuja. Toa
€ MPOTEeCT NPOTHB Taa OKyIlallMja W M3pa3 Ha HEKakBa BepOa Jieka HapojoT, Ha KPajoT,

cenak ke mooenn. (Auapeescku 2020: 103)
4 Vire enen ciuyen npumep e crynujara ,,Cur, cur, cun!* Ha Atanac Banresos, koja ce ojjHecyBa Ha MOCJIEHATA
oGjaBena necHa Ha KoHeckw ,,3UMCKO yTpO* 1 BO Koja BaHres0B, TPrHyBajKi TOKMY Ol KOPEKIHUTE BO PAKOIHCOT
Ha IIecHaTa, pa3MHCITyBa 3a TBOPEUKUOT npouec kaj Konecku (Banrenos 2020: 240-255).
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I'ypunHoB ymaryBa Ha OBaa BaKHA ApXMBCKA €IMHMIA BO HEKOIKY HABPATH BO IPBHOT
ToM [loezuja Bo Kpuiiuuxoitio usganue. Toj Tu nAeHTU(UKYBA BPCKUTE METy CEAyM IECHU O
Horecor u mect mecan Ha KoHecku, o0jaBeHN BO cTux0o30mupkara [lechu u eqHa o0OjaBeHa BO
u36opot Oy ciapuoiu Hoitec (1941-1945) (Konecku 2011a: 373). Bo uctuor men ce o6jaBeHn
1 (paKCUMMIIN Off YeTHPH MIECHH, 3aCTAallCHN BO HOTECOT. Bo mpopomkenne Ha 0BOj A€l ce 1aBa
KyC Iperie]l Ha eCHHTE 0] HOTECOT, CO YIaTyBaka Ha IIECHATE CO KOH i Bp3yBa I ypumHOB, co
MIO/IaTOLM 32 HUBHOTO 00jaByBamEe M CO APYTH 3a0€IIeIIKy.

Opx yeTHpuTe TIECHU HA CPIICKH ja3WK, TPU ce 00jaBeHH Kako (PAKCHMUIIN BO MPBHOT TOM
Ha Kpuiuuukxoitio uzganue (ibid, 327-330): ,,.Cpuy*, ,,Ocmoboheme™ u ,,Hemerpa®. IlecHara
,,JbyOaBHa mecMa‘““ He ¢ 0OjaBeHa.

[Tecnara ,,ITucmo Ha emHa MajKa“™ ce cMeTa 3a IIpBa IecHa Ha MaKeIOHCKH ja3uk Ha KoHeckw,
Koja Omia TpeBeleHa Ha CPIICKU ja3WK W mopolHa objaBeHa (ibid, 325). Bo donmor ,,braxe
Koneckn™ nMa mpuMepoKk Ha CIIHCAHUETO ,, Y YuTeJbCKa y3manuma™ op. 5 u 6, Il roxn. ox Maj u
jyaz 1939, Bo Koe e o0OjaBeHa mecHaTa Ha cpricku jasuk (cTp. 52-53) (BK 186). ®akcumunor
Ha TIeCHaTa Ha MaKEIOHCKH ja3HWK € 00jaBeH BO MPBHOT TOM Ha Kpuinuuxoiio uzganue (ibid,
331-332).

[Tecnara ,Ilponmer™ e mpBa Bep3uja Ha mecHara ,llpomet™, oGjaBera Bo [lecnu (1953).
[ecnara, unj mpB ctux ¢ ,,0j paMHHHO", € 00jaBeHa CO HACIIOB ,,PaMHIHA", TO/IeKa ITecHaTa Koja
MOYHYBA CO CTHXOT ,,MH ocTaHaa BO yMO OeJIUTe Marin', BO NCTaTa CTUX030MpKa, € 00jaBeHa
oz HacsoB ,,CriomeH*. Bo oBaa nmecHa ox HoTecoT ce unTaar CTUXOBHTE ,,TaKa PUKAIle MaKaTa
BO MEHE / OTH CyM pOZEH BO CMadKaHO IIJIeME...“, KOW IMOHAaTaMy ce cpekaBaaT BO IECHATa
,,CIIOMEH", BO BapHjaHTara ,,Taka pUKalle Maka BO MEHE / IeKa CyM POJICH BO 3Tra3eHo IuieMe™ 1
BO recHara ,,CIioMeH 1o MHOTY TonuHu o 1988 1. Bo peuricu m3BopHaTa Bep3uja og Horecor.
Bo crtuxo3bupkara Ilecrhu ox 1953 1. ce o6jaBenn u mecHuUTE ,,30B°, ,,Ecencko yrpo* u ,,04aj®,
YUH PBU BEP3UHU ce HaoraaT Bo HOTecoT 1939-1941 1., Bo mecHara co MpB CTHX ,,37TaTE€H €CEHCKH
neH”, ,,MaKkpeTOHCKH TIejcak’ M TMecHaTa Koja 3alloyHyBa CO CTHXOT ,,/KeKOK, OTEH JIeH ce
ceutkan”. [lecHara ,,I[lecHa 3a »HBOTO* € 0OjaBeHa CO MaJIl MPOMEHH BO U300poT Oy citiapuoi
notec (1941-1945), non nacios ,,ITecHa 3a s»xuBotot*. I[lecHara ,,Bo TemHa OankaHCKa HOKb ',
Koneckn ja o6jaByBa BO pemakTupaHa Bepsuja Bo ,,CTpemex™. ApxuBckara enuanna bK 871
cozapsku nucMo of KoHecku 10 pefaknyjara Ha CIIMCAHNUETO CO CIIEHATa COAPKUHA!

OBaa mecHa ja mpakaMm He ciay4ajHo BO ,,Ctpemex‘. Taa e Hanmmana Bo [Ipunen Ha
X.VI. 1941 r. u ja u3pa3yBa BoeHaTa rpo3a. 3auyBaHa BO €IHA Malla TeTpaTKa, Taa OCTa-
Haya He3abenexxaHa u HeoOjaBeHa. Cera MOXKe J1a Ce TIPUKITYYH KOH IMIECHUTE O ITHKITY-
cot ,,0x crapuoT HoTec™. OCBEH LITO U3BPIIMB ja3WYHA afaNTalja ClipeMa JCHEITHHOT
y3yc, ja 00jaByBaM BO HEj3MHHOT IIPBOOUTEH BH]I.

Ilecuure ,,I1ecna 3a Tamero®, ,,IlecHa ox nujanumara®, mecHara co npB cTHX ,,Ha moHoh™,
2
,,MpTOB meTok", ,,Pa3znenda“ u mecHara co mpB CTHX ,, KojHa koBa Kaparesymne® ce HeoOjaBeHN
nmocera. JIpa ctuxa of ,,IlecHa ox mujaHuIaTa ce 3apoIuUII Ha ITecHara ,,JlecHa 3a MacITHHKUTE
on I1ecnu (1953), xoja, cemak, IMa JIpyra COAp>KHAHA.
DakcUMUIATE W PaCUWTAHUTE BEp3WM Ha cuTe 19 mecHHW on HOTecoT ce 00jaByBaaT BO
[punor 1 Ha OBOj TEKCT.
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3.2 Pakonncu Ha Heo0jaBeHHU MECHH

®oupoT ,,braxkxe Konecku™ conpku neBeT HeoOjaBeHH necHu Ha KoHecku Bo pakomumc. Exna
0]l OBHE IIECHH, ,,Paznenda”, e o0jaBeHa Kako (hakcHMIII, HO HE M BO pacuuTaHa ¢opma, BO
BTOpHOT TOM [loesuja on Kpuiuuukoitio uzganue (Konecku 20116: 426). OcraHarute mecHA
ce ,,Jacauk” (bK 72), necnara koja mounyBa co ctuxor ,,Kora ['ocrion 6u 6un munoctus® (bK
520), ,,bykBojanen” (bK 526), necHara co npB ctux ,,Manactupor CB. Atanacuja“ (bK 526),
»Kerckuot oomuk* (BK 528), ,,OmrakyBame™ (BK 1499), nechara co npB ctux ,,Kako ma ce
¢arum 3a pamena co yygoto“ (bK 1559) u mecnara xoja moynyBa co CTHXOT ,,3ap OBaa Tpesa
He Ou Omita Beuna™ (BK 1483).°

Huty eana om mecHute, ocBeH ,,Paznen6a™ om 1983 1., He ¢ maTtupaHa U 3a pasiuvKa Of
TIECHUTE OJ1 MPETXOIHHUOT JIeJI O] CTaTHjaTa, ce€ HaoraaT BO Pa3IM4YHM apXUBCKU examHunu. Co
UCKITy4OK Ha ITOCJIEIHUTE JIBE, TIECHUTE IPHIaraar Ha OHOj J1eJ1 011 ()OHIOT (OPMHUPaH OJ CAMHOT
KoHecku u monpeseH cienejku ro MPUHIMIOT Ha MOTEKJIO, I1a 3aT0a APYTUTe Marepujaid U
MIO/IaTOLM BO apXMBCKUTE SIMHUIM MOXKAT Ja JaJaT WHIUKALMK 32 JaTHPAmbeTO Ha IEeCHHTE.
[ecnara ,,JacHuK* ce Haora BO MCTa apXHMBCKa €JMHUIIA CO IEcHaTa ,,l paHka“, oOjaBeHa BO
cruxo3oupkara [locianue on 1987 r. Ilecnara co nps ctux ,,Kora rocrmoj 6u Ouin MHUITIOCTHB™
€ JIeJ O]l apXMBCKa €MHUIIA BO KOja ce€ HaoraaT PakoIMCH OJ] IPYTH MIECHHU O CTHX030MpKara
,,L{pKBa®, Kako ,,fopfn Boxukos®, ,,CB. Hukona* u ap. u mecHu ox cruxo3odupkara [locianue,
Kako ,,3akonoT Ha ['yre” m ,Munape“. I HeoOjaBeHuTe necHu ,,bykBojajen’™ u mecHara co
npB cTHX ,,MaHacTipoT CB. ATaHacuja“ ce BO apXMBCKa €IHUIA CO IECHH Ol CTHX030MpKara
Ilprea. Ilecnara ,,OrrakyBarme™ € HalMIIaHa Ha MCT JINCT cO NlecHara ,,AHTonu]j u Kireorarpa®,
o0jaBeHa Bo /[pxea. Bp3 ocHOBa Ha 0BHE 3a0€TIEIIIKH, MOXKE JIa Ce MPETIIOCTABH JIeKa HaBEJICHUTE
HeoOjaBeHH TecHH Jarupaar of 80-TUTe TOANHH.

dakcMUINTE M pacUMTaHUTE BEP3UHU Ha OBUE IECHU ce 00jaByBaar Bo IIpuioror 2 Ha oBaa
crarmja.

3.3 MammHoONMCcH HA He00jaBeHH MEeCHH

[Tokpaj mecHUTE BO pakomuc, BO (POHIOT CE YyBaaT W HEKOJKY MAIIMHOIKCHU O] HEOOjaBeHU
necHu: ,,Ponku®, ,, JlucnyT Mery cMpTTa M >KMUBOTOT, IIUKIYCOT ,,HEeKoIKy cMeIHu necHu ,
co mecHure ,,Criomen*, ,,Jlete u nosje”, ,,Mana-Jlyma*“, ,Mana-Bona“, ,,®pmwxkunep*, ,,[eHoT™
u ,,3akmydok” (BK 282), ,,PazmuciyBame 3a cinodomara“ (BK 519) u mecHara ,[laryBama u
paznenou (BK 1147). Co uckiTy4ok Ha MOCICIHUTE JBE, Kaj APYTUTE CTOM HMeTO Ha KoHecku
KaKo aBTOp.

[lecnure He ce narupanu. [lecuure ,,Ponku®, ,,Jlucnyt Mery CMpTTa U 5KMBOTOT® U IIUKIIyCOT
,,HEKOJIKy CMEeIlIHU MeCHU* ce HaoraaT BO MCTa apXMBCKAa €IMHUIA CO HEKOU O] TIOCIEHUTE
necHu Ha Konecku, o0jaBern Bo 1993 r. Bo cimcanujara Cospemerociu v Kynityper orcugoi,
Kako ,,JletHo yrpo*, ,Ilocera®, ,, Kpux*, ,,Monutsa ox ynomu cuumra®, ,,BUcox mpuTucok®,
Wny3uja“ n np. (Koneckn 1993a; Koneckn 19930). Bo necnara ,,PasmuciryBame 3a ciiobonara™
UMa COBIArame CO HCKOM CTUXOBH Off IecHara ,,OuoBedyBame’, 00jaBeHa BO CTHX030HpKaTa

5 Bo cruxos6upkara ,,HeGecka pexa“ o 1991 1. e oGjaBeHa necHa co HCT HACJIOB ,,JACHUK™, HO CO Jpyra COPKUHA

o] niecHara ,,JacHuk* ox donzor ,,biaaxe Konecku (Konecku 20116: 291). Bo bubnuorpadujara Ha Konecku ce
CpeTHyBa I0/IaTOK JIeKa MeCHa CO OBOj HACJIOB € o0jaBeHa BO criucanueto Kyniuyper scusoid Bo 1990 r. (Konecku
2024: 279). Ilposepkara Ha OubIHOrpadckara pedepeHiia mokaxa Jeka craHyBa 300p 3a recHara ,,JacCHUK™ of
cruxo30upkara ,,HeOecka pexa‘.
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,,Cemmorpad* ox 1989 r. Bp3 ocHOBa Ha OBHE COTTIEION, 32 OBHE IECHI MOYXKE 14 CE ITPETIIOCTaBU
JIeKa ce HaNWIIaHK BO ITOCJIHUTE TOIUHHN Of1 )KUBOTOT Ha KoHeckw.
PacunranuTe Bep3un Ha MAIIMHONKMCUTE CO KOPEKINH ce objaByBaar Bo [Ipuior 3.

3.4 Paxonuc 1 MAIIMHONKICH HA HeO0jaBeHH MPO3HH 3aNMHCH

Bo ¢oumor ,,bnaxe Koneckn* ce cpeTHyBaar u meT MpO3HHU 3aIHCH.

Apxusckara eqanna BK 1391 coapku pakomuc Ha TEKCT KOj IMOYHYyBa co ,,He moxeme na
MOHY/IMME HUKaKBa MO3UTHBHA Iporpama‘. 3alncoT, KOj He € JaTHpaH M HeMa yNaTyBame Ha
KOHKPETEH KOHTEKCT M CHTyalllja Ha KOU CE OIHECYBa, M3JIOKYBa Pa3MUCITYBAE 32 3HAYCHHETO
Ha KyJITypHaTa aKTUBHOCT BO Kpu3HH mnepuoau. Cenak, Mopaan CHIMHATA Ha MOPAKaTa, Kako
1, BOOIIIITO, ITOpPaJiy )KaHPOBCKAaTa XNOPHIHOCT HA PO3HUTE 3amcu Ha KoHecku, 0BOj TEKCT,
CO €CEeMCTHYKa HOTa M JOMHMPHU TOYKH CO TIOCIIEIHHOT JIeJI O TeKCTOT ,,[abmuma nepsaja‘
(Konecku 2014: 331-332), ce mpromuTyBa BO CTaTHjaTa KOH MMPO3HUTE TEKCTOBH O (POHIOT.

Bo apxuBckara enuanna 1147 ce cpekaBaat ApyruTe YSTUPH MMPO3HA TEKCTA BO MAIIHHOITUC:
HllopTtpet®, ,,PasmuciyBame 3a JpyOoBTA* (IIPB W BTOp HEM), ,,boromonka™ u ,MeceunHa™.
Huty enen ox TekcToBHTE HEMa JlaTyM, HUTY noTrnuc Ha KoHeckn. MammHOIIMCOT Ha TEKCTOT
,,Pa3MHUCITyBam-€ 3a JbyOOBTA™ COAPIKM J1Ba A€Ja: TIPB €T, KOj € BCYITHOCT HICTOMMEHHOT 3aIlnC,
o0jaBeH BO JJHesHux iio muoly fogunu Bo 1988 1. um BrOp, HeoOjaBeH nmen. Bo mpBuoT nmen ce
3a0enexyBaaT M3BECHH JICKCHYKHM OTCTAIIKW Of o0jaBeHara Bep3wja. Jpyrure Tpm TekcTa ce
OnMCKN 10 TEMHM IITO YECTO CE CPETHYBaaT BO TBOPEIITBOTO Ha KoHeckm: pa3mmciryBama 3a
crapocrta (,,JTopTper*) u 3a ;pydoBTa (,,boromonka® u ,,Meceurnna“).

Pacunranara Bep3uja Ha TEKCTOT BO PAKONMC W MAIIMHONMCHTE HA MPO3HHUTE 3alUCH Ce
objaByBaar Bo [Ipwmior 4.

4 DBejeuiku 3a KOPIycOT HA Heo0jaBeHU MEeCHH W MPO3HH 3amucu of ¢ougor , biaaxe
Konecku*

4.1 PacuutyBame Ha TeKCTOBUTE

Kopmycor Ha HeoOjaBeHM TECHM W MPO3HU 3amuch o GoHAOT ,.bmaxe Komeckn™ omdaka
BKYIHO 38 examHuiu. Bo Hero ce BKIyYeHHM M NpPBIAT PaCYMTAHU YETHUPU NECHH, 00jaBEeHU
Kako (hakCUMHUIIM, M OCYM IIeCHH, KOMIITO KOHeckH ru 00jaBHII MOAOLHA, BO IpepaboTeHa
Bepauja. Criopen KOHCynTauujara Ha Kpuitivukoitio uzgauue, NIpyrute SAUHULM O KOPITyCOT
ce HeoOjaBeHH mocera. Mimajku mpenBu feka Hekon TBopOu Ha KoHecku ce 06jaBeHH camo BO
CIMCaHMja,” OCTaHyBa, Cellak, OTBOPEHa MOXKHOCTA HEKOW O] CAWHHMIMTE OJ KOPIyCOT Ja ce
Beke 00jaBeHH MTOCEOHO OJ HETOBUTE CTHX030MPKH, HO OBa J1a HE € CBUICHTUPAHO BO HETOBAaTa

¢ Bo (oHI0T ce Haofa U MALIMHOMUC CO KOPEKIMH, BO PAKOIKC, Ha TEKCT CO HAcioB ,,IIpuspauen kun* (BK 372).
Ipexy apxuBckara exunauna BK 1534, koja compyxu npeBox Ha npo3eH 3amuc Ha KoHeckn Ha cprick jasuk ,,)Kena
KOja Cjel Ha CTeleHuIama‘, Oele yTBpJIeHO JeKa CTaHyBa 300p 3a HCTHOT TEKCT, 00jaBeH MOJ ApYT HacioB. Bo
Bubmmorpadujara Ha Konecky e HaBeseHO JieKa TEKCTOT HAa MAKEIOHCKH € 00jaBeH o1 HacloB ,,)KeHaTa cejHara Ha
ckainu® Bo ,,CoBpemenoct*, roa. XLII, 6p. 5-6 (maj—jyun), Cxormje 1992, 46—48. [Ipo3HHOT 3anKC HE € 3aCTaIeH BO
YeTBPTHOT ToM Ha Kpuinuuxoitio usganue (Koneckn 2014).

OBaa KOHCTaTalMja ce OJHECYBa Ha TBOPOU KaKBH IUTO ce, HAa IPHMep, ITOCieIHara 1mecHa Ha KoHeckH,,3uMCKO
yrpo‘‘ (Banrenos 2020: 240), uiu necuute ,,.bena nruna®, ,,Pasnenysarme’ U Ipyry recHU, 00jaBeHU BO MOCIIeIHATA
rojHa o HeroBroT uBOT (Konecku 2024: 285, 296).
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oubmorpaduja (Koreckn 2024: 229-227). BaxxHo ¢ a ce HAalOMEHE, UCTO Taka, JIeKa BO
KOPITyCOT C€ M30CTABEHH J[BE IIECHH U €JICH MPO3€H TEKCT BO PAKOIUC, KOW 0ea MCKyYHTEIHO
TEIIKH 33 PacuUTyBame: NecHara ,,[lon Crmupo*, Ynu CTUXOBH CE CIIMYHH CO HEKOU CTHUXOBH O
necHara ,,Cetu Crimpunon Hosu“ (BK 1520), mecHara mTo moyHyBa co CTUXOT ,,JIBe capmenn™
(BK 769) u mpo3HuoT TeKCT ,,JKenara mro ykpaze [?]» (BK 1499).

OcobeHo BaxkHa (ha3a BO HCTPAKyBambETO € pPACUUTYBABETO HA PAKONUCHTE M HA
MAIIMHONMCHUTE CO KOPEKIMHU BO pakonuc. [TocebeH mpean3Brk Bo 0Baa CMHCIA IPETCTaByBaaT
paxorucute Ha HeoOjaBeHnTe mecHu. Co men Ja ce HaMayiar MPOIYCTHTE BO OBOj HPOLEC,
HalpaBeHa € IOBEKEeKpaTHa NMpOBEpKa HA PACUMTAHUTE TEKCTOBH, a NPH PACUUTYBABETO €
KOHCYATUpaHo Kpuitiuuxoitio uzgauue.

Hexon niecHU 0of1 pakOIMCHNOT KOPITYC C€ HAIMIIAHU YUTINBO U CE JIECHH 33 PACUUTYBAE,
Kako Ha TpuMep, ,,JaCHUK™, K0ja ja ”Ma W BO MAIIMHOIHNC, U ,,JKeHCKHoT o0muKk*. OBa Baxn
TeHepaJHO U 3a mecHuTe of HoTecoT 1939-1941 r, mako kaj ;en ox HUB, KaKo, Ha MPUMED,
necaute ,,JbyOaBHa mecHa™ W mecHara Koja MOYHYBa CO CTHXOT ,,Ha momHOh, Ha momHOh
MH JI0j[I€ HA TOCTH', UMa HEKOJKY KPUTHYHH MecTa, oOelexaHu BO pacyuTaHara (opma co
3HaKOT [?], KOj 3aMeHyBa HEjaCHH M M30CTaBeHH 300poBH miu OykBu. Ha apyrm mecra oBoj
3HaK CHTHAJIM3UpA JIBOjOM BO PAaCUUTyBamETO Ha 300pOT Koj My mperxonu. Bo oBue ciydan,
MIPOLIEHETO € JeKa € 1MoJo0po, Cemnak, /1a ce HaBee 300poT co oBaa 3aberelIKa, OTKOJIKY J1a ce
N30CTaBH, 32 J]a C€ OBO3MOKH KOHTHHYHTETOT BO YUTamkeTO. Kaj HEUNTKUTE JETOBH BO HEKOU
necHu o HotecoT 1939-1941 r., kako, Ha TIpUMep, BO MecHara ,,Mu ocTaHaa BO yMoO OemuTe
Mariu', HalpaBeHa € MpoBepKa co 00jaBEeHNTE BEP3UM Ha MECHHUTE 3a Jia CE pemar JUICMHUTE
OKOJIy pacuMTyBameTo. Bo apyrm cimydam, kako BO aBrorpadoT Ha mecHara ,,OmaKyBame*,
BO HPETIIOCIEHAOT CTHX MOXAaT J]a CEe NPETo3HaaT MoueTHUTe OyKBH Ha 300pOT KOj, CrIopesn
KOHTEKCTOT, Tpeba maa Oune mme Ha 1Beke. [Ipn untame Ha Texcror Ha Konecku ,,baBua BO
nmBopoT (3a moe3wjara Ha K. MumagnHoB Bo unTtamke Ha b. Koneckmn)™, ce cperHyBa 300poT
,JaIa3u", a TIOIONY U ,,TeMjaHyIIKH *;

Tarko Mu, rojieM JpyOHTeN Ha rpaJiHapckaTa padboTa, Op30 MpUCTAU KOH OOHOBYBambEe
U norepyBame Ha O0aBuata [...] Tyka ru Hacaan OHHUE I[BEKHEba 0€3 KOW M HE MOXE /1
ce 3amuciu 0aBua BO HAIl CTAPHHCKH JBOP: 1Ie00j, 3yMOyYII, IyHIIyIe, jajiia3u, YCTH,
cTpymMuunma. [ ...] 1 m300poT Ha BekumaTa Tyka Oelie HarpaBeH IMOMHAKY, 110 YIS Ha
COBPEMEHHTE IIapPKOBH, CO TOA IITO NPEBIaayBaa TeMjaHyIKK BO pa3iniHu Oou. (2020:
240)

OBOj M3BaJIOK [OMAra Jia Ce€ pacuuTaar Co PeJIaTUBHA CUTYPHOCT MOCIIEAHUTE CTUXOBH OfI
,,OTIaKyBame*:

Ke nMa HeKorarm sKeHu

IITO K€ TO OIUIaKyBaaT MOjOT Ipoo.
Ho camo comsute on TBOUTE

JIBE LIPHU OYH,

Ke maraar Ha Hero Kako KpyItHa poca
O]l KOja pacTaT

TEeMjaHyIIKUTE

U janmasure

HAa TPECHHUOT TPOo.
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ABTOpHTE Ha TEKCTOT CE CBECHH J€Ka OBOj IPHUCTAll BO PACUYUTYBAEETO HA TEKCTOBHTE
OTCTPaHMJI MOXKEOH JIell, HO CUI'YPHO HE U CHTE HEJOCICJHOCTH BO OJHOC Ha OPUTHHAIHHOT
TEKCT, Ia 3aroa, BO INPWIO3UTE, CHTE PacYMTaHH (HOPMH CE JAJCHU 3aeIHO CO HUBHUTE
(bakcuMuITH.

4.2 HekoJKy 0e/1elIKH 32 ja3HKOT HA MECHUTEe H MPO3HUTE 3aMHUCH 01 KOPIYCOT

I'padujara Bo HeobjaBeHmTe mecHM Ha KOHECKHW, HanmWIIaHW Ha MAaKEIOHCKH ja3WK BO
neprofoT 1939-1941 1., co omien Ha Toa IITO MaKEAOHCKATA ja3WYHA HOpMa C¢ yIITe He Omma
CTaHAApJM3UPaHa, Ce OUIMKYBa CO M3BECHH KoyieOama BO OJHOC Ha OEJIeKEHETO Ha HEKOU
rracoBu. OTcramyBama Ol COBpEeMeHaTa MaKelIOHCKa a30yka ce IojaByBaaT Kaj Manl Opoj
rpademu. Jlurpamara g3 ce KOPUCTH Kako TpaMCKO pElIeHUe 3a s, Ha . g36eyu gajpeio,
J07lekKa 33 COBPEMEHMTE MakKeJOHCKH rpadeMu ¥ M I BO JeJ Of MeCHUTE ce yrnoTpeGyBaar
rpademure /i u jj, Ha Tp. ipaham, ceeha, hupauujaita, he uzyuam UTH., OMHOCHO 1yhe, dala. Ha
JIPYTH MECTa, MakK, BO pakonucute Ha KoHecKn perncrpupame kb, Ha IIp. 8ekbe, HOKb, HONHOKb,
Maxvegoucku, u v, Ha 1p. tlalbame, Kapaivyne.

Bo necunte orcyctByBa rpademara b, MeryToa MEKOCTa Ha H c€ OEJeXH COIIACHO CO
Heropara peajn3alnja BO MPWIEHCKUOT TOBOP, IPH IITO CE cpekaBaaT MPUMEPUTE: OgKajHe
U KOjHA, KO c€ JAOJDKAT Ha IIPOMEHara BO OBa MOApadje Ha # > jH, OIHOCHO Ha aHTHIIUIIAIN]A
Ha MeKkocTa. Bo enen ctux ce nmojaByBa u 300podopmMara ioauna, Kajae mTo He ce Oesiexn oBaa
10jaBa, a 0BOj 300p KaKo IMpHUMep 3a 3aTBPAHYBAETO Ha H, ,,KOE CTAHAJIO OBJICKAa CUTYPHO MPH
agTununanujata’, Konecku (2021 [1949]: 49) ro maBa BO HETOBHOT OITKC HA TIPUIICTICKAOT TOBOP.
VYimre eqHa 0COOGHOCT Ha 3araJHOMAKEAOHCKUTE TOBOPH, BKIYUYHUTEIIHO M Ha MPHIIETICKHOT,
€ BMETHYBAmbETO Ha i/ BO KOHCOHAHTCKATa rpymna cp, Koja BO OBHE IIECHH € NPHUCYTHA Kaj
30opodopmute ciupam u ciupamen. Kaj npyru 306opodopmu, Kako Ha Tp. cpebpeHa, HE ce
perucTpupa BakpaTa Iojasa.

Bo necnara HacnmoseHa ,,IlecHa ox mujarumara® (bK 32) ce HoTHpa mpuMepoT MHYK, IITO,
MIOBTOPHO, C€ TPHUIHUIITYBa HAa POACHUOT roBop Ha KoHeckn, MMeHO, rpynara -6H-, KOjallTo He
caMo BO NPHJICTICKUOT, TYKy BO TIOBEKE 3allaJHA TOBOPH, BO W3BeceH Opoj 30opodopmu, maBa
-mu-. OBoj mpumep, Konecku (ibid, 54) ro 3abenexyBa BO HeroBaTa CTyAHja IIOCBETCHA Ha
puJIernckuoT roBop. Y Bo oBaa cryauja (ibid, 56) 1 Bo ekcienprupaHnoT MaTepHjall ce Oenexar
bopMuUTE O TUIIOT MAAQOC, KpC, Qout (< 9odicyo), KaJie ITO i, 9, {4, 4 C€ UCITylITaaT BO (puHaIHa
HO3ULIUja 0] KOHCOHAHTCKUTE TPYIH -Citl, -39, -y (-witi), -oicy (-oicg). I'pynute witi v oicg BO
[Tputen ce peanu3upaar Kako w4 U dicy, Ia He € HEOUYEKyBaHO IITO BO OBHE TIECHHU CE YUTAAT
HPUMEPH KaKO geyuiyd, CHUUYA, IHeMHUYUYEs0, Spoduya, wiypa, HUW4o0, Uuuyu.

Ha 3amagHOMakeJOHCKHUTE AMjAJIEKTH yHaTyBa U MHOKHHCKAaTa HacTaBKa -0j (< -06-u) Kaj
€IHOCIIOKHUTE UMEHKHU: {lapKOj, pUgoj, Kposojitie, Koja UICTOBPEMEHO CE OJUIMKYBa U CO CTHJICKA
MapKHUPaHOCT BO NMOETCKUOT n3pa3. Kaj nmenckute (popMu o MaIku poj, Mer'y CTUXOBHUTE Ha
OBHE TI€CHH, 3a0esexinBa ¢ 3arydara Ha -i/ BO WICHCKara Mophema -0ii, KapaKTepHCTHIHA
3a IPUJIENICKO-OMTONICKATa IPyIla TOBOPHU, Ha IIP. YMO, 8030, ipese30, MO30KO, 842AHO, HAPOQO,
copo. Camuot Konecku (ibid, 58) oBaa mojasa ja mpunuiryBa Ha BIHjaHUETO Ha jY)KHUTE TOBOPH
(JIEpHHCKHOT M KOCTYPCKHUOT).

Bo oxHOC Ha IIaroJCKUOT cUCTEM, Mel'y TpPaMaTHYKNUTEe MHOBAIIMM HA MPHJIETICKAOT TOBOP
ce BOpojyBa ry0emeTo Ha HacTaBKaTa -it BO 3 JI. MH. Ha nipe3eHToT (Bumoecku 1998: 60). Taka,
BO IIOETCKHOT M3pa3 Ha KoHeckH ce jaByBaaT M MPUMEPHTE OJ] THIOT: JIyitiuya 3muja ouuide my
U duja; ypejeitio Mo30Ko My 20 jaga.
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JazukoT Ha aHanm3upaHnTe NecHW Ha KoHeckn 071 MpeTKOM(pHUKAIMCKUOT TIEPUOA HE CaMo
IITO ja Oflpa3yBa CHHTE3aTa Ha HEroBaTa JMjaJieKTHA OCHOBA W WHIMBHAYATHHOT IOETCKU
n3pa3 Ha aBTOPOT TYKY M JaBa IOTBPAA 3a IMOETCKaTa MOK Ha MaKeJOHCKUOT ja3UK, KOj IIPIH Of1
Oorarara pu3HHUIIA HA CBOMTE JINjaJICKTH.

[TecHnTe 0 MOIOIHEKHNOT TIEPHO]], 3aCTAIICHN BO OBOj KOPITYC (MAKO TOTOIEMHOT JEI Of1
HUB HE C€ IaTUPaHH), C€ HAIMIIAHH 110 CTAHAApAN3aLjaTa 1 HOPMHUPAKHETO HA MAKEJOHCKHOT
Jja3uK 1 He ce 3a0eeKyBaar OTCTalyBama o1 HopMara. KoHeckn, Kako eeH o7t Koan(puKaTopuTe
Ha MAaKeIOHCKHOT ja3WK, c€ MPUAPKYBa A0 ja3MyHAaTa HOPMA M BO OBHE IOETCKH W MPO3HU
3armucu (ITpumor 2, Ipwuor 3 u Ipumor 4) ce 3a0enexyBa 1eka HOPMHPAKHETO Ha MAKSTOHCKAOT
jasWK TH WMa HaJIMHHATO NpBHUTE (a3u O CTaHIapAm3anujata (CeleKiuja, ICCKPHUIIIIH]ja,
rxomudukanuja, enadopaiuja, aKenTyandja) 1 Aeka ¢pasuTe UMIDICMEHTAIja U eKCIaH3Mja
(Radovanovi¢ 1979: 190) Beke Hactammie Ha cienara. Cnopen PagoBanoBuk (Radovanovié
1979: 194), Bo oBme nBe (pasm, ja3WKOT BEeKe ja mpe3en (yHKIMjaTa Ha CTaHIAp/CH ja3WK U ja
J00MIT yaoraTa Ha KOMyHHKAIMCKA U CO3/IaBadyKy HHCTPYMEHT BO OMIITECTBOTO U € yIOTpeOyBa
BO IIpakKTHKaTa: oOpa3oBaHHE, HAYKa, YMETHOCT, MAaCOBHO MH(OPMHUpamE, aIMHUHUCTpPALH]a
nTH. TOKMy 3aT0a, BO OBHE apXMBCKH EIUHUIM HE IPOHAOTaMe OTCTAITyBamke O HOpMarTa, TyKY,
HAIpOTHUB, LIEIOCHO TPHUIPXKYBambe 10 CTAHAAPAHNOT ja3uK. 3a Pa3ianKa oJf IIECHUTE 3aCTalleHN
Bo BK 32 (ITpmyor 1), xkame Bo jasukoT Ha KoHeckn c¢ ymre ce 3a0enexyBa KOIEOIUBOCT U
MIPeIHOPMAaTUBHA HECTAaOMIIHOCT, BO JPYTHTE 3aIMCH C€ YyBCTBYBAa BeKe O(OpPMEH, 3pEeio
KOHTPOJIMPAH MAKEJOHCKH KHIKEBEH HIIHOM.

[IIT0 ce onHecyBa Ha ja3MUHHUOT M3pa3 Ha KoHeckn, KOpITycoT € 3Ha4aeH 1 IIopajiu HAUMHOT Ha
K0j MOP(OJTOIITKUTE KATETOPHH CE CTaBaaT BO (PYHKITH]ja Ha CTIIIOT. HajBuiBa e JOMUHALIHjaTa
Ha IVIaroJICKMOT u3pa3. [lecHUTEe W MPO3HUTE 3alMCH HE Ce TPaZeHU KaKo OMKC Ha CTATHYHU
€oCTOjOM, TYKY Kako HHU3a Ol JBIKCHA, /I€jCTBA, PEaKInH, IPEMUHN U MEHTAJIHU /iejcTBa. Bo
,Poukn™ (BK 282) ru cpekaBame TimarommTe ,,lipedeKopyBa’, ,,rede”, ,, rpeceme’, ,,rpra®, ,.ce
qyBCTBYBa“‘; Bo ,[laryBama u pasmenou (BK 1147) — ke ce cpeTHeme*, , ke ce Hajaeme", , ke
ja moxxmBeaM™, ,,ia 9uTam", ,,1a OOpHaM BHUMaHHE ", ,,Jla Ce JIM3raar, ,,Ja rajgaMm™, , a skajmam™;
BO ,,PasmuciyBame 3a jpyooBra“ (BK 1147) — ,,ce manudectupa®, ,,ro ocBeTIyBa™, ,,ro CCHIH ",
,,C€ BOBIIEKyBa™, ,,r0 TIpeolOpasysa®, ,,ja yHuIITYBaar . OBaa IIaroicka TMHAMHUKa My JaBa Ha
jasukor Ha KoHeckn BHATpeIIHa pa3aBHKEHOCT.

3HayajHO € M Toa mTo KoHecku BO MHOIY TEKCTOBU ja KOPUCTU Qa-KOHCTPYKIHjaTa 3a
Jla ICKa)ke MOKHOCT, Hamepa, xenda mim Henoctur. Bo , IlaryBama u pazgenou™ (BK 1147),
cepujara: ,,JlJa YATaM... ]a OOpHAM BHHMAaHHE... 1a TH HaydaM... ]a CE JIM3raar... Ja rajiaM...
Jla JKaJaM™ He € caMO IpaMaThika HH3a, TYKy CTPYKTypa Ha KOIHEX W 33J0IHETOCT. Bo
MIPO3HMOT 3amuc 0e3 HacJIoB, CO MPBa pedeHuna ,,He Mokeme J1a HOHyJMe HUKAaKBa TO3UTHBHA
nporpama“ (BK 1391), momanHOCTa ce Tpaau mpexy gopmure: ,,Tpeda Ja ce mpasar, ,,Tpeda aa
ce cniacyBa‘, ,,He Tpeba /1a ce MUCITH™, IIITO CO3/1aBa jJaCHO MPAarMaTH4IKo, PEUUCH JIEKIapaTHBHO
none. I'pamarukara oBie AMPEKTHO ja HOCH (pyHKIHMjaTa HA MCKA30T: €QHO € KOIHEKHOTO,
JKENOeHo ,,a", IPyro € HOPMaTHBHOTO ,,Tpeda ma‘.

Tpeba nma ce 3abemexu u yrnorpedara Ha 3aMEHKUTE U JAaTa. JIMPCKHOT cy0jeKT 4ecTo e
jacHO TIO3HUIIMOHUPAH BO MPBO JIUIIE €IHUHA: ,,Jac cera 3HaM™, ,,Jac HEMaM IITO Ja KaxkaMm™, ,,ce
Kamam Bo BucTHHara“, ,,Cocema cyM BHeceH . Ho Toa IpBo JInIie He € 3aTBOPEHO F CaMOIOBOITHO;
YEeCTO € BO OIHOC Ha ApyTH mna. Bo , IlaryBama u pasnenou’ (bK 1147) nomuHupa ockara jac —
TH, KOja TI0TOA Ce MPEeHecyBa BO 3a¢IHNIKOTO ,.HIe . Bo ,,Meceunna“ (bK 1147), BropoTo mutie
€ OTCYTHO MPHUCYTEH azapecar: ,,I'u 3aoramt... Hemoj na me npunymysamr...“. Bo ,,PasmuciryBame
3a ciobomara® (BK 519), mpBoTo nurie ce 0TBOpa KOH HCTOPHCKOTO M KOJICKTUBHOTO: ,,BUE, MOU
mpeann™, ,,MojaTa u TBojara ciobona, Kodo Pammae!* OBaa rpamarika Ha JIMIaTa € BayKHa 3aT0a
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IITO TH OTKPHUBA MOJICIIUTE Ha OJHOC: MCIIOBE, 0Opakarme, pacipasa, MOBHK, CAMOTIPECMETKA.
TokMy BO 0BOj CTHX: ,,MOjaTa 1 TBOjaTa ci00oaa, Kouo Panuue!* ja 3abesexyBame u ynorpedara
Ha BokaTtuBHara opma (Payune). Tokmy 3a yrorpedara Ha BOKAaTHUBOT BO MAaKEIOHCKHOT ja3HK,
Konecku 3abenexysa:
BoxkaruBHata (hopmMa BO HAIIMOT ja3uK CE YIITE 3[PaBO CE IP>KH, HO OJ Ipyra cTpaHa
ce Tieqa JieKa Taa Beke e omdareHa of MPOIecOT Ha MOCTENEHO HCUe3HyBame. Taa ce
M3MecTyBa oJ omniirara gpopma crierujaiHo HHToHupana. Kaj aBocioxxHute 300poBH TOj
MO0COOEH M3TOBOP CE OMICAYBa M BO MPOJOIKYBAKHETO HA BOKAIOT O KPAjHHOT CJIOT,
IITO BayKK CIHAKBO 3a BOKATHUBHU CO M Oe3 HacTaBKa: Opar¢, kapaar, Tpajkd u ci. Bupo-
YeM OBa Y/OJDKYBambe, KAPaKTCPUCTUIHO 38 CCKUIHEBHUOT TOBOP, HE O Ce MPEHEeCIIo U
BO K&)XyBamEeTO HAa HEKOj MOETCKU TEKCT. Bo cekoj ciydaj, OCBEH HACTaBKUTE, CE& HCKO-
pHCTYBaaT ¥ MHTOHAIMCKUTE MOXXHOCTH U JIPYTH HEeKou Oenesu (ynorpeba Ha W3BUYHH
300poBH) 3a 1a ce uzzenu odpakameTo. (2021: 214)

Mopdoromkara eKCIpecuBHOCT € OCOOEHO BHIJIMBA BO yrorpedara Ha JEMHHYTUBHH
n excnpecuBHu ¢opmu. Bo ,,Ponkn* (BK 282) ce mojaByBaar nemuHyTHBHTE ,,0pasmuue’,
,»BOAMYKa“, ,uemmype”, a Bo ,,Meceunna“ (BK 1147) ja cpekaBame dopmara ,,0pexumma.
Tue He ce caMo JIGMHHYTHUBH BO TEXHHYKa CMHUCIA, TYKYy C€ MapKepu Ha OJIMCKOCT, HHTHMHA
HepIenIyja u ceTHiIHa HeXKHOCT. Bo ,,Mana-Jlyma“ u ,,Mana-Boga“ (bK 282), nemunyTuBHO-
EKCIIPEeCHBHHOT MOJEN CTaHyBa OpPTaHM3WPauyKy NPUHLUII Ha recHara. OBue Qopmu, mako
nMaar el Aa ro HaMajaT pa3MepoT Ha MPEeIMEeTOT, yCleBaaT U Ja ro 3rojieMaT eMOTHUBHHUOT
TIOJIHEXX M 3ByYHATa UTPUBOCT Ha TEKCTOT.

Hako 0B0j KOpITyC HE € METPUYKH CTPOro OpraHU3MpaH, BO KJIaCHYHA CMHCIA, TOj MMa
CHUITHO pa3BHeHa 3By4HOCT. Bo ,,JacHuk" (bK 72), nexcrukara HocH KplikaBa, CTy/IeHa aKyCTHKa:
»Mpasuu cpun kpuka“. Bo ,,Ponku“ (bBK 282), oHomaromejckata m 3By4yHara BPEJHOCT Ha
IJ1aroJioT ,,rpra ja mpaBu clieHaTa peuyucu ciynuusa. Bo ,,Paznen6a™ (BK 1207), Konecku
HU J1aBa EKCILIMLUTEH 3BYKOITUC: ,,Tpaka—Tpaka—Iy¢!“, mro ja npeHecysa armocdepara Ha
KeJe3Hndkara cuena. Bo ,,Maina-/lyma“ u ,,Mana-Bona“ (BK 282), 3Byunara urpa e ymre
MOHAIIaceHa: ,,ce CTyTKaJa / ce 30pajia / ce muKHaia™, ,,caMo ce MTyTKa, camo ce ymu™“. OBre,
(onerckara O:1MCKOCT Mel'y 300pOBUTE CO3/1aBa KOMUYEH M PUTMHYKH €(DEKT, IITO € MOAEAHAKBO
Ba)KEH KaKO M 3HAUCHETO.

Anvrepanyjara, acoHaHIaTa W TAPOHOMACTHYKaTa OJMCKOCT CE€ OCOOEHO BaKHH BO
XyMopucTuuHuTe necHu. Wmumara ,Yykuuranan®, ,Bprukanen, ,[Hetuzenka Benka“,
.l 'asubapa®, ,,Jonomene GyHKIIMOHNpPAAT peUrcCH Kako CaMOCTOjHH 3By4HH 00jexTu. Bo oBue
UMM, HCKOPUCTEHH BO LUKIycoT ,,Hekonky cmemnn necun (BK 282), ce 3abenexysa u
300po00pa3yBauyku MOJEN TPAJCH Ha TpaJulldjara Ha JCJHOCTa Ha Opakara MWIaIHMHOBIIH.
Bo ,,J'enor (bK 282), nak, 3ByuHara urpa € ¥ CEMaHTHYKH U MPOHMYHO HACOUECHA: ,,FeHOT—
Juoren— renormy’. Toa mokaxysa Jieka jazudHara padoTa BO OBHE TEKCTOBH HE CE MCIPITyBa
BO M300POT Ha TeMa WJIM Ha CJIMKa; Taa HaBJIETyBa M BO aKyCTHYKHOT MaTepHjaj Ha 300poT.

Op1 ja3WueH aclieKkT, OBHE 3allMCH C€ Ba)YKHHU 3aToa IITO MPEKY HUB MOXE Jia c€ HPOCIeIH
pa3BojoT M Ha ja3uyHaTa Mucia Ha KoHeckd, HO W Pa3BOjOT HA MAKCIOHCKUOT jasuk. On
NIPBUTE 3aIMCH BO apxuBcKara exuunna bK 32, na cé 1o mocnenHure, BO Kou ce 3a0enexyBsa
WHCHCTHpae Ha yrorpedara Ha CTaHIapAHUOT MaKeAOHCKHU ja3HK, CBEJI0YMME 3a IIPOIECOT Ha
Kopn(UKanujaTa Ha MaKeJIOHCKUOT Ja3HK ITPEKy MOETCKOTO U MPO3HOTO TBOpelITBO Ha KoHecku.
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4.3 HekoJIKy KHU/KeBHOKPUTHYKH COIVIeI0M KOH KOPIYCOT

I'enepaitHo 3eMeHo, TBOpemTBOTO Ha briaske Konecku, Bo mprito3ure, NOKa)KyBa NCKITyYHTEITHO
MIMpOKa MOETCKa aMIUINTY/A, KOja ce ABMXKH OJf UrPUBO-(OJIKJIOpPHA WHTOHAIM]jA 10 A71a00KOo
pedIekcHBeH, peYHCH €CEUCTUYKH JIMpU3aM. Bo THe paMKH ce IperuieTyBaaT HeKOJIKY KITyqHH
TEMaTCKO-MOTHBCKH jajipa: MPOOIEMOT Ha HJICHTUTETOT M IMaMTEHETO, €r3UCTEHIIMjaHaTa
HECHT'YPHOCT, UPOHHjaTa Ha YOBEUKara cocTojoa, Jby0oBTa Kako MeTapu3HyKa KaTeropuja, Kako
1 OJTHOCOT MeT'y MHJMBH/IyaTa 1 KOJIEKTUBHOTO HCTOPHCKO UCKycTBO. CTHIICKH, ce 3a0enexyBa
KOHTHHYUpaHa Urpa Mery eJHOCTaBHOCTA U MHTEJIEKTyallHaTa KOMIUIEKCHOCT, Mel'y TOBOPHHOT
TOH U (hprto30¢cKaTa 3ryCHATOCT, KaKo OJUTMKA Ha MoeTHKaTa Ha KoHecku Bo cuTe HeroBu (hasu.

Bo npBuot npuitor o 19 necuu (BK 32), Bo koj mpumnaraar necHuTe 0j HeroBara HajpaHaTa
noercka (asza, MoeTMKara ce OONMKYBa BO IIPECEKOT Mery COolWjaiHaTa aHTaXKHUpPaHOCT,
eKCIIpecHUBHATa CIIMKOBUTOCT M HHTHMHATA JINPCKA UCIIOBE]], TIPH IIITO jaCHO C€ YyBCTBYBA JIeKa
cTanyBa300p 3a (haza Ha 0pOpMyBambe, HO U 38 BEKE CHITHO apTHUKYJIUPAH ITOETCKH CEH3MOMITUTET.
Jazn4Ho, OBHE NECHNU MMOKAXKyBaaT MEIIamhe Ha PErUCTPH, CO LITO IO OTCINKYBAAT MPOIecoT Ha
odopmyBame Ha MMOETCKUOT ja3uk. HuU3 moesmnjara ce McmperieTyBaar CpICKH U MakeIOHCKH
(opMu, KaKo ¥ INjaeKTHHU eJIeMEHTH (,,90eK", ,,Bjacame’ UTH.). TOKMy BO Taa XeTepOreHoCT ce
IVIe/ia e/IeH O KITyYHHTE aclieKTH Ha paHara nmoeTtrnka Ha KoHecku: moTparara 1o aBTeHTHYEH
riac. 3a pa3yiuKa of IO/IOIHEKHATa CTaHAapM3UpaHa U MPOYNCTeHa TUKIIH]a, TyKa MOETCKHOT
Ja3uK € BO CaMHUOT IPOIIeC Ha eBOJTYIIHja, IITO MY JaBa JIOTIOJIHUTEIHA )KUBOCT.

Enna on Haju3paseHnTE HPTH € KOJEKTUBHHOT, COLMjalIHO aHTaKMpaH I71ac, KOj JOMUHHPA
BO TIeCHUTE Kako ,,Ocioboheme’ u ,,Bo TemHa OGanmkancka HOKb™ . JIMpcknoT cyOjekT 300pyBa
BO UME Ha KOJIEKTUBOT (,,HUE ), MPETCTaByBajKH TO YOBEKOT KAKO JIEJT OJ] €/I€H MTOTHCHAT HapO/I.
CnukuTe ce CUIIHO HalllaceHu: ,,0KOBaHU , ,,Fa3€HU O]l IIpJbaBa cTomajna‘“, ,,IOTOHATH BO Kaji‘.
OBJie cTpagameTo He € MHIUBHIYaIHO, TYKY HCTOPHCKO U KOJIeKTHBHO. Ho, eHOBpeMeHOo, BO
,,Ocrmoboheme™ ce mojaByBa U MOTHBOT Ha COHIIETO, Kako CUMOOI Ha ciio0ojara — ,,eJ[HO CYHIIe
Koe cHja J0OpOTOM® — IITO ja co3/aBa OCHOBHaTa OMHAPHOCT: TEMHHHA/CBETIMHA, POIICTBO/
ocnobonyBame. Taa ono3uiyja e CTpyKTypeH IPHUHIHIT BO ITOBEKe IeCcHH, Mel'y kou: ,,IlecHa 3a
JKMBOTOT" (3apobeHoct/oTnop), ,,JIncmo Ha exHa Majka™ (peaaHocT/mirysuja) u ,,MpToB MeTox"
(cMpT/KUBOT).

Co oBa € MOBp3aH ¥ CHJIHHUOT ITOETCKHU 11aTOC M PETOPUYHOCTA HA M3pa30T, Ma ce Oenexu
Ja3UK KOj € eKCIUIMIIUTEH, EMOTHBHO HaOHMeH, yecTo moBuKyBauku. Bo ,IlecHa 3a >xuBOoTOT,
pUTMHUKUTE TOBTOpyBama (,He ce maBame®, ,ke kacame™) MMaaT peYHCH MapLIOBCKH
KapakTep, INTO ja MOKaXyBa (yHKIHMjaTa Ha IMoe3HjaTa Kako MOTTHK 3a OTHOp. 3a pa3iiKa
O] TIOJIOITHE)KHATA BO3/p)KaHa W MPOHWYHA NMOETHKa Ha KoHecku, BO OBHE MECHU JOMUHHPA
JIMPEKTHOCTA U yBEPYBAKETO BO 300pOT Kako akiuja. EHa o KIydHNTE KapaKTepUCTUKU Ha
oBHe MpBH 19 NECHN € eKCITPECHOHNCTHYKATa CIIMKOBUTOCT Ha MOETOT, 3aCHOBaHA BP3 TEJICCHU
W MarepHjaiHu Jeranu. [1a Taka, CBETOT € MpeTCTaBeH MpeKy Ipyou, GU3NYKH CeH3aIMn: KaJl
IITO ,,BJIETYBa BO YEBIH', CMpaj, KpB, pacrnarame. Bo ,Ilucmo Ha enna majka®, TenmecHara
bonka (,,rpagure Me Oonar™) e LeHTpajdHa Meradopa 3a er3UCTeHIHUjaHaTa Oe3HM3JIE3HOCT.
Bo ,,MproB nerok®, cimkure craHyBaaT MOpOWAHH (,,[[PBjETO MO30KO My TO jama‘), mrTo ja
3acuityBa ApaMarndHocra. OBaa TEIECHOCT ja MpH3eMjyBa Moe3njara 1 ja IpaBH HENOCPEIHa,
HO MCTOBPEMEHO OTBOpA MPOCTOP 32 CUMOOIMYHO 3HAYCHHC.

3HauajHa e u ynorpebara Ha QOJIKIOpHU Moaenn 1 putMH. Bo ,,IlecHa 3a Tamero®, nim Bo
OanaguuHKTe cerMeHTH (,,Kaparyie), ce jaByBaaT MOBTOpyBamba 1 €THOCTaBHU CTPYKTYPH, IITO
MIOTCETyBaaT Ha HapojaHara rnecHa. Ho, Tue ce MCIOJIHETH CO HOBA, YECTO MpayHa COJPIKHHA.
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Taka, TpaagunuoHanHara (popMa cTaHyBa CPEICTBO 3a COBPEMEHA, COIMjajHA KPHUTHKA, KOja
norceryBa Ha oHaa Ha Kodo Pamun. I MmoTHBOT MakenoHmja — Kako eMOTHBEH M HCTOPHCKH
MIPOCTOp — 3a3eMa 3Ha4ajHO MecTo. Bo mecHuTe Kaje ce CIOMHYBa, Taa € IPEeTCTaBeHa Kako
,»,CMauKaHO IIJIeMe", CHpOMaIllHA M MOHIKEeHA, HO 1 Anaboko cakaHa. OBaa aMOMBAJIEHTHOCT
(’py0OB 1 Oonka) co3maBa crienu(UIHa, TPAaTrWIHA ATPHOTCKAa MHTOHAIN]a, KOja € JaJeKy O
neaNn3nupaHa npeTcrana.

Oco0eHo BHevaTnanBa € MOSTHKaTa Ha CTPAJAameTo Kako YHHBEP3aJIHO HCKYCTBO, Koja ce
peanmzupa MpeKy KOHKpeTH! JTuKoBH. Bo ,.IlecHa 3a Tamrero®, mereTo pabOTHHK € cCHMOOT Ha
paHO YHHUINTEHUOT XHUBOT (,,TH UTPAIIl 1a yMpemI* ‘), moaeka Bo ,,IIncMo Ha efjHa Majka“ ce oreBa
Tparenujara Ha CHpoMamITjaTa u Ha 6onecra. OBre IECHN MMaaT CHIICH €TUYKH HAa0O0j: THE HEe
caMo IITO OIHUINYBAaT TyKy U OOBHHYBAar.

[TapanesnHO CO KOJEKTHBHOTO M TMATPUOTCKOTO, CHIIHO € MPUCYTHA M MHTHMHATA, JIMPCKa
JTUHHja, 0COOCHO BO JbYOOBHHTE W BO €NETWYHHTE INecHH. Bo ,.JbyOaBHa mecma® ce jaByBa
MOTHBOT Ha HEKHOCTA, KaKO HEINTO IITO HEJOCTUTA BO CypOBaTa CTBApHOCT: ,,MaJO CaM
HEKHOCTH XKyauo“. JbyOoBTa Tyka He e uaeanu3npana, TyKy € KpeBka u 3arposena. Iloroa, Bo
»Pa3zmenba®, Tarata ¢ MHTUMHA U THBKA (,,caM Jla IUTadaM 3a Tebe™), 6e3 peTopuyHOCcTa IITO
ja nMa Bo aHTaxupaHute rnecHu. OBaa IBOJHOCT — Mel'y KOJIEKTHBHOTO CTpagame W JIMYHHOT
KOITHEX — € €IeH 07l OCHOBHMTE HaOou Ha HajpaHara moetnka Ha Konecku. Bo oBue nmecun
ce TojaByBa BHATPEIIIEH paclien Ha Cy0jeKToT, Mery kenbaTa 3a JTUYHA cpeka W HY)KHOCTa Ha
nucropuckara 6opba. Bo ,.JbybaBHa mecma“ jacHO ce Gpopmymnrpa T0j KOHPIUKT: KUBOTOT ,,Ke
caropu Bo 6op0a“, momeka cy0jeKToT mocaKysa ,,MalKy 3abopasa‘“. OBaa HaITHATOCT € 0COOEHO
Ba)kHa, OMICjKH TO HajaByBa IOIOIHEKHUOT, IOCTIOKEH U pedrexcuBeH KoHeck.

[ecuure xou ce e o MpBUOT nprutor Ha 0BOj TPy (BK 32) ja oTkpuBaaT moeTnkarta Ha e1eH
aBTOp KOj Ce Haora BO Mporiec Ha 0(hopMyBarmbe, KOj € CHITHO BKOPEHET BO HICTOPUCKUOT MUT, HO
BeKe HAaCOYEH KOH MPo1abouyBame Ha JMYHOTO MCKYCTBO M Ha ja3WYHATa U3pa3HoCT. TpajHaTa
BpEIHOCT Ha OBHE 19 mecHM ce comrenyBa TOKMY BO CIIOjOT Ha IATOCOT M HA MHTUMHOCTA, Ha
rpy0ara peaqHOCT ¥ Ha CHMOOJIMYHATA BU3H]a.

Bo mecnure, xou npunaraar zHa [Ipuior 2 ox oBoj Tpyx, ,,JlecHr Bo pakomuc™, TOMHHHPA
eziHa 3pena, peIekcuBHa OETHKa, BO KOja Ce CI0jyBaaT er3uCTEHIHjaTHaTa MUCIIA, HPOHH]jaTa
U MHTHMHOTO YYBCTBO. 3a pa3jlnKa OJl paHaTa Ioe3Wja, BO HHMB INIACOT € IOBJIEYEH, YECTO
CKETITHUEH, a T0ETCKaTa CHEPTrHja € HACOUEHA KOH BHATPEITHOTO MCKYCTBO M KOH MTPOOJIEMOT Ha
cmuciara. Bo oBue mecHu ce jaByBa MPOHMYEH OIHOC KOH cynOuHara: ,,Jocrox Tpeda na oune
npen c¢ mpasmdeH" (BK 520), ma 3aTtoa 90BEKOT € JIHIIeH 0] ,,MaIkaTa cuna‘“. Tyka Hema OyHT,
TYKy THBKO IpH(aKamke, MTO € KAPAKTCPUCTHIHO 3a 3peiaTa, CTOMYKA ITO3HIMja Ha JIUPCKUOT
Cy0jexT.

Bo ,,JJacauk* (BK 72) nomuHIpa MOTHBOT Ha BUCTHHATA, KAaKO CTYIEHO U OOJHO MCKYCTBO.
Crmkara ,,Kako BO CTYJICH BUp 3MMe / Ce KallaM BO BUCTHHATA" TIOKa)KyBa JIeKa CIIO3HAHUETO HE
HOCH yTexa, TyKy morpec. OBa ce HaJIoBp3yBa BO CTHXOBHTE 3a JbyOOBTa, KaJe Taa € ,,9yIHO
gyno* (BK 514), mrro ciry>ku Kako 00U/ [1a ce OIpaBa CaMOTO )KUBEEH-E, HAKO YOBEKOT UyBCTBYBa
JeKa ,,He My mpumnara“. Ila taka, moeTor mee 3a JbyOOBTa KOja € MCTOBPEMEHO BO3BHUILCHA U
HEJIOCTIIKHA.

Bo ,.,bykBojagen” (BK 526), Koneckn ja pa3BruBa CIipOTHBCTaBEHOCTa Mery (opMaHaTa U
BUCTHHCKaTa cuia. JINpckoTo ,,TH € CHITHO ,,IT0 cHilata Ha OykBaTa®, OTHOCHO MPEKy IpaBHiIa
1 aBTOPHTET, 10ZIeKa JTMPCKOTO ,,jac’ € CUIIHO ,,IT0 CHJIaTa Ha N3BOPOT / LIITO MM J]aBa CBEXa BOZA
Ha kegHATE . [IpMEpOT co BOzaTa ja HaracyBa BUTAIHOCTA U IPUPOAHOCTA HA BUCTUHCKATA
BPEIHOCT, CIPOTUBHO Ha mpasHara (opmanHocT. OBaa OpHEHTaIMja KOH HEMOCPEIHOTO
HCKYCTBO C€ IJIef]a ¥ BO IeCHara co MpB CTHX ,,Manactupor CB. Aranacuja™ (BK 526). Nako
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nenta ce ,,ppeckure’, kako cuMO0J 3a MmoTparara Mo AyXOBHOCTA, KyJIMUHAIMjaTa goara BO
MOMEHTOT Ha ITHeHkE Ha Bojara (,,Ja ce n3Joka 1ena koda Boma“). Co Toa, MOETOT ja MpeHecyBa
CMHMCIIaTa Off BUCOKATa 11eJ1 KOH OCHOBHOTO, TEJIECHO TO)KUBYBAmbE.

Bo ,,)Kerncknot oomuk™ (BK 528), ;y00BTa € cBeleHa Ha YHCTa CeH3allja, U3pa3eHa IpeKy
KpaTK{ TJIaroyin: ,,Ma3HaM, rajaM... TieaM, Mpeam™. OBaa pemyKnuja cO3aBa MHTCH3UTET U
MOKa)KyBa JIeKa TEJIECHOTO MCKYCTBO € HETIOCPEIHO M CHIIHO, 0e3 moTpeda on oOjacHyBambe.
CripoTuBHO Ha T0a, BO ,,Pazmen6a™ (BK 1207) ce mpukaxkyBa Op30TO TaCHEHE Ha JbYOOBHOTO
qyBCTBO. Mako MMa CHJICH MOMEHT (,,JUlaMHa CIJTHO YyBCTBO®, ,,0alyBame’), BEeKe ,,l0 TeT
MHUHYTH TOj YHUTa BECHHK, a Taa miena u3nor (,,Ax mro ybaBu Bieuku!). OBoj KOHTpacT e
KOHKPETEH IpuMep 3a IeMHUCTH(HUKAIIH]ja: ToJieMaTa eMOIIHja ce pacrara BO 0aHaITHOCT.

Bo mecnara ,,OmrakyBame” (BK 1499) ce m3nBojyBa naejara qexa BUCTHHCKATAa BPEAHOCT
€ MHTHMHA U eAMHCTBeHA. He cure consn ce BaxHHU, TyKy caMo ,,COJI3UTE O] TBOUTE JIBE LIPHU
0uM‘‘, KOM CO37[aBaaT KHUBOT (,,pacTar TeMjaHymku ‘). Taka jbyO0oBTa 10OMBa THBKA, HO TpajHA
CMHCIIa.

Bo 3aBpmHuTE pparMeHTH TOMHHUPA MOETHKATa Ha MOTYCHETO U UcHpIieHocTa. JIMpeKroT
cyOjext Bemu: ,,JJac HemaMm mTo ma kaxkam* (BK 1499), xopucrejkn CImKu Kako ,,ACIIOCTCHA
3eMja‘““ 1 ,,ceKHaT KianeHer ‘. OBa MMoKakyBa JeKa ja3UKOT BeKe He MOXKE Ja ja HOCH BUCTHHATA,
Ia MOYEHETO € MOMCKpeHo. Ha oBa ce HagoBp3yBa MOTHBOT Ha BPEMETO, M3Pa3eH MPEKY
CBECTa JIeKa TOBTOPYBAETO € HEBO3MOXKHO: ,,/1a HE CyM jac apyr*. ICTHOT MHT" HE MOXe /1a ce
BparTH, 3aToa IITO CY0jeKTOT ce MEHYyBa.

[TecHnTe 01 BTOPHOT MPHIIOT KOH OBOj TPY/ C€ KAPAKTEPU3UPAaT CO KOHKPETHH, CUITHHU CIIUKH
1 CO PeAyLIHpaH u3pas, co Ie J1a u3pa3ar AJa00KH HaeH 3a BUCTHHATA, JbyOOBTa, MUHIMBOCTA U
3a TpaHUNMTE Ha YOBEYKOTO HCKYCTBO Ha €I€H CO3peaH 1 aBTeHTHUEH noeT. Bo necante ,,PoHkn™
(bK 282), ,,JuctryT mer'y cmprTa u xuBoToT" (K 282), ,,PasmuciyBame 3a ciodbomara™ (BK 519)
u ,IlaryBama u pasnenou (bK 1147), ox ,,IIpumor 3: IlecHr BO Mam@HOITUC CO KOPEKITUH BO
paxoruc™, ce UCTIPETUIeTyBaaT HEKOJIKY KITy9HH HOSTHYKH JIMHAHU: (PParMEHTApPHOTO MaMeTEHe,
OCHOBHATa OTO3HUIMja MeTry JKUBOTOT U CMPTTa, Er3UCTEHINjATHOTO YyBCTBO Ha Hecno00aa
CBECTa 3a MUHJIMBOCTA Ha JbYOOBTA.

Bo mecnara ,,Porxu‘ (BK 282), ’XKMBOTOT € IpeTcTaBeH Kako paclagHaT Ha (pparMeHTH, a
HE KaKo 3a0Kpy»KeHa IieinHa. Toa He ce ,,CIOMEHH", TYKY ,,JOHKH O]l )KMBOTOT / KaKO TPOIIKH
pacpiaHu OKOJIy Ipa3Ha CHHMja“, IITO yNaTyBa Ha HEINTO INTO HE MOXE J1a CE COCTaBH
Hazas. Cemnak, THe ()parMEHTH c€ )KMBH IIPEKy CETHIIHATAa KOHKPETHOCT: ,,BIAXKHO Opa3anye Ha
ma3apot, ,,BOJIYKA MPEKY JIUCT Off TeTaBel ", ,,mopoj Kajcuu'‘. OBHE MPUMEPH IMOKaKyBaaT AeKa
MIaMETEHETO JJ0ara HajIIPBO IIPEKY TEJIECHOTO NCKYCTBO, a He ITPEKy Hapanujara. 3aToa MUHATOTO
ce JIOKMBYBa KaKko MPHUCYTHO: ,,KaK0 Cera Jia CTaHyBa Toa““, OAHOCHO KaKO MCTOBPEMEHOCT Ha
pa3muuan muroBd. Bo , Jlucmyt mery cmptra u xuBoToT (BK 282), oBaa koHKpeTHOCT ce
cBelyBa Ha cuMOonmmyHa omo3unuja. CMpTTa ,,ja CIymTa HOKTa HaJ OONHHOT / KaKO TEXKOK
MOKPOB*, MITO acOMpa Ha 3aTBOPAE U KPaj, 0/IeKa KHUBOTOT ,,IO MYIITA CIaBejoT / BO UCTATa
Taa HOK*. OBJe )KUBOTOT M CMPTTa KOET3UCTHUPAAT BO MCT MPOCTOP: HOKTA OCTAaHyBa, HO BO
Hea ce T0jaByBa 3ByK, OJJHOCHO 3HAK Ha JKMBOT. Taka, )KHBOTOT HE ja yKHMHYBa CMPTTa, TYKY ja
Ha/IMHHYBa CO MUHUMAJICH, HO 3HAYacH I'eCT.

Bo mecnara ,,PazmuciyBame 3a cmobomara® (BK 519) mommHupa ersmcreHImjamHaTta U
OMIITeCTBEHA Hec000aa. JIMPCKHOT Cy0jeKT TUPEKTHO M3jaByBa: ,,Jac HE CyM CII000meH", mpu
IITO MPUYMHATA HE € CaMO Ha/IBOPEIHA, TYKY M BHATPEIIHA, TPEKY HEAOCTATOKOT Ha ,,MOpaJICH
kpenut . CHOMHYBameTO Ha THYHOCTH Kako Jlumo Xanm JlumoB, fopqe ITerpos u Kouo Pauun
BHECYBa MCTOpHCKAa AWMEH3Hja: cio0omaTa € MEepeHa CHOpPEeA IOABUIOT Ha MPETXOAHUIINTE.
Oco0eHo CuIIeH € MPUMEpOT co mapadpaszara ,,pofu ce pod u pod Omam™, Kako MpU3HAHHE
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koH ParmH, mTO BO OCHOBara ja n3pasysa Oe3usiie3HocTa o curyauujara. Ho, ucroBpemero,
necHara Jo0MBa U MOJIEMHYKA OCTPHHA, Kora KoHeckn ymnaTyBa HEeIBOCMHUCIIEHA KPUTHKA KOH
OHHE ,,IIITO MUCJIAT IeKa UMAaaT MPaBo™ /1a ja JI0BEAAT BO Mpallame Tyrara ciobosa.

Bo mecnara ,,IlaryBama u pa3zmenou* (bK 1147), nenTpanna e MHHIHBOCTa Ha JbyOOBTa U
BpemeTo. Mako mocTon HaJex 3a MOBTOpHA cpenda (,,ke ce HajaeMe Mak'‘), Taa € orpaHnYcHa
n petka. OcoOEHO BIEYATIINBY c€ KOHKPETHUTE CIMKH Ha TEIECHOCTA! ,,JIa CE JIN3Taar MPCTUTE
o Oena koxa / Kako Mo kiaBujarypa““. Ho BegHam ce jaByBa cBecTa 3a HEIOCTUT Ha BpeMe:
,»KOJIKY MaJIKy BpeMe uMam, ITo ro Hemam“. OBaa mapajiokcaiia popmysanyja HoKaxxyBa JeKa
BPEMETO € NCTOBPEMEHO MPHUCYTHO W HEAOCTIKHO. 3aBPIIHHUIATA — 3aMUHYBAmbETO ,,BO €THA
OeckpajHa BceneHa™ — ja 3aCHiTyBa JUCTaHLATa M OCAMEHOCTA.

OBHe 4YeTHpH TECHU C€ KapaKTepU3MpaaT CO PEeAylupaH, HO CIMKOBUT H3pa3, BO KOj
KOHKPETHUTE JeTanu (,,Kajcuu*, ,,cmasej*, ,,pcTU’) HOcAaT IaboKu 3Hadewma. [Ipeky HHUB ce
00IIMKyBa MOETHKA IITO ja UCTPaXyBa pa3ApoOEeHOCTa Ha HCKYCTBOTO, TEH3HjaTa MeTy 5KHBOTOT
U CMPTTa, OTPAaHUYEHOCTA Ha cJI000/1aTa M HeN30eKHATa MUHIMBOCT Ha YOBEUKHTE OJHOCH.

Bo HCTHOT, TPEeTHOT MPHIIOT, ce Haola M IHKITyCOT NecHH ,,Hekonky cmenran necHn” (BK
282), BO KOj IOMHUHHMPA IPUBHUIHATA HANBHOCT, KOja, CETaK, (yHKIIMOHMPA KaKo MacKa 331l Koja ce
KpHE 0CTap YBHUJI BO YOBEKOBaTa MUHIIMBOCT M arncypy. [lecnara ,,Criomen™ ja oTBOpa Temara Ha
3a00pPaBOT, KAKO KOHEYHA CY/I0MHa HA MHIMBHIYaTHOTO ITIOCTOEH-e. iIMumarakako , HykHuranan*,
,Bprukaneu' i ,,l Hetuzenka Benka“ 3Bydar kapukaTypanaHo, HO C€ UMAaHEHTHH HA UMHE-ATa
Ha MarnyHMATE TIOMOIITHUIIH, IPUCYTHH BO CKa3HMTE 3anuiuanu o1 Mapxko Llenenkos, a Ha 0BOj
HaunH KoHecku UrpnBo HE MoTceTyBa Ha (DOIKIOPOT M Ha KOJIEKTHBHAaTa MemopHja. Ha ncra
nmuHAja, BO ,Jlere Tomomeme, Mapxko, mucinejku Ha Llenenxos, e nen on mecHara (,,[lomycto
nozje Mapko cazenie’), Kako KpUTHKA 3a IUKINYHATa OECMHCICHOCT Ha TpyAoT. JlozjeTo mro
nocTojaHo ce yHumrysa ox [Jlere I'onomenre GyHKIIMOHNPA Kako CUMOOJI Ha HAPYIICHUOT Pejl
1 Ha HETIOUMTYBA-ETO HA KYJITYPHOTO HACJIEICTBO, HO M Kako MeTaopa 3a HEKOHTPOINPAHHOT
€JIEMEHT BO YOBEKOBaTa NMpUpozaa. [IoBTOPYyBamETO M PUTMHUYHOCTA TO AOOIMKYBaaT TEKCTOT
IO yCHaTa TpaguIHja, HO TyKa Taa Tpamulldja € JUIIeHAa O CTa0MiIu3upadkaTa (QyHKIMja H
CTaHyBa MPOCTOP HA arcypi.

Bo ,Mana-lyma“ u ,,Mana-Boma“ ce pas3BuBa MOTHBOT Ha MAaJIYKOTO, CKPHUEHOTO,
MapruHAIHOTO. ,,Mana myma™ e mpeTcraBeHa Kako HEmTo ITO ce ,,CTyTKyBa“, ,.ce CBUBA™,
,,C€ KpHe™, IITO yraTyBa Ha er3UCTEHIINjallHa PAaHJIMBOCT U BUHA (,,rpemHumna’). [loBukot ,,He
(hakajTe r0 3a ryma‘“ HOCH eTHYKa AUMEH3Hja, KaKo arell 3a pa30uparme Ha YOBeUKaTa ClaboCT.
Bo ,,Mana-Bona“, mak, ce mojaByBa rmapaaiurma Ha THBKOTO TIOCTOCH:E: BOAaTa He ,,0y9In™, TyKy
,,Momau u cu Tpae*“. OBOj MOTHB € BO COIIACHOCT CO €qHa moanadoka nuHUja kaj Koneckn —
BPEIHYBAKETO HA CKPOMHOTO, HETPETEHIIMO3HOTO, KAKO HOCHTEJ HAa aBTEHTUYHATa BHCTHHA.
WUponnynunor perucrap KyiMmMuHHpa Bo mnecHure ,,Opwxunep u ,Jlenor®. ,,Opuwxunep™
IIpeTcTaByBa OcTap MOPTPET Ha J[yXOBHO 3aMp3HAT YOBEK, Kaae Meradopara € AUPEeKTHA U
e(eKTHUBHA: CPLETO ,,Mpa3 My ro gaBu‘". Tyka ce mperno3HaBa MojiepHa, ypOoaHa 4yBCTBUTEITHOCT,
IITO € TIOPEeTKa BO PaHOTO TBOpemTBO Ha Koneckwu. ,,l'eHOT", mak, ja mpommpyBa HpoHHjaTa Ha
HUBO Ha IICEB/IOHAYUYCH AUCKYPC, KaJe OMOJIOMIKHOT IETEPMUHH3AM C€ JI0BEYBa 0 afiCypA CO
CTHXOT 3a ,,[IPUCTOCH TeHonuA ‘. OBaa MecHa ja 0TBOpa TeMaTa 3a yCJIOBEHOCTa Ha YOBEKOT, HO
ja Tpetupa co capkaszam, IITO IIPETCTaByBa OTCTAIyBamke O TPAAUIMOHATIHATA CEPHOZHOCT BO
HEroBara ITOETHKa.

Bo IIpuitor 4, koj coapku pakoNMCH ¥ MaIIMHOIIMCH Ha TPO3HHU 3aIIHCH, C€ HA0TaaT TEKCTOBU
KOM IO OTKPHBAaT MO3HATOTO OOraTCTBO Ha MUCIJIOBHATA, OETCKA, HO M aBTOPCKa Ay1a004nHa Ha
Konecku. Bo HMB mucarenor HCTOBPEMEHO TPETHPA €r3UCTEHIIN]alIHN, JbYOOBHH W ITPUPOTHU
TEMH, KOPHCTE]KH CTHJI KOj € M aHAJIMTUYEH U EMOTUBHO WHTEH3UBEH.
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[Tpo3HnoT 3ammc co mpBa pedeHHna ,.He mokeMme na TMOHyIMME HHUKAaKBa ITO3MTHBHA
mporpama’ ja MCcTakHyBa HMparMaTHYHaTa MYJIpOCT BO YCIOBM HA KpH3a: aBTOPOT Mpeiara
YEKOP-I10-4EKOP 3a4yBYyBa-€ HA OHA ILITO € MOXKHO, O€3 MITy31H 3a I€JIOCHA KOHTPOJIA, CO aKIIEHT
Ha KYJITYPHOTO M Ha PETHOHAITHOTO 3a4yByBambe Ha MICHTUTETOT. Tyka ce miea palroHaeH,
peANMCTHYCH TMPHUCTAl KOH HCTOPHUCKHUTE W JTHYHUTE mpemm3Bumd. ,Jlloprper™ (BK 1147) e
MHTHUMHA, TICUXOJIOIIKA CJINKA Ha CTAPECHETO, KaJie aBTOPOT CO €AHOCTABEH, HO IPELU3CH OMHC
Ha JIMIETO W Ha M3pa30T Ha CTapenoT yclieBa Jia ja MpeHece Tarara, HO ¥ IPHPOIHOCTA Ha
JKUBOTHOTO 4yBCTBO. TekcroBure ,,PasmuciyBame 3a jbyoosTa“ (BK 1147) 1 mpomomkeHneTo
3a TIPEIaBCTBOTO BO JbYOOBTA ja MCTPaKyBaaT paHIMUBOCTA Ha JbyOOBTa, MPUKAKYBAJKH ja KaKO
CYIITHHCKA, HO YE€CTO HACHJIHO HapyllleHa, yOueHa cuia. ABTOpOT ja aHaIM3HUpa JbyOOBTa KAKO
OCHOBa Ha YOBEYKOTO ITOCTOCHE, KAKO CHJIa KOja I'0 pa30TKpHBa BHATPEIIHOTO OUTHE 1 Koja 6apa
XpaOpocCT M O[UTyYHOCT 32 HEj3UHO 3a4yBYyBame. Bo ,,boromonka®, Konecku kopuctu ajgeropuueH
1 UPOHUYEH TOH, ITPUKAKYBajKH ja IPUPOAATA KAKO MECTO HA HEMIJIOCPIHH, HO CEIaK JIOTHIHU
3aKOHH, CO PAa3MHUCIYBam€ 3a KPTBAaTa, 3a JODKHOCTA M 32 HEcpeKkara BO CEKCyalHaTa M BO
MIPUPOJHATA TUHAMHKA. 3aMHCOT ,,MeceunHa™ ja MCTaKHyBa aBTOPOBAaTa TyBCTBUTEIHOCT KOH
MHUHJIMBOCTA M JNCTAHIATa, KaJe IPUPOAHUOT (PeHOMEH cTaHyBa MeTadopa 3a JbyOoBTa U 32
HAJIeKTa, HO M 32 HeM30e)xHara 3aryoa.

TropemrBoTo Ha brraxke Konecku, npukakaHo mpexy HOBUTE IPHUIIO3U HA MOE3H]ja U MPo3a,
OTKpHBA INOCTOjaH pa3BOj OJ paHaTa, KOJIEKTHBHA M MAaTPUOTCKM 00OCHA MOETHKAa KOH 3ped,
pediekcBeH M MHTUMEH I1ac. M Bo mpBaTta u BO mocieaHara ¢asa JOMHHHpPA BHUMAHUETO
KOH YOBEYKOTO HMCKYCTBO — Ol CTPaJameTO W HNCTOPHCKATa PEaTHOCT, MPEKy JbyOOBTa KaKO
OCHOBa Ha €T3UCTEHINjara, 0 Pa304apyBamETO M MPOHMjaTa Ha XKHUBOTOT. KoHeckn ycresa
Jla TH CTIOM KOHKPETHOCTA U TEIECHOCTa CO CUMOOIIMYHOCTa U (rsto30odekara amadodnHa, IpH
IITO CEKOTall OCTaHyBa BEPEH HA aBTCHTHYHMOT ja3WK U HA PETHOHAIHNUOT uiaeHTHTeT. HoBUTE
OTKPHEHHM TIPO3HH M TIOETCKHU 3aIHCH, KOM CE TMPEeJMET Ha JAECKPUIIIMja U HAa MHTEPIPETaIH]ja
Ha OBaa CTaTHja, yIITE €JHAII ja MOTCHIMpaaT HeroBara IIparMaTHYHa, MyApa U €MOTHBHO
3peria MepCreKTHBa: 3a9yByBamke Ha OHA MITO € MOXKHO, CO TTOYHUT KOH KYJITYPHOTO HACJIE/ICTBO,
YOBEUKaTa PAaHJIMBOCT U HENIPECTajHOTO Oapame Ha CMHCIATa BO KMBOTOT. HU3 cUTE TEKCTOBH
€ BUJUIMB MHTErpUTETOT Ha KOHECKM Kako aBTOp KOj IO MCTPakyBa MHHIHMBOTO M TPajHOTO,
KOJIGKTMBHOTO ¥ MHIMBH/YaJIHOTO, BO PAMKHTE Ha €JHAa €CTETCKA M €THYKa JITa00UHHA.

5 3akaydox

®oupoT ,,braxke Koneckn™ compku apXWBHpaHH PaKOIMCH W MAIIMHONINCH Ha HEOOjaBeHU
TBOpOM Ha KoHEecKkH, KoM ce KOMIUIEMEHTApEH JIeJl Ha HETOBHOT 00jaBeH OITycC.

Bp3 ocHOBa Ha JaTHpamEeTo MU Ha MECTOTO HAa apXMBCKHUTE EAMHHULN BO (POHJIOT, MOXKE /1a ce
3aKiTy4u ieka 19 npunaraar Ha HajpaHUOT TBOpeukH nepros Ha KoHneckn, a ApyruTe Ha HEroBara
nocieaHa TBopeuka (asa. OBa jacHO ce UCLPTyBa M BO jJa3WKOT HA TBOPOUTE: HECTaHAAPIN3HPaH
1 BO IHWjasieKTHa (opMa, BO IpBara rpymna MecHH, U CTaHJapau3upaH U OJU30K JI0 Ja3UKOT Ha
o0jaBenute TBOpOM Ha KoHecku, BO BTopara rpyna eIuHHIM O] KOPITycoT. Jle o IeCHUTE Of1
HoTecoT 1939-1941 1. Konecku momonHa Tv IpepabOTHIT U T 00jaBWIL, @ IPYTUTE OATYUIII 1a
He TH 00jaByBa. 3a OBHE U 3a APYTHTE HEOOjaBeHU TBOPOH O] KOPITYCOT HE MOXKE CO CUTYPHOCT
na ce TBpau ganu KoHecku uraHupai Aa Té JopadoTH U Aa Tu objaBu. OBa 0COOCHO BaXKH 3a
MIECHUTE U 33 MPO3HUTE 3alncH BO pakonuc. Ox NpBOTO YUTAKE HA EAMHHUIIUTE, MOXKE /1a ce
3a0erexu JieKa ToJIeM JIeT O HUB ce HelopadOTeHN, MM HE Ce Ha paMHUIITE HA 00jaBeHUTE
necHu Ha KoHeckn, kako, Ha mpuMep, rmecHara ,,ManactupoT CB. ATaHacuja‘“, HO IMa ¥ TICCHH,
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Kako MHUHH]jaTypuTe ,,JacHUK* 1 ,, )KeHCKHOT 00MMK™, KOM C€ MOETCKH OWcepH M MPHUPOIHO Ce
HaJI0Bp3yBaar Ha 00jaBeHHOT omyc Ha Koneckn.

OBa HCTpaxKyBambe IOKaXyBa Jeka (OHZOT OTBOpa HOBH MOKHOCTH 3a HCIICAyBame Ha
TBOpeukaTa akTuBHOCT Ha Komecku. Ilecuamte ox HoTecor 1939-1941 1. oBO3MOXKyBaar na
ce MICHTU(HKYBAAT M Ja C€ aHAIU3MPAAT TEMAaTCKHUTE, U3Pa3HUTE U ja3HMYHHTE BPCKH Mery
npBuTe TBOpOM Ha KoHECKH M HeroBaTa MOJOLHE)KHA Ioe3uja. Bo ogHOC Ha ApyruTe eqMHALN
0J1 KOPITYCOT, UMajKH IPeIBH/ Aeka Hekon TBOpOu Ha KoHeckn ce 00jaBeHH caMo BO CTIMCaHM]a,
HOTPEOHO € J]a ce HalpaBH OIICEKHA IPOBEpPKa HAa MaKeJOHCKaTa Iepuoxuka. Vcro Taka, 6u
6mto 100po /1a ce HallpaBH MOJCTaTHA aHAIHM3a Ha HE0OjaBeHUTE TBOPOH O rmocienHara (haza
3a J1a ce YTBPAH, IONPELH3HO, HUBHOTO MECTO BO LIEJIOKYITHOTO TBOpEIITBO Ha KoHeckw.

HcrpaxyBameTo yKaxyBa, MCTO Taka, HA OAPEACHH PU3ULM, MOBP3aHH BOOIIITO CO
UCTpaXyBarbaTa BTEMEJICHN Ha apXHBCKa I'para — PaCUUTYBakbETO Ha PAKOIIMCHTE, NIpallambaTa
3a aBTOPCTBOTO U 32 HamMepara Ha aBTOPOT 3a J0paboTKa U 3a o00jaByBame Ha TBOPOWTE, HO U
MOTEHIMjaJI0T Ha OBHE HCTPAXyBarba, KOM OTBOPAAT HOBH IIEPCIICKTUBH BO HCTPaXKyBarmbaTa Ha
OITyCOT Ha €JIcH aBTOpP.
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Hpuitor 1: @akcMMMIU U PACYUTAHU NECHU 01 HOTecoT 1939-1941 1.

Ocnoboheme

Mmu cMo ce ponuiTi OKOBaHH,

y muly, 3aBe3aHUX OYH]y.

ITpexo Hammx mieha rasuna cy npjbasa cronajia
M 0CTaBJbaJIa CPAMHE TParoBe.

LlIxpumnane cy Hae KOCTH,

CTCHHAIN MYCKYITH Y TPUy

M TYIIHO HAC CMPAJI.

OceTHin cMO J1a TIOCTOj! jeTHO CYHIIe
Koje cHja JoOpoToM | pamomihy,

U3 KOT'a 3pa4yH JKUBOT.

U txo ce Oyauia xKyama y rpyauma
[a ce ca BPHCKOM CKpIIIe OKOBH

M LIAPOKO JIa C€ OTBOPE OYH

U J1a CE Y CHITHOM JIPXTamy

UCIIPYKe PyKe JI0 CyHIIa

1 3CHHUIIC 33710j¢ CBEeTIIOmNY.

[Mpeko Hamux miyha razuia cy npspaBa crorana
U MpHUYaia HaM Y jeTHONUKOM INKPHIIAbY:
,,Jako mopa na Oyzne!..Tako mopa ma Oyze!..
I[Mpeko Hac cy mpenasuia cTomnaia

M THCKAaJia HAC CBE BUIIIC y KA.

113

U 6uno je gacosa kimonyha:
Cymma ce Oynuina y Jynm

Kao cOBa y CyMpaK,

a BeHE CY 3IIypajie O4H IIeBae:
,,OOMaHa je CyHIIe UCTHHE,
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cHara Kojy OHO /1aje jecTe

Kao CHara Kojy Jiaje aJjkoxoil,
[Hamrro?] criasbuBaty cBOjy KpB
Y JKyABU 32 OHUM 4era Hema.

Wy te yacose kionyha

TPAXHIIHM CMO JICTIOTY Y CMpajy

1 MHOT€ Cy C€ Ol HaC HaBUKIIN

Ha 0J1aTO KOje Ce JICTIHIIO 3a je3UK

W yJIa3uio y yIiu.

U tnxo cy roBOpHIN 110 TEPETOM CTOMaa:
,»Tako Tpeba na Oyne!..Tako Tpeda na Oyzne!..”
Ann "exma je pacia y HalllkuM cpliuMma

Kao OMJbKa KpPBJbY XparmeHa

U Ca3HaJId CMO:

Mu cMo Kao Karube y ycrajanoj 6apu

UCTIOJ Ka0OKpEUnHE.

Mu xohemo na ce [HypHeM0?] CyHUEBHM 3paliMa

U J1a MOCTAaHEMO TOpIU O0aIu
KOjH OILIONYjy 3eMJBY.

Mu y cHITHOM 3aMaxy KHaaMo Be3e

1 HeheMo /1a MUCITMMO HaTypeHUM MUCIIHMa,
Hehemo 1a meBaMo Kako cy Hac y4min

O, Heka Hac ra3e caj CTolajsa KpBHUKa,
OecoMy4yHO Heka HaM JioMe pebpa kao rpyhe!
Hammwm cy munimhu Beh y narony

MU CMO OKajaJli TPEX0BE POIICTBA.

Y HOBOM 3aHOCHOM PUTMY

Oyau ce Hara ciodona

U MU CTPACHO INIPYKaMoO pyKe CYHILY
KOje Hac 3amaja CHarom.

8-I11-39
Kparyjesarn
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Cpuy

Twu, cpiie, hyTu ka0 MPTBO 1A CH,
YV 6omHOM TpUy HE MaTH Of paHa.
Ha TBOje kpuito Heka KJIOHY y31acu
Ko 1pHO jaTo m3MopeHux BpaHa.

Jep nmyrno je na y nmujanoMm jemy
[Noxmamam 6;1aro U3 pU3HHUIIE CBOjE
OHOj, IUTO y AYIIX TPIU TEUIKY Oexy
1 y37apje HeMa 3a 1apoBe TBOjE.

W 6omm MHOTO KaJ CBETY BaTpy
Crpact KojoM TopH y OJINCTaBOM Cjajy
JleneHoM 311000M U IPE3UPOM caTpy
[Tornenu Koju xap HE OjUMa]y.

Tu, cpue, Mupyj, mrean cBoja 6iara
1 KpB y TeOu HEKa He TopH Bpyha.
Tpebahe TBOja HCTIONUHCKA CHara
3a Beha gemna, cBeTMja mperayha.

janyapa, 1939
Kparyjesarg
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IMucmo Ha exHa Majka

...OBJieKa je mporer.

Cekoje yTpo IO MOjeTo TICHIIepe
JIBE TYT'YUKH CH CE TaJiar.

A MojTe 00pa3u ce MpOIyTeCHH
co zBa OoxtHa TpeHaadua.

Bo mprBuTE Beuepu

Jambara Kora JIoropysa

Y BPETEHOTO B parieTe T TU(KO I1ej
He HaJIeBaj ce

na he u3ydam 3a JOKTOp.

Majxo, rpagute Me Ooar...

...Ko na maha gom

Kanra mu BiieryBa B 4eBiu
MplIaTa MU IpeMpyBa OJ] CTY[
Y OYMTE MU CBETAT

KO JIB€ KaH/IMIIa.

He nanenaj ce
Jla MU UTpail Ha cBajdara

M OJ1 paJIocT HOB (DycTaH /1a 3araJmii.

Majxo, Tpagute Me Oonar,
I'pagure moj ce rpod.

.. MHOTY M¥ je >kaJlHO

Otu he mnaunm ko Kykajua
O4HTE IypH HE TH 1oderna

u oty he ce cymmm ox Tarure
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KO KpyIlia 07 POBja yApeHa.

He nanesaj ce na he Oumgam goxtop
n kyhara Hamra

Ha JiBa Kara jia hie ja moguraam.
Majko, rpaauTe Moj ce rpoo.

Tu 6wmII0 TUIIaHO

TaK Jia TO BPaTUIIl BPETCHOTO

U B KJIOITYE Ja CH IO BUTKAII 5KHBOTO
u nak he cagure TyTyH

TH ¥ CECTPaMU

¥ HUKOTalll IOYrHKa he Hemare.

10-I11-1939
Kparyjesaig
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Henema

HenesboM caMo ’KMBU HAIll KPAKJbABH MapK
crase ce mpoOyre,

a recax 1oJ Horama OECHO 3aI[BHIIH.
Ilocmarpam Jeyne:

Kopak 1o xopak mrapeHa roMmia MUIIH,
030MJBHO, PeJl TI0 pel, MpoJa3e Iopes MEHE
paTHUIM TPEIUIaHyINX JIULA

Y CMENIHO HadapOaHe KeHe.

XKarop... A y ounMa npuryIieH HeKH cjaj,
cpehy ce morenu YeKm\bUBO U TIEBA]Y:

0, OCETHTH Yy IPAIINHY 32 TPEHYTaK Paj
Uy LITYP )KMBOT YHETH MaJo y30yhema.

HenesboM caMo Kpo3 Halll IIAPK 320pH CE CMeX...

Cytpa
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Ilecna 3a Tamero

JKanna je necnara 3a Tamero,
necHara je okajHe.

Tu cu JieTe 3aIiaieHo

o1 IipHa 0OJIKA U3MaYEHO.
bp3o he cBenar genara

1110 paboTar B MOHOIIOJN

U TH KO ceHka he 3arunui.

Oj, He COHYBaj BO TEMHUTE BeUepH,
O]l CHJICH OraH 00pa3uTe KO Jia Topar,
HE COHYBAj

3a pyBO HOB YaplIaB Jia U3BE3HLI

Tu urpam na ympent, mana Tare,
ko 11Behe paHo mperyTeHo

Ko 11Behe He BaJIeHO

CKpILEHO U OCYLIEHO.

Ty urpai ga ympuun

KO III0 YMpE M MajKaTH.

JKanna je necmara 3a Tamiero,
recHara Jia He Ouau camo ogkajHe:
Jla OMu CTpaMeH revar

Ha XHMBOT LIPBJIUB U THUJIOCAH.

10-IV-1939
Kparyjesarn
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JbybaBHa necma

Hohac je mecen carkao mayunny y codu
1 Ka0 TayK pacTprao Moj CaH.

JenHe ce upHe o4M ypesaisie y CBeCT
U MaMe OCMeX,
Oyze 4exKmby y rpyanMa.

Jla nu cu uKaj cxBaruiia, Maja JIeBOjuHIIe,
JIEBOJKO Ca BETUKUM OUNMa,
IITO CaM XT€O OJ1 Tede?

Y Mome hauxom HCTY je mucano:
ncxpana ciaba

ay Tpyauma je uckimjao [?].
Caropehe M0j XKHBOT y [TpBEHY?]
Kao BaTPEHH METeop.

Jla nu cu ukaj cxparuia’?

Ty rae ce y 6mecaBom OyHUITY
JIaKTOBUMa JioMe pebpa,

T7IC je CBE XJIQJHO U TBPO,
MaJlo caM HEeXHOCTH JKYJIHO.

Caropehe xuBOT y 60p0OwH...
A ja cam xTeo maio 3abopasa
Yy MEKOM JpXTamy [?]

Yy PYMEHUWITY ycaHa.

Hohac je mecen pacmieo Moje MUCITH.
YV nckuIaHOM Jucamy

cpebpHy mecMy TH 1eBam Hohac,
n3ry0JbeHa IparaHo.
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[Iponer

Tu npaham anena mucna,
Tu mpaham Becenda rpcr...

Hohecxka cioymad necna,
3Beyeliie TOIUIHOT IJ1ac —
VYTpocka coHIle Me OakHa:
3aroa Becel cyM jac.

Ounre MOj ce cmear,
Kunure moznpu Tpomnar —
Or noJse nenara nps nar
Jlonecmne BpOOB IIyT...

Tu npaham anena mucna,
Tu mpaham rpcr Becenoa...

CIOMHHM M€ ¥ TH MCHE

Bo oBaa cpebOpena mpoJier —
Hageuep, cHarara TBoja

Co IyTKH KO J1a C€ PeauT.

b. K.
V nponehe 1940 1.
beorpan
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[lecHa on mujaHuIaTa

Me npokonHadTe, XKeHO Moja,
POAUTENN MUJIH. ..

Bo Huxoe 106a ko Jja Tporam Ha rnopra
CO COJIZI3H, CO KJICTBH MM OTBOpATe:

— Jlymman, jajad, ryniata HH ja Mckosisal..
Kaj na ce xkpujame o1 cTpam, ako HE CETH
odunepo hupannjara?!

Ce nozicmMeBaM a ropko MH je BO I'pJIOTO:

— Ocrajte Me, nyhe, ocrajte me!

3ap BaM W4 HE BH j€ JKaJl OTH OMIUTHHATA ' UCEYE MACITHHKUTE
HaJl peka o Oeja HaBeneHu!

...¥YTpe he ja mponam jambonmjara

u nak he nujam UCIIOTEH U HAMYPTEH:
Ha HUKAKBHUTE HA YEJI0

co TuTyHKa OaHku he My Jermam.

Toramr My ce YHMHHU: BO MO30KO
€JIeH Tajak TH(]KO TKaj NajakuHa
1 KO IIO J3BEYH JanpeTo

Tarara Moja Taka ce KaTH.

Be 3anycrud, sxeno moja,
POANTETN MHJIIH —
a BHje JIyTO M€ TIoTypHadTe...

Hageuep, k0 a ce ompam Ha orpaaara oji JISIOTO
eIIHa MHUCIIa CaMO KO JINJbAK JIETKA OKOIY MEHE:
3HaM — [IyliaBa MOja Hema Jia ympe:

he ce ponu Hekoram MHYK

eJIM Ha MHYKaMH MHYK

o rpmex o he ce crpamm,

3a Mutazoc 1o he tarysa...
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Mu ocranaa Bo ymMo OeniTe Mariu

U e]lHa [TyCTa €CEH Ha HALINTE TOJINHA...
Beraie B030 HaBpHAT, *KaJlHO PUKAlIle,
Beraa toraj cenara pogHu 0 MEHE

U punoj ronm ToHea BO JlalicyMHATA.

Bere pacruiakana, KaHa IPUKBEYCPUHA,
9aJl MU BJIECTYBaIllC B TPaJIH.

Ha tebe mucned, Makenonujo,

Tara ce CKIIyYka B TPajIi.

Kaxo 1a He cyM Ta)eH KO Iieam

110 je HALIETO cera, HaIlleTO MUHAJIO:
bakasicku Hocej mpobecenH,

OcuBH NPOLO(LAHN, YHSUKH H3MALIAHU;
CeJlaHCKH 04U TPECIUBH,

pale UCITYKaHH!, YMOj HIIYyKaHH,

BpAaTOj UCTPYIICHN, IV1a] HUYKYM HaBEACHM. ..

Jla He rutauuT 3ap 40oeK

HaJl Hallli CUHOj YYCHH:
JIeYMIIIya ce MpCyaj,
Kpacraj, JIunaj, yinaj.

Hum xabjak My je B sKuiuTe
U TECTO UM je B IVIaBUTE!

... berame Bo3o Toraim HaBpHAT,
pUKale BO TCMHHUIATA,

TaKa pUKallle MakKaTa BO MCHEC

OTHU CYyM POJCH BO CMa4KaHO IIJIEME...

U 3amruo cera nax Jby0oB Me Bpaha

Kaj Tebe, TpecnrBa 3eMjo, MakenoHujo? (Majko?

)_'[na601<0 BO AyIiaBa OCTaHa CIIOMCH
Ha OeIMTe MArIH 10 HAIIUTE I1OJIMHA,

Ha Ie€CHa O] HAJIAHUTEC 1O HAIIUTC KAJIAPMHU...
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Ha monuoh, Ha momHOh MU 110j1€ HA TOCTH
TEMHa CEHKa OJI TOIoJIaTa,

Ha monunoh mu HaBe3a MeceynHaTa

Ha KJICTIKH 3JIaTHA TajaKuHa.

0j, He JaxeTe Me, IPOMEHETH CHHIIYA —
neny(KuTe Baly ru OpuIiam co jyiaHkal

He cnmjam... ca Hoh cpueTo ro HaciynryBam —
Me ctpaB o1 MecedHHara. ..

OTH 3HaM apHO 3a14o cexde yTpo

KpBas 1yT pa3BuBa Ha repHULATa —

Ox MojBe Tpaj, o1 OOJHUBE TpaH

Kpunrym kpB 1una MecednHara.

[R]e mucitam Ha JbyOOB, Ha €IHU OYH IPHH,
Ha nu6eTo 1o oTkaxa.

Hexka me maum Temka tara

Knenkure camo ga He qoTexKa.

OTH KIICTIKUTE aKo JOTEeXa,

he nojau Taja THKO KO MAjax...
...he nojam Taja Tndko ko majax
T0 3/1aTHATA MajaKuHa,

U KpBaTa M0ja, COJICHA KPB

he mu ja ucnuja...

14 aBryct 1940 .
[Tpunen

Ha IIOJIHOKB, HA ITOJIHOKBb Ha I'OCTH MU Z[Ojﬂe
HU3 IIPO30P CCHKATa OJf TOoroJjara —

Ha IIOJIHOKb MM HaB€3a MCCCUMHara

Ha KJICIIKU 3JIaTHa najaxcHHa.
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Oj paMHHHO, paHO Ha YTPO pa3coHera!

Hcraj ro mpeBe3o, JiecHaTa Maria [Ha murje? | HICKHHH ja,
Jla memam Kako Te rajaT Mmojieka

Ko mranku cenkure on obnamure.

bu cakan gymasa k6 huimwm na ja mocrenam o teoe,
bu cakain cprieBo kojH p3ak j1a OuauT,

ITo Tebe paBaHn 1a onuT,

ITo npaBoj na ce npernerna.

EXx, jac 3aBanujara...

Ce mupuI rnpea MeHe Kako )KeHa HacTpBeHa,
Co 04M CBETHATH, CO KOJIKO] IPECTErHATH,
Ko ’xeHa oy1 Mepak CHJIeH U3ropeHa,

Awma He 32 MEHe, ama He 3a MCHE...

26 oktobap 1940 .
Beorpan
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MprtoB neTok

CBeTHUT CIIOMEHOT 3a CICH MPTOB IIETOK
OZ[ 3aruHaTuTC JCTHUHCKU OHU,

FOpI/IT KO cBeha BO KaMEHO KamMapyie

Ha HeKOj MATCH, MAarjIouT MpPTOB IIETOK.

... Ce mynam Bo oOmanute —

Me ctpaB neren ja He HCTypa Ha MEHe.
Oxouty BO 3IMBCHH jaTa rapBaHH JeTa

W numraar — rpa, rpa, rpa!

A, tuja mu G6apa rpaB —

I'menar oTv 4ypu npex MeHe BO BaraHo.
Awma jac nmaum parie, pareTe Moj ce jakH,
JKus rapsan he nckydam

A rpaB HeMa 1a My J1am!

OTH TaXkar JKeHU BO LIPHU IIaMUH 3a0paJicHH,

Ko uaBKH co KpHITja CKpIIEHH OTH C€ HUYKOcase Ha
rpo6oj?

JloHKa KpHBaTa co HOKTH I'PEIYH CHPOBa 3eMja,

MpIIaTa U ce TPECH.

Bo kamapuero kiernka BocouHa ceha.

Tyka noiy, 3Ham, CrMja CHH je,

Jlytnna 3muja ounte My U Iuja,

L[PBjETO MO30KO My T0 jajia.

Taka n Tpeda Heze!

A 301140 Me 30pKa JeTocKa
Ko xpazned xpymm?

U MeHe B meTHna My Biie3e
LPH TPH.

U xpeBaM ounTe rajiieAucaHu BO HEOO —
O, caMo IIeren 1a He IajHe...

26—X—-benrpan
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371aTeH €CEHCKH I€H
Opx cmprTa yKpaaeH!..

Wznesu, neBojue, u3iesm,

IO KOJITH TTapKoj J1a TaJKame,
I'paHumHa cyBu na KpumMme,
[Tocnano nucje na gankame.

Cprero Mu je IeHecKa
JleTeHIie HETTOBHjaHO
Op cBETIIMHA OTHjaHo.

371aTeH €CEHCKH I€H
Opx cmprTa yKpaaeH!..

Wctn nyhe na rename,
O6namu uctu 1’ ucnpahame.

21-XI-1940 .
benrpan
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Ilecna 3a )kMBOTO

Kaxko naene miure,
Kako 0mi10 kaaHo —
CeTo0 Me HaBaca cera

Bo TeMHUYHMIITYEBO ITAJIHO.

KpBaBo Bpewme,
Cero cu
rojya, ¥3MaueHa mpua!

Co 4ekaH eziHa 110 efHa
I'maj 6abyHocaHu Kpia...

U—-u—u-n!
3aauIIeHu
Haripe Bjacawme,
He ce naBame,
HactBpenu —
Kbe xacame!

12 mapra 1941 .
Benrpan
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Cauxka 16: Ilecna ,,[lecHa 3a xuBoto* (BK 32)
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Maxpe10OHCKH TIejcaxk

VpHatu cemnKu rpoourya,
Hu kpc, camo BraxxHu kamapu,
W mang HUB KpyIIa TOpHUYKA
Ha BeTpo pacninara

IUTa9X CO CUTE TajHU AaMapu.

TemHO U J1a7HO.

ITo maypa ckpka Maru ra3atr —
Ilanmanku ocTtanaa

3a/1 HUB BO IPBEHUIIATA.

Taja yxanena yrpuna
MIOMUHAB TYKa CaM...

30-V-1941r
Coodwuja
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JKexok, MOTEH JIEH ce CBUTKAI,
Hax xpoBojTe ce ckmommn,

Jlo HeOo IEHOT ce YCBUTHII,
Oo6mnamure u crormi.®

Cute MoIpH pHUI0] HaTEKy
Conrero i m30pwuma:

Camo ce ciyma TeXKO, IojIeKa
[Imamen xoa 1a u3auIIa.

Humnrgo y6aBo meHe cera

[To 6mmo He MM TEKHYBa —
Mucnara manexy Hekaje Oera,
CIIOMEHOT YacyM CEKHYyBa.

Jla HEMA e/IeH YOeK Ha CBETOB
Ox cpue ma mu je mr!
Konky nennas, KOJlKy KieT
’Kusortor moj 11 61!

JKexok, MOTEH JIEH ce CBUTKAI,
Hax xpoBojTe ce ckmommn,

Jlo HeOo IEHOT ce YCBUTHII,
OO6manTe 1 CTOINII.

27-VI-1941 r.
[punen

8 Bo opaa apxuscka emuuuua BK 32, Brnaxe KoHeckn HajpeHMTe 3HALM I'M MUIIYBA HA JApyraTa CTPaHa, a BO

pacuruTaHUOT TEKCT € CIIOPE] CTaHAapAHaTa HOpMa.
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Cauxka 18: [TecHa 6e3 HAacI0B €O NPB CTHX ,,KexkoK, moTeH jaeH ce ceutkan™ (BK 32)
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Paznenba

Humrgo na He Mu pevur,

1 III0 OCTAHAJIO — Kbe TO 3a00paam,
Tarara camo Heka ce BpaTu

rona, OOJHa,

HEKOoa BeUCpUHA

caM Jia rmiadam 3a Teoe.

Konky Te cakam,

W TIaK HeMa J1a 3HajII KOJIKY CH y0aa...

Humrgo ma He Mu peuunnr —
rona, OOJHa,

1ela Beuep

Tarara Kb¢ MU OUJIHUT Apyrapka.

Tononu uen pea Haj peka
IUTa4aT Ha paszenoara.
Yia’ eHam OakHU Me,
[IOCJIE CYM CaM.

Huuruo na ve mu peunin!
Tarara camo Heka ce BpaTH,
Lena Beyep

Jla MH TIPUKa)KyBa 3a Teoe.

28-VI-1941r.
[Tpunen
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Cauka 19: [ecna ,,Paznenta“ (bK 32)
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Bo TeMHa 0ankaHCKa HOKb

Bo temHa OanikaHCKa HOKb
Kaxko Bo ka1 cHe moToHatu!
be3s cBec

rarbamMe

Kako ox cera 3emja ogponatH,
BO MTOHOP OECKpacH TypHATH

Ha OBa Imapuye 3eMja, Ha kjaeTa MakbpeoHuja.

Bo temHa GankaHcka HOKb

KpB MUpHCa

ylllye He3acupeHa —

1 BOJIIIM BHjaar,

3MBEHH, 340 TOYA,

KPB Ha/IyIIHJIE [IPeCcHa:
(Bpout|[?]BO Mpako aa nrymHa —
yIIIe TI0j9YKe Kbe 30eCcHa).

Bo temHa OanikaHCKa HOKb
ITUCKOT CE CIIyIla,

MUIITYH HAPOIOT 3rMCUCH.
Cgecra ce Mpauw,

3a01 ce CTHCKAaT,

U B JylIa

BpHja, jaun

MakaTa Hallla BeYHa.

KpBuuuu,

[?] mar

HaJ OBaa 3eMja cTpagHa
WTpaTe BaImupcKo opo!
Hapono 3a Bac mioros ko
KacTpH BEKbe CO copo!

21-VI-1941 .
[Tpunen
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Criopes HEKOJIKY 3araMTyBaHH aKOPIT
Ha IIUTaHCKa MY3HKa.

Kojna xoBa Kaparsyme,

KbE MU OJTUT Ha jabaHa.

3a HUIIYO My kaj He Oerre,
JaJl My nazHa 3a Jlecnusa.
Toj ja cpete mo Beuepa,

ja enuBa, ja napysa:

3a Ha paka 3J1aTeH MPCTEH,

3a Ha TPIIO Pejl alTaHu.

,,Jla My dekamr 1Be TOOuHA —
jac Kpe 0jaam, Kbe Te 3eMaMm.

MuHa Bpeme JiBe TOJIMHH,
nak ce Bparu Kaparbyie;
TOj ce mpaina 3a [lecnmHa,
a Jlecimaa omakeHa.

Kora pa3bpa Kaparsymne,
TaXXCH JI0jA¢ Ha [MeaHa],

1 JIOBEJIC JIBa TaraHa

u 1Be cypau [?] —

Jla My CBHPAT JKaJIHH IECHU
TOj J1a TIHjaT JIaJHO BHHO.

Viue 30pa He 30puia,
TOj CH jaBHa Op3a KojHa

u otuae ox llpunena.

[Tpwtern, 22 1X.41
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Hpuuor 2: IlecHu Bo pakonuc

JacHUk

Kaxo ox Mpa3Hu cpum Kpuka
HEe0O0TO

c€ 0 MeceurHara.

Kako Bo cTyzneH Bup 3ume
ce KaraM BO BHCTHHATA.
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Kora l'ocrion 6u Omin MHIIOCTHB

TOj OM MU ja OCTABHJI MaIlIKaTa CHja

0apeM BO HCKJIYUUTEIHU CIydau.

Ho T'ocniog Tpeba na Ouae npen c€ mpaBuyueH
1 3aT0a CIIOKOJHO Me JIMIIYBa OJf C¢

LITO HE UM MpUIara U Ha JPYTHTe.
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ByxBojanen

[To cumara Ha OykBaTa

TH CH CHJICH,

camo 1o cuiata Ha OykBaTa,
KOITyK efieH!

A jac cyM cuIIeH 1o cuiiata
Ha U3BOPOT

IITO MM JIaBa CBEXa BOJa Ha )KCTHUTE,
jac CyM CHIICH TIO TOj TIOpUB
o] 3emjara,

IITO 'O JIAAU FPIOTO

Y I'M CKOKOTKA YCHHTE.

[To cu u X0j cu TH Toram?
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Manactupor CB. Atanacuja

HU Oerrre mmed.

CwMe dyse 3a HeTOBUTE (PPECKH.
OneBme 10 Kapra,

W HerJie 3rpelinBMe 110 Kaprara,
u ce 3aryouBme Bo [?] kopuja!
Llen nen ckutame

0 THE CKPKH,

0 THE JIOJMIITA

U eHJICIH

CO CHTHA IllyMa,

T'H NCTJTA3UBME ja3HIIUTE

1 30MBaMe BO CeHKara Ha [?] ecka
Ha CaMoTO IUIaJIHE,

Tpeba 1a ce Uu3IPKH,

Jla ce HAIyIITH 1eNTa

Jla ce mpuveKa Beyepra

pu HEeKoj OyHap.

O Konky € y0aBo U CJIaq4HO

Jla ce u3jI0Ka 1ea koda soma!l!
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JKeHckunor 00K

Cocema cyM BHECEH,
cTpeceH

BO JKCHCKHOT OOJIHK.
l'o ma3nam, rayam,
3aTBOpaM

CO JUTaHKH.

Trneam

Mpeam
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Paznenba

Harpen — Bo Mpaxkot

HEpPBEH 3HAaK cO )CHEPOT.
PamHOnyIICH N31MB HA JIOKOMOTHBATA.
[Bamy?]

tereT (ycTaH,

CHBH IIaHTAJIOHU

(naMHa CUITHO 4yBCTBO!)

OaryBame,

U paKa o paka ce CIM3HYyBa

Kako 3MHja oJ] 3MHja.

[Mucox — He oBae — Hanpen!

Yekop Ha ruiarpopmara

U MaBTambe

(0 ropu CHIIHO 4yBCTBO!)

a 1ociie — HAJICBOKPYT.

Tpaka — Tpaka — myd!

[To met MunyTH

TOj U3MEHYBa HEKOJIKY 300pa BO KYyIIETO,
TOj IPEBPTYBA BECHUK.
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IO TIeT MUHYTH —
Taa 3amMpa mnpej U3J0roT
(,,MaxenoHcku GoakIop*)
AX 1mTo yoaBu Bieuku!
Ax mto yoaBa Bedep!
(I"'acHu cumHO 9yBCTBO!)

17.V.83, Cxomje
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OrmakyBame

Ke nMa HeKorar skeHu

IITO K€ TO OIUIaKyBaaT MOjOT Ipod.
Ho camo consure on TBOMTE

JIBE IIPHU OYH,

Ke maraar Ha Hero Kako KpyIHa poca
O] KOja pacTaT

TeMjaHyIIKHTE

U jangasure

Ha TIPECHHUOT T'Po0.
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Cauka 29: [lecna ,,Omnakysame* (BK 1499)
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Kaxko na ce darui 3a pameHa co 4yoTo
Hewmar 3a Toa Bpeme, HeMalll 3a Toa CHIIa,
U ce OfIJaiedyBalll OJf CMEJIOTO H JIYA0TO,
W HOKTa HETIOIBUKHA TH CTaHyBa MHJIA.

Hexka =He mparra HUKO]

KaKBa € Mojara Imopaka.

Kora ke momwuciiam —

Jac HemamMm 1mITO /12 Ka)kaM.

[ITo MoOXe Aa poIu HCIIOCTEHA 3eMja,
IITO MOXE J1a BETH CEKHAT KJIaJCHEI,
IITO MMAIII OJT UICTUCKAH JINMOH.
[ToapHo 51a Mosruam

OJIOIITO JIa JIaXKaM.



86 Pycka MBanoscka-Hackoa, Ema Jlakuncka, [laBop Jankynocku, Mapuja [Tannesa

k—“"”}'%m hm«mu‘wv
/mkwé""“wk«rﬁ;%
a&-wu-’go%?%w%

& kpvwusse ’?}t-d'%/cﬁw o~
7‘ = /(—"HM

ﬂ\’/(-oa km ,‘,M'?,

L

-

/asc Mrdmemn  ctqg ? M‘M’

—

Upeen  pome PN gl we . /}:
CEnr e pyie 2=~ Faear, Skt iai s A deny
Ulcany ARy a'r G G anr tac &
W Fm AR Aren,

g e it POV 2o Y
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(BK 1599)
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3ap oBaa TpeBa He Ou Oua BeyHa,

3ap He € KcTara oBaa ryrydka IIiTo ryra,
3ap He OM OWJI TOA UCTHOT MUT

JIO)KUBEaH €JHAIII,

Jla He € Mojara CBECT JeKa € & H3MHHATO,
Jla He CyM jac JpyT.

AX Kxaze ke ce Bpakam!

(MTa MmoxaM 1a ce BparaM BO MHHATOTO!
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Cauxa 31: [lecHa 6e3 HACJIOB CO TPB CTHX ,,3ap oBaa Tpesa He Ou Omira BeuHa™ (BK 1483)
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Hpuior 3: IlecHn BO MAIIMHOMNC €O KOPEKIHH BO PAKOIMIC

Ponkn

Toa u HE ce cmoMeHH,
a TIOBeKe POHKH O] JKHBOTOT
KaKo TPOIIKH pachpilaHu OKOJy IIpa3Ha CHHH]a.

Humro HeMa fa rv cocTaBy,
a Cermak ce TIOBP3aHH CO M3BOHPEIHA CBEXKECT,
Kako MUPHUC Ha CYpOBO.

EBe Horara npedexopyBa BllaKHO Opasande

Ha nazapot Bo IIpuien Bo cabota.

EBe BoguuKka Teue NpeKy MUPOK JIUCT Off TeraBell
KaKo YeIIMype BO JIECKaTa 110l MaHaCTHPOT.

EBe rpanye KanuHKH, 3pei Kako KpB,

on xarmHara Ha Cpemouna Bona.

Wnm — ja Tpeceme kajcujaTra BO HAIIHOT IBOP

1 TIOPOj KajCHUU Tpra Ha CHjHaTa KaJapMa.

U kako cera a ctaHyBa Toa,

1 KaKo J1a € eTHOBPEMEHO,

Kaxko ymrTe ma ce 9yBcTBYBa TOIUTMHATa Ha OeJia rmorada
BP3 IPCTHTE IIITO ja KpIIeie Ha Mpa3HUYHA TpIe3a.
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5o

PoHKKW

Toa w He ce cnomeHu,
@ nopeke POHKM 04 MWMBOTOT

Kako TpowKW pacdpnaHu OKoONy npasHa cuHwWja.

HuwTo Hema pa rm cocrasu,
a cenak Ce NoBp3aHKW CO W3BOHPELHa CReMecT,

KaKo MUPMp Ha CypoBO,

Ese Horata npeuexopysa BramHo Gpasauue
Ha nasapor 8o lpunen Bo cabova.
Ese BoauuKka Teue npeky WMPOK NWCT 04 Terasey
:‘KEK_O yewmype BO ReCKaTa nog MaHacTUpoT. .
Ese rp%dqe Kanuﬁjspeﬂn KaKko Kps,
-0.;1 kanuuata Ha Cpenouna Bopa.
Mﬁu - ja Tpeceme KajcujaTa BC HawmoT ABOP
W nopoj Ka;cuuim Ha w%mngpma.
‘,"
4 /W Kako cera na cTanysag *voa)
" Kako Aa e ejHOBpeMeHo,
Kako yuwTe aa ce yyBCTBYBa TonjmHata Ha Gena noraua

8p8 NpPCTWMTE WTO ja Kpwene Ha ﬁP«l%HH“’H&l TFH&‘SE*

B. KoHeckw

Camnka 32: Iecna ,,Ponku’ (BK 282)
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JucnyT Mef'y cMpTTa U KHBOTOT

Tue umaar coceM IPOCTH apryMEHTH.
CwMmpTTa ja crymTa HOKTa HajJ OOJHUOT
KaKO TEXOK IOKPOB.

JKuBoToT ro mymra ciasejot

BO HCTaTa Taa HOK.
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BJIAXE KOHECKH

IOUCIIYT MEI'Y CMPTTA M XMBOTOT

THe HMMaaT COCEM MNPOCTH APIyMEeHTH,
CMpTTa.m@ ja cnymTa HOKTa Hal GONHHOT
KAaKO TEeKOK IOKPOB.

KUBOTOT rO MymTa ciasBejoT

BO MCTaTa Taa HOK.

Cuamnka 33: [lecna ,,JlucnyT mery cmprra u sxuBotot™ (BK 282)
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HEKOJIKY CMEIIHU ITECHU
CriomeH

Koj 6mun Uyknuramnas,

Koj 6w Bpruxaner,

HHUKOj HE TTAMETH,

HHTY IO IyMa

Hekoj ['Hetnsenka Benxa.
Taune I'a3ubapa ocTaBUII HUIIAH,
KaKo J1a Oenesxan mapka:
ymre HA 6aTKa,

yIITe HE MaTkKa

TOj CO TAUKHUTE U JAXKAYKHUTE
Ha Tep3ujata Mapka.

Jete u nosje

[Tomycto no3je Mapxko canerte,
HEIIITO JI03j€TO JIOM TO MpaBerIe.

A X0j TO IycTeIIe 1 Koj To Jjomere?
Jere ro mycrelue, aere ro JoMelle.
Kako ro Bukaa?

— Jlete 'omomere.
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BEnaxe KoOHeCKH

HEKOJIKY CMEUWHH MECHH
Cromex

Koj 6un YykHMTaARaH,

xoj 6un Bpwuﬁéﬁen,

HHKO] He nameTH,

HHTY I'0o nyma

Hekoj THeTuseNnka Benxa.

Tane lasuGapa OCTaBMJ HHUWAH,
Kako na Gesemall wapka:

ymuTe HM GaTka,

yuTe He MaTKa

T03 CO ravkHTe M JaxavKuTe

Ha Tep3ujaTa Mapkxa.

e@e H Jiosje

NonycTo Mapko nosje canewe,

HewTo nosjero JoM ro npiﬁéme,

A xoj ro nycteme u kxoj ro nomewe?
Here ro nycreme, IeTe ro nomMeue,
Kako ro sukaa?

- Here Tonomeue.

Cauxa 34: Hekonky cMmemnu necHu: ,,Criomern™ u ,,Jlere u no3je” (BK 282)
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Mana-/lyma

Mana nyma
ce CTyTKaja
ce 30paia

ce IMUKHaja
BO IIHKJIA,
BO JICIITHUYE,
ce CTyTyJHIa
ce CBUIa

ce CKpuia
TpeIIHUIA
IpeJ] TPCIITHUIIA.

AmMaH 3a amaH!

He ¢akajre ro 34 rymia,
HE 3eMajTe ro Ha Jymnia
Hymrana Mana-/lyma!

Mamna-Bona

He 1o mojac u He 10 KoJicHa,

OZ[Baj Ja MOKE J1a I'" JIMKC ITHUCKUTC.

He 6apaj 4oBek co kpeHara IiaBa,
Oapaj ro HaBezieH, Mel'y HUCKUTE.
U He na Oyum, 1 HE J1a ITyMH,
MaJld BoJia MOJIYH U CHU Tpae.
Camo ce mTyTKa, CaMo Ce yMH,
He xaxysa,

KOJICOJTUB,

U CUTYPHO IITO 3HAE.
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Mand myma

ce CTyTKana
ce atpana

ce THKHaja
BO WHKINAa,

BO nemHuye,
ce CTYyTyauna
ce CBHNa

ce CKpHIa
rpeuHuna

npes TpewHHua,

AmaH 3a amau!

7 1
He dakajre ro 3a Ryua,
He 3emajTe ro Ha nyma

Nymana Man£~nymal

Mana-Bogpa

He no nojac W He O KoJieHa,

oneaj na Moxe La T'H JiMxe MHCKUTEe.

He Gapaj YOReK CO KpeHaTa riaea,

Gapaj ro Hamepen, mefy HHCKHTe.

U He na Oy4YM, K He Ja uwymH, /

Masid BOmA MONYM M CH Tpae. //(_

CaMo ce WTYTKa, CaMO C€ YMH, /iy

He kaxysa,
4

W CHT'YPHO WITO SHae, {0
’____—_,________/_-’_’_"

e

Cauxa 35: [lecHa ,,Maina-J{yma“ u npB gen on necHara ,,Mana-Bona™ (BK 282)
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He npakaj ro Bojgana Mana-Bona
Ha BOJa,
Jla HEe Ce CTOPH JKMBA BOJIA.

Dpuxuaep

Toj ymre Mu ce npaBu
JbybuTen Ha noesujara.
Kako na ne!

Aj na ce naxeme!

Mmxu ne!

OpnamHa nopasujara

JIO IIMHUK TO IITaBH.
Cpuero Mpa3 My o JaBu.
Toj e dppmxumep.

I'enot

Hu XuaporeHoT, HU OKCUTEHOT

He ¢ 0e3 CBOjCTBEH XEMUCKH T'CH.
Hurro 6e3 reHot, 3amTo 6e3 reHoT
Koj Ou O typu u [luoren?

On FeHOT CTPUKTHO 3aBHCH CETO:
Koca u Opajia, ¥ CIIyX U BUJI.

be3 enHu reHu HeMa Ha CBETOB
HUTY OPUCTOEH TEHOLUI.
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p o

eI R
«/° He npakaj ro Bojnaua Mané-cha
Ha Boja,

ia He ce CcTOopu *HB‘ BOIA .

@ pHuxniep

Toj ywTe MK Ce NpasH
»ySuTeN Ha noesmpjaTa.
Kako ma He!l

Aj na ce naxemel

Muxu nel

OnamHa nopasujara@

nO LMHHK T'O MTaBH,

CpueTo Mpas M@ My 'O IaBH.

Toj € PpuxHIEp.

'enoT

HH XUIOPOreHOT, HH OKCHI'€HOT

He e Ges cnojc‘rneu XeMHCKH TeH.

Humro 6e3 reHoT, sSduTo 6e3 reHoT

KOj Om 6un Aypr u Juorex?

On reHoT CTPHKTHO 3aBHCH CETO:

Koca ¥ Gpaja, B CHYX H BHA.

Bes ermMM reHy Hema Ha CBeTOB s

HHUTY TNPHCTOEH I'€@HOLHXI.
i
Hpermimpen)”

Cauxa 36: Brop nen ox necnara ,,Mana-Bona“ u necunte ,,@pmxunep™ u ,,l enor™ (bK 282)
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PaSMI/ICJ'IyBaH)C 3a cn06oz1aTa

Jac cera 3HaM sieka He cyM cI000/eH.

Cekoj € TOBUCOK O] MEHE,

CEKOj MOXE J1a MU COJIH [TaMeT

U J1a ce MPaB1 MOPAJIHO CYIIEPHOPEH.

Onoj mro ce 6opern,

3a00paBajKy TM MPUBIIICTUUTE ILITO TH 00N,

a ImTo jac, HeOopel, ' HEMaM.

OHOj mITO HEMa MOpaJICH KPEIHUT

MIPOCTO 3apajiy TOA IITO HETOBHOT MHUT

€ TOCHJICH O] MOjOT.

Jac He cy™m cnobonen

1 10paJii Toa, MOXKEOU CO MOja KpUBHIIA,

YIITE HOMAJIKY CTE CII000IHU BHE, MOM TIPE/IIIH.

Jumo Xayu AuMoB, fopqe [lerpoB u apyru.

[TpocreTe wTO HE CyM ycreal Jia B H3AUIHAM

Ha MTOBHCOK THE/IECTall.

Toa e camo 3aroa IITO jac HE CyM CI00O/ICH.

He: ponu ce 9oBek pob Onw,

amu: poau ce pod u pod 6uan, Koo Parnune!

Ho Konky ce MU3epHH M KOJIKY ITOTOJIEMH POOOBH O] HAC
OHHE LITO MHCJAT JIeKa

MMaar IpaBo J1a ja IOCTaBar 1o/ Ipallamke

Mojara 1 TBojara ciobona, Kouo Pannne!
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Pasuucnysawe 3a cnoSomarta

Jac cera aHaM néxa He CyM cnofoNeH.

Cexoj e moBmcox oxm uexe,

CeKo] MOXe M2 MU COJNM TauMer

¥ Ia C& OpaBM MODANHO CYIepUODeH.

OHoj mTo ce Gopemn,

3aGopaBajiku r'M OPABUNETUMTE WTO TH noGui,

a mTo jac, HeSopen, TU HeMaw.

OHOoj mTO Hema MODANeH KDPenuT

OPOCTO 32paid TOA WTO HETOBUOT MUT

€ HNOCUIeH OJI MOjoT.

Jac He cym cunofomeH

¥ nopapu Toa, MoxedM GO MOja KpuBMUA,

yETe NOMANKYy CTe CnofonHM BHe, MOM NPeNLH,

Hmuo Xapm Lumos, fopqe lleTpoB m mpyru.

IlpocTeTe HTO He CyM yCIean na Be M3NUTHAM

Ha NOBMCOK MuenscTal.

Toa e cauo a3arToa mTO jac He cym CHOGOLEH.

He: ponw ce UoBeK poS Gunu,

aum: pomm ce pol6 u pol Gunmu,Kouo Panume!

Ho KonKy ce MH3epHUM M KONKY HOTQleMd DOGOBM OF HAC oRFAS
OHME WTO MUACHA2T Hexa

MMBAaT NPaBO XIa ja HOCTaBAT HOX Ipauame

uojara m TBojara cnodona, Kouo Pammne!

Cauxka 37: Ilecna ,,PasmucnyBame 3a ciobonara™ (BK 519)
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[MaryBama u pazaenou
Cera cu TH HEKaJle TaJIeKy
M O] MEHE JIEJIEHA.

Ho mrro u a 6une

HHE Ke Ce CpeTHEME TaK,
Ke ce HajaeMe

Hue

IITO U Taka ce bapame,
VILTE HEKOJIKY Matu 0apeM ke ce Hajaeme
Hue

BO OFPOMHATA BCEJICHA.

U cexoja TakBa cpemda

KaKo peTKa CiIydKa

Ke ja ToXKHUBEaM,

HETIOBTOPJIMBA,

KaKo Ja MUHE c¢ U J1a He 0CTaBa Tpara.

A KOJIKYy BpeMe MU Tpebalio, ITO T0 HeMaMm,
J1a YATaM CUTHO ITUCMO,

Ja 0OpHaM BHHMaHHe

Ha CEKOE BIIAKHEHIIE

IO LIUIIA U CHAra.

A KOJIIKY MaJIKy BpeMe UMaM, IIITO IO HeMaM,
Jla TH Hay4YaM OBHE JECET IIPCTH

cera

KOra Beke 3m1000BuTe 00T,

Jla ce JIM3raar JIECHO 110 Oelia Koa,

KaKo [0 KJIaBHjarypa,

MasHo,

KaKO 3a HEIITO BayKHO JIa CE MOJIAT.

A KOIKy MaJIKy BpeMe MMaMm, IITO IO HeMaM,
IIPU ceTa COIVIACHOCT Jia rajam,

1 MJIKy BpEME MU OCTaHa JIypH,

Jla xKajaM, Jia xKajlaM, J1a xKaJjlaM.

U xako Ja CH I'0O 3HacJjia CE€TO Toa TH,

M KaKoO Ja CH M€ »KaJi€jia, 1 KaKoO cebecu Ja CH C€ KaJicjia,

3aMHHa HEeKaJle JajeKy
Ja Ouzen cama, JeNeHa,
Makap 3a MaJKy,

ma ¥ 0 MEeHe —

BO eIlHa OecKpajHa BCeJICHA.
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PATUVANTA I RAZDELBL
L

ek s
Sega =i d.aloku’
“H@ i od mendydelena. ¥

Ifl,g1 8to 1 da bide

St ke me sretneme paky ‘ z
# ke se najdeme S F‘%f
nie Ty

8to i taka me _barama,

!ﬁit. nokolku pati barilﬁd #'1 [ 'W'{"'"“
VO ogromnava voelena,

I sekoja takva sredba

kako retka sluka

ke ja doZiveam,

nepovtorliva,

keko da mine #6 i da me ostava traga.
A kolku vreme mi trebalo,¥to go nemam,
da 3itam sitno piemo,

da obrnam wmimanie

na sekoe vlaknence

po eipa i snaga.

A kolku malku vreme imam,3%to go nemem,
da gi naudam ovie de=et prsti

sega

koga veke zglobovite bolat,

da me limgaat lesno po bela koZa,
kako po klavijatura,

mazno,

kako za nelto vaZno da se molat,

A kolku malku vreme imam,3tc go nemam,

pri seta soglasnost da galam,

i malku wreme mi ostana duri

da Zalam,da Zalam,da Zalam. s

I kako da &i go znaela seto tna\/i'-ﬂ""

i kako da si me Zalela,i knkol‘{n—/-i se Zalela,
zamina nekade daleku

{W da bides sama,delens,
~———__mak Za Ima. ey
‘-ﬁ' : g:f P

vo edna beskrajna veelena.

/f&ﬂ. »

Cauxa 38: [lecna ,IlaryBama u pa3nenou‘ (bK 1147)
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Hpnior 4: Pakonuc 1 MAIIMHONNCH HA NPO3HH 3aIIMCH

He morkeme 1a moHyiMMe HUKaKBa O3UTHBHA porpama. Hammre ymMoBH ce ciiabu rpex nenara
0Baa CHTyanuja. AKO T'M UCKIydYHMME MpAlMOHAIHHUTE aKTH, IITO BCYIIHOCT C€ CBeIyBaaTr Ha
KaluTyJanuja npej )KHBOTOT, OCTaHyBa KaKo €JMHCTBEHA aJTepPHATHUBA YUCTO MPAarMaTHYHHOT
IpUCTan, KOjIITO BO YEKAamkEeTO Ha KpajHH IPOMEHH, HE3aBHCHHM Of Hallara Bojja, HE ja
MOTIIEHYBAa CUTHATa O3UTHBHA aKIMja, Ha IpUMEp Ha KyaTypHo rojie. Kora Hagoara roriasa,
Tpeba 1a ce rmpaBar UMIIPOBH3MPAHU HACHIIH, Jla C€ TPYMaaT BPEKH M MECOK BO OIPEAEICHH
MOCOKH, 03 J1a ce TIOCTaByBa IpallameTo JaJId MaTHaTa BOAa HeMa JIECHO J1a TH TOKJIONH THE
WITy30pHH Ipenpeku. Tpeba s1a ce criacyBa ¢ ITO € MOXKHO BO [OCTAITyBAHETO YSKOP 10 YEKOP.
Toramr ce u3neryBa oJ HaJeKTa JieKa K€ HacTalld MOMEHT KOra oJ] 3adyBaHara, Makap KOJKY
1 orpaHMYeHa 0aza ke MOXKe Jia ce MoYHe HOBO HactamyBame. [Ipuroa He Tpeba na ce Muciu
JIeKa cexorail ke nMa 0OHOBa Ha MHCTUTYIIMUTE U OJTHOCHTE ILTO HU CE OCEOHO Apark U KaKo
KallMTaJIHK BO HAIllaTa ujeja, aMu Ha IpeJIeH IIaH Tpeda /1a ce MocTaBu H300pOT 3a Pe3yNTaTHoO
BKJIy1yBam€ BO CBETCKHTE HCTOPUCKH IPOLIECH, CO YyBathe Ha PETHOHAIHUOT HJICHTHUTET (2 0Ba
3HAYM U MHTEPEC), MaKap NCKaKaHW M BO HOBH MAEjHU KaTeropuu. [locTuramara Ha KyaTypeH
IUIaH, aKO C€ HaBUCTHMHA BPEIHU CIIOPE] CBETCKaTa CKajla, MOXKE Jla Ipua0Hecar 0co0eHo 3a
YTBpIlyBame Ha TOj MAEHTUTET, CO IITO CE BETYBa M CHACyBame Ha HAIIUTE HAIIOPH BO €1HA
pervoHa Ha Tpaunuja.
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Cauxa 39: IIpo3en 3ammc co mpBa pedeHuIa ,,He Moxkeme a MoHyANMe HUKAaKBa MO3UTHBHA
nporpama“ (BK 1391)
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[Toptper

JleHecka eneH mpujaTen Mu JIoHece ¢oTtorpaduja, CHUMEHa 0e3 MOe 3HaeHme HeKaJae Ha
U3JICT.

Ja mocmarpam Taa cBOja 103a, HAMECTEHa, Kako [a IliefaM HeKakBa Tyla JIMKa, ¥ [JIeaMm:

Enno mobeneno crapye, co OCTPO O3HAUYCHH OpPYKH OKOTY OYHTE, TaryBa 3a 3aryOeHOTO, CH
3Hae 3a LITO Tarysa.

A ceTo Toa € elIeH Hel0TaMeH, JKMBOTHHCKH H3pa3.
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NOPTPET

JeHecKa eaeH npujaren mv goHece ¢oTorpaduja, CHHMEHa
6e3 Moe 3Haewe HEHALE Ha W3neT.

Ja nocmaTpam Taa cBoja no3a, HeEHaMeCTeHa, HKako fa
raegam HewalsBa TyrFa nuKa, M raegaM:

EgHo nofeneHo cTapYe, CO OCTPO 03HAYEHW GPYHM OHONy
o4MTEe, Taryea 3a 3ary0eHOTO, CHM 3Hae 3gaxuTo Tarysa.

-
A ceTo Toa e eneH HEQQTEP’IBH,H(MBOTHHCHH napaa.

Cuamnka 40: I1pozen 3amuc ,,IToprper™ (BK 1147)
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PaszmucityBame 3a jby0OoBTa

L.

Humro He e mosiecHo aa ce M3JI0)KH Ha II0TCMEB 0JI0IITO JbyOoBTa. Taa e ToNKy paHinBa — uMa
CBOja HEMMHOBHO KOMHYHA CTpaHa, MOXKE JIECHO Jia Ce CIIOpe CO ACTHHIITHHM. BeymHoct
Hej3MHaTa Hecpeka € BO Toa LITO Mopa Jia ce MaHU(ECTHpa NpeKy Hac, JIOMHH, TPJIH, CMEIIHH,
CTpAllUIMBH, MH3EPHHU. A KOJIKY € CEpHO3Ha Taa BO HAC TAKBUTE, KOTa ja mocMarpame oHaTpe,
KOra ro OCBETIyBa HAIIETO BHATPEIIHO OWTHE CO PajoCT WM ro ceHun co tara! Humro
MIOCEPHO3HO 0] JbyOOBTa HE CYLITECTBYBA, HUIITO IITO OM IO ONPaBIAJIO ITOBEKE CAMOTO HaIlle
cymrectByBame. 11ITo e Taa 3apobennna? YoBek OM cakai CKOpo Jia ja 3aMUCIH Kako HEKaKBa
CYLIHOCT HE3aBUCHA OJ] HETO U IITO CE€ BOBJIEKYBa BO HETO BO HEAOCTUT HA OAPHO KUBEAIHIITE.
Toramr Taa mouHysa jia ro npeodpasysa Toj Opior. Taa ru pacropenyBa YacTHIUTE HA HAILIETO
TENO CIpeMa €/leH Hemo3Har noj Bo Bcenenara. [loBeke ox ce apyro Taa € Hall roBop €O
Bcernenara, HaceTyBame Ha Hej3HHUTE Ju1adourHu. Ce 3aITHTyBaMe cO pa3yMOT M JOJDKHOCTA,
a 3ap e Toa JOBOJIEH Pa3JIor J1a Ce HapyIlu Taa 4yAeCHa MOJIUTBA?
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Sk

Dy

PABMUCAYBAKE 3A BRYGOBTA

HHWwTO HEe @ NoABCHO 48 CE A3A0KM HE NOTCMEB O[OWTO
yGista. Taa @ TONKy paHNHBa - WMa CBCja HEMHHOBHO HOMMYHaE CTpaMa,
MOME NeCHO Aa Ce CNopeau CO ABTHHWTHHM. BoywHooT HejsuuaTa wecpeda
€ BO TOa wWTo MOpa Aa Ce MaHM@ecTHpa MeHY HAC, AOMHW, FDAH, CMEUWMH,
CTpawnuen, MUIEPHW. A KHONKY 8 CEepHO3Ha Taa BO HaC TaxksuTe, Hora ja
nocmaTpaMe OfHaTpe, HOra ro OCBETAYBa HaweTo BHaTPBWHO GMTHME CO
PajocT MnaM ro cedys ce taral Huwro nocepuosHo ogf mybosTa He cywre-
CTeyea, HHWTO wTo GWM rFO ONPasA8A0 NOBEAE CaMOTO Hawe CywTecTByBaws.
lito e Toa sapobennna? Yosex Ou cawan cHopo ga ja saMMcaM Haxo
HEBKaHBa CYywHOCT HEB3ABWCHA 04 HEBr0 W WTO CEe BOBNEKYBa BO HWEro 80
HB8A40CTHI Ha NOAPHO HMHBEBaAMIITE . Toram Ttaa novYHyBea ga ro npeoﬁpa*
sysa Toj Gpaor. Taa rn pacnopeysa 4acTHUHMTE Ha HaWeTo TEA0
cnpema e4eH Henossar non 8o Hcenewarta. Mosede og ce 4pyro Taa e Haw
rosop co BeeneWaTa, HaceTyBawe Ha HejawHWTe anatounuu. Ce 3aWTH-
TyBame CO pasyMoT ¥ JOAMHOCTa, 3ap 8 Toa J080ABH pasjnor gs8 ce

Hapywu Taa YyjgecHa moaursa?

Canka 41: [Iposen 3anuc ,,PazmuciyBame 3a jpyoosra“ — nps gen (BK 1147)
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2.

CuTHO € ce ITO MOJKe Ja ce 1o0ue 3a MpeaBcTBO Bo JbyOoBTa. Toa ce Tue Jynunu cpedpeHuy.
OtH, WTO MOXE [1a TH HaJOMECTH MOPHHIUTE Ha crmoeHu Terma? Kow pasno3um ce JOBOIHO
YBEPJIMBH 32 J1a Ce OCETHE Ha TOj TPEIET U Ha Taa uiy3uja?

Ja, Tue paszno3u ce Oapaar u ce Haoraar. Tue pas3no3u ru 6apaar U HaoraaT OYajHULIM LITO
HE HAlJIC HAYWH Jia I'0 3a4yBaaT CTPMHHOT IMOAEM Ha CBOjOT JKHBOT.

Ho moBonHO € ma ja crmopemar TeXWHATa HA THE Pa3io3d KOM HajuecTo Ce 3acHOBAaT
Bp3 CUTHHM MeryceOHHM onTyxOH (3allTO HMKO] HE caka Jia ro NpU3Hae CBOjOT KYKaBHWIYK U
CBOjOT MOpa3 MITO MPOU3JIETYBa 0TaJIe) — JOBOIHO € JIa TO CIIOpE/aT CO OUCTPUTE MUTHOBEHU
OTKPOBEHH]a, 11a J1a ja ceTaT OeCMUCICHOCTa Ha CBOjaTa Moyoxkoa.

Toramm ce Benu neka BpeMeTto c¢ Hocu. Ce Haora ompasaaHue Bo ctapocta. Kako crapocta
Jla MOJKE [1a ja YHUIITH JbYOOBTa, CTAPOCTa KOja HaJMHOTY 07 C¢ KOIHEE 3a JbyOOB.

Jby6oBTa ja YHHINTYBa OTPOBHATA pea Ha 3aYMACHHOT KHBOT M HETOBHTE CEMOKHU HOPMH.
Huenna BUCTHHCKA JbyOOB HE yMHpa CO IPHPOIHA CMPT, TYKY CEKOTalll co HacwiHa. JbyboBTa
ja yousaar. JbyOoBTa ja yOuBaar Toraiml Kora BO Cpa)K€HHE, MHUCJICJKH Ha CBOjOT TOJI JKUBOT,
3abopaBaMe Ha Hea, I1a BO 04ajHHYKO OEICTBO ja 0CTaBaMe Ha MIJIOCT M HEMHJIOCT Ha KPBHHKOT.
Axo e Taa paHeTa, HHE O] KyKaBHUIIYK HE Ce OCMeTyBaMe Jia C€ BpaTHME U Ja ja U3BIeIeMe OJ1
MIOIIPUILTETO.

[ToToa c¢ mTo HU OCTaHyBa € Ja Oapame ONpaBIaHUE IeKa HE CME MOXKEIIE JIa TIOCTANMe
MOMHAKY, KaKo IITO TIpeJ] CBOjaTa COBECT 0apa oIpapJaHue YOBEK IITO I'0 HAYIITHI Ha O0JHOTO
T0JIe CBOjOT PaHET Apyrap.
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2.

CUTHO @ cCe wTo MoWe ga ce gobfue 3a NpPsjaBCTBO 80 KyGoBTA.
Toa ee Tve JyauHH cpebpeHuud. OTu, WTC MOKE fa W HAAOMEBCTH MOpDHUUKTE
Ha ciioBHW Tenai Hod pa3no3u ce ACBONHO YBEPD/NHBW 3a ja Ce [OCTHIHE
Ha Toj TpeneT U Ha Taa waysuja?
Ja, Tve pasaoad ce GapaaT W ce Haorfaar. Tue pasnoau
rv GapaaT W HaofaaT o4ajHHUH WTO HE Hawne Ha4YMH ga ro Jadysaar
CTPMHWOT MOABM Ha CBOJOT MHBOT.
Ho posonHo e pa ja cnopegaTt TewmdHaTa Ha THE pasnosu
KOW Haj4eCTO Ce 3aCHOBAaT Ha CHTHU Merycebuud onTymbu (3awTo HuKOj
" He CcaKka ga ro NpUMaHae CBOJOT KyHasMunyH W CEOJOT nMopas wTo Mpova-
fnerysa oTage) - JOBOAHO 8 ja o cnopefaT co OWCTPHTE MHUMHOBEHH
oThposaHuja, na na ja ceraT GecmMHcReHocTa Ha ceBojata nonowba.
- Toraw: ce Bea4 JeHa BpeMeTo ce Hocu. Ce Haora onpaBgaHWe
B0 cTapocTa. Hako cTapocTa ja mMowme pa ja yHdwTu pyBosTa, crapocTa
Hoja HajMHOry o4 Ge HonHee 3a ayGoB.
.%yﬁosra ja yHuwTyBaaT OTpOBHaTa pea Ha 384MaBHHWOT MWBOT
H HEroBWMTE CEeMORHM HOpMH. Hueana BMUCTHHCHa Ay60B HE yMHpa CO NpH-
pOAH@ CMPT, TyHy Cexoraw co Hacunua. hby6osta ja yGueaat. /bhyGoeTa
Jja yénagéT TOraw Hora Bo CpameHWe, MucnejiuW Ha CBOJOT ron wHeoT,
sabopasaMe Ha Hea, na BO 04ajHU4Ho 6ercTseo ja ocraBame Ha munocT
M HBMHAOCT Ha HKPBHWHOT. AKO 8 Taa paHeTa, HHE 0f HYyHaBHWHIyH HE c8
ocMenysamMe ga ce BpaTtvMe W jga ja usBREYEME Of AONPHWTETO.
MoToa ce wWTO HKH OCTaHyea e ga Gapams onpasgaHue neHa
HE CMe MOMene jJa NoCTanuMe MNOoWHaHy, Hako wTo npej ceojarta cosecT
Gapa ONpasBjaHMe Y0BBHM WTO MO HanNywTHa Ha GOjHOTO NOAe CBOJOT PaHST

__c‘pyl‘ap .

\Camuka 42: [Iposen 3anmc ,,PazmucnyBame 3a Jbyoosra“ — Brop men (BK 1147)
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boromonka

Crapa u 1o0po mo3HaTa CHTyalija: 00TOMOJIKaTa ro JarHala COMPYTOT OTKAaKO ja M3BPIIHII
cBojara JO/DKHOCT. Toa MITO TOj OCTaBa Ja To HM3eJar € YIITe €IeH HEroB MHPUIIOr KOH
MTOTOMCTBOTO. boromonkara Mo)ke6n MHCIIM BO TOj Yac Ha JieriaTa mTo Tpeda a ce poaar M BO
TaKBO BJaXHOBEHHE Taa JIjCTBYBa CO 3aCHJICH aneTHT. Jlann HeKoj OMuIal Kako ro JoMamMyBa
Taa MaIIKUOT, IaJIi HeMY ITOHEKOTAIll My yCIIeBa [ia Ce OTME U CIIac[Hu], UK ce XPTBYBa CO MOJIHA
cBecT? Moxebu CeKCyaIHHOT HArOH, YIITE JKUB, IPUYMHYBA JIa ITaJHE TO] BO KANaKoT LITO MY
TO TOKMHU BeKe OJlaficHaTa JbyOOBHHIA? A KOj K€ 3HAe Jaji TOAOIHA W caMaTra OOTOMOJKA,
MOKOPEH M3BPIIKTEI Ha e/IeH IPOITUC BO IIPUPOJATa, HE Ce ceKaBa MOHEKOralll CO Tara 3a CBOjoT
HECpEeKeH MapTHep U 3a 3aHOCHUTE YaCOBH IITO I' TIOMUHAJIA CO HEero?
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E0rOMONHA

Crapa w no6po noavaTa cuTtyaynja: GoromonkaTta
F0 nanHana conpyror oTHako ja uaspuun ceojaTta goamHocT.
Toa wro Toj ocrasa ga ro naenarT e ywre BABH HEros npuWnor
HOH nNoTomcTeOTO. Boromonmara momeSu Mucan so Toj vac
Ha peyaTta wTo Tpefa A3 CE POAAT H BO TakBO BgaxHOBeHWE TAa
sejcTeysa CoO 3aCHABH ANBTHT. Aanw menoj onmwan mawo ro
AdMaMyBa Taa MawHHOT, A8AM HEBMY NOHEKOraw My ycnesa ia ce
OTM& M Crace, WAM ce wpTeysa co nosada ceecT? Mowmebw cency-
AAHUOT HaroH, ywTe mWB, NPUYMHWyBa 4a NagHe Toj BO HANAHOT
wro My ro ToHmMm sede onagenatra myGoBHHual A Hoj #de 3nae ganwm
NoAoOUHAa W camaTa COroMOAKA, NOKOPEH HM3BPWHTEN Ha ejeH nAponMc 8o
NpHpojata, He ce cedasa NOMEKOraw co Tara 3a ceojoT HECcpedeH

NapTHep v 3a 33HOCHWUTE YaCOBH WTO ru noMmWHana co Hero?

Camnka 43: [Iposen 3anuc ,,boromonka“ (bK 1147)
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Meceunna

Toneme! Tu 3aoram Kako MecedWHA 3af IIaMak, 3a] HUCKH Opexuma. Ce ymre € MpucyTHa
HAJIEXKTa JeKa Ke ce 3aJp)KUII Ha padoT Ha XOPH30HTOT U JIeKa TBOjaTa CBETIIOCT Ke TOMHUpa,
Makap ¥ KoJKy ciabo, mo merne. Ho ce moonmpenena craHyBa CTy[eHaTa H3BECHOCT: Tebe ke Te
HEMa BO MOjOT KpPYTro30p, MpaK K& CTOM BO MpeAeinTe KaJe IITO CyM Te mienan. Hemoj ma me
MIPUHYAYBAII ¥ CO CpPIIe Ja ja caraM BeJHAII Taa HeM30eKHOCT, OHAaKa Kako IITO ja chakaM co
YM, — 3aIITO TOA T HaIMUHYBa CHIINTE HAa MOCTO MOMMAambe
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' MECEYUHA

Toweme! Tw 3aorfaw KaKo mMecevudHa 324 wamaK, 3aa

HUCHHW Opemvika. Ce ywTe e NpucyTHa HajgewTa gexa Re ce 3a-
ApwMWw Ha paboT Ha XOPH3OHTOT W geHa TBojaTta ceeTnocT

Ae ponupa, Makap ¥ HOnky cnabo, jo Mede. Ho ce nooagpeaewxa
CTaHysa cTyaeHaTa W3BBCHOCT: TetGe ke Te Hema Bo MojoT
Hpyrosop, Mpak Ke CTOWM BO MNpejenvTe Hajge wTo CyM Te raedan.
Hemoj ma me npuuyaysaw W co cpue ga ja coatama EejHaw Taa
HBM36BMHOCT, OHaWa MaHo wTto ja cdarkam co yMm, - 3aWTO TOAa

TM HagMHUHyBa CHUNHWTE Ha HOEBTO NouMawme

Cauxa 44: [Ipozen 3ammc ,,Meceunna“ (bK 1147)
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AMBIGUOUS POSITION TOWARDS THE SOCIALIST PAST IN
FILIPOVSKA’S NOVEL IDOL ON THE WALL

Kalina Maleska
Ss. Cyril and Methodius University in Skopje
kalina.maleska@fif.ukim.edu.mk

The form of socialism introduced in Yugoslavia after the Second World War
under Josip Broz Tito is still being discussed from many contrasting viewpoints
in the territory of former Yugoslavia. In the context of such discussions, Elena
Filipovska published the novel Hgon na sugoiu (Idol on the Wall, 2020). The story
is set in modern-day Skopje, but in an alternative history in which Yugoslavia
did not disintegrate. Instead, a third marshal leads the country, continuing and
transforming the socialist rule into an increasingly dehumanized variant. This
article explores how the novel constructs a dystopia, which both resembles life
in the past, specifically in the 1970s and 1980s, and is based on familiar tropes
in dystopian fiction: removal of children from their parents’ care to be raised
by the state, fear of being followed by the government intelligence service, and
nationalization of private property. The novel has mainly been discussed as
criticism of the socialist system. I argue, however, that the ideas expressed through
the narrative are much more ambiguous, and that rather than being critical, the
novel assumes a more complex position toward socialist legacy.

Keywords: dystopia, Yugoslavia, Eastern European bloc, Central European bloc.



116 Kalina Maleska

AMBUBAJIEHTEH OJHOC KOH COIIUJAJIMCTHYKOTO
MMHHATO BO POMAHOT H/]0)1 HA SH/IOT O EJIEHA
OUJIMITOBCKA

Kaaunna Majnecka

Yausep3surer ,,Cs. Kupmn u Meronnj“ Bo Cxomje
kalina.maleska@fif.ukim.edu.mk

Bunot conupjanucTHyko ypenyBame, IITo ce BoBene Bo Jyrocnasuja mo Bropara
CBETCKa BOjHA, IOJ pakoBoACTBO Ha Jocum bpos-Turo, cé ymre ce nuckytupa
ol ToJieM Opoj pa3TMYHH TIACAHU TOYKH Ha TEPHUTOpHjaTa HA MOpPAaHEIIHA
JyrocnaBuja. Bo KOHTEKCT Ha TaKBHTE ITUCKYCHH, Oerre o0jaBeH poMaHOT Hgon
na sugoiu (2020) ox Enena ®@unumnoscka. [Iprka3naTta ce o1BHBa BO COBPEMEHO
Cxomje, HHU3 alTepHATHBHA MCTOpPHja BO Koja JyrociaBWja HE ce pacmagHaia.
Co 3emjaTa pakoBOAM TPET Mapmiaji, mo TuTo, K0j TO MPOJOIKYBa, HO H TO
TpaHchopMUpa COIMjaTUCTUYKOTO yIpaByBame, BO C¢ IMOAEXyMaHH3UpaHa
BapujanTa. OBaa cTaTHja HCTpakyBa Kako POMAHOT KOHCTpPyHpa JUCTOIIH]a,
KOja MOTCETyBa Ha MHUHATOTO, & HCTOBPEMEHO € 3aCHOBAHA BP3 MO3HATHUTE
TPOIIM Ha JUCTONHCKATa JUTEpaTypa: OTCTPaHyBame Ha JCLa Of POAMTENICKA
rpy’Ka 3a J1a OujaT BOCIIUTYBAHU Of pXKaBaTa, CTPaB Of CICACHE Of CTpaHa Ha
pa3y3HaBauyKHUTE CIY>KOM M HalMOHAIM3allMja HAa MPUBATHUOT UMOT. PomMaHOT
HaBHUIYM M3pa3yBa KPHUTHKA KOH COIMjaIuCTHYKHOT cucteM. Ho, Mojara Te3a Bo
0Baa CTaTHja € JIeKa UCHUTE IITO CE N3Pa3yBaar NPeKy HapaTHBHATA CTPYKTYypa ce
MHOT'y OaMOMBAJICHTHHU U JIeKa POMaHOT HE € CaMO KPUTHUKH, TyKYy JieKa 3a3eMa
MTOCITOXKEHA TIO3UITHja KOH COLHjaINCTHYKOTO MHHATO.

Knyuyuu 360poBu: nmcromuja, JyrocmaBuja, McrounoeBpomcku biok,
IlentpannoeBponcku biok.



Ambiguous position towards the socialist past in Filipovska’s novel Ido! on the wall 117

1 Introduction

The form of socialism introduced in the Socialist Federative Republic of Yugoslavia (SFRY)
after the Second World War under Josip Broz Tito, who ruled until his death in 1980, is still
being discussed from many contrasting viewpoints in the territory of former Yugoslavia, which
disintegrated a decade after Tito’s death. Every year for the past three decades, 25 May, the
birthday of Tito, has typically been an occasion for disputes in Macedonia, formerly one of
the Yugoslav republics, about the role and meaning of Tito and socialism for the territory and
beyond. The socialist past is sometimes presented idealistically as a time of greater economic
equality, better safety, and less crime. There have also been numerous media articles that focus
on its negative aspects, such as authoritarianism, imprisonment in labor camps for political and
ideological reasons in the early years following the Second World War, and lack of freedom of
speech. In-depth research of twentieth-century history of Yugoslavia is usually more balanced
and analyzes the cult of personality raised around Tito, the 1948 Tito-Stalin split, the role of
Yugoslavia in the Non-Aligned movement, as well as the various internal conflicts that led to
changes throughout the almost four decades of his rule (Udovicki and Ridgeway 2001, Benson
2001, Tepavac 2001, Dedijer 1975, Lilly 2001).

This is the context in which Hgon na sugoii (Idol on the Wall) by Elena Filipovska appeared
in 2020. The novel was written as speculative fiction discussing a possible alternative reality, or
an “extrapolated recreation of history” (Palmer 2003: 111). Taking Yugoslav socialism as point
of departure, the novel demonstrates the process of gradual decline of a totalitarian dictatorship,
and its replacement with an ostensibly more democratic, yet in many ways intolerant and
destructive, system of governance. The story is set in modern-day Skopje, but in an alternative
history in which Yugoslavia did not disintegrate. Instead, a third marshal (the second after
Tito) leads the country, continuing and transforming the socialist rule into an increasingly
dehumanized variant.

The main starting thesis of the article is that, despite positioning itself critically towards the
socialist past, the novel actually reveals ambiguity in the functioning of the socialist system.
Some of the research questions that aim to prove the thesis are: Do the contradictions present in
the novel suggest an ambiguous rather than solely critical interpretation of the socialist system?
Is the fall of the system a result of striving for a more just society or other less altruistic reasons?
How much and in what ways does the dystopian genre contribute to better understanding of
socialist ideas? Does the novel explore the past, or does it metaphorically refer to the present
political developments?

In the article, I draw on historical accounts of postwar Yugoslavia, and the role of Tito and
the one-party system in it. [ also refer to studies of dystopian fiction in general and in particular
Erika Gottlieb’s study of dystopias from the West and from Eastern and Central Europe in order
to put Idol on the Wall in the context of the genre. I then discuss the specific characteristics of the
novel that foreground the ambiguities of the ideological positioning of the narrative. The article
explores how the novel constructs a dystopia, which both resembles life in the past, specifically
in the 1970s and 1980s, and is based on familiar tropes in dystopian fiction: removal of children
from their parents’ care to be raised by the state, fear of being followed by the government
intelligence service, and nationalization of private property. I argue that a careful examination
of the events that take place at the end of the novel displays that the seemingly more democratic
system which replaces the socialist one is equally dehumanizing. That system is characterized
by nightmarish, speedy executions, and the elite conspiring against its own people. They indicate
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the novel’s position towards the contemporary post-socialist developments on the territory of
former Yugoslavia, especially the rise of nationalism. While the novel criticizes certain socialist
aspects, such as strict government control and surveillance or the spread of propaganda, I
argue that it also presents certain tendencies, such as promoting equality or embracing national
differences, in a more positive light.

2 Contextualizing the novel in relation to Yugoslav socialism

Following World War II, the Communist Party of Yugoslavia was firmly established in the six
republics that formed Yugoslavia. After Tito’s break with Stalin in 1948 thousands of party
members were expelled or imprisoned on the notorious Goli Otok (barren island) on charges of
allegedly supporting Moscow. “Tito won his battle against Stalin, but it took a Stalinist purge to
do it, and the struggle left its repressive mark on Yugoslav society for decades” (Benson 2001:
95). This repressive mark was then visible in other practices undertaken in the following years,
such as confiscation of private property or the ambitious collectivization of agriculture, which
in time collapsed, and led to the need to ration in order to provide “adequate distribution of food
to the population” (Benson 2001: 95).

Another practice by which the state exercised control was by means of the media and various
types of publications. A combination of approaches was used to achieve this, such as confiscating
publishing agencies, introducing laws that allowed censorship in the media or denying entrance
of foreign journals and newspapers. Carol S. Lilly points out that the government provided
financial support to newspapers and publishing houses, thus making them dependent. “Therefore,
it could and did prevent the publication of many ‘undesirable’ items through denial of paper or
printing press, or by various bureaucratic and delaying actions” (Lilly 2001: 45). Additionally,
the class of people called “The Grand-patriots” in the novel, whose decisions disturb the private
lives of the protagonists belong to the so-called “new class” as discussed at length by Milovan
Djilas (1957), whose position of leadership “carries privileges” (46). “The emergence of the
new class has been concealed under socialist phraseology and, more important, under the new
collective forms of property ownership” (Djilas 1957: 47).

The above-mentioned aspects are present in the novel: the confiscation of private property
to distribute housing more equally among the people, collectivization, rationing of food, state
propaganda emitted through the media, the use of repressive means in order to ensure obedience,
and stigmatization of religion. Thus, in contrast to early Macedonian dystopian fiction, Ido!/ on
the Wall is more authentically based on local events existing in the recent past.

Idol on the Wall tells the story of the architect Zoran, who lives with his three-year-
old daughter Mira in a flat he shares with another man — a recognizable practice in former
Yugoslavia immediately after the Second World War, when two or three families were sometimes
accommodated together in houses and apartments confiscated by the state. In the novel, all
companies belong to the state, a one-party system is in place, and political freedom is limited.
“Private enterprise and property were reduced to a minimum. Political freedom and civil rights
were restricted, and the media placed under total state control” (Tepavac 2000: 67) Tepavac
states, describing the history of Yugoslavia.

Every day, the characters living in the alternative 2020 eat dinner at the so-called “people’s
kitchens,” with large communal halls — resembling those in Thomas More’s Utopia — where
meals are primarily composed of potatoes or beans, cooked in large quantities. These communal
meals reflect the community spirit that the society is trying to nurture and the rationing of food.
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Zoran checks his daughter’s tongue to see if she misses out on nutrients and fears that soon
after the meal, she may be hungry again (®umumoscka 2020: 11). The scarcity of various food
products was also a reality for a period in former Yugoslavia.

Many of the ambiguities regarding the role of the Communist Party of Yugoslavia (CPY)
are addressed in the novel. When CPY came to power, “it had a vision for a new and better
society — a society in which all humans would live together in peace and prosperity and in
which their mutual exploitation would be eliminated” (Lilly 2001: 1). However, the practical
accomplishment of that vision proved almost impossible. This was due to various reasons, such
as the economic hardship, internal power struggles, the hostilities of the Cold War, and the
rise of nationalistic sentiments. The government implemented undemocratic measures, many
of which can be recognized in Idol on the Wall. The novel reaffirms the fear of constantly
being followed, lack of freedom of speech, unexplained disappearances of people, and punitive
measures for expressing even indirect opposition to the system.

The disappearance of Zoran’s daughter Mira is the focal point. Receiving a call one day,
Zoran is asked to visit his daughter’s school because Mira “did something in the kindergarten
today” (®umunoscka 2020: 24)'. Such lack of specific information and the effect of terror
produced by the institutions are faithfully portrayed as typical methods of keeping people in
the grip of fear and foregrounding the power of the institutions, which are not to be questioned.
When Zoran wants to pick up his daughter a few days later from kindergarten, she is missing,
and he is told that “Miroslava has been taken by officials” (®ummmoscka 2020: 39). Zoran’s
desperate search for Mira begins, placed in the context of the novel’s political system, in which
he must pretend to act normally, secretly asking for help over several long months.

The fear of surveillance is conveyed efficiently throughout the novel in many scenes. These
occurrences parallel the reality of life in former Yugoslavia when it was dangerous to comment
critically on the government, both in public and private spaces. Going to work by bus or tram
every day, Zoran thinks: “The bus drivers were spies. It was a public secret. Their windshields
were ornamented with rearview mirrors. They knew how we breathed” (®umunoscka 2020: 13).
These thoughts express Zoran’s feeling of panic whenever he hears someone’s loud comment on
the political situation. It also makes him always refrain himself from sharing his thoughts with
colleagues he meets on the bus.

Amid this atmosphere of apprehension and deliberate withholding of information about his
daughter’s whereabouts, Zoran is even blackmailed by the so-called “Grand-patriots” to spy for
them: “Below the top — she pointed to the top of Vodno — there is a facility! You’ll go, you’ll
listen, you’ll observe, and you’ll find out what is happening there!” (®mmumnoscka 2020: 77) says
Mrs. B. Mrs. B belongs to the “Grand-patriots”, a term used in Filipovska’s novel to signify a
social group similar to the red bourgeoisie, often mentioned in the context of and after the 1968
students demonstrations in Belgrade. It used to refer to the ruling class of bureaucrats in the
socialist system, which, while promoting equality, has contributed to the rise and empowerment
of a privileged layer of functionaries of the Communist Party. It turns out that the Grand-patriots
act only because the state officials have also taken some of their children as part of the newly
planned reform. In a self-proclaimed “equal” society, an imbalance of power exists between the
Grand-patriots and the common people such as Zoran.

As is later revealed, the kidnapping of Mira is due to a state-led reform to provide equal
opportunities for all children. At first, the reform seems outrageous to Zoran, yet he grows
accustomed to it over time, after receiving assurances from Vesna, one of the teachers involved
in the reform, that the children would receive the same quality of education to all regardless of

' Unless otherwise indicated, all translations of quotations from Macedonian into English are the author’s own.
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social, political, religious or family background, and the parents would be allowed to spend time
with them every day.

The buses echo with radio programs of Tito’s words. This is a reference to the cult of Tito
in former Yugoslavia, where his photograph was placed in the classrooms of all schools in the
country, and TV and radio programs often broadcast exaggerated stories from his childhood
and his later life. Biographers researched his childhood thoroughly and “took great care to
investigate and document not only what might be termed Tito’s social background, but also
some other, seemingly unimportant details, such as Tito’s pets and favorite sweets” (Brkljaci¢
2005: 58). In Idol on the Wall, while going to work, the people in buses hear stories like this:

A bomb shrieked towards the place where Tito lay [. . ]. Then his dog Luks jumped as fast
as a lightning on Tito’s head, and covered it with his body. The bomb fell on the trunk, a
few meters further [. . .] “It certainly hit me”, Tito thought. “It’s over...” He plunged into
darkness. When the smoke lifted, several bodies lay on the ground. Among them was the
corpse of the personal companion of comrade Tito. Luks was torn to pieces. And Tito,
whose life was saved by the dog, was wounded in his arm (®unmumoscka 2020: 32-33).

The constant broadcasting of propaganda speeches in which the system and the leaders are
presented in exaggeratingly positive light shows “the monopoly on the media, which plays a
crucial role in shaping people’s consciousness and unifying society” (Bezrukov and Bohovyk
2022: 58). Not only stories about Tito’s life but also his public addresses shape people’s
consciousness, since the media frequently emit them in the buses, offices, and public spaces in
the city.

What makes Idol on the Wall dystopian is the context of the novel — the fact that it imagines
what would have happened if a political system that existed in the past had continued existing.
As Gottlieb notes, the reference to dystopias as worlds different from the author’s reality does
not cover works describing a realistic society. However, the presence of “a dystopian impetus”
associates them more closely to the dystopian genre. Gottlieb gives examples of works from
Eastern and Central Europe which center not on the future but on “the injustice rampant in the
writer’s own society during periods of dictatorship and terror,” while being “clearly expressive
of the dystopian impulse” (Gottlieb 2021: 5).

As Elizabeta Bakovska writes in the afterword of Filipovska’s novel, the dystopian mode
is clear through “the oppressive social control” which is seemingly “sustained by a distant and
mystified power center (Belgrade), but the real power over the city (and over the Republic) is
in the hands of the local (domestic) Grand-patriots, comfortably accommodated on Vodno, in
their luxurious, parallel universe” (bakoBcka 2022: 235). Bakovska, thus, refers to the essential
lack of equality that is so deceivingly promoted on the surface. The Grand-patriots, through
analogy, refer to Djilas’s explanation of the New Class in the context of socialist Yugoslavia, as
their ownership and political power are disproportionately greater than that of the other citizens
despite claims to equality. “The so-called socialist ownership is a disguise for the real ownership
by the political bureaucracy” (Djilas 1957: 47). Likewise, the privileges of wealth of the Grand-
patriots in the novel, in fact, represent their political power and ability to restructure the system
by taking away children from their parents to be raised in state institutions.
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3 The ambiguities of Idol on the Wall

While the dystopian setting of the novel in an imagined continual socialist system makes it
seem openly critical towards the socialist past, there are elements that disturb such views, thus
offering ambiguous perspective on the political issues at the center of the novel. The readers are
given insight into the system and its wrongs through the perspective of the protagonist Zoran,
and on occasions his contradicting views on various developments are offered.

An obvious ambiguity refers to Zoran’s role in questioning the totalitarian regime. Unlike
many dystopian protagonists, he does not come into a dramatic encounter with the power-
hungry rulers and is not a person who confronts the regime. Although not content with how
society is organized, he does not consciously think or act to make a difference. Zoran is at ease
with the everyday routines that make life bearable until his daughter’s disappearance, when “life
turned into a nightmare” (®unumnoscka 2020: 35). Yet, Zoran’s relation to Dardhan and to his
colleagues indicates that the system is not as repressive as in other totalitarian regimes.

Life in former Yugoslavia was not the same throughout the years. Peter Liotta, tracing
historical developments of the Yugoslav socialist system, indicates that the “zeitgeist that
existed among ‘Yugoslav’ peoples in the last days of the nation was quite unlike the zeitgeist
that appeared when the nation came into being” (Liotta 2002). Liotta refers to the fact that after
the Second World War, when Yugoslavia was being constituted as socialist and federative state,
collectivization was forced and punishments for disagreeing with communist leaders were much
harsher than in later years when more liberal ideas gradually took hold. Ido!l on the Wall has
noted the changes, referring primarily to how life may have developed after the 1980s. Liotta
points out that “rock ‘n’ roll in Yugoslavia, unlike many Eastern European nations during the
Cold War (most particularly Czechoslovakia, Romania, and Bulgaria), experienced degrees of
freedom that might have been unthinkable in the ‘“West’” (Liotta 2002), although he also notes
that there were certain restrictions in terms of the lyrics, and no criticism of the political leaders
was allowed. Svetozar Stojanovic¢ (1997) also traces the various stages of the birth, rise and fall
of Titoism throughout the years, through the examples of self-management and self-government
socialism, to the 1968 student movement that advocated ideas of freedom and democracy (44),
to the gradual rise of nationalism. Likewise, some degrees of tolerance and freedom seem to
exist in the novel, as the atmosphere is not as bleak as in many dystopian works either of
the Western or of the Eastern and Central European type. For example, Rodna, a colleague of
Zoran’s, is portrayed as a woman who is brave enough to often express her discontent with
how things are organized in the society. Her comments about the authorities are often cynical
(“they’ll never build anything”, she says referring to the incompetence of her superiors) or even
directly defiant.

In another prominent example, the criticism of the socialist system turns — at the end of
the novel — into criticism towards those who bring it down violently, as seen from Zoran’s
perspective. The ambiguous view on the socialist past, on the fall of socialism and on the
political implications on the contemporary Macedonian society, thus, is foregrounded by
destabilizing the previously stable perspective of the protagonist. The violence that takes place
at the end of the /dol on the Wall during the replacement of one regime with another resembles
the developments that took place during the disintegration of Yugoslavia. The fall of the socialist
system led to the Yugoslav Wars in the 1990s, often referred to as the deadliest armed conflicts
in Europe after World War I1. Numerous political analysts have emphasized that the conflicts
rose from the rise of nationalism, which is often seen as a reaction to the previous totalitarian
regime which was suppressing nationalistic sentiments. Boskovi¢ has referred to the “brutality
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of destruction and ethnic killing” (Boskovi¢ 2013: 54) after the collapse of socialism. Doyle
explains the situation in the aftermath of the massacre in Srebrenica, Bosnia (Doyle 2002: 217).
These and numerous other authors emphasize that intolerance based on ethnic and national
background both caused the violent disintegration of Yugoslavia and intensified it further in the
years of the armed conflict.

Idol on the Wall similarly refers to the replacement of the socialist government by a group
composed of the elite class as a time of violence, in which the representatives of a new ideology
bring down the totalitarian regime. The rebels that overthrow the socialist government are not
explicitly labeled as nationalists, but the novel underlines how a sudden coup d’état is likely to
cause violence, hatred and punishments against the representatives of the previous regime. In
this sense, the novel aims to reexamine the recent past of the last two decades in Macedonia and
on the whole territory of former Yugoslavia. Through the representations of violence that takes
place when one system is replaced with another, the novel indicates the permanent danger of
such developments. In this context, Ido! on the Wall can be said to belong to the so-called critical
dystopias. Among the characteristics of critical dystopias that Baccolini and Moylan identify is
that they are “more self-reflexively critical as they retrieve the progressive possibilities inherent
in dystopian narrative” in comparison to earlier works of the dystopian genre that “work along
a contested continuum between utopian and anti-utopian position” (Baccolini and Moylan
2003: 8). The novel refuses to take a stand that would idealize or demonize either by presenting
both the socialist system and the system that replaces it as changeable, flawed and containing
potential for improvement.

Idol on the Wall is a rare example of a dystopian novel containing an ambiguous antagonist,
Vesna, who is at the same time Zoran’s enemy, partly responsible for Mira’s disappearance, but
also his comforting friend, as well as a victim eventually executed for her political beliefs. Vesna
is the woman who brings Mira back to Zoran but also tells him firmly that she advocates the
reform of sending children to live together in communal homes and providing the same quality
of education. She is not the powerful figure who controls the system, such as Mustafa Mond
in Brave New World, O’Brian in Nineteen Eighty-Four, Captain Beatty in Fahrenheit 451, the
Commander in The Handmaid's Tale, or Torquemada in Andrzejewski’s The Inquisitors. Vesna
does not decide the fate of the protagonist and does not reveal to him the structure and motivation
of the established system, but offers insight only into one aspect of it — the attempted educational
reform. She neither intends to capture nor torture the protagonist. Instead, she tries to justify her
motivation and shows sincere belief and care for what she does. As members of the elite manage
to consolidate and overthrow the socialist government at the end of the novel, Vesna is executed
by them as a political enemy because of her ideological positions and involvement in the reform.

Such ending shows the complexity and the paradox of the dystopian world constructed in
the novel and its closeness to the world of reality that we and the author live in. The overthrow
of the socialist system in the “transition to democracy,” a concept that Boris Buden refers
to and explains that even a special discipline was developed “with the task of studying this
process: ‘transitology’” (Buden, 2010: 18-9), brings to light the paradox and “cynical idea” that
rather than capitalism being seen as a phase, it is postcommunism which “is understood above
all as a phase of transition — that is, as a process of transformation of an ‘actually socialist’
(realsozialistisch) society into a capitalist democratic one” (Buden, 2010: 18). In Filipovska’s
novel, despite the extended period of socialism lasting for thirty more years than it did in reality
on the territory of former Yugoslavia, its eventual decline is inevitable — it ends precisely in
transition, which its agents call transition to democracy, but which in practice in the world of
the novel does not truly represent democracy.
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“The established unequal social systems of disproportionate differences in power are
sustained as long as they fulfill the needs of the privileged class”, and “society transforms at the
moment that position of the privileged class is jeopardized” (bakoBcka 2022: 237). Bakovska
says this referring to the fact that Mira is given back to Zoran and the other children are given
back to their parents only when the Grand-patriots decide to rebel against the reform. This issue
is highly significant since it transfers the focus from the inequalities indicative of the system
presented by Zoran’s narrative to the fact that simply destroying an unjust system does not
necessarily entail a more just one.

4 Conclusion

Idol on the Wall is a dystopian novel concerned with coming to terms with the socialist past
rather than a cautionary tale to warn of an undesirable future. It refers to features specific to
Yugoslavia and addresses its socialist legacy which is still a source of public disputes. Presenting
elements of the Yugoslav context throughout, the article showcases the traits of the novel that
directly refer to the socialist past, such as scarcity of food, lack of political freedoms or fear of
being followed.

Placing the novel in the context of the utopian genre, the analysis also employed Gottlieb’s
distinction between the Western and Eastern and Central European models of dystopian
works. Filipovska’s novel, as the text has shown, shares characteristics with both models and
although more closely related to the Eastern European type, it is also distinctively different in
certain important ways. Written after the fall of communism, Idol on the Wall introduces new
approaches to dealing with the theme of constructing imaginary worlds of an alternative political
order. It presents a dynamic world with the prospect of transforming from a totalitarian state
to a democracy. On the other hand, the transformation may not necessarily be positive, even if
one type of authoritarian system is defeated. The novel represents a critical moment when the
regime attempts a risky educational reform that fails and disintegrates the system. However,
arguably signs of impending disintegration appeared earlier, and the reform was actually an
attempt to salvage the system.

Those who bring about the protagonist’s nightmare are shown to be people who may have
acted out of altruistic motives, as was the case in Yugoslavia after the Second World War. At the
same time, opponents of totalitarianism are shown at the moment of acting violently under the
pretext of advocating freedom. In this context, the novel deliberately makes it difficult to posit
the author’s perspective on the events described. It is not clear or easy to determine where the
novel stands regarding the events described, as many of them complicate a moral judgment.

The perspective is unstable, and the meaning is deferred. The deferral as a technique used
in the novel aims to prolong and put in question a possible moral estimation of the portrayed
world. It appears that the constructed socialist world is inhuman in all its aspects, but gradually
it turns out that it is a system that enables change since the authoritarian regime is not as strong
as it was in other countries in the Eastern Bloc in the decades following the Second World War.
For example, in the beginning of the novel, a terrifying abduction of children is presented,
which is then followed by the justification that it is part of a reform for communal raising of
children that offers best education and teaches respect regardless of national, social or religious
background. Parents at first seem to be deprived of their rights to take care of their children,
while later it is revealed that they can be with their children every day. Children are taught
to embrace national differences, even while separated from their families. Religion, which is
perceived as a condemned practice, is recognized as a source of comfort. Grand-patriots are
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transformed from the privileged class to the agents of change who bring down the system to
authoritarian rules who execute their political opponent. Vesna begins as the epitome of evil and
ends a victim of those that rebel against the totalitarian system. Hence, in Ido!/ on the Wall, a
world is depicted and then destabilized.
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Hoceuku ctom0 Bo packasure oz 36upkara baxaxaj na Buxrop I'om6posuy ([1957],
2018)! ce KoHIIENITHTE HA ,,0M3apPHOTO™ U ,,aTICYPIAHOTO®, KO CE€ TIPOTUBTEKA HA
KOHIIETITOT 32 ,,9NCTOTaTa* (IEBCTBEHOCTA WIIM HEBUHOCTA). ATICYpIHU 1 OU3apHH
Ce JIMKOBUTE IITO IO ONKPY>KyBaaT IPOTArOHUCTOT BO Pa3IMYHUTE PACKa3H, a OHA
IITO OTCKOKHYBA U MITO C€ M3BOjyBa KAKO HEOOWYHO € HeroBaTa Wi HEj3MHATa
yucToTta. [oMOpOBMY UM J1aBa JIMYEH IIeJaT U HHTepIpeTanija Ha OBUE KOHIETITH
U THE, BOOONYAaeHO, HE €BOIMPAAT MPETXOIHO YCBOCHH €THUYKH, (PHUI030(CKH
WM PEJIUTUCKH HMIEH, CBOjCTBEHH 32 OIpEleHa eIoXa MM BPEMEHCKH IEePHO.
Hamecto Toa, ce ynHM Jeka OM3apHOTO M alCypIHOTO Ce Hy)KHA 3aJHUHA BP3
KOja ce pa3BUBa HJejaTa 3a MPOTATOHUCTH KO €€ MPUMUTHBHO YHCTH ¥ HEBUHH,
OZHOCHO BIIGUATOKOT JIeKa THE C€ HEIONPEHU OJ] LUBHIN3ALHUCKUTE CTPEMEXHU
¥ HalloOpH 32 MHIMBHUIya KOja € COLMjaJHO M KYJITYPHO HHTerpupana. Bp3 oBaa
OCHOBA, BO TPYIOT C€ pa3IiienyBa MPallamkeTo JAIN OM3apHOTO U allCypAHOTO ce
KOHCTPYKIMHU YHjallITo Lel € 1a Oujar ,,yIapHu‘, IOMIIE3HH, 1a IO IPEAN3BHKAaT
U J1a TO ApKaT OyJHO YUTATEJIOBOTO BHHMAaHHE, WM IPEKy HUB ce IIpeHecyBa
noyraboka ropaka, Koja € oxpa3 Ha HapaTOPOBHOT CBETOIVIE/.

Kuayunu 300poBu: Butonx I'omOpoBuy, 30upka packasu bakaxaj, OuszapHo,
arcypAHO, YUCTOTa/HEBUHOCT.

1

Jlexn ox packazute IPBHYHO ce 00jaBeHH BO neOuTaHTcKara 30upka packasu ox 1933 roauna, nox HacnoB Pamigtnik
z okresu dojrzewania ([nesnux og ilepuogoini na co3pesarveiiio), Koja BO HOBOSHHOT IIEPUOJ] TO 100HBa BEPOjaTHO
IIOII03HATHOT HacloB bakaxaj. Hexon packasu, Kako IITO € HACIOBOT Ha packasoT ,,J{HeBHuKOT Ha Jako6 Yapmenkn®,
nobusaar HOB HacioB — ,JlueBHukor Ha Credan Yapmenxn (Warkocki 2016: 97). Ilpomenara Ha HMeTO Ha
IIPOTArOHHUCTOT Ha OBOj packa3 MOXe Jia € IIOBP3aHO cOo IoTpedara BO packas3oT Ja ce BHECE eJIeH ,,lIeJIOCHO MOJICKU
jYHakK, 4yhe UMe U Pe3nUMe ja eBOLMpaar cliMkara Ha [eneH| HarmoHaneH xepoj* (Warkocki 2016: 100).
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The short stories in the book titled Bakakaj ([1957], 2018)? by the Polish author
Witold Gombrowicz share something in common — almost all of them try to
emphasize the “purity” (or the innocence, primitivism or incorruptibility) of the
protagonist vis-a-vis society. However, what is notably present in the short stories
is the absence of any previous connection to well-established religious, cultural,
literary or social norms and doctrines to the concepts of the absurd and the bizarre.
In Bakakaj, Gombrowicz presents the bizarre and the absurd as a necessary
background on which he builds and presents the idea of an “unspoiled”-by-
civilization “noble savage” (term by Rousseau), i.e., a protagonist who does
not really fit in society due to his or her primitive self, and the quality of being
shaped by cultural and social norms, as well as by other people and events. Thus,
the paper explores the question whether Gombrowicz purposefully presents the
bizarre and absurd events, situations, and characters just for the sake of it, just to
be pompous and to be “in your face”, or there is a deeper underlying reason for
these literary mechanisms.

Keywords: Witold Gombrowicz, Bakakaj, bizzare, absurd, purity/innocence.

2 Some of the stories were originally published in the debut collection of short stories from 1933 under the title Pamiet-
nik z okresu dojrzewania (Diary from the Period of Maturation), which in the post-war period received the probably
more familiar title Bakakaj. Some stories, such as the title of the story “Diary of Jakub Czarniecki” received a new
title “Diary of Stefan Czarniecki” (Warkocki 2016: 97). The change of the name of the protagonist of this story may
be related to the need to introduce “a complete Polish hero, whose name and surname evoke the image of [a] national
hero” (Warkocki 2016: 100).
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1 [deduHupame Ha HCTPAKYBAYKHOT NPOOJIeM H HA ONePATHBHUTE TEPMUHH

buzapHoTO M ancypaHOTO ce ABa KIIyYHHM KOHLENTH BO 30upkara packasu bakaxaj (2002) Ha
MOJICKNOT rucaren Buronn ['omOpoBuy, nmpeBeneHa Ha MakeIOHCKH ja3uK (O IMOJCKU ja3HK)
on ®unun [{umercku (2018). OBue 1Ba KOHIICTITH C€ HAM3MEHUYHO IMOBP3aHU U ITOCTOjaT Kako
3aJHUHA WK OCHOBA 32 WIIyCTPHpame U NpeTcTaByBamke Ha HJejaTa 3a ,,4iucToTaTa” (HEBUHOC-
Ta, JIEBCTBEHOCTA, HO M TPUMHUTUBHOCTA M HEKYJITHBUPAHOCTA) HA IPOTAarOHUCTHTE BO pacKasu-
te. Ho, oHa mTo ro u3nBojysa nucareinckuor (1 ¢punozodekn) crin Ha Butonx ['omOpoBrd Bo
0Baa 30MpKa € HeIOCTATOKOT Ha jaCHa BPCKa CO MPETXOIHO BOCTAHOBEHA PEIIMTHCKa, COIMjaTHa,
¢dunozodeka WM KyaTypHa Tpaauiuja (WM IorMa), Koja CIIy)Xd 3a Ae(pUHHpae U IPerno3Ha-
Barbe Ha OBUE TEPMHHH.

Bener 3abenexyBa aeka ,,BO jaBHOCTA TeHEPAITHO [TOCTOjaT TPH MU 3a TOA IITO IPETCTaBY-
Ba ancypaoT. OBue BooOnYaeHu cakama — Jieka ancypaot (absurdism) e: 1) pacnpasa 3a Oe-
cMHciIaTa 1 0ECMHUCIICHOCTa Ha JKUBOTOT; 2) €r3UCTEeHIMjajIeH MO MPUpPo/a; 3) COAPKU CMell-
HY WJIM HEJIOTHYHHM JIgjCTBA — C€ JJOHEKaJle TOYHH, HO MCTOBPEMEHO JIOHEKaje JeIlacupaHu’
(Bennet 2015: 9).* Bp3 ocHOBa Ha 0Baa KOHCTaraluja, [oMOpOBHY He € MPUBP3aHUK HA arcyp-
JIOT. ATICYpJIOT ¥ arcypAHOTO W HAYMHOT Ha Koj [ oMOpOBHY ' IpeTcTaByBa HE ce HaJ0BP3Y-
Baar Ha (uo3odcekara u KHKkeBHa Tpaaniuja Ha C. beket, A. Kamu mm XK. I1. Caprtp; Tre
ce YHUKaTHH H ,,HOBH® BO HETOBHOT KHM)KEBEH IPHCTAIl, KOjIITO pedieKkTHpa eHa CyNnTHIHA
¢unozoduja Ha ,,popmara‘ u Ha ,,gucToTaTa’. Yncrorara, Kako KOHIENT WM HJIeja, HE yraTryBa
Ha HEKaKBa XPHCTHjaHCKa HJieja 3a JEBCTBEHOCT M HEBHHOCT, TYKY ITOIIPBO CE€ HaJOBp3yBa Ha
nyejara Ha JKan JKak Pyco 3a ,,0;1aropomHuor quBjak™, Kako 4OBEK KOj € HepacHuIlaH, HeKopy-
MIMpaH, He3al[pHET 0J COBPEMEHOTO OMIITECTBO. 3a JIa ja MpecTaBH Baka careHara 4ucTora,
KaKo JIBIDKEUYKa HJieja BO PEYHCH CUTE packasu, | oMOpOBHY HY>KHO MOpa Jia ja KOHTPACTHPa CO
HAaCTaHM, CIIEHHU ¥ JINKOBH KOM ce OW3apHHM, MOpaJy TOA IITO HAPATOPUTE BO pacKa3uTe HOcaT
COILIMjaJTHO HAMETHATH MAcKH, U TOa Ce JIMKOBU KOM ce OOM/IyBaar Jia ce BKJIONAT BO OIIITECT-
BOTO, HO y»acHO not¢piaar Bo Toa. CHTe OBHE JIMKOBH Ce OM3apHU U allCyp/IHU, ¥ IPOTAarOHM-
CTHTE ce BOOOMYAeHO OHUE KO € HEOOMYHH, Yy THH, WIIN HATYJAHUYABH (KaKOB IITO € CIIy4ajoT
CO HEMMEHYBaHHOT POTArOHKUCT BO PACcKa3oT ,,[aHuapoT Ha aaBoKaTtoT KpajKoBCKU®, INKOT Ha
Credan Bo ,,/JIHeBHHKOT Ha Ctedan Yapmenku*, 1MkoT Ha X. BO ,,3]I0CTOPCTBO CO yMHUCHA™ U
APYTH).

Bo BoBegHMOT 1€ Ha KHHUTaTa, MOCBETEHA HA XMBOTOT M HA KHIDKeBHOCTA Ha [oMOpoBHY,
KoHnaskeBcka 3a0enexxyBa Jieka BO HErOBUTE Jiella TIOCTOM KpeaTHBEH M MHCIHMPATHBEH Jvja-
JIOT CO KITyYHHTE MHTEJIEKTYaJIHH TEKOBH Ha HETOBOTO BpeMe (0COOEHO er3NCTeHIIN]aTu3MOT),
OuJIejkM LIETTMOT HEeroB JINTEPATYPEH OITyC I'M TaHTHpa Pa3MHUCIyBambaTa 3a BEIITaYKOTO H IIPO-
M3BOJIHO ITOCTOCH-C Ha Pa3IMuHHUTE (COIMjaIHU, €CTETCKU M AMCKYP3UBHU) HOPMH, HCTOBpE-
MEHO NPHU3HABajKH T'M Kako peuricn Meradusnika HenzoexHoct (Konarzewska 2024: 1-2). Bo
CJIMYHA HAacOKa, MaKo CO paziIMyHa TEPMHHOJIOTHja, MpucTamyBa n KonrtyH, Koja ja HCTakHyBa
»AH(AHTIIHOCTA  HA TIOSIMHIIUTE U ONIITECTBOTO, KAKO €/THA Ol BOJICYKUTE TEMH BO HETOBUTE
nena. Criopex Hea, ,,]oMOpoBHY ja KOpuCTH MH(AHTHIHOCTA 32 JIa ja OTKpHUE HE3peocTa Ha
OIIITECTBOTO ¥ MOEANHIINTE BO HETO, KaKO U "MEl'yIPOCTOPOT* BO KOj JIyI'€TO ce 3apOo0CHU U ce
oHecrocobenu a ce aemkat Hanpen© (Kolttun 2018: 95).

[ToBukyBajku ce Ha Jaxxemncku, XonMrpeH ru cnopeaysa Y. Musnomr n ['omGpoBud, o ac-
MIeKT Ha HUBHATa BU3MOHEPCKa IT03MIIMja Ha ,,0apaoBH ™ (wieszcze) 1 3abenexyBa jieka ,,00aj1a-
Ta CIOJENTyBaaT MHOTY KapaKTePHCTHKH Ha BAaKBHOT MOJIENl Ha XepOj: M30JMpaHa Mojokoa Ha

3 Cute NpPEBOAN HAa NUTATHU O CTPAHCKU ja314u1/1 Ha MaKCIOHCKH ja3m< C€ Ha aBTOpKara Ha TPYAOT, OCBEH LIUTATUTE

MPE3EMEHU O/ I€JIa KOU CE Beke TIPEBEACHN HAa MAaKEIOHCKU ja3m<.
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€r3WJIOT, Xapu3Ma Ha BOZad, TAJICHT 3a IPOPEKYBAbE, IIOHEKOT Al TUIAKTHIKH CTaB BO HUBHATA
YMETHOCT W CIIOHTAH OATOBOp Ha aKkTyelmHHTe ommrectBeHH moTpedbu” (Holmgren 1989: 556).
Hej3uHnOT KOMEHTap HE € TOJKY 3Ha4YaeH 3a TeMara Ha OBOj TPy, KOJKY IITO € 3Ha4aeH 3a TH-
MOBUTE HA jyHAIl WJIM TPOTarOHUCTH BO packasute ox bakakaj. CINYHO KaKO INTO € OIHIIAaH
HUBHHOT TBOPEI], TaKa U OBHE THUIIOBH jyHAllU JIejCTBYBaaT O MOJOXOA HE Ha er3mil, TyKy Ha
,»HEBIOMEHOCT"* BO OMIITECTBOTO (M3BECEH BUJ COLMjATHA N30JIMPAHOCT MM COLMjaliHa He3pe-
JIOCT, KOJallITO BiIMjae BP3 HUBHATA yCIICIIHA WHTErpanuja Kako (yHKIIMOHAJIHM YJICHOBH Ha
OIIITECTBOTO); TTOCEIyBaaT Xapu3Ma (Kako JMKOT Ha AJMIHUja BO packasor ,,JleBcTBeHOCT™),
WJIN Xapru3Ma Ha BoJad (KaKo JIMKOT Ha TOCIIOIMHOT 3aHTMaH BO packasor ,,CiIydknuTe Ha OpomoT
banbepu™) m mmaat TaneHT 3a MpopeKyBame (Kako TUKOT Ha Duwit Bo packasoT ,,Ha KyjHCKUTE
cKanu®).

AKo ce nMa TpeBH]l yHUKaTHATa MO3UIHja O]l KOja HapaTopOT TM ONHUINYBA HACTAHWUTE,
aKo Ce MMa MPEIBH/] KPajHO MHANBUyaTHUOT IPUCTAIl BO HUBHOTO OOJIMKYBAabE, 3a HOTpeOuTE
Ha TPYAOB € HEOIXOIHO J1a ce AazaT Ae(UHUINN Ha KiTyuyHuTe TepmuHu. [lox tepmunure ,,01-
3apHO™ U ,,alICypAHO™ K€ CE yIaTyBa Ha OHUE EMHU30/IH, CIydyBaba, CHTYalluH, JINKOBH 1 OITUCH
KoM Tpeba J1a ce YNTaaT Kako OTCKOKHYBAHE 0J] BOOOMYAEHOTO, HOPMAJTHOTO, PU(ATINBOTO U
COLIMjAJTHO aAaTHPAHOTO OJHECYBAhE I CITydyBame. busapHuTE U arncypaHu HACTaHU U JTU-
KOBHM HEMAar 32 [1eJI Jla YKa)KaT Ha er3UCTEHIMjaTHaTa Oe3/[Ha IToMery YOBEKOBaTa MHKJIMHALIH]A
(>xenba, Harmop 1 MoTpeda) Aa Hajae CMICIA U JIOTHKA BO KUBOTOT, KOjaIlITO € CBOjCTBEHA 32 €T3-
UCTEHINjAIUCTUTE, TYKY THE C€ Hy>KHH KHIDKEBHM MEXaHU3MH 32 [TOCTUTHYBambe Ha KOHTPACT
CO JIBaTa, HECKPOTEHA, HELMBIIIM3UPaHa IPUPOA HA IPOTArOHUCTHUTE, KAKO HE3PEIIH, MOXKeOn
HaJTyTHUYaBH, UM MOKEOH OIIITECTBEHO HEBKIIONEHN HHANBUIYH.

AKO TIOZI TEPMHHOT ,,aliCypAHO™, BO packa3ute Ha [oMOpoBHY, ce moapazdoupaar THUIIOBH
OIHECYBa€ Ha JIMKOBUTE KOM OTKJIOHYBAaaT MJIM OTCKOKHYBAaT OJ OUYEKyBaHOTO Kaj dMTare-
JIOT, KO€ € CEKOTall NpeleTEPMUHNPAHO Ol HU3a COLMjaJIHH, KYATYPHH, TICHXOJIONIKH, JINIHH
(axTopwu, TOTaI MO TEPMUHOT ,,0M3apHO™, KOj BO PACKA3UTE € PEYNCH CHHOHUMEH Ha ITPBHOT
TEPMHH, Ce TMOpa30HupaaT TUIIOBH HA OJJHECYBAmhE HA JINKOBUTE KOU CE JIBM)KAT HA IPaHUIIATA
MOMery OHa IITO € ONIITECTBEHO MPU(aTINBO M OHA IITO € HEPUMEPHO, HENPHIIMYHO, YyJHO,
HEOOWYHO WM HeNpH(]ATINBO OHECYBAHkE BO OMIITECTBEHATA cdepa.

2 HHdaHTUWIHOCTA, COUHUjaATHATA HEBKJIOMEHOCT  ,, 4HCTOTATA*/,,IPUMHTHBH3MOT
HA MPOTaroHucTure Bo baxakaj

Bo ,,Taruapor Ha agBokatoT KpajkoBCKH ce cpekaBa MOKeOW HajTUIHYHUOT IPHMEp 3a CO-
IIMjaJTHO HEKYJITHUBHPAH, ,,0J1aropoJieH AMBjak*, BO KOHTEKCT Ha upejara Ha Pyco, 3aroa mro
MIPOTAaroHUCTOT, C€ YMHHU 0e3 HHWKakBa MoceOHa NMpUYMHA U IeJl, OMIydyBa Ja I'o N3MadyBa
BJIMjaTeIHUOT ¥ OYMIVIEHO COLMjATHO YCHENIHO M3ANTHAT agBoKaT KpajkoBCKH. AKLEHTOT €
CTaBEH HA XaOTWYHOTO OJIHECYBam€ Ha MPOTATOHHUCTOT, HO OBa OJHECYBame HEMa IpUMapHa
1IeJT Ia My HAIITETH Ha aJIBOKATOT, TYKY € OOH]I []a ce yKaXke Ha ,,HeXHOCTa " ¥ ,,KPIIMBOCTA " HA
HeroBara [epcoHa, Ha MacKara co Koja eJIeH IIOeJHEI] Ce IPETCTaByBa BO OINIITECTBOTO. AIBO-
karoT KpajkoBckn ce mokaKyBa BO CBETJIO Ha Pean3nupaH YOBEK OJ] TOBUCOKUTE OIIITECTBEHN
KPYTOBH, CO ICTEHYEHO YyBCTBO M BKYC 3a 00pa XpaHa 1 OIIepeTH, HO BAKBUOT HETOB HJICHTH-
TET € BelTa4dka TBopOa. buzapHOTO 1 ancypaHO ofHECyBamke HA IIABHHUOT JIMK (IIMTHOHAXKAaTa,
MpakameTo Ha aHOHMMHH TIHCMA JI0 aJBOKATOT, MOIPaKaBamhEeTO Ha HETOBUTE HABHKH) CE BO
T10J132 Ha HEroBaTa ,,0J1aropo/iHa’ MHUCHja /1a r'o Pa30TKpHe BUCTHHCKUOT MICHTUTET HA aJJBOKa-
TOT, @ CO TOA, aBTOPOT IIOCHTHPA JEKa CTaTyCOT BO BUCOKOTO OIIITECTBO € (hapca U He € (PHKCHA
JIAJICHOCT, TyKY € HEIITO IITO MOXE Ja CE MOJBPTHE Ha UCITUTYBAE, HA KPUTHKA 1 Ha PEBHU3H]a.
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BakBHOT MaHUp Ha KPUTHKYBamke IOMIIE3HU OJHECYBakbha Ce cpekaBa U BO APYTH pPackasu, Kako
BO ,,]'030a kaj rpoduriara Kotiry6aj*, Bo kK0ja mpOTarOHUCTOT-HAPATOP HPOHUTHO 3a0eIexKyBa:
,,] JOBUCOKHTE Chepr ceKoraml Me PpUBIICKyBajle U Me MarHETU3Upalie, a KaMOJIM CBETOT Ha THE
pydenn” (l'omOpoBua 2018: 88).

Bo 0B0j KOHTEKCT, YIITE elIeH Ol ONIEPATHBHUTE TEPMHHH, KOJIIITO MHOTY YECTO € CpekaBa
BO KPHUTHYKHTE COIVICA0M 3a KHIDKEBHOCTa Ha [ oMOpoBHY, € TepMUHOT ,,popma‘. Hexoun aBropn
(BunkuHCOH) TO neduHIpaaT TSPMUHOT HA3 MPH3MaTa Ha MEI'YIOBEUKUTE OTHOCH METy JTHKO-
BUTE, 1 TEPMHHOT

NPETCTaByBa HE CaMO eJHHCTBO IOMETY ,,jac™ U ,,IpyrHOT ", TYKY [Ce COCTOH BO] HaBame
NPHOPHUTET Ha OBaa GopMa BO OFHOC Ha CHTE APYTH (...). Cemak, yImTe HOBaXKHO € ILITO
Mer'y40BeUKUTE OJHOCH ja ociobomyBaar ,,Dopmara‘“, MackaTa koja ja ycBojysa ,,jac™
ce MCKpUBYBa NPEKy KOHTAKTOT CO Mackara IITO ja ycBOjyBa ,,Jpyruot™. Cekoja Macka
MHHYBa HU3 CEpHH Ha MCKPUBYBamba BO OOUIOT Ja Ce HPHJIArOAHM, a C& YyCOIIACH CO
npyrata [macka] (Wilkinson 2001: 8).

Co npyru 300pOoBH, MPOTArOHUCTOT IO TOIPaXkaBa OJHECYBABETO HA aJBOKATOT HE OPAaN
BOCXHT WJIM NOTpeda Jja To MpeciInka HETOBHOT MICHTHUTET, TyKy KaKo Ha4MH Ja ja pa3oTKpHe
Heromara (JMLEMEepHa, MPEBPTIINBA, JIAXKHA) MPeTcTaBa BO OMIITECTBOTO. Bo ,,ABaHTYpn* ce
cpekaBa MCKa3 Ha MCTaBa TeMa, HO BO TOMHAKOB KOHTEKCT, KOTa HapaTtopoT 3a0enexysa: ,,AX,
HE yMeaM €HOCTaBHO Jia KakaM KOJIKY € Y>KaCHO HalleTo Jac, IPEeHeceHo BO TyIo Mojpadje
3a ce0e — HUTY, MaK, KOJIKY HEUOBEYKH CTaHyBa YOBEKOT yIOTPEOEH KaKko COHAA M KOJKY HE4O-
BEYHOCTA TO HAIMHIHYBa CEKOe 3JI0 IITO MOXKe Ja To cHajae yoBeka“ (IomOposmu 2018: 147).
OHa mTO € 3aeAHUYKO 3a OBHE J[BA PACKA3H U ILITO, BCYIIHOCT, € 00eJMHYBauKa HUIIKA 33 CUTE
packasm, e mapojujara, KojamTo ce jaByBa Kako Hy)KHA peakldja Ha OW3apHUTE W arcCypIHH
CITydyBamba.

Jluxot Ha Credan Bo ,,JlHeBHUKOT Ha Credan Yapmenku e mpuMep 3a MOSIUHEI] KOj He
mpumara HAKaae u Koj, IOpaau ceMejHaTa ,,3aBOjyBAHOCT * TIOMeTy HETOBUTE POIUTENH, pacTe
U CE pa3BUBA CO BHATPEIIHA MOABOCHOCT, PACIIOCHOCT U TOJENICHOCT, LITO PE3YIATHPA CO Kpaj-
Ha HEMOXKHOCT J1a TO Haje CBOETO KOHKPETHO MECTO BO ONIITECTBEHHOT KOHTEKCT. Herosara
JTyXOBHA HeIe(MHUPAHOCT U HEMOXKHOCT J1a TIpUIiara HeKaJie, IIopajiu LITO Ce OIUIIYBa cebecH
Kako ,,ctaoper 0e3 0oja, 6e3 paca® (I'omOposmu 2018: 28), minm Kako ,,HEyTpaJeH cTaoper
(Fom6poBmu 2018: 33), pe3ynTpa co eKCIUIO3Hja Ha HEKOHTPOINPAHU €MOIINHY BO (PUHAIETO Ha
packasot, kou O0u ce meduHIpae Kako CBHPEIIH, ako ce mpeHeOperHe uaejata nexa [omOpoBud
cMeTa JieKa MHIUBH/yaTa € HeCocoOHa Ja ce MPHIaroiy Ha ONIITECTBEHUTE HOPMH U JIeKa
MIOTIPBO K€ 3allajHe BO JIYIWJIO OZIOIITO OECIIOTOBOPHO Aa Mpu(aTy KakBa OMIIO OIIITECTBEHA
,»1aJICHOCT ", IMajK1 TIPEIBHU IeKa THE c€ YOBEKOBU KoHCTpykunu. Criopen Bapkonkn, ,,Moxe
Jla ce BU/IM Jieka MHOTY TOJIKyBamba Ha BTOpara NpuKa3Ha o AeOMTaHTCKHOT ToM Ha [ oMOpoBHd
Ke o cieziat OBoj 1aT — o1 OyKBaJIeH aHTHCEMHUTH3aM Ol MEI'yBOSHHOT ITEPUOJ 10 YHUBEP3aIIH-
3alfja Ha OTYI'€HOCTA IITO Mpou3JeryBa ox oBoj Teket™ (Warkocki 2016: 100).

Bo 0B0j packa3 3a mpBrar ce 3araTHyBa KOHLIENITOT Ha ,,TajHaTa™:

CMmertaB eKa, BO KOJIKY ITOJJOOpO CBETIIO Ke ce IMOKaXkaM, TOJIKY MTOBEKe Ke ja 3aciykaM
HAKJIOHETOCTa Ha yuuTenuTe u apyrapure. Cermak, Mojara 1o0pa Bojja ce pa3duBaiie ox
HenpoOOojHHOT sy Ha TajHaTa. KakBa TajHa? Xa! He 3HaeB, a BCYITHOCT | cera He 3HaM
— caMo YyBCTBYBAB JIeKa CyM OIIKOJICH OJf CHTE CTPaHH OJ HEell03HaTa, HeNPHjaTeJICKa,
a TOITKY 3aBOJIJIMBA TajHA, BO KOja HE MoxkaM Aa mpoHukHaM (I'omOposmy 2018: 28-29).
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W3riena 3aBOUIMBO [a c€ NMOMUCIH JIeKa BaKBaTa TajHAa € HABECTYBAWmhE HAa HEIITO IITO €
Heo(haTInBO, CKPUEHO M HEIOCTAITHO 33 YOBEKOBOTO CO3HAHME M MCKYCTBO, HO OBaa ,,TajHa’
MOKE /1a Ce TOJKyBa Kako 3HAaK 3a MH(EPUOPHOCT U CpaM; ,,TajHATA™ ¥ BEPYBAHETO BO HEA MY
JlaBa 3aMHUCJICHA TPAHANO3HOCT Ha JIMKOT KOj € MHAKY He3pel wiu 0aHaneH. TajHara e HcKopuc-
TEHa KaKo KOHIIETT 3a JIa C€ OMNMIIIEe YOBEKOBAaTa MPHUBJIEYHOCT KOH CKPHEHOTO M HEJaCHOTO, KOH
OHa IITO CE BepyBa JieKa IIOCTOH, HO He cMee J1a Onje NMEHYBaHO WiIN u3pedeHo. YoBekoBaTa
MIPUPOJIA € CKJIOHA JIa J1aBa TOJIEMO 3HaUCHE Ha OHA IITO € OTICKYPHO, IO IIPEBE3, HEBUIIUBO, A
HaBOJIHO MpucyTHO. Ho, cuTe BakBM KpeaTMBHM MEXaHW3MHU BOOOMYAECHO O71aT BO HACOKa Ha TOA
Jla ja WITyCTpHpaaT Y0BEKOBaTa HECTIOCOOHOCT Aa ce Ouje aBTEHTHYEH BO CBET HA MPUKPHEHH
n (puHrHpanu uaeHTuTeTH. busapHocTta Ha uneHTuTeToT Ha CTedan ce MoK, AETYMHO, Ha
OM3apHOCTa Ha OKOJIHOCTUTE BO KOM JKMBEE M PACTE; TOj CAMHOT CE ONMUIITYyBa KaKO IIIOJ Ha Xe-
pojckara Oop0Oa Ha HETOBHOT TAaTKO CO OABPATHOCTA CIPEMa HeTroBaTa Majka, U Kako ,,KUBOTEH
6anakpot* (l'omOpoBug 2018: 32).

BbuzapHocra 1 ancypaoT Bo ,,370CTOPCTBO €O MIPEAyMHUCa‘ ce IoIKaT Ha Hjejara JeKa 4o-
BEKOT MOXKE Jla ce yOeIr BO BUHA 3 3JI0/IENIO IITO HE TO Hampasmil. Vlako packa3oT € OCMHUCIICH
KaKo TUIIMYHA JIETEKTHBCKA MTPpHUKa3Ha, [ OMOpOBHY ja KOPHCTH KAaKO IapaBaH 3a Jla yKaKe JeKa
pearHoCTa MOXeE Jla ce KOHCTPYHpA, /1a C€ HAMETHE U Ja ce co3aaje. JIoBOIHO € akTepuTe BO
Urpara J1a BepyBaar JieKa OHa IITO CE CIydyBa € BUCTHHA —3a T0a J]a CTaHe BUCTHHCKO. CTpaBoT
€ JBIKEJKaTa CHJla Koja My OBO3MOXKYBa Ha IMPOTArOHMCTOT X. /1a ja HAMETHE BUHATa HAa AH-
TOHH 32 YONCTBOTO Ha HETOBHOT TaTKO: ,,O/1 IITO ce IUIAIaT, ITO UMa TakBo Bo MeHe? Kakos
€ OBOj IpeYeK, apUCTOKPaTCKH, IanniiB u ropaenus?* (TomOposua 2018: 46). buzapHocta n
arcyp/IoT BO Packa3oB ce J0JDKAT Ha WjejaTa JeKa eleH HEBUH YOBEK MOXeE 1a ce yOeau Jexa
€ BUHOBEH aKO JIOBOJHO JIOJITO M JIOBOJIHO YBEPJIMBO CE MHCHCTHpaA Ha Toa. busapen e crpaBot
Ha AHTOHH, Ha Majkata 1 Ha Llenmnja, a ymre modusapeH € recTor Ha AHTOHH, KOj TO ,,CKBEp-
HaBHU'* TEIOTO HA ITOKOjHUOT TAaTKO CO IIeJT Ha HEro Ja T OCTaBH ,,0apaHUTE" ! ,,IOTpeOHUTE™
OTHEYATOIN KOM Ke ja MOTBpAAT HeroBara BUHA. HapaTopoT ykakyBa Ha TOa JIeKa BHCTHHATA
HE € JaJICHOCT, TyKY /IeKa Taa € KOHCTPYKIIHja U JIeKa, BO KOHKPETHHOB packas, € MIPOU3BOJl HA
OMIITECTBEHHOT IPUTUCOK. ,JucToTara‘ Ha AHTOHH, KOja BO CIIy4ajoB CE OJIHECYBa Ha HETOBa-
Ta HEBUHOCT OJ] IIPaBEH acIeKT, € 3arpo3eHa Imopaan ON3apHOTO OHECYBamkE HA cyanjara. Ha-
MECTO JIa U3JIe3€ BO O10paHa Ha CBOjaTa HEBUHOCT, TOj MOTIAla MO/ BIWjaHUETO U IIPUTHCOKOT
Ha X. J1a TO TIpU3HAE 3JI0CTOPCTBOTO, 114 HAPAaTUBOT Ha X., WM (QUKOMjaTa HA X. 32 TOA Willo
HaBHUCTHHA CE CIyYMJIO, CTaHyBa peanHocT. PeasHOCTa cTaHyBa mocpemyBaHa of 300pOoT U 01
packaxyBameTO 32 Hea.

BuzapHoTo 1 ancypaHoTO BO ,,[ 0302 Kaj rpodumara Kotay6aj™ ce moouuTiieIHA OTKOIIKY BO
JIPYyTHTE pacKa3y, a 0Ba e JIOJDKH Ha TOa IITO HEJIBOCMHUCIICHO C€ KPUTHKYBA aPUCTOKPATCKUOT
JKMBOT M M3BELITAUCHATA NPUPOJA, HABUKM U MaHUPHU HAa apUCTOKpaTHTe. [ JTaBHUOT JIMK IpHU-
CYCTBYBa Ha ,,BereTaprjaHcKa‘’ ro30a, KaJe IITO MPUIAJHAIUTE Ha BUCOKOTO OIIITECTBO (hUH-
THpaaT yKUBAkE BO AyXOBHOTO M BO BO3BHIIEHOTO (OUHMIVIEAHO IOCTHIHATO HA ja3UYHO HUBO,
BO PacKa30T, IPEKY HMHKOPIIOPUPAE Ha CTUXOBH, 0COOEHO Ha CTUXOBH 0e3 HeKoja ImoceOHa J1o-
TMKa WJIM YMETHUYKA BPEJHOCT), HO HUBHOTO OJTHECYBAME € CAMO Macka 3a HUBHATA CYpOBOCT.

Opn Kaje 1M TOJKY ofiefHam 1 0e3 HUKAaKBa jacHa MPUYMHA — TOJKY HEKaKoB (aTaneH
€JIEMEHT, TOJIKaBa OTYI'€HOCT M CTyJ, TOJIKY HPOHH]ja BO XyMOPOT, TOJIKYy HE3aMHUCIINBA
CKJIIOHOCT KOH OOJIHO TOTCMEBam€ BO CAMHOT HM3IVIEH, TOJIKaBa IHMCTAaHIA, TOJIKaBa
OJITaJICYCHOCT IITO TypH He Moxke aa ce npumapu! (lomOposug 2018: 105).

HO,[IOL[H&, BO UCTHOT IAaCyC, NPOTArOHUCTOT ja coreaysa ,,JBOJIMIHOCTA U BHATPECIIHUOT
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JKMBOT Ha apUCTOKpATHjaTa, XepMETHUKHU 3aTBOPEH Ipest ounTe Ha HeroBukanuTe' (loMOpoBuy
2018: 105). Kymmunranujara Ha OM3apHOTO BO packa3oB € BO (YHKIIHja Ha KPUTHKA Ha TIpeTe-
PaHOTO M BELITAYKOTO, MJIM M3BEIITAYEHOTO BO3APIKYBAE, U CE CpekaBa BO E€MH30/aTa BO Koja
Gaponot [le Andendaym, koj ce camoaekIapupa, He Kako TacTPOHOM, TYKY Kako ,,racTpo3ogd
(Fom6pormu 2018: 100), 1 xoj jage camo Kapduoi, 00MIyBajKH ce cO Toa Ja ja IPUKPHE CBOjaTa
BHCTHHCKA, PEYNCH KaHUOAIMCTHYKA IPUPOIA, I0AEKA BO 3aJHUHATA CE YyBCTBYBA M € OITHIIA-
HO CTPaJameTo Ha MOHUCKHUTE KiIach (0COOSHO TPEeKy JIMKOT Ha H3TyOeHOTO JIeTe), Bp3 9Hj Tpo
Ce M3IUTHYBA apUCTOKPATCKUOT OMIITECTBEH NMPECTIK U PACKOIICH JKUBOT. APHCTOKPATCKaTa
MIepCOHa € caMo Tpa3Ha 00BHUBKA, YMjamITo (GYHKIN]aA € Aa TH KpUE TPUMUTUBHUTE HHCTUHKTH,
IIPY IITO HU3 €HA IPOTECKHA IEPCIIEKTHBA C€ Pa30TKPHUBA J€Ka KOJIKY ITOBEKE YOBEKOT CE TPY-
I J1a Onze UUBUIM3UPAH (M OMINTECTBEHO aaNTHPAH), TOJIKY IOBEKE CTaHyBa MOHCTPYO3EH,
JMILIEMEPEH 1 CBUPETI, KoTra Ke ce CKpIIN HeroBara Macka. ,,Co apucToKparnjara YoBeK HUKOT ALl
HE € HaYNuCTO, CO apUCTOKparujara Tpeda MOBHUMATEIHO OIOILITO CO MPUIHMTOMEH Jeonapa’
(Fom6poBmu 2018: 108). Bo ,,baHKeT" ce KpUTHKYBa MCTOTO OJHECYBame, HO BO TOj packas
BO IICHTapOT Ha MHTEPECOT CE ,,MarHaTUTE, CONCTBEHUIIUTE Ha O'POMHH MMOTH, TIOTOMIIM Ha
Haj3HAMCHHUTHUTE CEMEjCTBa... O(pHIlepn Ha TeHEPaNmTa0O0T... CEMOKHH MUHHUCTPH, MapIIajH,
KOMOPHHIIY, HAj3HAMEHHUTH JBOPCKH JaMHU‘, KAKO CHPOTHUBCTABEHOCT HA OOMYHUTE, CKPOMHHU
myre, 6e3 (paMO3HH TUTYIIH.

Packazor ,,/leBcTBEHOCT® € BepojaTHO LIEHTPAJICH 33 pa3BUBABE Ha HJIEHTE 32 ,,011aropo-
HHUOT AMBjaKk™, 3a HaydyeHara, CEMEjHO HaMeTHaTa M OIIITECTBEHO OYEKyBaHa ,,4HCTOTA™ (He-
BHUHOCT, AE€BCTBEHOCT BO TEJIECHA, HO M BO JyXOBHA CMHUCIA). AJIMIMja € JYyXOBHO U TEIECHO
HEJIONpeHa, HEBUHA, HO ¥ HaMBHA, C¢ JI0 MOMEHTOT KOTa €/ieH OaHaJIeH MHIUICHT — (PIIAmbEeTo
CO KaMeH M0 HEMO3HAaTH JIEBOjKH Ofl CTPaHa Ha HEMO3HATH MaKH MO YIHIUTE — K€ TO CKPIIN
HEj3MHOTO MCATM3UPAHO ceOCTBO. AJMITH]ja O/leIHAII TOYHYBA J]a YyBCTBYBAa IPUMUTHBHU Ha-
TOHHU ¥ NTOOYIH, KOM OHJIE TPETXOHO HECBOjCTBEHM 33 HEJ3MHOTO KOHTPOJIMPAHO OHECYBAME,
CO IITO C€ TPaBH MIPECBPT BO HEj3MHATA JIMYHOCT, U Taa HACAHAII CTaHyBa IPHUBJIECUCHA O He-
YHCTOTH]aTa, O]l HUCKOCTA U O] ,,CHPOBHOT )KUBOT (HACIpEMa 3aIITUTECHNOT, YTOAEH, CIIOKOCH
U IpUBHJICTUPAH XUBOT). Bo n3jaBata Ha Anunmja: ,,AX, MOkaM 11a cu 3amuciam! [ maBHo, cute
ce 00JICYCHH U CE OAIHECYBaaT yUTHBO — aMa, KOra Ke OCTaHaT CaMH, MaXXHUTe (pJiaaT KaMema Mo
JKCHHTE, a OBUE ce cMmemKkaar ounejku ru 6o’ (FomOpoBud 2018: 129), e comprkaHa unejara
Ha HapaTopoT AeKa He IOCTOH ,,COBPIIEHAa YUCTOTA", eKa HE IIOCTON HEBHHOCT IITO MOXE Ja
OCTaHe HeM3BaJIKaHa, 03 Pa3IIMKa 1aJli € TOA O]l HeUSCHN MHUCITH, KaKo OIICecHjaTa Ha AJHIH]ja
Jla KpaJie, WM € o7 oTpedara 3a HEUyeHHU JieJla, KAKo IITO € HEJ3MHHOT IPEeuIor JI0 CBpIIIe-
nukot IlaBen 3aeqHo ma miomaar kocka. Kockara, Tyka, € €KJIaTaHTEH NMPHUMEP 3a MPOJOPOT
Ha IPUMHTHBHOTO, HEKYJITHBUPAHOTO, HHCTHHKTHBHO OJHECYBamk€ WM HAarOH HAa YOBEKOT BO
CTEPHUITHNOT, BEIITAYKH YHCT U WACATU3NPAH CBET HA KyJITypara, 0COOEHO BO KyJITypara M BO
OMIITECTBEHUOT CTATYC M HAYMH Ha XHMBOT Ha IIPUBWICTUPAHNUTE TPUITAJHUIN HA ONIITECTBO-
To. Kockara MoxXe J1a ce unTa Kako MpUMep 3a ,,[OJIHOT" JKUBOT, 3a TIOTpedara oJ] IPEKUBYBAbE,
3a JIMIIEHOCTA OJ] CEKAKBa OINIITECTBEHA MOMIIE3HOCT U MPETEH3Hja, a YNHOT Ha IIOAhETO €
KpIICHE Ha COIMjaTHUTE HOPMH, YMH Ha TPKOC KOj € HEJ03BOJICH, HEUyeH, 3a0paHeT U HaJBOp
O]l TPaHMIUTE Ha ,,J00pOTO™ (MOCaKyBaHO, HAMETHATO) OJHECYBame. Bo Anmnnja ce cyaupaar
norpedara Taa ja ocTaHe NMpUOpaHa, MPUMEPHA U MPUCTOjHA, CIIOPE]] MOPAJIOT U Havesara Ha
KyATypaTa, 1 Hej3SMHHOT WHCTHHKT KOj ja HaBeyBa IIEJIOCHO Ja ja pudarTH cBOjaTa OHMOIIOIIKA
MIPUPOJIA, CBOETO IPUMHUTHUBHO ,,jac’ KO€, BCYIIHOCT, CEKOTalll TOCTOM, Kaj CHTE MPOTArOHUCTH
Ha HapaTopoT BO bakakaj, N € HEIITO IITO He MOJKE J1a Ce IUBUIN3MPA WK Jia ce cKpoTh. M eja-
Ta Ha HApaTopoT € JIa MOKaXKe JIeKa YOBEKOBATa ClI000/1a HE MOJKE 1a C€ MOCTUTHE HA BELITAYKH,
HaMETHAT M IPUCHJICH HAYMH, TYKY JIeKa Taa ce MIOCTUTHYBA KOoTa Ke ce OT(PJIN IIMBUIIN3AIM]aTa
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KaKO YOBEKOB KOHCTPYKT U ke ce mprudaTn ONOIOTHjaTa Kako HEeIlITO HCKOHCKO. CBEeTOT Ha AJIH-
IIMja € MPEMHOTY CaHWTapeH, MPEMHOTY JHIIEH O]l BOOOWYaeHaTa, CEPUCYTHA M HEeH30eKHa
HECOBPILICHOCT Ha XMBOTOT, I1a 3aT0a MOKEOM HEj3MHUTE /ejcTBA (WM MOTPEONTE, HATOHUTE
U CTpPACTHTE) 3a ,,0yleme H3rienaar Ou3apHu U arniCypAHU. 3a OMKPY)KYyBameTo Ha AJHUIH]ja
MOXKaT Jia Ce MCKOPHCTAT UCTUTE KBAIM(DHUKATHBH IITO TM KOPHUCTH HApaTropoT Bo ,,Ctaopen™
— Taa € MPUCHJICHA Ha MPHMEPHO OJHECYBamE Of JIyle CO ,,TECHHUKA Icuxa“ W of JIyfe co
,,[IeKoJIeH npaBonuHUCKH Taduet™ (TomOpoBua 2018: 245). Ho, xaxo Bo ,,/IeBCTBEeHOCT" Taka u
BO JIpyruTe packasu (Bo ,,Ciyukute Ha Oponot hanbepu'), Ou3apHOCTA U allCypAHOCTa HMaatr
KOHKpeTHa (DYHKIMja U HE C€ MCKOPHUCTEHH 3a J1a (PMHTHUpaaT HEeKaKBa KpeaTHBHA CBE)XXMHA, 1a
(nepTyBaar co YMTATENOT, Aa IO HUC(HPIAT O KOJIOCEK, WM Ja TO 3aBeAaT co OoMOacTHYHOCTA
Ha packakaHoTo. HuBHara ¢yHKIHja e na ja orciamkaar (uozodujata Ha [oMOpoBHY Koja e
CYNTHJIHO HaBECTEHA M MPUCYTHA BO CUTE packasu of bakakaj, a ce OAHECyBa, Mel'y OCTaHaTO-
TO, HA HEMOJKHOCTA €THO ,,jac’ MEXaHMUYKH J]a Ce BKJIOMH BO ONIITECTBEHATAa MAaTPHILIA, 1O IIEHA
Ha yMPTBYBambE€ WM HTHOPUPAE Ha OMOJOMIKMOT HATrOH.

Bo ,,ABaHTypu®, ancypnoT JIeKH BO NPETCTABYBAHETO HA MAaTyBamETO Kako YMH KOj, Ha-
MECTO 1 TO 00IaropoAx IMPOTArOHUCTOT (CO OCBECTYBAME, CO CTEKHYBAHmhE HAa BAYKHO KHUBOTHO
HCKYCTBO, WJIM CO Jloarame O CO3HaHMja KOW K€ TO HallpaBaT HErOBHOT )XKMBOT MHCIIOBHO M
JIyXOBHO 1100OTaT), pe3yiTHpa TOj O]l CHTE CTPaHW Ja OWje M3JIOKEeH Ha omacHocT. M3miena
KaKo aBaHTypara, HAMECTO Jja OHie UICKyCTBO KO€ TM OTBOPA OYMTE, IIPETCTaByBa OOM Ha MPO-
TAroHUCTOT J1a HajJe CMHUCIIA BO Xa0COT, MJIM XapMOHHMja BO HEPEJOT, CO MOCTOjaHO HEU3BECHA
CyIOvHa M MHCH]ja, YHEIITO OCTBAPYBAkE € BO roJieMa Mepa 3aBHCHO O 100paTa Bolja Ha JIpy-
rute ayfre. Bo packa3oB ce mojaByBa JUKOT Ha LIpHENOT, KOj Hako ro U3MadyBa MPOTATOHUCTOT
1 TO M3JI0KYBa HA CEKAaKBH IPEMPEKUBA, ,,MOkeOn BoomITo He rmocroemie’ (flomOposmy 2018:
149), Ounejku e UCTO OHONKY OM3apeH KONIKY W JIMKOT Ha Jienmpo3HuoT Kunes. OBue Hemeu-
HUpaHU, aMOpP(HU JTMKOBH, O€3 CBOjCTBA M KApAaKTEPUCTHKH, CO MCKIyYOK HAa HMBHATa arpe-
CHBHA M OCBOjyBauka HAapaB U OIIITaTa HOMEHKJIATypa, CIIy’KaT 3a /1a yKakaT Ha CIIydajHOCTa,
Ha Toa JieKa ITOHEKOTalll HeIlITaTa HeMaaT CMHUCIIa U pel, ¥ JAeKa BO HUB He Tpeba na ce Oapa
JorvKa. ENMHCTBEHOTO HEIITO ITO MOXKeOU MMa JIOTHKA U LITO C€ HAI0BP3yBa Ha (HI1030¢cKa-
Ta CTpyja, IPUCYTHA M BO JIPYyTHTE PacKasH, € HANaJoT Ha ,,dUCTOTaTa” Ha MIPOTATOHUCTOT O
CTpaHa Ha MOMAJIKy KYJITHBHUPAHHUTE, TIOMAJIKy ONIITECTBEHO W KYATYpPHO ,,eMaHIMITHpaHuTe
JIVIBjallH, TyKa OIUIIAHN KaKo ,,MKU-UyJOBUINTA 1 ,, )KEHU-UYyIOBHIITA, IOHECEHNU Of ,,0HAa
ciafocTpacTHa OpyTaIHOCT... M OHaa 31100Ha PajoCT, KOM Kaj YOBEUKHUTE OUTH]ja O] CUTE pacu U
011 cekoja reorpad)cka MMPHUHA T'H ITPEAN3BUKYBAaT CaMo JIBE HEIITAa — HEBMHOCTA M HE3PENIOC-
ta* (l'omOpoBug 2018: 155-156).

ITomonHa, MPOTAarOHMUCTOT KOHCTATHPA:

Mopazie i1a ce yampaar co JJAKTUTe, [ja Ce IOMIPyBaart, 1a ce IoOHBaaT 1 J1a ce U3KUBYBAaT,
a xora 3abenexa’e JeKa UM ce IUIallaM, IeKa CyM 3acpaMeH, HocpaMeHo Geram — Mopa
CO paJoCT Ja ja MyIITHJIE CBOjaTa MOHCTPYO3HOCT Ha 3pesiocTa BO IOTepa M0 Mojara
JieJieaBa HEBUHOCT, CO MOKTa Ha OHOj MICT IIEKOJICH 3aKOH ILTO BJajee CO MOMUYHbATa B
yuamamte! (T'omOposug 2018: 157).

Wzrnena JA€Ka HEBHHOCTA € KBAaJIUTCT HAa HWHIAWBHAyaTa BO paCKa3suTE Ha rOM6pOBI/I‘I,
CBOjCTBO CO KO€ C€ par'a 1 HELITO IITO HE C€ CTEKHYBA, HO CE€ TPETHPA KaKO HEUITO IITO MOpa
Ja C€ 3alllTUuTH. BepojaTHo, OBaa HEBMHOCT MOKE Ja C€ YWTa KaKO BUI KYJITypHA U COLII/IjaJIHa
HEKOPYMIIMPAHOCT, WJIN MTHAWUBUAYyaJIHA YACTOTA KOja € HC3aCCHETAa 01 ,HI/ICKyTa6I/IJIHI/I OIIIITECT-
BEHU BPEAHOCTH.
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ABaHTypH 11 ,,Citydkure Ha OponoT banbepu‘* TpeTupaar, WiH, IOMPaBO, 1 IPUCTAITyBaaT
Ha McTara TeMa Ha OM3apHHUTE OKOJIHOCTH BO KOM C€ Haora MPOTaroHHCTOT, HO, 3a pa3jinKa Off
MIPBUOT packas, Koj caMo (MHTHpa CTPYKTypa M MpPUKa3Ha, BTOPHOT PacKa3 € MOM3IpXKaH Ha
0BOj IJIaH M NTPETCTaBYBa Ae(hUHUPAHU, TUCTUHKTUBHM JTUKOBH (KarreTanoT Kiapk, rocronguaor
Cwmut, MopHapoT TOMCOH U pyTH), CO CBOja areHaa u 3axHuHa. OHa IITO € HajBOOWINBO BO OBOj
packa3 e 3710[JeBHOCTa Koja T 003eMa MOpHApHUTE Ha OPOZIOT, KoM, HEMajK1 HUKaKBa KOHKPETHA
1IeJ, TOCTOjaT caMo 3apajy IIOCTOCHETO, IIa HUBHA MUCH]a € J1a UTPaaT UI'PH OITACHHU 110 KHBOT
MIOPaJI KpajHaTa 3/[0IEBHOCT Ha )KUBOTOT Ha Mope. CIIMYHO KaKo BO ,,3JI0CTOPCTBO CO YMHCIHA®,
1 BO OBOj packas, [oMOpoBHY ja excIuoaTupa ujejara 3a ,,3apazHara‘ Ipupoyia Ha TyfaTa CBecT,
OZJTHOCHO COMHEKOT KOj IPaBH HEILTO IITO HE MOCTOM Jia CTaHe BUCTHHCKO. bponot banbepu e
MIPETCTABEeH KaKo €ICH CTPOTr0 KOHTPOJIMPAH IPOCTOP, BO KOj HEIITaTa MHOTY Op30 M3JIeryBaar
0] KOHTPOJIa, @ OBa BEPOjaTHO €€ JOJDKU Ha TOA LITO OIIITECTBEHUTE NMPABMIIA M HOPMHU HE Ba-
JKaT BO CBETOT HA OTBOPEHO, MOPAIH IITO M MHOTY MOPHAPH 3all0YHYBAAT JIEjCTBA KAKBH IITO
ce ONACHUTE UI'PH, KOM CTaHyBaaT OryOHM 3a HUBHara 6e30eqHocT. HamecTto na ce onnanar Ha
YKUBAIE BO MAaTyBambETO, MOPHAPUTE, BKIIyUyBajKH IO TyKa M CAMHOT KarleTaH, IoTaraar 1moj
BJIMjaHUETO Ha COTICTBEHUTE Cy0jeKTUBHH MHTEPIIPETAIIMN Ha PEAITHOCTA, KOMIITO CE, BO MHOTY
Cilyyad, KpajHO TIPOM3BOJIHU. M BO OBOj packas JTOMHHHUpA Hjejara JeKa YoBEKOBaTa MPUpPOa
(WM HATOHUTE U CTPACTUTE) MOpaaill 1a Ce KOHTPOINpaarT  JieKa, Kora ce I'yOn KOHTpOIIaTa Hajl
HUB, HACTaHyBa Xaoc 1 Oe3pesue.

,»Ha KyjHcKuTe ckamu™ ja miayctpupa (uinozodujata Ha [oMOpoBUY 3a pa3nmuKara Mmery
BEINTAYKH CTEKHATHOT WACHTUTET U MHTUMHHOT, HHAMBH/yaJIeH UICHTUTET, KaKo ,,JaJleHOCT"
KOja He MOXe 1a Ouze Mogudupana o HaABOpeIIHN (akTopH. brusapHocTa ce coreaysa BO
MIPUBJICYCHOCTA Ha MPOTATOHUCTOT DUIIUIT KOH JKEHH-CIYTHMHKH Off MOHUCKHTE KiacH. Coroc-
TaBEHU CE HETOBUOT YIUIE/l M ONIITECTBEH CTATYC, KOM HEKAKO aBTOMATCKH MOApa30upaar rexa
MIPUTIAJHAKOT HAa €JIeH MOBHCOK CII0j Tpeba aa MMa NpeUHET, NCTaHUYeH BKYC, IITO € MITyC-
TPHUPAHO MPEKy N300pPOT Ha COIpyrara co Koja CTalrryBa BO Opak M MPEKy BUCOKUTE CTaHAAPIH
3a yrozieH >kuBoT. CIIpOTHBHO Ha TOA IITO C€ OYEKyBa O HETO, TOj € MPHUBIICUCH O ,,HUCKH-
Te", ,,I0JIHU", ,,BAJIKAHU" CIIyTUHKH, KOU CE MPETCTaBa 3a HECKPOTEHOTO, HELIMBUIM3UPAHOTO
1 HeKyTuBHpanoto. @umn ce oOuaysa fa nzdera, wim, IMOTOYHO, HE MOXKE BUCTHHCKH Ja c€
BKJIOIIM BO CBOJOT COBPILEH I'PalaHCKH JKUBOT, JKUBOT ITOJIPE/ICH Ha MHOTY ITPaBWJIa U HOPMH,
KOM MOpaaTr CTpOro Jia ce ciiesiar, na 6apa ocio0oxyBame IpeKy morparara 1o ,,CHpPOBHOT,
»peaJIeH", HeM3BEIITa4YeH XHUBOT, KOj MOXKE JIa C€ HajIe caMo MeTy OHHE KOH HE Ce ITpenpanaar,
KOM HE Ce aKTe€pH Ha BUCOKATa OMIITECTBEHA ClieHa. KyjHCKUTE cKalim MOXaT a ce YMTaaT Kako
CBOEBHJICH IIPEMHH Ol HAMETHATATa 3pEJIOCT (HAMETHATHOT OMIITECTBEH UIACHTHUTET) KOH IPH-
pozHara, IPIMOpAHjaliHa HE3PEIOCT (MCKOHCKA, IPUPO/IHA, HEHAMETINBA, HEKOHCTPYHpaHa —
HE3pPesIocTa Kako HEIITOo MITO He CE CO37aBa, TYKy HOCTOH caMo 1o cede).

3  3akuay4HH corjiendu

BbuzapHoTO ¥ ancypaHOTO, KOM ce cpeKkaBaaT BO ONMCHUTE HA €MHM30/IH, HACTAHH, JINKOBH W KOH,
CO UCKIIYYOK Ha packasuTe ,,[aHJapoT Ha ajBoKartoT KpajkoBcku™ u ,,JIeBCTBEHOCT", O mpa-
BWJIO, C€ OJIHECYBaaT Ha JIPyTHTE JIMKOBH, a HE Ha MPOTATOHUCTUTE, C€ MEXAHU3MH IIPEKy KOU
T'omOpoBnY 11 MiTycTpHpa cBouTe GUI030(PCKN MK 3a WASHTUTETOT, BUCTUHCKATA MPUPOAA
Ha YOBEKOT, 3pesiocTa/He3pernocTa, ,,popmara™ (ommrecTBeHara yiaora) mTo Mopa Jja ce urpa
3a HaBUAYM Ja ce Onzae (yHKIMOHAJICH WIEH Ha OIIITECTBOTO. THe ce Hy)KHH KOHTPAacTH 3a
Jla ce TIOTEHIMpa KOHLENTOT Ha ,,9UCTOTaTa‘, Kako M3pa3 Ha MPUPOAHUOT HAroH, MHCTUHKT U
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peanHa ,,JaICHOCT Ha YOBEKOT, KOjaIllTO HE T MOYUTYBA ONIITECTBEHUTE 3aKOHU M HOPMHU.
3a TomMOpoBHY, OMIITECTBOTO M KYJITypara ro HOBPEAyBaaT MPUMHUTHBHOTO BO YOBEKOT, KOE
HE MOKe J1a Ouie aHyIMpaHO WM IEJIOCHO KYJITHBHPAHO OJ] KYJITypara 1 o7 IUBHIIM3alHjaTa.
PeanHOCTa € HEIITO IITO € ITOCPEyBaHO MPEKY ja3UKOT U 332 BUCTUHHUTO K€ CE CMETa OHA IITO
CTaHyBa BUCTHHCKO IIPEKy T'OBOPOT, 0€3 pas3iiKa MITO 00jeKTHMBHO HE € BHUCTHHHUTO, KaKO BO
CJIy4ajoT cO YOHUCTBOTO BO ,,37I0CTOPCTBO cO yMucia“. JINKOBHTE KOM M3IVIEAaaT KaKko OTIal-
HHUIHU O] CHCTEMOT HE CE ONMIIAHKM Kako OM3apHM 3a YUTATEIOT Aa OMe aHUMHpPaH, TYKy THE
nMaar QyHKIMja Ja ja CKpIIaT MacKaTa WIH IIepCOHAaTa Ha IPYTUTE JHKOBH, TOKAKYBajKH JIeKa
CTEKHATHUOT UJICHTUTET € KPEBOK, KPIIIUB U 1MOopo3eH. Hekon nukoBu Bo bakakaj, Kako JIMKOT
Ha Anunwmja Bo ,,JleBcTBeHOCT™, MiTH TUKOT Ha @uiwi Bo ,,Ha KyjHCKHATE CKaIu‘, ce OTeIOTBO-
pyBama Ha uzejara Ha JKan Xak Pyco 3a 61aropogHnoT q1Bjak, Kako YOBEK UMK MPUPOIHHU Ha-
TOHU HE MOXaT Jja OnaaT alanTUPaH! | ,,CIAKyBaHH * KaKO IPHUKJIIAIHY 32 BUCOKUTE CTaHAAPAN
Ha NMBWIN3alKjaTa U Ha KyATypara. biaropoqanor anBjak og0MBa ONMIITECTBEHA BKIyYEHOCT
1 UHTETpUpaHoCT. [oMOpOBUY HA COPUCTULMPAH HAYWH YKaKyBa Ha TOA JIeKa KOTra € BKaJaleH
BO CTPOTHU PaMKH U TPAHUIN, IPUMUTHBHUOT HATOH EKCIUIOAMPA CO YIITE IOCHIIHA EPYIIHja Off
OHaa ITO OM ce CiIyuymsIa ako OCTaHE Jla IIOCTOM He3ay3[JaH BO KyATypara M BO OMIITECTBOTO.
buzapHocra 1 ancypaoT, Kako yOUCTBEHUTE MI'PH LITO T'M UTPaaT MOpHApuTe BO ,,CIlydKuTe Ha
Oponot banbepu, unu IpeTepaHara, HO JIaXkKHa BO3JIPKAHOCT Ha apHUCTOKPATHTE BO ,,[ 030a Kaj
rpo¢unara Kotay0aj*, ce KpuTHKa Ha OMIITECTBAaTa KOM IO BEJIMYAT BELITAYKUOT WACHTHUTET
BO UMe€ Ha Cy30MBambe Ha BUCTUHCKOTO, IPUPOIAHO YOBEKOBO HACTPOCHHME, KOCIITO € COCTABEHO
O] HATOHM, CTPACTH U KEJIOH, KOW MAKO TUINTKH, ce OapeM MCKPEeHH M aBTeHTHYHH. Hu3 cute
packasu on 30upkara, [oMOpoBHY ja pa3BuBa miejara 3a ,,(popmara® (yorara mITo MoeIUHEIIOT
ja urpa BO OIIITECTBOTO M MacKaTa IITO WM OJIydyBa Jia ja HOCH, MJIM My € HaMeTHaTa J1a ja
HOCH), U IOGHTHPA JIeKa Taa € BPEMEHCKH OTPAHMUYCH KOHCTPYKT, KOJjIITO HE MOXE J]a TIOCTOU
BEYHO, I1a 3aT0a EBEHTYAJIHO ITyKa U ce pacrara.
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CBEIITEHUYKHUOT AITAPAT: TUME3HWJI, AEJIE3 U TATAPU U
NHAOEBPOIICKATA OPITAHU3AILINJA HA KEJIBATA

Jdapko MuteBcku

Ounonomku dakynrer ,,braxe Konecku*, Crorje
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OBOj TpyI TH HCHHUTYBa CTPYKTypPHHUTE M TEOPHUCKHTE BPCKH TOMEry
KOMITapaTuBHaTa MuToNoTHja Ha JKopx Jumesnn m kputwukara ¢umosoduja
Ha XKun Jlene3 nu @enukc I'atapu, co mocebeH aKIEHT Ha WHIOEBPOIICKATa
opraHu3zaiija Ha )kexbara. TprayBajku o] SHUTMAaTHYHHOT MTACyC 38 CBEIITEHUKOT
U KapAAMHAJIHUTE HACOKHU BO Mijaga iaaitioa, TPyIOT MOKaxyBa aeka Jlenes n
I'atapu BocmocTaByBaar Anaboka CTpyKTypHa pe3oHaHIa co Jlumesuiosara
JIOKyMEHTAIlfja Ha TpHUAENHATa (GYHKIMOHATHA Haeoioruja. [Ipexy ananmsa Ha
WHJIICKAaTa JIETeH/1a 32 KPaJloT JajaTy ¥ HEj3MHUTE MHAOMPAHCKH MTapaJIesn, TPYI0T
CJIeAN JIBE TEHEPAMCKH TpaHc(opMalny Ha BIAcTa: MPBO, 3aIVICHYBamHETO HA
xKenbara MpeKy MPOKJIETCTBO U MEpPU(PEPHO MPOTOHCTBO U, BTOPO, HEJ3HHOTO
3a/11ab04eHo0 3apo0yBame MPEKY TPAHCICHICHTAJICH anapaT Ha UCKYITyBambe.
Lentpanauor apryMmeHT e nexa Jlene3 u ['atapu He ru oTdpraaT CTPyKTypHUTE
aHanu3u Ha Jlume3wn, TyKy T'M NpeBpTyBaaT: THE TW MJICHTH(PHUKyBaar
MHJOEBPOICKUTE HACOJOIIKH CTPYKTYpH HE caMO Kako MPUHIUIH Ha
OTIITECTBEHA OpraHM3allfja, TYKy M Kako amapaTd Ha 3aljcHyBame KOH ja
opraHm3upaar xenbara, To ocakaTyBaaT CyOjeKTOT M ja cO3IaBaaT 3aBHCHOCTA
0] IP>)KaBHOTO NocpeayBame. Purypara Ha Majaxasu, AeBUIIaTa MaTpUIla Ha
(YHKIMOHAJIHUOT amapar, CIIly’)KHM Kako KJIydeH NpHUMEp 3a oBaa oIleparyja.
Tpynot 3akiryuyBa Jieka HHIOEBPOIICKAaTa CTPYKTypa HE € apXanydHa PeJINKBH]ja,
TYKY TIPOJIOJDKYBa Ja TH OPTaHU3Upa MOACPHHUTE (POPMHU HA CYOjeKTUBUTETOT.

Kuayunu 30opoBu: umesnn, [lene3 m ['arapu, WHIOEBPOIICKAa MHUTOIIOTH]A,
amapar Ha 3aIrjIeHyBambe, JKenoa.
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THE PRIESTLY APPARATUS: DUMEZIL,
DELEUZE AND GUATTARI, AND THE
INDO-EUROPEAN ORGANIZATION OF DESIRE

Darko Mitevski
Ss. Cyrill and Methodius University in Skopje
dmitevski@flf.ukim.edu.mk

This paper examines the structural and theoretical connections between Georges
Dumézil’s comparative mythology and the critical philosophy of Gilles Deleuze
and Félix Guattari, with particular focus on the Indo-European organisation of
desire. Beginning with the enigmatic passage about the priest and the cardinal
directions in A Thousand Plateaus, the paper demonstrates that Deleuze and
Guattari establish a profound structural resonance with Dumézil’s documentation
of tripartite functional ideology. Through analysis of the Indian legend of
King Yayati and its Indo-Iranian parallels, the paper traces two generational
transformations of power: first, the capture of desire through cursing and
peripheral exile; and second, its deepened captivity through a transcendental
apparatus of redemption. The central argument is that Deleuze and Guattari do not
reject Dumézil’s structural analyses but rather overturn them: they identify Indo-
European ideological structures not merely as principles of social organisation, but
as apparatuses of capture that organise desire, mutilate the subject, and produce
dependency on state mediation. The figure of Madhavi, the virginal matrix of
the functional apparatus, serves as a key illustration of this operation. The paper
concludes that Indo-European structure is not an archaic relic but continues to
organise modern forms of subjectivity.

Key words: Dumézil, Deleuze and Guattari, Indo-European mythology, apparatus
of capture, desire.
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1 Bosen

Bo enen rycr u enurmartuuen nacyc of Mnjaga inaivoa, Kun Jlenes u ®@enukc arapu mo-
CTaByBaar e/iHa criel(uyHa ClieHa: CBEIITEHUK C€ BPTH KOH KapMHAIHUTE HACOKH, ITPOKOJI-
HYBajKH ja 'kendara Ha cekoe cBpTyBame. CBPTEH KOH CeBep, TOj ja IporiacyBa jkesndara 3a
HEJI0CTaTOK; CBPTEH KOH YT, ja MOBP3yBa CO 3aJJ0BOJICTBO U CO OCI000IyBahe; CBPTEH KOH UC-
TOK, ja BIMIIIYBa KaKO HEBO3MOXKHO yKUBame (jouissance). Ho ,,cBEIITEHHKOT HE ce CBPTE KOH
3aman’, Ouaejku Tamy ,,Jiexkelle paMHUHA Ha KOH3UCTCHTHOCT ! IITO ja 3arposysalle lienara
Herosa onepanuja. (Deleuze and Guattari 1987: 154).

OBga ynaryBame Ha HHI0€BPOIICKaTa MUTOJIOTH]ja He € ciay4dajHa. Hus Unjaga inaitioa, lenes
u ['atapu MHTEH3MBHO ce 3aHMMaBaar co aeioTo Ha JKopik Jlumesns, Kaje MITO TOj T PEeKOH-
CTpyHpa HJCOJIOUIKUTE CTPYKTYPH IITO JIe)KaT BO OCHOBATa Ha MHJOEBPOIICKUTE OIIITECTBA.
OHa 1ITO € MPEeAJIor Ha HCIUTYBAhE OBJIE € JUTadoKara CTPYKTYpHA pe30HaHIa IIoMely cxemara
Ha HacokuTe Ha [lene3 u ['arapu 3a 3aruieHyBame Ha einbara 1 oOeMHara JOKyMEHTaluja Ha
JluMeswnit 3a Toa Kako MHJOEBPOIICKUTE KYJITYPU IO OpraHu3upalie ONIITECTBEHUOT MPOCTOP,
KaKo M Kpajickara MOK ITpeKy oBHe cxeMH. I[IokoHKpeTHO, aprymeHToT ¢ aeka Jlenes u ['arapu
ce BIyIUTaaT BO €/iHa crieru(uyHa onepanuja: THe TH KOPUCTaT UCTpaKyBamara Ha JluMesn
3a WHJI0EBPOIICKAaTa MUTOJIOIIKA MaTpUIla ¥ TH TpaHC(OPMHUPAAT BO KPUTHKA Ha THE CTPYKTY-
pH, TIpOHAOIajKu T BO HUB ONEpALMUTE HA 3alUIEHYBame M HAYMHUTE Kako Jia ce nzdera of
HUB. Toa € MEeTO/I0JIOIIKY OTIpaBJaHo CO caMara IPHUpoJia Ha MUTOT — JIMHKOJIH MTOKaXKyBa JieKa
,»MHTOT, HE € CaMO TaKCOHOMH]a, TyKy HzeoJoruja Bo HaparusHa ¢popma‘ (Lincoln 1999: 147).

TepmuHOT ,,Ke10a” BO 0BOj TPY/l HE Ce pa3mieayBa Kako IICHXOJONIKH (peHOMEH Ha WH]IH-
BUJIyaJIHaTa ’Kenda, TyKy Kako IMOoWM Koj e aen of puino3odwujara Ha [lenes u ['arapu. XKenbara
Kaj HUB ce ne(uHUpa Kako MO3UTHBHO M NMPOIYKTHBHO ,,0HTOJOIIKO IMPOW3BOICTBO™, KOE ja
co3naBa camara peanHocra. Taa nmpercraByBa ,,lIpoliec Ha eKCIIEPUMEHTHpAmhe Ha paMHUHATA
Ha uMaHeHTHOCT™ (Parr 2005: 63), OHOCHO OMIITECTBEHA CHJIA, KOja IPETXOIU Ha OMHAPHOCTA
cy0jekT/00jekT, crmocoOHa aa ¢opMupa BPCKH U JIa ja 3roJieMH MOKTa Ha Teiata. TOkMy oBaa
MIPOJYKTHBHA JeJ0a € OHa INTO CBEIITEHWYKHOT amapar ro 3aluieHyBa W ro opraHusupa. bu-
JIejKH IIU30aHajIM3aTa HHCUCTUPA JIeKa ,,0IIITECTBEHOTO MTPOM3BOJICTBO € YHCTO U €IHOCTaB-
HO CaMOTO € MPOM3BOJICTBO Ha kenda moj oxpencHu yenosu™ (Parr 2005: 65), nieHTpamHOTO
UCTpaKyBayKo Ipaliamke Ha TpyaoT e: Jlamm onepanunte kon J{MMe3ui Th JOKyMEHTHpa Kako
NIPUHIMIN Ha OIIITECTBEHAa OPTaHU3allija MOXKaT J1a Ce YUTAaT, CIIeAejKH ja epCreKTHBara Ha
Jene3 u 'arapu, 1 Kako araparyu Ha 3alUIeHyBambe Ha jxendara?

Kiy4nuot Teker 3a oBa uctpaxysame ¢ Cygounaitia Ha kpanoin on Jlnmesu, Koj mapasen-
HO TH JIOKyMeHTHpa jerenante ox Munnja, Mpan n Hpcka, Bo Bpcka co mozendara Ha CBETOT
Mery KpaJICKUTe CHHOBH M (DyHKIIMOHAJIHATA paciipesienoa Ha cyBepeHnTeToT. OHa IITO Mpou3-
JIeTyBa O]l KOMITapaTUBHATa aHali3a Ha [lMMe3nt e e1eH KOH3UCTEHTEH MH0EBPOIICKH MOJIET:
KpaJIeBUTE ja pacrpejelyBaaT TepUTopHjara Cropes KapJHHAIHUTE HACOKH, TH OpraHu3upa-
aT ONIITECTBEHUTE (DYHKIMH BO TPHJIEIHH CTPYKTYpH M KOPHCTAT CHEHU(PHIHN MEXaHU3MHU
— KJICTBH, TPOTOHCTBA M €/JHa ()yHKIIMOHAIIHA CIIEIH]jaIi3allfja — 3a J]a TO BOCIIOCTAaBAT U J1a TO
oJIp>KaT CyBepeHNTeTOT. TokMy oBa ce orneparuuTe mTo Jene3 u ['arapu, Bo HUBHHOT Tacyc 3a
CBEIITEHHUKOT M 32 HACOKHTE, TM MJCHTH(HKYBaaT Kako (yHIaMEHTAJIHN TEXHUKH IPEKy KOU
kesbara ce opraHn3upa, ce 3aluieHyBa U M CITYXH Ha JAp’KaBHaTa MOK.

! Cure npeBoiy Ha IUTATH O] CTPAHCKH ja3MK HAa MAKeJOHCKH ja3uK ce Ha aBTOPOT HA TPYJIOT.
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2 Ortkpurtuero Ha [{ume3nn: Ilerre n1esa Ha cCBeTOT ¥ TPUTE QYHKIUH

HcrpaxyBameTo Ha JIMME3WII OTKpHBA JIeKa Kaj MHJIOEBPOIICKUTE HAPOIH, (yHIaMEHTa-
HUOT OPraHM3allUCKU MPUHIUI BKIy4dyBal JA€JCHE Ha HACEIEHUOT CBET Ha MeT Aejia: 4YeTUpU
nepudepHr PerHoHU HITO OJroBapaar Ha KapAWHAJIHHUTE HACOKHU M €IEH IEHTPaJeH PEernoH
KaJie IITO [IPecTojyBa cyBepeHoT. Kako mto numrysa JAumesun Bo Cygbunaitia Ha Kpanoi:

[Tomenbara Ha meT BepojaTHO OAroBapasia Ha €Ha JPeBHA KOHIIEIIHMja, YUCTO Tepec-
TpujanHa, Ha iette auca (disah)?, wmu nmpaauca (pradisah), Ha HACOKUTE Ha CBETOT, OJI-
HOCHO Ha YETUPUTE KapJHHAIHU TOUKHU U Ha [IEHTapOT, e{Ha IPUPOIHA KOHIIEIIH]a IITO
ce cpekaBa IIMPOKO Ha cekoj KOHTHHEHT. (Dumézil 1973: 9)

Ho, ki1y4Ho e 1mTOo OBa HE € caMO NMPOCTOPHO ypeayBame. Bo mpckara Tpaaunuja, Koja
JlyMe3wnIt ONIIMPHO ja IOKYMEHTHPA, Ha CeKoja HacoKa M ce JojellyBa (DyHKIMOHAIEeH KBaJIU-
TeT: ,,3HACHETO € Ha 3amnaj, buTkara Ha cesep, [Ipocnepureror Ha ucTok, My3ukara Ha jyr,
Kpanckoro CemejcTBo Bo nenrapotr (idem, 11). Tyka riiegame nexka HacoueHaTa OpraHH3aIH]a
€ UCTOBpeMeHO (DyHKIIMOHAJIHA OpTraHK3allija — Maluparmbe Ha OMIITECTBEHUTE KalaluTeTH BO
reorpa)cKHOT IMPOCTOP.

Oga e yImITe NoMCTaKHATO BO MHAMCKHUTE Marepujany. Jlerenaara 3a kpaior Jajaru (Yayati),
koja Jlume3nn ja aHaim3Wpa JETalHoO, ja JaBa OCHOBHATa HapaTWBHA CTPYKTypa. JajaTu, Koj
€ MPOKOJTHAT OJIEIHAI J1a OCTAapH, UMa TeT CHHA, O]l KOW YeTBOpHIIAa O/10MBaaT Jia ja 3aMeHar
cBOjaTa MJIQJIOCT 3a HeroBara crapoct. [lociymunor Hajminan cus, [Typy (Paru), ce cornmacysa
CO pa3MeHara M € HarpaJieH co LEHTPAJIHOTO KpajcTBO. YeTHpHUTE HEMOCIYIIHU MOCTapH CH-
HOBH c€ IPOKOJIHATH U c€ POTepaHu Bo nepudepuuTte 3emju. Kako mro Jajarn My u3jaBysa Ha
[Mypy: ,,Llenara 3emja nomery ['anr u JamyHa e TBoja: TM CaMHOT ke OWIEI Kpasl HaJl IEHTapoT
Ha 3eMjara; TBouTe Opaka ke Omjar rocroaapy Ha oajanedenute pernonu.” (idem, 27)

MexaHM3MOT Ha OBaa pacrpesesnda e KiryueH: Toj pyHKIMOHHpa NPEeKy MPOKIETCTBO U Ka3-
Ha. Cexoj HerocIyIIeH CHH JoOMBa crenuduyHa QyHKIIMOHATHA JIerpaaaliija 3aeaHo0 CO MPpoCc-
TOpHOTO TTporoHcTBO. [ToToMIuTe Ha Jaay ke 6unar ,,0e3 yKnBambe BO KPAJICKOTO CEME|CTBO .
TypBacy ke Biajee HaJ Maky KO HE TH MIOYUTYBaaT COOJIBETHUTE OpayHU 3aKOHH H ,,)KHBEAT
Kako xuBOTHH . J[pyXjy ke Oume kpai ,,camo Ha ume™ (Idem. 17), Bo 3emja Oe3 marwuinra, kKajie
IITO JIBMXKEHHETO € PeUYncH HeBO3MOkHO. CHHOBHTE Ha AHY Ke yMpar npej Aa JOCTHIHAT 3pe-
noct. Cekoja KieTBa JI0/IeyBa U Jerpaaupan (GyHKIMOHAJIEH cTaTyc U nepudepHa npocTopHa
JIOKaIja.

Tpunennara (pyHKIMOHAIHA UICOIOTH]ja, BO YHe JOKyMEHTHpambe JliMesn ja moMuHal 1e-
Jata cBOja Kapuepa, ja 00e30eyBa KOHIENITyalHaTa paMKa 3a oBaa IPOCTOpHA pacrpezesoa.
Tpure nHmOEBpONCKH (QYHKIMU Ce: CyBEepEHUTET/peNnruja (CBEIITEHHUIN, CBETO 3HACHE, Ma-
THCKO-TIpaBeH aBTOPUTET), BOjyBambe (0opOeHa cuita, 3aITHTa, OCBOjyBambe) U TUIOJHOCT/TIPO-
M3BOZICTBO (3€M]jOJIENICTBO, CTOYAPCTBO, OOraTcTBO, penpoayKirja). BatkuHc, pasnienyBajku ru
oBHe (DYHKITMH BO MONIMPOKHOT KOHTEKCT HA MHJIOEBPOIICKATa MOETCKa TPAAUIIH]ja, 3a0eexyBa
JieKa TpU(QYHKIIMOHAIHATA CXeMa, ITOKpaj Toa IITO € €Ha COLMjaiHa OpraHn3aluja, € u ,,1Jeo-
JIOIIKa TPHUJIEITHOCT", WJIH ,,KOTHUTHBHA yHUBep3ana“ (cognitive universal), BTkaeHa Bo camara
CTPYKTypa Ha jasukoT 1 Ha putyanot (Watkins 1995: 202).

2 Op caHCKpHT & 3 wro 3naun HacoKa, peruoH, yeTBpruHa: https://www.learnsanskrit.cc/translate?search=%E0%A

4%A6%E0%A4%BF%E0%A4%B6%E0%A4%BE&dir=au
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Bo uncrara Hacoka, JInTiITOH ja neduHupa TpUIETHATA UICOIOTH]a, CYIITHHCKH, KaKO ,,TeH-
neHnrja (heHOMEHHUTE BOOMINTO Ja ce c(haTaT Kako MOJCICHH BO TPU MeTyceOHO MOBp3aHHU Ka-
teropun‘ (Littleton 1966: 4), omHOCHO, KakO KOTHUTHBEH COCTaB MPEKY KOj HHIOEBPOIICKUTE
HAapoOAY IO OPTAaHU3MpPAJIE CBOETO pa3dupame Ha CTBApHOCTA. TOKMY OBaa JBOjHA IIpUpOJa Ha
U/Ie0JI0THjaTa, ICTOBPEMEHO M OPTAaHM3ALMCKH IPUHIMIT ¥ HAYMH Ha TIepLeNnnja, € OHa IITO
TO MPaBU MOXKEH MHTEPIPETATUBHHUOT NpecBpT Ha Jlene3 u ['aTapu: ako TpuaesHOCTa € HAYMH
Ha KOHIUITUpAame Ha (JEeHOMEHHUTE BOOIIIITO, Taa, TOKPaj TOA IITO TH 0/[pa3yBa CTPYKTypHUTE, U
T'H TIPOM3BELyBA.

Jasmunure uctpaxxyBama Ha benBenuct (Benveniste 2016) To moTBpIyBaaT MPUCYCTBOTO
Ha 0Baa TPHU/ENHA CTPYKTypa BO CAaMHUTE TEMEITN Ha MH0EBPOIICKUOT pedHuK. Bo Mnanja, Tpu-
Te KJIacH ce O3HaYeHU co brahman — CBEIITEHWKOT KOj TM M3BEAyBa OOpEINTE BO MPOIHIIAHA
¢dopma, ksatriya — 0HOj K0j TIOceyBa BO€HA M KpaJlcka MOK U vai§ya — YOBEKOT O]l HApOAOT; BO
WpaH, mapanemaute TepMuHu afravan, rafagsta u vastryo fSuyant ymaryBaat Ha ucta QyHKIHO-
HaJIHA pacrpenenda mpeKy cocema pasnudau 30oposu (Benveniste 2016: 228-229). OcobeHo
WIYCTPAaTUBEH € WPAHCKUOT TePMHH rafaesta (OykBaJieH MMPeBOX ‘OHOj KOj CTOM HCIIPAaBEH BO
6opeukara Koja’) IMHIBUCTHYKH TPar Ha BOMHOT Xepoj, ITa00K0 BKOPEHET BO MHIOEBPOIICKATA
BoeHa ujeonoruja. Harmmcor Ha nmepeuckuot nap Jlapuj Hyau 1oka3 HaJBOp O MUTOJIOTHjaTa
— MoJ0ara 3a 3alITHTa O TPH 3J1a: JIOIIA XKETBa, HEMPHjaTeICKa apMuja U Jlara, 1a Toj TH TpaHc-
MOHHMpa TpUTe (PYHKIMN JUPEKTHO BO TPH BHJA KaTtacTpodH, MOTBPAYBAJKU JI€Ka HHIOEBPOII-
CKHTE OIIITECTBA MOXKAT J1a TO OCMHCIIAT YHHBEP3yMOT CaMo IPEKy 0BOj TpoeH pex (Benveniste
2016: 235). HeroBata MTUHTBUCTHYKA TOKYMEHTAIlHja, HE3aBUCHA Of J{nMe3nioBaTa MATOJIOII-
Ka KOMIapaTHCTHKA, TO TOTBP/yBa UCTUOT PE3Y/TAT: TPUACIHOCTA € CTPYKTypHA HHBApHjaHTa,
BTKAa€Ha BO CAMHUOT ja3uK.

KpanoTr BO meHTapoT Mopa Aa M CHHTETH3HMpa cuTe Tpu (YHKIMH — TOj MOpa 1a ouzue
CBEIITEHNK, BOMH M ITOKPOBUTEN Ha MPOCIEPUTETOT, HCTOBPEMEHO. TOKMY OBa IO MOKaXyBa
Jlumeswmit co Jajatu: 3a BpeMe Ha HETOBUOT 3€MCKH JKHUBOT, TOj T'M KOMOMHHUpas (pyHKIMOHAI-
HHUTE U3BOHPEIHOCTH, KOUILTO MOJOIHA CE paclipeAeTyBaaT Mer'y HETOBUTE BHYIIH. JajaTn Baka
T'M ONMIIYyBa COIICTBEHNUTE JIOCTUTHYBama: ,,Ja OCBOMB Ienara 3emMja‘ (BojyBame); ,, IM 1anoB
Ha OpamanuTte 6e30poj mofapony, a UCTO TaKa U CypOBHHM 32 HUBHUTE )KPTBEHW aKTHBHOCTH '
(cyBepenuret/penuruja); ,,BuctuHa e geka HeOOTO U 3eMjaTa ce Mou™ (HajBHCOKaTa CyBepeHa
nmobnect) (Dumézil 1973: 34). Kpainot e 3aToa EHTPAIIHUOT CHHTETU3UPAYKH arcHC, TOUKaTa
Kaze mro (GyHKIHUUTE ce cpekaBaar u ce koopauHupaar. [lepudepujara, nak, ce KapakTepusnpa
co (yHKIMOHAJIHA HEIEJIOCHOCT WU JIETPaaaIiyja.

3 Bropara renepauuja: UckynyBame npeky GyHKIHOHATIHI ()parMeHTH

Amnanmzara Ha J[MMe3Ws1 OTKpHBA HELITO YINTE [O3HAYajHO: CTPYKTYpa O BTOpa IeHepaluja,
KOjamro ja TpanchopMHpa Ka3HeHaTa pacnpeseiba Ha npsara. [1o cMpTTa U 10 BO3HECEHHETO
Ha Jajat; Ha HEOOTO, TOj PABU T'PEB Ha TOPAOCTA — €HA KaTacTpodarHa MUACTA KOjalliTo TH
YHUILITYBA CUTE HEIOBU aKyMYJIMPaHHU 3aCIIyTH co elieH yaap. Toj nara ox HeG0To, IpeonpeieH
3a ,,3eMcKH Iexoi”. Ho, Toj e criaceH of elieH H3BOHPEICH MEXaHU3aM: HerOBUTE YEeTHPU BHYLIU
(cuHOBHTE Ha HeroBara kepka Manxasu (Madhavi)) T Hymat cBOUTe akKyMyIUpaHH 3aCIyTH 32
Ja ro ooHoBat. KiryuHHOT 1eTalb € ieKa CeKoj BHYK Ce CIIeLHjaIu3upall BO eHa (yHKIHOHAIHA
obnact: Bacymanac (Vasumanas): ,Jrocrogap Ha IOJapoLlU“, TOCIOAAp Ha JapeiKIBaTa
ynorpeba Ha OorarctBoTo (Tpera ¢yHkiwmja); [Iparapnana (Pratardana): ,,cexoram cTpacTeH
3a Gop6a“, xepoj BouH (Bropa (ynkumja); [LIn6u (Sibi): mocBeTeH Ha BUCTHHATA, HUKOTALI HE
M3roBapa Jara IoJ HUKaKBHA OKOJIHOCTH (TIPB acIeKT Ha mpBara (yHKIHja); AmrTaka (Astaka):
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JKpTBYBauoT par excellence, n3BeyBa4 Ha CTOTHIIA PATYaJIH (BTOP aCIIeKT Ha MpBara (yHKIIH]a).
Kora ce cpekaBaar 3a J1a ja M3BpIIAT 3a¢AHUYKATA KpaJICKa XKPTBa, IAJHATHOT JajaTh ce cirymra
Mery HuB. CeKkoj O HUB ja HyIH CBOjaTa (DyHKIIMOHATHO CIICHIHjaIn3upaHa 3aciTyTa;

,»C€ IITO CyM CTEKHAJI Ha CBETOT IIPEKY MOETO OECIPEKOPHO OHECYBAE KOH JIYI'€TO OJ1
CHTE KJIacu, TH To AaBaM TeOe... OBaa 3aciyra e nmpousBeleHa co napyBame” (Bacyma-
HAac)

,,Taa cilaBa CBOjCTBEHA Ha BOMHCTBEHHTE JIO3H, LITO ja CTEKHAB BO CBETOT, 3aCIIyrara ILITo
€ TIoBp3aHa co 300poT xepoj, Heka oune TBoja cornctBeHocT! ([IpaTapmana)

,,HH BO 1Iera HUTY Bo 60pOa He M3rOBOPHB JIara: Co Taa BHCTHHA, BO3HECETE Ce Ha He-
6oro!“ (I1Tudwm)

,, | []pPHHECOB CTOTHUIIH )KPTBH: M3BIICUETE ja 3acwyrara ox HuB!““ (Amraka) (Dumézil 1973:
35)

JluMesw ja HarmacyBa CTpyKTypHaTa TpaHc(opMaliyja mTo oBa ja MpeTCTaByBa:

['yOemeTo Ha 3aciyrute IITO T'M CTEKHAI JajaTh Ha 3eMjaTa BO TpHUTE (DYHKLHOHAIHU
ctepu (...) HE € OETCTBO, TYKy HEIMOIPABINBO YHHUIITYBame (...) Kako xomrmeH3ammja,
Jajatu ro MMa oHa 1ITO JUMa IO HEMa: YeTUPH MOCBETCHU BHYIH, HCTO TOJKY 3aCJIy)KHH
KaKo Hero, Co pe3epaa Jeka CeKoj OJf HUB I'M HHBECTHPAJI CBOMTE HAjCyLITHHCKH 3aCITyTH
BO oOnacTta omdareHa co eaHa (pyHKIHja, WK cO elleH (YHKIIHOHAICH (PparMeHt, o ITOo
€ HEOIIXOHO YETHUPHTE JIelyMHH OOraTcTBa Ja ce codepar 3aeIHO 3a J1a Ce PEKOHCTPY-
upa mennot Goux Ha 3acayru. (Dumézil 1973: 42)

Tyka cTaHyBa BHIJIMBA €lICH BHJ ,,TPAHCLCHJICHTAIHATa TPaHCMyTaluja“, Koja ce 3ade-
JIeXKYBa CO CIIIHABA CTPYKTypaJlHa IPECBPTHHULA: BO IpBaTa reHepanuja (CHHOBHTE), 00eIiHe-
THOT KpaJ 6apa xpTBa (MJIaIOCT), CHHOBHTE OJOMBAaT, I1a THE Ce Ka3HETH MPEKY IPOKOJIHYBakbe
U TIPOCTOPHO C€ MPOTOHETH BO MepudepHujata — GyHKIMOHAIHA eTpagalrja Koja ce paKkoBO-
I O] JIOTUKATa Ha HEJOCTAaTOK, Ka3Ha M pacejyBate. Bo Bropara reHepanuja (BHyUuTe), MaxK,
(bparMeHTHPaHUOT KpaJl I'M TyOU CUTE 3aCIIyTH IIPEKY IPEBOT, a BHYLUTE HyAaT QYHKIHOHAIHU
JapoBH; UCKYITYBamkETO €€ BPIIM NPEeKy TpaHcdep U MPOCTOpHA PEKOHBEPIeHIIM]ja IIPH KPTBY-
BameTO — (DYHKLMOHAIHA CIIELIjaln3alija Koja ce paKOBOJM OJ1 JJOTUKATa Ha IapyBamkeTo, Ipe-
HECyBabETO Ha 3aCIyrH U CHHTe3aTa IpeKy mojeinda. I'pejoep, Bo HeroBara aHau3a Ha JIOJIrOT
W Ha XXPTBara BO apXaM4YHUTE ONIITECTBA, ja ONMHUIIYBa OBaa JIOTHMKA HA JKPTBEH PELMIIPOLH-
TET KaKo CTPYKTYpPEH MEXaHU3aM CO KOj 3aeIHHIATa ro MPEeTBOpa MPUMOPIHjaTHHOT JOJIT KOH
HpeIuuTe Bo NOCTojaHa 0OBpcKa: ,,Bo oBa, ryreTo mperno3HaBaar JOJIT KOj HEIIPEKHUHATO pacTe,
Onzejky MpeArTe BO CBOETO IPOIODKEHO TIOCTOCHE HE NMPECTaHyBaar Jja My JlaBaaT Ha Iuie-
METO HOBH MPETHOCTH U J1a My ja mo3ajMyBaar cBojata Mok.* (Graeber 2011: 99). Tokmy oBaa
JIOTHKA Ha JIOJITOT, KOj HUKOTAIl He MOKe KOHEYHO J1a Ce UCIUIATH, € OHA IITO ja KapaKTepu3npa
BTOpaTa I'eHepalyja Bo IpUKa3Hara 3a JajaTu.

Bropara reHepanmja ce YMHH JeKa ja HaJIMUHYBa pelpecHjara Ha IpBara reHepanuja, na
HaMECTO IPOKJICTCTBO M IIPOrOHCTBO, KMaMe JapyBarbe 1 OBTOPHO o0eanHyBame. Ho, Beymi-
HOCT, 3apo0yBameTo ce npomiabodysa. Kpanor noseke He MOXe J1a TH CHHTETH3UPA QYHKLINH-
Te BO cebe; Toj cera 3aBUCH 011 (PyHKIMOHAJICH arapart, Koj € HaJBop o Hero. HueneH BHYK He e
KOMILUIETCH — CEKOj € ()parMeHT O]l OHa IITO JajaTh HeKoTamr OWJI, Kako TOTaiuTeT. ,,CuHTe3ara™
ce MOCTUIHYBa IPEKy MOAEN0a Ha TPYIOT, IIPEKY BOCIIOCTABYBake CKOHOMHja Ha JIOJT U JABabe
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nozapor. L{eHTpaHHOT cyBepeH MOBeKe He T'M COIPKU (QYHKIHMUTE, TYKY HOCpeayBa Mery
HHB; TOj € PEKOHCTUTYHPAH O arapar LITO CaMHOT He MOXKE J1a r0 00CIMHH.

MexaHU3MOT Ha OBa (DyHKIIMOHAIIHO IPOM3BOACTBO Oapa BHUMaHME. YeTHpHUTE BHYLH Ce
paraar ox KepkaTa Ha Jajatu — ManxaBu, Koja € ,,JaficHa* o] HEj3MHUOT TaTKo Ha OpaMaH Koj
Tpeba na riatu orpomer poir. [lotoa Manxasu e ,iajieHa” OCIEIOBATEIHO Ha YSTUPH pas-
JUYHU KpaJIeBH, parajKu 0 eIeH CHH 3a CEKOj OJ] HUB, CO UyIECHOTO CBOjCTBO Taa Jia ja BpaTH
CBOjaTa AEBCTBEHOCT I10 CeKoe parame. CaMOTO HEj3HHO MMe € 3HayajHO: MaJiXxaBH IIOTEeKHYBa
on madhu (HY), carckpur 3a orojHa MeqoBHHa, Taa OyKBaJIHO ¢ ,,0nojyBadukara“. Ho, Bo Gpa-
MaHHM3HMpaHaTa Bep3rja Ha JIETeHIaTa, OBaa OM0jHa MOK ce MaHH(ecTupa He KaKo IHjaHCTBO,
TYKY KaKo CIIOCOOHOCT Jja co3/1aBa (pyHKIIMOHAIIHO ONPE/IeNICHH KPaJIeBH, J0eKa caMara ocTa-
HyBa HeoIllpezeleHa, JeBcTBeHa. J{umesn ja 3aberexyBa BakBa Iapajena BO pUMcKara pelu-
T'Hja, KaJie ITO JeBCTBEHUTE CBEIITCHUIKH — BecTank (Vestales) u canmjancku nesuin (Saliae
virgines) — T OfpKyBaar ,,pe3epBHUTe" Ha (PYHKIIMOHATHATA MOK 32 KPAJIOT:

JKenarta 1TO OCTaHYBa JIEBULIA 3a4yBYBa BO ce0e eJHa HEUCKOPUCTEHA, HO U HEYHUILTIIH-
Ba, HEJJOIPEHA U, KaKO 3ajaKHaTa O] Hej3UHATa BOJIja, KpeaTHBHA MOK, IITO € T10 IPHpOo.a
Hej3uHa. Bo pennrnosnara yrnorpeba, AeBuLara € CKJIOHa, HA BPBOT Ha CBOjaTa MOK, Ja
cuMOONM3Mpa M Ha TAaKOB HA4YMH JIa ja 00e30enn (yHKIHjaTa Ha YyBame BO pe3epBa U
KOH3EPBHUPAHE ,,38 CUTE KOPUCHH LEH, Ha Pa3IMYHUTE MOKH LITO MY Ce IOTpeOHH Ha
OMIITECTBOTO ¥, MPBEHCTBEHO, HA IJIaBaTa Ha OMIITECTBOTO, KpanoT. (Dumézil 1973:
123)

MazxaBu € reHepaTHBHaTa MaTpHla Ha (YHKLHOHAIHHOT arapar, Co3laBajku audepeH-
[{janmja, a OCTaHyBajKH Ieia. Taa € yCIOBOT IITO OBO3MOXKYBa CIEIHjaH3MpPAaHUTE BHYIN
I1a To 0OHOBAT CBOjOT Mieno. Bo oBaa cTpyKkTypHa Joruka, [ pejoep Ou ja mpemo3Han oHa dpopma
Ha )KHUBOTEH JIOJIT BO KOja )KEHUTE (PyHKIHOHUPAAT TOKMY KaKo ,,JJOBEPUTEIN M TOJDKHHLH " Ha
SlICH CHCTEM Ha JIOJITOT, YIIPaByBaH UCKIIY4YMBO O MaxkH: ,,Kora cranyBayo 300p 3a »KMBOTHU
JOJITOBH, CaMO Ma)XHTe MOXKelle J1a He OMIar HUTY DOBEPUTEIN HUTY JTOJDKHHLM (...) Miaau-
Te JKeHU OWJie JTOJDKHUIM U JOBEPUTENN — MApUHiba Ha [IaXOBCKaTa Tadlla — a palere KO I'
moMecTyBaie Omie cexoram mamku. (Graeber 2011: 174). Bo cinywajor Ha ManxaBu, oBaa
IIaXOBCcKa Tallia € camara KOHCTPYKLHja Ha (PyHKIIMOHATHUOT CYBEPEHHTET.

4 UYwnrtamwerto Ha [ene3 u [atapu: CBelITEHHNYKHOT anapaT Ha 3alJIeHyBabe

Bo mornasjero 3a ,,Homanonorujara“ ox Mnjaga Ilnaiioa, [lene3 n I'atapu 3amodnyBaaT co
JIBOIVIABHOT CYBEpPEHUTET Ha J{MMe3miI U BeHAII BOBEILYBaaT TPET KIIy4eH TEPMHUH — BOEHATa
MalInHa:

XKopx [umeswnit, Bo cBouTe JAe(DMHUTHBHU aHAIU3U HA WHIOCBPOIICKATa MHUTOJOIH]a,
MOKa)Ka JIeKa MOJMTUYKUOT CYBEPEHUTET, M JOMHHAIIM]jA, UMa JIBE TJIABH: MATMOHUYAD
KpaJl U PaBHUK CBEIITeHUK. Pekc u uiameH, pay u Opaxman, Pomyn u Hyma, Bapyna
u Mutpa, AeCIOTOT U 3aKOHOABEIIOT, BP3yBa40T ¥ OPraHU3aTopoT (...) HUBHATA OMO3H-
1[1ja € caMo peNaTUBHA; THE (QYHKIIMOHUPAAT KaKo Map, HAN3MEHUYHO, KaKo Ja n3pasy-
Baat nojenda Ha Exnoto. (Deleuze and Guattari 1987: 351)
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U moroa: ,,Boenara Mammna € o1 ApyT BUJ, JpyTra NPUPOJIA, PA3IHMIHO TTOTEKIIO O]l ApKaB-
HUOT arapar™. borot Bonn Muzapa ,,He MOXe 1a ce CBele Ha €HOTO WIIM Ha JPYTOTO, HCTO KAKO
IITO HE MOXE /1a COYMHYBA TPETHHA Ol HUBHHOT BuA. HanpoTus, TOj € Kako YUCTO U HEU3Mep-
HO MHOINTBO, IIyTHHIIA, TPOOHWB Ha epeMepHOTO W MOkTa Ha MeTamopgo3ara™ (Deleuze and
Guattari 1987: 352).

Osga e ¢yHnamMeHTaHOTO YnTame Ha Jlenes u ['arapu Ha Jlumeswin: THe ja 3eMaar CTpyKTyp-
HaTa aHaJIu3a Ha OMHAPHUOT COCTAaB HA CYBEPEHUTETOT M BO TPETHOT MMOUM (BOMHOT) HICHTH-
¢duKyBaar He npyra (DyHKIMja BO PAMKUTE Ha CTPYKTYpaTa, TyKy HaABOPEIIHOCT IITO HE MOXE
Jla ce cBezie Ha Hea. BoeHara mammHa € ,,HaJIBOPEIIHA BO OAHOC Ha JAP>KaBHHUOT arapar, ,,HaJl-
BOp O] HEj3UHHOT CYBEPEHUTET U My IIPETXOAN HA HETOBHOT 3aKOH: Taa Jjoara oJ] APyro MecTo*.

Kora [lene3 u I'arapu ru onuiryBaar aBara MOJapUTETH Ha AP)KAaBHHOT CyBEPEHHUTET, BO
TIOITIaBjeTo 3a ,,ANaparoT Ha 3aljIeHyBambe™, THE eKCIUIMIUTHO M Ae(UHNPAAT KAKO TEXHUKH
Ha 3alJICHYBambe, a HE €JHOCTABHO KAaKO (PyHKIMOHAIHM roaeion. EQHOOKHOT MarnoHuuap
UMIIEPaTop ,,eMUTHPA OJf HErOBOTO €IHO OKO 3HAIM LITO 3aIJICHYBaat, BP3yBaar ja3/u Ha Jase-
4yHMHA; ,,TOj Bp3yBa 0e3 60pOa™ — Toa € MarnyHo 3aIUICHYBambe, IPABEHE MOTE3H ,,e/IHAII 3ace-
Koramr', Koe orepupa rnpeKy HaCHJICTBOTO Ha BPCKATa, MpeXkara, ja3oioT. EMHOpakuoT npaBHUK
KpaJ, 1aK, ,,ja KpeBa HeroBaTa €IMHCTBEHA paka Kako €JEMEHT Ha IPaBOTO W TEXHOJIOTHjara,
3aKOHOT M aJlaTKaTa‘‘; Toa Ce CIoroji0M, NakTOBH, JOTOBOPH, IBIKEHE KOE ,,[IOYHYBa OAHOBO,
CEeKoTall co BHUMaHUE Ha LIEJINTE, COjy3UTE U 3aKOHUTE, ONEPHPajKH MPEKy HACWICTBOTO HA
opraHm3aiyjaTa U Ha AuciuiuimHata. OBaa BOjHA MAlMHEPHja HAa CyBEPEHUTETOT: Maruja u
IPaBo, ja30J1 1 I0TOBOP, He € caMo Jnme3nioBa kinacudukanmja, Tyky, copen lenes u I'arapwu,
CaMMOT MEXaHHU3aM IIPEKy Koj jkendara ce 3amenysa: ,,)Kendara HUKoramr He € HUTY MallliHa
3a 33JJ0BOJICTBO HUTY MCIOJIHYBambE, TYKY CEKOTalll € HemTo Koe npoussenysa.” (Deleuze and
Guattari 1983: 26).

,,KOMOWHaIHjaTa 3HAIM aJaTKH ja MpeTCTaByBa AUQepeHIjaTHaTa IpTa Ha TOTUTHIKHOT
cyBepenurteT.” Ho, Jlene3 u ['atapu nomaBaar xirydHa 3a0emnernka: ,,Ha apkaBHHOT amapaT My
ce ToTpeOHM, KaKo Ha HETOBHUOT BPB, TaKa M Ha HETOBAaTa OCHOBA, ITPETXOIHO XEHIUKCITUPAHN
JMIA, TPETXOJHO MMOCTOJHU aMITyTHPAHH JIMIa, MPTBOPO/ICHH, BPOAEHO HEMOKHH, €THOOKH H
ennopaku.” (Idem. 1987: 426) OBa ¢ HUBHOTO pagUKaIHO YUTame: (PYHKIIMOHAIHATA pacIpe-
Jienda mTo ja JOKyMeHTHpa J{nMes3miT He € caMO OpraHU3aliCKH IPUHINI, TYKY ¥ anapar IITo
ocakaryBa. [[pxasara 6apa ¢parmMeHTannja Kako cBOj ycsIoB. J{uMe3ni mokaxyBsa JeKa KpajaoT
BO LIEHTApOT MOpa Ja T'M cuHTeTH3upa (yHkuunte; Jlene3 u ['atapn mokaxyBaar iexa oBaa
cuHTe3a Oapa QyHKIMHTE MPBO A3 ONAAT OJBOCHH, CIICINjaIN3UPAHH, HEIIETOCHH.

Cera Ou MOXeJ Ja ce BUJIM EHUITMATCKHOT 11acyC 3a CBEIITEHUKOT ¥ KapAMHAIHUTE HACOKH.
Jene3 u 'arapu nuiryBaar:

CBpTeH KOH ceBep, CBEIITeHUKOT peue: XKenbara e Hemocrarok... [1oToa, CBpTeH KOH jyT,
CBEIITEHHUKOT ja MOBP3a eabdara Co 33J0BOJICTBOTO... [10T0a, CBPTEH KOH MCTOK, U3BH-
Ka: Y)KHBAWETO € HEBO3MOKHO, HO HEBO3MOXKHOTO Y)KUBAIHE € BPEHKAHO BO KeJdara...
CBemTeHUKOT He ce cBpTe KoH 3amaj. (Deleuze and Guattari 1987: 154)

[MTapanenara co dyHKIOHATHATA meMa Ha J{umes3nn e nocienHa u oTkpuadka. CeBepor
€ JIOMEHOT Ha HEJI0CTAaTOKOT: CBp3yBaukara Olepalnyja, KJIeTBaTa, BOCIIOCTABYBAmHETO HA He-
LIEIOCHOCT — JIOMEHOT Ha BapyHa, Marn4HHOT CyBEpEeH KOj 3aTera ja3id U MPaBU BP3yBarba.
Jajatu TM TIpoKONHYBa cBoMTe CMHOBH: ,,Ke Gujere 6e3 yKHBaEme BO KPaJCKOTO CEMEjCTBO,
1a kenbara ce opraHu3mpa MpeKy JHIIYBamke, IPEKy OHA IITO € OA0HEHO U 33/1pKaHo. JyroT e
cdepara Ha 33JOBOJICTBOTO — IUIOAHOCTA, PEIIPOAYKIMjaTa, TpeTaTa (GyHKIHja — HO 3a/10BOJI-
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CTBO KOETITO € pa3dpaHo, kKaj Jlene3 u ['atapu, kako uchprame U ,,0c10001yBamke Ha cedech™,
3aJI0BOJICTBO KO€ ja IIPEKUHYBA yKe10arTa, HaMecTo Jia ja mpogoinku. Toa ce CHHOBUTE, IPOTOHE-
TH 32 JIa BJIajiear HaJ Jyle ,,KOM KHUBeaT KaKo KMBOTHHU ', IPOAYKTHBHATA (DYHKLHja KOjaIlTo €
CBEZICHa Ha MPOCTO pa3MHOXKYyBame. MCTOKOT, Tak, HOCH HEBO3MOXKHO Y)KHBAHbE ,,BITHIIAHO BO
xKenbara™ — TpaHCLEHACHTANICH HIeall, ,,HCBO3ZMOXKHO Y)KHBarbe , 3aT0a LITO KPaJOT HE MOXKe
caM J1a ja peKOHCTHTYHpa COICTBEHATa LEJIOCHOOCT; TOj Oapa (yHKIMOHAIHO MOCPENyBambe
NPEKy CBEIITEHUYKHOT arapar. J{umesun Bo Muiti u eiioileja To 3a0e1exKyBa UCTHOT NPHUHLHIT
KOTa TBPAM JIeKa ,,(DyHKIHUjaTa Ha CyBEpEHOT ondaka 1Ba KOMIDIEMEHTApPHH U aHTarOHUCTUYKU
ACTIeKTH — Maruckara Bpcka W mpaBHara Bpcka® (Dumézil 1968: 15). 3ananot, koHEUHO, HE €
4yeTBpTa QyHKIHja, TYKYy camara HaJBOPELIHOCT Ha allapaToT — ,,pAMHUHA Ha KOH3UCTEHTHOCT",
3a KOja CBELITCHUKOT 3HAELIE JIeKa IIOCTOH, HO ,,MUCJICIIe JIeKa [aToT € OJIOKHpaH 01 XepKyIo-
BUTE KOJIOHU . BaTKnHC, NHUIIyBajKH 32 HHIOEBPOIICKUOT IOET KAKO ,,KypaTop U 4yBap Ha MOK-
Ta Ha u3pedeHnot 30o0p* (Watkins 1995: 85), BcymrHocT, ja onuiryBa uctara GyHKIHja: TOETOT
Y CBELITCHUKOT CE YyBapH Ha MarucKo-BepOaHUOT arapar, KOjIITo ja OpraHu3upa xendara Bo
KOPHCT Ha JP>KaBHUOT IOPEJIOK.

JlBojHaTa reHepalrcKa CTpyKTypa BO IIPUKa3HaTa 3a JajaTi Npelu3HO I'i N3BeyBa CBEILTe-
HUYKHTE oneparuu kou Jenes u [arapu ru onuirysaar. Bo npBata oneparnja, CBEIITCHUKOT €
CBPTEH KOH CeBep ¥ KOH repudepujara: xenbara e qeuHIpaHa MpeKy HenocTaTok (,,Ke Guerm
63 KpaJICKO CeMejCTBO™) | 3a0BOJICTBOTO € CBEJIEHO Ha ojlecHyBame (,,Ke Biajeem Haj oHue
IITO JKMBEAT KaKo JKMBOTHH ‘). DYHKIMOHATIHATA Jlerpajialiija ce BOCIOCTaByBa IIPEKy KIIETBA,
a KJIeTBaTa pe3yJITHpa co IPOCTOPHO MPOTrOHCTBO, JUCIIEP3Hja U OBOjyBarbe — enbdara e opra-
HHU3MpaHa NpeKy JIMIIyBamke 1 KazHa. Bo Bropara oneparuja, CBeIITEHUKOT € CBPTEH KOH UCTOK,
KOH TpaHCLCH/ICHIMjaTa: pecTaBpanyjaTa ro 6apa OHa IITO HE MOXKE caMo Jla C€ CHHTETU3HPA,
(GyHKIIMOHATHATA CHeIHjai3alnja ja 3aMeHyBa OOeIMHeTaTa MOK, a ,,KpTBara™ cTaHyBa IO-
CPeIHHYKH MEXaHH3aM BO araparoT KOj BeTyBa HUCKYIyBambe, HO HCIOpadyBa 3aBHCHOCT. Kaj
Jenes u [arapu, HenyoT OBOj amapar € oHa IITo Bo Awitiu-Eguii ce HapekyBa ,,KOIUpame Ha
xenbara“: ,Kkendara He € HU HUTY 330BOJICTBO, HUTY IOTpeba, TYKy € caMo IPOH3BOICTBO —
nmpou3BoAcTBO Ha peanHocta™ (Deleuze and Guattari 1983: 27). JIBeTe reHepanuu, KIeTBara u
(GYHKIHOHAIHHOT anapaT Ha MCKYIyBame, Ce J(BaTa OCHOBHU PEKMMH Ha TOa KoIupame. Bo
CBOMTE MOAEPHH TpaHchopmalmu, [lenes n ['aTapu ru npeno3HaBaar cuxoaHanu3sara (cesep:
KacTpalyja ¥ He0CTaToK), XeAOHU3MOT (jyT: MPUHLMIT HA 33/I0BOJICTBO) M TPAHCLCHACHTAIHA-
Ta ¢pmro3oduja (MCTOK: HEBOSMOKHHIOT HICAN).

5 Boenara MamMHA U Ma3HHOT MPOCTOP: 3anagoT

Kiryunnot yBun Ha [lenes u ['atapu e nexa BoeHaTa MallnHa He € caMo TpeTa GyHKIHja, TOKpaj
CYBEPEHHTETOT W IUIOAHOCTA, TYKY YMcTa (pOopMa Ha HAJIBOPEIIHOCT BO OJHOC HA Jp)KaBHATA
opraHuszanyja: ,,HeonxoaHo e ma ce JOCTUTHE TOYKara Ha 3aMHUCIyBambe Ha BOCHATa MAalllH-
Ha Kako yucTa hopMa Ha HAJBOPEIIHOCT, J0JeKa IP)KaBHHUOT arapar ja courHyBa (opmara Ha
BHATPELIHOCT IITO BOOOWYACHO ja 3eMaMe Kako MOZIEN, WM CIOpel Koja MMaMe HaBHKa Ja
pasmuciyBame.” (Deleuze and Guattari 1987: 354)

Jenes u [arapu ro IpoinrpyBaar oBa Ha camaTa Hay4Ha IPaKTHKA, Pa3IMKyBajKu [Ba BHIA
HayKa: KpaJicka (perpoIyKTHBHA) HayKa, Koja M3BJIeKyBa KOHCTAaHTH OJ BapHjaliiu, nMa (PUKCHA
HaJJBOPEIIHA IVIeHA TOYKa U (PYHKIIMOHKPA BO IPaBUTALICKH, H30pa3lieH IPOCTOp — ,,[VICHAbE
Ha TEKOT Ha pekara oj OperoT™, co mapajgurma Ha 3aKOHOT, pEPOLYKTUBHOCTA U YHUBEP3aIHH-
Te IPUHLMIIN; 1 HOMAJICKa ([IaTyBayka) HayKa, Koja TH CJIeIH CHHTYJIApHOCTUTE Ha MaTepujara,
€ BHATpEIIHA BO OTHOC Ha TEKOT M (hyHKIIMOHUpA BO MOJIe Ha Op3HUHA, ,,/1a ce OUJIe OJHECEH Ol
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BPTOINIAB TEK, CO MapaJurMa Ha KOHTHHYNPaHa BapHjalija U JIBHIKEYKH [IPOLIECH.

U Tyka THE eKCIUIMIMTHO ce OBHKYyBaaT Ha J{umesnit: ,,JInMe3nI1 ro yTBPAH MUTOJIOIIKOTO
3HaueH-¢ Ha OBaa OIMO3MUIIHja [gravitas/celeritas], TOkMy BO OJHOC Ha JPXKaBHHUOT arapaT U He-
roBara npupojna rpasuranumja‘“ (Idem. 371). JIpxxaBara ¢pyHKIHOHHpPA CIIOPE]T TPABUTAI]aTa:
TEXWHA, TPAJHOCT, KOHCTAHTH, 3aKOHH. BoeHara MamiHa QyHKITOHIpa co Op3nHara (celerity):
JIECHOTH]ja, IeBHjallHja, BapHjannja, JBIKEHe HU3 Ma3eH mpocTtop. OBa HE € KBAaHTUTATHBHA,
TYKY KBaJIUTaTHBHA Pa3JIMKa: [JBa PA3IMYHM PEKUMH Ha IMOCTOCH:E, IBA Pa3IMYHU OJHOCH KOH
HpOCTOpOT U Bpemeto. Bo Muitipa-Bapyna, JlumMe3nin BIEYaTIMBO ja pa3BUBa OBaa CIIPOTHB-
HOCT, BO jaeTaiu. [InmyBajku 3a PUM ¥ 3a KOHTPAcTOT IoMery TeloXpaHuTenuTe Ha PoMyn n
uHcTHTYUMKUTEe Ha HyMma, T0j TBpIM:

Tenoxpanurenute Ha PoMyit, npBuTe JiynepkH, ce HapekyBaar kenepu (Celeres, ox celer,
,»0p3); a HacnegHukor Ha Pomyn, Hyma, ro 3amo4Hain cBOETO BiajecHke cO [Ba KOM-
IUIEMEHTApHM YMHA: TU PACIYIITHI KEJICPUTE H IO OPraHU3Upa TPOJHUOT (IraMOHUYM
(flamonium). OBaa cpoTHBHOCT MMOMel'y MECTHKaTa Ha celeritas m MopayoT Ha gravitas
¢ (yHIaMeHTaJIHA U 100MBa LIEIOCHO 3HAYCHE Kora Ke ce IMOTCeTHME JIeKa BPTOoIiaBa-
Ta ONHMEHOCT oJ] Op3uHara — Mel'y mamanuTe Ha CHOMp M Ha HAIIUTE CONCTBEHU ['paH
IPH MATEKH — € UCTO TOJKY CTHMYJIAHC, OIMBAY, CPEACTBO 33 MOCTUTHYBAKkE HITy30pHA
TpaHCLECHACHIM]a HAJl YOBEYKHTE OIPAHHUYYBaba, KaKo IITO € aJKOXOJIHATA OMHUEHOCT,
€poTcKaTa CTPACT, Wi JYIWIOTO MPEAN3BUKAHO o1 opatopcTBo. (Dumézil 1988: 40-41)

OBoj macyc OTKpHBa KOJKY A7a00KO IPOANpPA CIIPOTHBHOCTA MEI'y BUJIOBUTE CYBEPEHHTET:
He caMo (pyHKIIMOHAIHA 1ozen0a, TyKy M pa3jiMyHa KOHIENTyalln3anrja Ha OpraHu3upame Ha
JIBIDKEH-ETO, BPEMETO M caMara TpaHcueHAeHnuja. Jlenes u 'arapu ja ciexar ucropuckara cys-
OuHa Ha BOEHATa MallllHa:

Jlanu e cyn0uHa Ha BOeHATa MalllMHa, Kora JapxaBara TpuyMm@upa, j1a Ouje 3arieHera
BO OBa JIBOjCTBO: HJIH J]a HE OWJIE HHUIITO [OBEKE OJ1 JUCHUIUIMHUPAH, BOCH OpraH Ha
JIPYKABHUOT arapar, WK Jla ce CBPTH MPOTUB cede, 1a CTaHe MAIlMHA 3a JIBOJHO CaMOy-
OMCTBO Ha 0OcaMeH Maxk M Ha ocameHa xeHa? (Deleuze and Guattari 1987: 356)

6 JleBuuara u anaparor

[Ipen ma ce moHECe HEKaKOB 3aKIYY0K, MOpa J1a ce enadopupa purypara Ha Maaxasu, Ounejku
Taa NpeTCTaByBa Kiyd BO (YHKLHOHAIHHOT anapar Koj ro uneHtuduxysaar u Jumesmn u [e-
ne3 u [arapu. Jlumesun ykaxyBa Ha 0OEMHH IIapaiesiy omery ynorara Ha MajixaBu BO HH/IHU-
cKaTa JiereH/a ¥ JIeBHIMTE CBEIITEHHYKN BO pUMCKaTa penuruja. Bo puMmckara peruja (kpai-
cKaTa Kyka) ITOCTOjaT JBE TajHH Kareiw: cakpapuymoT Maptuc (3a Mapc, BTopa QyHKIHja) U
cakpapuymot Omuc Koncusae (3a Oric, ckianupaHo H300MICTBO, TpeTa pyrkmmja). [Ipucramor
JI0 OBHE KalleJId ¢ OTPAaHNYCH Ha: CaMjaHCKHUTe JeBHLH (32 Mapc), BeCTaJICKHTE JCBHLH (32
Orc), mmriepatopot u sacerdos publicus. JInMesnn 3aKirydyBa:

OcBeH UMIIepaTopoT, BO €IHUOT ciay4aj u sacerdos publicus, Bo Ipyruort, qBajmara pe-
MyOJIMKAaHCKM 3aMEHH Ha KPaJIOT, BO OJHOC Ha Ipalllamara [OBP3aHH CO BOJACHETO Ha
BOjHATa M KOHTpOJIaTa Ha Peurujara, KyJITOBUTE O] BTopara U oXf Tperara GyHKIHuja ce
OIpKyBaHM ofl cTpaHa Ha neBurd. (Dumézil 1973: 122-123)
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[Tapanenara co MaaxaBu e BIEYaTIMBa: JAEBCTBEHOCTA KAKO YCJIOB 3a ApiKeHhe Ha (QYHK-
[IMOHAJIHATa MOK ,,BO pe3epBa‘ 3a cyBepeHOT. Ho, mTo 3Ha4n oBa of nepcrekTuBa Ha Jlenes u
larapu? [leBunara e reHepaTHBEH IPHHIMII Ha CAMUOT anapat. Taa npousseayBa QyHKIHOHAI-
Ha mudepeHnujangja, JoAeKa caMaTa OCTaHyBa HenudepeHupana. Taa e MaTpuuara of Koja
NPOU3JIETyBaaT ClleLHjaM3upaHnuTe, pparMeHTHpaHH (yHKIHH.

[TocTon HemTo NIAGOKO KOHTPAJAUKTOPHO Kaj MaixaBH IITO 3aCily)KyBa HarlacyBarbe: Taa e
JIEBUIIA KOja para YeTUPHU CHHA; ja Bpaka CBOjaTa HEBHHOCT IO CEKOE parame; ce KapaKTepu3npa
CO OMHEHOCT (HEj3MHOTO MMe), HO MaHU(eCTHpa caMo MOO0KHA MOCBETEHOCT; Taa MPEeMUHYBa
OJ1 KpaJl Ha KpaJjl, Kako HEeIITO INTO HAJHMKyBa Ha MPOCTUTYLHja, HO € IPETCTAaBeHO KaKo Haj-
BHCOKa PEJIMTHO3Ha JOJDKHOCT. Jlene3 u [arapu Ou ro mpemnosHajie oBae (yHIaMEHTAJIHOTO
(GYHKIIMOHUpamkEe HA JPXKAaBHHUOT amapaT: TOj Mopa Ja pou3Bene JudepeHnnjamyja, a BOSIHO
Jla oJp>KyBa HeludepeHIpaHa pe3epsa; Toj Mopa Ja GhparMeHTHpa, a BOSIHO Ja To 3a4yByBa
NPUHLMIIOT Ha €IUHCTBO; TOj MOpa Jia IUPKYJIHPa, @ BOSTHO JIa ja OXPXKYBa JEBCTBEHATA YHCTO-
Ta. JleBuLiaTa He IPETCTaBYBa MOPAJICH Heall, TYKy € TEXHUYKH yCJIOB Ha CYyBEpPEHHOT alapar,
OZIHOCHO pe3epBa LITO ja OBO3MOXKYBa (DyHKIHOHAIHATA paciipenenoa.

7 3akaydok

OHa 1ITO MPOU3JIETyBa O] OBa KOMIIApaTHBHO YUTambe ¢ aeka Jlene3 u [atapu ce BKIy4eHH BO
coducTHMpaHa onepanuja Bp3 nenoro Ha Jumeswn. Tue He ru ordpraar HErOBUTE CTPYK-
TYPHH aHaJlM3H, BCYLIHOCT, THE ONIIMPHO C€ MOTIHpaaT Ha HUB M I'M TPETHpaar Kako ,,aedu-
HuTHBHU. THe To Kopucrar J{MMe3us1 HaCIPOTH HEro CaMHoOT , MJIM, IIOTOYHO, I'M KOpUCTaT
CTPYKTYPHTE LITO TOj T'M JOKYMEHTHPA KaKo allapaTd Ha 3aIUICHYBambe, a He eJHOCTABHO KAaKO
OpraHU3alUCKU NPUHIUIN. JJUME3HIT HU MOKaXXyBa KaKO MHIOCBPOIICKUTE OMIITECTBA OCTHT -
Hajie pyHKIMOHAIHA OpraHu3alija, IPOCTOPHA paclpeesioa U CHHTE3a Ha CyBepeHoT. Jlene3 n
[arapu HU OKa)KyBaaT JieKa OBHE JOCTUTHYBAMba CE M TEXHUKH Ha 3aIICHYBambe — JIeKa CHHTE-
3ata Oapa rmpeTxoaHa (parMeHTaImja, 1eka eHTapoT Oapa IMPOroHCTBO Ha repudepujata, geKa
HCKYITyBambeTO 0apa BOCIIOCTaBYBamke (DYHKIMOHATIHA 3aBHCHOCT.

JlBaTa reHeasolKy ONMCH Ha MCTHOT (JEHOMEH TPrHyBaaT Of CIIPOTUBHH HAOJbYLyBauKH
nosuumu. Kaj JluMesus, naTotT BogM O MHAOEBPOICKAaTa MHUTOJIOTHja, IIPEKy IPOCTOPHO Ha-
COUYeHA OpraHu3aluja, KOH (YHKIMOHAJHA pacrpenesidoa U, KOHEYHO, KOH CHHTEe3a Ha CyBepe-
HOT BO LIGHTapoOT: €IHa yCHelIHa ommuTecTBeHa koopauHanuja. Kaj [enes u [arapu, uctuor
IaT ¢ YHTaH HAOMaKy: jkejbara BIeryBa BO CBEIITCHHYKO 3apo0yBambe MpeKy GyHKIMOHaIHATa
OpraHu3alyja Ha HACOKHUTE, I1a OTTYKa CJemyBaar (parMeHTanujara W IMPOroHCTBOTO, HOTOA
TPaHCLECHACHTATHHOT arapar Ha HUCKYyIyBame W, KOHEYHO, 3aBHCHOCTA Ol MOCPEIHHUIITBOTO
Ha apkaBara. OBa ce HCTUTE CTPYKTYPH, HO YHTAHU BO CIIPOTHBHHU HACOKU M CO CIIPOTUBHU
BpC/IHYBamba.

[TpoGiemarnkara Ha JIUME3MI € KAKO WHIOSBPOIICKUTE OIIITECTBA MOCTHIHAJIE CTaOWIIHA
opraHusanyja, fonexa nak Jlemes u [arapu npercnuTyBaar Kako JApyKaBHHOT arapar ro 3aruie-
HyBa OHa IITO ja MpeMHUHYyBa rpanuiara. Camuor JJuMesu ja nperno3HaBa aHTUTETHYHATA TIPH-
pola Ha OBHE CTPYKTYPH Ha CyBEPEHUTETOT, HaKo T (OPMYJIMpa OMHCHO, a He KPUTHYKH. Bo
CBOjaTa aHAJM3a Ha cIipoTHBcTaBeHocTa Ha Luperci u Flamines, Toj mumryBa:

Tue ce CPOTHBCTAaBeHHU INPBO, U HAjOYHIVIEIHO, BO BPEMETPACHETO HA HUBHOTO ,,CO-
LUjAJTHO IPUCYCTBO . bpamaHuTe, Kako (pIaMUHUTE M CBELITCHUYKATa XHepapXuja ILITo
ja Tpe/iBoIIaT, ja MpeTCcTaByBaar Taa TpajHa M IMOCTOjaHO jaBHA PEJIHUTHja BO KOja — OCBECH
BO €/ICH CAMHCTBEH JICH OJI TOAMHATA — € CMECTEeH LISJIOT KUBOT Ha OIIITECTBOTO U CHTE
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HEeroBu 4ieHOBH. Jlynepkure, Kako W rpymnara jyre mro [aHaxapBa ce YMHH JeKa T'
MPETCTaByBa BO MUTCKA TPAHCIIO3MIIMja, TO COYMHYBAAT TOKMY TOj MCKIy4oK. U nBete
IpyIH [IpUIaraaT Ha PeJIUruja MITO He € HUTY jaBHA HUTY JIOCTAITHA, OCBEH 3a BpeMe Ha
TOA €IH0 MUHJIMBO I10jaByBame... THE ce CIPOTHBCTABEHH M BO HHMBHATa Haj1iaboka
neln: uaMuHUTE U OpaMaHUTe ce YyBapH Ha CBETHOT pe, JiynepkuTe u [ 'aHaxapsa ce
areHTH Ha HE MOMAJIKy CBeTO HapyinyBame. O] IBETe PEIUTHH LITO TH IPETCTABYBAAT,
e/lHaTa € CTaTWYHA, PeryiupaHa, MUpPHA; Jpyrara ¢ JUHAMHUYHA, CII000/HA, HACUITHA.
(Dumézil 1988: 33-34)

OBoj macyc ja JeMOHCTpHpa cBecTa Ha J[uMe3wni 3a pyHmaMeHTaTHaTa OMO3HIIHja, HaKo TOj
HE I'M UCTPa)KyBa HEj3UHUTE UMIUTMKALIMN KaKO MEXaHM3aM Ha 3alUICHyBabhe, Ha HAUYMH Ha KOj
Toa ro npasat [Jenes3 u ['arapu. Kirydnara pasinmka Jiexxu BO CTaTycOT Ha HaJBOpELIHOCTA. 3a
Jlumesni, c€ e Bo KpajHa JMHHja BHATPEITHO BO CHCTEMOT — AypH B (YHKIHjaTa Ha BOMHOT,
MaKo pa3yIMyHa OJf JBara I0JIa Ha CyBEPEHUTETOT, CeNaK ¢ (GpyHKIHja, OMHOCHO JeJl O TPUIap-
TUTHATa WACOJIOrHja IITO TO UCLPIYBa HHIOEBPOIICKOTO ONIITECTBEHO moje. He mocron Haja-
BOPEIHOCT, WIIH [IOTOYHO, HaaBopeiHocta (Mlecchas®, BapBapu) € HESHHIOCBPOIICKHOT, HCKITY-
YEeHHOT JPYT, Koj ja AerHUpa rpaHuLaTa Ha cucTeMOoT. 3a Jlenes u [arapu, HagBopenHocTa He
€ eJHOCTAaBHO HEHHIOEBPOIICKOTO, TYKy Pa3IMYHHOT HAYMH Ha NOCTOCHE, KOJIITO ce IpoTera
HH3 CHTE oIuTecTBa. BoeHara MallliHa He € HaABOPEIIHA 3aToa IITO € BAPBApCKa; Taa € HalaBo-
pemiHa 3atoa mrto GYHKIHOHHPA CIOpe]] Pa3INYHN NPOCTOPHU, BPEMEHCKH M OPraHU3alUCKH
npuHOunU. Toa € Ma3eH MpOCTOp LITO IMOCTOM IOJ U HaJ M30pa3ieHuoT IpOCTOp, JIMHUja Ha
0ercTBo LITO TO HAMHUHYBA aNlapaToT Ha 3aIUICHYBambEe, ISTEPUTOPHjATH3aLMja IITO PETXOAN
U ja Ha[DKUBYBA peTepUTOpHjaTH3alijara. 3aToa ,,CBEIITEHIKOT HEe ce CBPTE KOH 3amai ‘. 3ama-
JIOT HE € YeTBpTaTa HacoKa, IOKpPaj CeBEPOT, jyroT U UCTOKOT. Toa € IBIKEHETO KOE ja IeTepH-
TOpHWjajM3upa camara IeMa Ha Hacokute. Toa e ,,HajKpaTKUOT IaT KOH HCTOK™ — He 3aToa LITO
ce BPTU reorpadcku, TyKy 3aToa IITO JSTEPUTOPHjATHM3HPAYKOTO IBHKCHE € SIUHCTBEHHOT
Ha4uH Ja ce OTKPHjaT MOBTOPHO JETCPUTOPHjaTM3UPAHUTE HACOKH, OCIO00IEHH O]l HUBHATA
¢byHKIIMja Ha 3aTICHYBambe.

CrpykTypara IITO ja TOKyMEHTHpa J{MMe3u1 He € eHOCTaBHO apXan4yHa, OrpaHHYeHa Ha
AQHTHYKHUTE WHJOSBPOIICKU OIITECTBA. M IacycoT co KapAWHAIHUTE HACOKH U IIUpPOKaTa yIo-
Tpeba Ha [lumesmt Bo nomasjero Homanonoruja cyrepupaar neka /Jlenes u [arapu ru ienaar
OBHE arapary Ha 3aIICHYBake BO IIOCTOjaHUOT NpoLiec Ha peKoHCTUTYnpame. Kora numnryBaar
3a CBEIUITCHUKOT KOJIITO € CBPTEH KOH HACOKUTE U ja MPOKOJIHYBA Kej1bara, THe He ONUIIYBa-
aT HEeKoj MHAoUpaHCKH putyan of 2000 roguHa mp. H. €., THE ja ONUIIYBaaT IICHXOaHaJIu3aTa
(ceBep: KacTpamyja, HEAOCTATOK), XEIOHH3MOT (jyI: pa3Hewe, IPUHIMI Ha 3310BOJICTBO) U
TpaHcUeHAeHTaIHaTa Grio30(puja (MCTOK: HEBOSMOXKHHOT Hean). MHIoeBporckara CTpyKTy-
pa e CTpYyKTypa Ha camaTra MoJepHa cyOjeKTUBHOCT. COICTBEHHOT 3aKITy4oK Ha JIMMe3m1 BO
Muitipa-Bapyra HeHaMepHO yKa)KyBa Ha 0Baa yIOPHOCT:

AmHanmn3ara Ha IIapoBHTE ILITO Ce BKJIOIYBaaT BO THIIOT Murpa — BapyHa, 6e3 coMHeHue,
ke Tpeba a ce mpoIIupy Ha 00IacTH 3a KOM C€ YIITe He CyM mpernocraByBai. Cemaxk,
BeKe 3HaeMe JJOBOJIHO 3a TaKBHTE NAPOBH 3a Jla OujeMe CHUI'YpHH Jeka OBaa JIBOjHa IO-
nernba Omna MHOTY BaxkHa... Cerak, criopendara € mHCTpyKkTuBHA. (Dumézil 1988: 175)

3 CaHCKpI/ITCKI/I TEPMUH 3a CTpaHIH, Har[al’"aqn, BapBapu
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[Tpamramero, Torai, He € JaJId cMe 3apO0CHH BO HHIOEBPOIICKATa CTPYKTYPa — OYUIJICIHO
cMe, WK OapeM Hej3UHUTE MyTaluH U TpaHC(HOpMAaLlK POAOJDKYBaaT Ja ro OpraHu3upaar Ha-
IIMOT OIIITECTBEH U IICUXHYKHU pocTop. [IpammameTo e nany, Npeno3HaBajku ja CTPyKTypaTa,
ja 37orvIenyBaMe M HEj3MHATa HaIBOPEUIHOCT, HEj3SMHHUOT ONOKHMpAH 3aIaj], Hej3HHUTE Ma3HU
NPOCTOPH M JIMHHWHU HA JeTepuTopHjanusanuja. Moxeme nu na ro cieaume Kiajer Hamecto
I'eTe, HOMaICKaTa HayKa HAMECTO KpaJicKaTa HayKa, BOGHaTa MallliHa HaMEeCTO P KaBHUOT ara-
par? Jlumesnit HHU ja jaBa Mamnara Ha Teputopujara. Jlenes u ['aTapu HHU I' IOKa)KyBaaT Havu-
HHUTE HA KOM Taa Omia u30pasjieHa, TeXHUKUTE Ha HEj3UHO 3aIUICHYBabe U, CO TOA, MOXKHOCTA
3a Hej3WHA JeTepuTopHjanu3amnija. He co 6erame on cTpykTypara (IITO € HEBO3MOXKHO), TYKY
Haorajku Il BO Hea JBIKEhaTa, CTaHyBamkara, JIMHAUTE Ha OErcTBO IITO Taa Mopa Jia TH IpeT-
MIOCTABH, HO KOHEYHO HE MOXKE Ja TH 3aJIpKH. 3alaloT KOH KOj CBEILITEHUKOT HE ¢e CBPTEN, HO
KOj OMII TaMy 1IeJI0 BpeMe, ,,HEHACEJIeH  TOKMY 3aToa IITO Ce CIPOTHBCTaBYyBa Ha GopMuTe Ha
JKHBECHE — TEPUTOPHUjaJTHUTE pacrpenesion, GyHKIHOHATHUTE (pparMeHTalliH, OPraHU3aLHNuTe
Ha HACOKHUTE — NPEKy KO JP>KaBHUOT arapar ' KOHCTUTYHpa CBOUTE CY0jeKTH.
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KOHILEIITOT HA BAPBAPUTE BO ITIOE3UJATA HA
KOHCTAHTHUH KABA®UC U HA UBAH IIEITAPOCKHA
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OBOj TPy/l T'M UCTPaKyBa MHTEPTEKCTYAIHUTE TpaHC(OPMAIMK Ha KOHLIENTOT Ha
BapBapuTe BO MOJIEPHATA MOE3Hja, IIPEeKy KOMIIapaTHBHA aHAJIN3a Ha JIBE MECHU:
Yexajrku tu eapsapuitie (1898) on Koncrantun Kasaduc u Bapsapuitie xoio-
foge ne uexaaiu (2008) ox Van [lenapocku. Teopuckara pamka ' HHTErpupa
nujasnoru3mMoT Ha Muxaun baxtuH, nHTeprexcryanHocra Ha Jynuja Kpucresa,
Ky/iTypHara Mmemopuja Ha Penare JlaxmaH u reopujara Ha nuraTHocta Ha JlyOpaBka
Opauk-Tonuk. AHanuzara, mak, MOKakyBa Jieka BapBapuTe BO MOJAEpHaTa
roe3uja He MpeTCTaByBaaT CTAOMJIEH TOIOC, TyKy JMHAaMH4YHA JIMCKYp3WBHA
M03MIIKja, KOja ce JIBUKHM HHU3 Pa3IMYHH UCTOPUCKH, MOCTUYKH U HJICOJOIIKH
koHtekctu. KaBaducoBara mecHa, nmpuroa, QyHKIHOHHpPA KaKO XHUIIOTEKCT,
KOj BOCIIOCTaBYBa MOJIEJI Ha OJIOKYBAE M CEMAHTHUKO Npa3Hewme, Kaje IITO
KOHIICTITOT Ha BapBAapUTE Ollepupa Kako aaubu Ha MoKkTa. Bo nHTEeprekcTyanHara
peaprukynanuja Ha [lemapocku, oBaa MaTpuiia ce HCTOPU3UPA U C€ MPOHH3MPA
NpeKy WIYMHHaTHUBHA IIMTAaTHOCT, Taka IITO BapBapHTE C€ pa30TKpUBaat
KaKo MPOM3BOJl HAa MCTOPUOTrPa(CKUTE AMCKYPCH, a HUBHATA (PYHKIIHja KAKO
,»pEIIeHne" ce MOKaXKyBa MapajoKcaiHa. 3aKIy4OKOT € IeKa HHTepTeKCTyalHaTa
MIOBTOPJIMBOCT HE BOJAU KOH CTa0MJIM3UpPae Ha 3HAUCHETO, TYKY KOH HEroBO
MIOCTOjaHO TOMECTYBambe, KOHCTUTYUPAjKU TO KOHIIENTOT Ha BapBapUTe BO
MeTajJupcka GUrypa, Ha rpaHHLaTa Ha IIOETCKUOT ja3uK.

KiyuHu 300poBH: HHTEPTEKCTYaJHOCT, BapBapu, KyJITypHa MEMOpH]a,
LUTATHOCT, JINPCKH CY0jCKT.
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THE CONCEPT OF THE BARBARIANS IN CONSTANINE
CAVAFY’S AND IVAN DZEPAROSKI’S POETRY

Kristijan Stefanovski
Ss Cyril and Methodius University in Skopje
kristefanovski@gmail.com

This paper examines the intertextual transformations of the figure of the
barbarians in modern poetry through a comparative analysis of two poems:
Constantine Cavafy’s Waiting for the Barbarians (1898) and Ivan Dzeparoski’s
The Barbarians Are Not Waiting for Anyone (2008). The theoretical framework
integrates Mikhail Bakhtin’s dialogism, Julia Kristeva’s concept of intertextuality,
Renate Lachmann’s cultural memory, and Dubravka Orai¢-Toli¢’s theory of
citation. The analysis demonstrates that the barbarians in modern poetry do not
constitute a stable topos but rather a dynamic discursive position that shifts across
different historical, poetic, and ideological contexts. Cavafy’s poem functions as
a hypotext, establishing a model of deferral and semantic emptying in which the
barbarians operate as an alibi for power. In Dzeparoski’s intertextual rearticulation,
this matrix is historicized and ironized through illuminative citation strategy; thus,
the barbarians are revealed as a product of historiographical discourses, while
their function as a ‘solution’ proves paradoxical. The analysis concludes that
the intertextual recurrence of the barbarian figure does not lead to a stabilization
of meaning but to its constant displacement, constituting the barbarians as a
metalyrical figure that marks the boundary of poetic language itself.

Key words: intertextuality, barbarians, cultural memory, citation, lyrical subject.
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1 Bosen

KoHnenTor Ha BapBapuTe IpETCTaByBa €IHA OJ KOHCTAHTHUTE Ha 3arajHara KyJITypHa H
KHIDKEBHA TpPaAWIMja, 3a3eMajKul KIIyyHa IIO3MIHMja BO JUCKYpCOT KOj IO KOHCTHUTYHpa
3anagHUOT cyOjekt. Mmeno, tepmuHOT PApPapoc ce jaByBa BO CTAPOrPUKHOT ja3UK Kako
OHOMAToOIIejcKa apTHKyJIaluja Ha rpy0, Hepa3OUpIMB IIyM, HO IO ['PYKO-TIEPCUCKUTE BOjHH,
BO 5 BEK Ip. H. €., J0OMBa HeraTMBHa KOHOTAllMja CO €THUYKU IPHU3HAK, KOja KyIMHHHApPA BO
KOJIOHHjaJTHUTE AUCKYpcH Ha panomoaepuuot nepuon (Hall 1989). Mefyroa, Bo MonepHara u
BO COBpEMEeHara KHIDKEBHOCT, 0Baa (hUrypa ce moMaiky GpyHKIHOHHpa KaKko perpe3eHTanyja Ha
HEKaKOB HaJBOPEILICH HEIIpHjaTell, a c¢ IOBeKe KaKo BHATPEIICH MeXaHu3aM Ha (parMeHTarmja
U JICKOHCTPYKIMja Ha CyOjeKTOT.

KiydyeH MOMEHT BO OBOj MpeCBPT NpeTcTaByBa necHara Yexajku u eapsapuitie (1898) on
Koncrantun Kasaduc, xoja Bo MozepHara noesuja ro KOHCTpyHpa KOHIIENTOT Ha BapBapuTe
HE KaKo IPUCYTEH Cy0jeKT, TyKy KaKo OTCYTHO, OUYeKyBaHO /WM OJUIOKEHO 3Hademe. Bo 0Boj
TEKCT, BapBapHUTe HE Ce 110jaByBaar Ha CIIeHaTa, 11a TOKMY HUBHOTO Hejloalame NpeIu3BUKYBa
KOJIaTIC Ha KYJITYPHHOT M HAa MOJUTHYKHOT IOPEJOK, OJAHOCHO HA WMIICPHjaTHUOT LEHTap
u, TocienoBarenHo, Ha nuBuian3anujara. Co osa orcyctBo, KaBaduc BcymrHocT To oTBOpa
MaTOT KOH KOHIMIMPAke Ha BaAPBAPHUTE HE KAKO MCTOPUCKA PEATHOCT, TYKy KaKO CeMaHTHYKH
UCTIPa3HET 3HAK, KaKo ajJuOM Ha MOKTa, KaKo ONpaBJyBambe Ha MOPEJOKOT M KaKO IOCIIEIHO
npubexuITe Ha cMucnara. TokMy 3aroa, oBaa IeCHa M Ke T'M II0CTaBH OCHOBUTE 3a Oorara
MHTEpTEeKCTyallHa [IUPKyJanyja Bo TekoT Ha 20 Bek.

OTTamy, 110j10BHATaIPETIIOCTABKa HA OBO] €CEj € JIeKa KOHIIETITOT Ha BAPBAPHUTE, BO MOJIEPHATA
roesrja, He MOXKE Jia ce pasniefyBa MpeKy MOWMHTE Ha TEMaTCKO BJIHMjaHHE W Ha MOTHBCKA
TIOBTOPJINBOCT, TYKy Oapa MHTEpTEeKCTyaJleH mpucTarn. Bo Taa cMmucia, HHTEPTEKCTYyaJIHOCTa
HeMa Jia ja TPeTUpaM Kako eTHOCTaBHO MPHCYCTBO HA MPETXOJHHU TEKCTOBU BO HOBH MOETCKH
CTPYKTYpH, TyKy Kako IpOIEC BO KOj 3HAYEHETO Ce MPOU3BEYBa MPEKY CYIUPOT Ha PA3IHIHA
UCTOPHCKH, MOJUTHYKN M KHIDKEBHU JMCKypcH. TeopHckaTa OCHOBa Ha oBa c(akame, Mak,
Ke MM ja NOHyJaT J1jajJorn3MoT Ha Muxamin baXTuH, KOHIIETITOT Ha MHTEPTEKCTYaJHOCTa Ha
Jynuja KpucreBa u Heroara pekoHIenTyanu3anuja kaj Penare Jlaxman, kako n Teopunte Ha
muratHocta Ha JlyopaBka Opauk-Tonumk u Ha XxuneprekcryaiaHocrta Ha JKepap YKener.

OTramy, 1enta Ha OBOj TPY/ € Aa T aHAIN3Upa MHTEPTEKCTyalHUTE TpaHchOopMaluy Ha
KOHIIETITOT Ha BapBapuTe Bo niecHuTe Yekajru tu eapsapuite (1898) on Kasaduc u Bapsapuitie
Kolo-Toge ne uexaaiu (2008) on MBan [lenapockn, nmokaxyBajku Jieka THe HE c€ apTHKYJIHpaar
caMo Kako HaJBOpEIHa MCTOPUCKA KaTeropyja, TYKy M Kako BHaTpelleH CHMITOM Ha Kpu3ara
Ha ja3UKOT, Ha MOKTa U Ha Cy0jeKTOT, TPH IITO HHTEPTEKCTyaIHaTa MOBTOPIMBOCT HE BO/N KOH
CTaOMIIN3Npame Ha 3HAYEHHETO, TYKY KOH HETrOBO ITOCTOjaHO OJUIOXKYBAHhE U TPOOIeMaTH3HPabe.

2 Teopucka pamka
2.1 TepMUHOT unitiepitieKCilyaiHOCiti U HETOBUTE KOHIENTYAJTHH OCHOBH

[ToumoT unitiepitiexcitiyannocii ce 1ojaByBa BO COBpEMEHaTa KHIDKEBHA TEOpHja Kako 00/
Jla ce HalymTH cakameTo Ha TEKCTOT KaKo aBTOHOMHA, CaMOJIOBOJIHA IIEJIMHA U J]a CE OIHIIe
HeroBara (D)yHKIIHja BO OIMIMPOKATa Mpeka Ha TEKCTYaJIHH, KYJITYPHU U HCTOPUCKO-TIOTUTHYKH
onHocH. OJ1 TOj acTIeKT, MHTEPTEKCTyaIHOCTa He 03HauyBa €IHOCTaBHO IIPHCYCTBO Ha BIIMjaHH]a
WJIN QJTy3HUH, TYKY HaUMH Ha KOj TEKCTOT C€ KOHCTPYHpPa MPEKy APYrd TEKCTOBH M TUCKYPCH, KOU
C€ aKTUBUPAaT BO MPOIECOT Ha HETOBOTO YUTALE.
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Bo teopuckara Tpamgmmuja, kojamTo Boau of baxtmH mo KpucreBa m JlaxmaH, TEKCTOT
ce chaka Kako MPOCTOP KaJe IITO ITOCTOjaHO CE CyAMpaaT MUHHUMYM JBa THUIIOBH T'OBOD, MPH
IITO HUTY €J€H Ofl HUB HE € allCOMyTHO OPUTMHAJICH WM W30JMPaH OJ APYTUTE, KAKO HU Off
HETOBHOT MOMIMPOK KOHTEKCT. Mako baXxTWH HE ro KOPUCTH TEPMUHOT UHIlIEpIUeKCIy anlHOCI,
Bo crynuute [Ipoonemu 6o tioeimuxaiua Ha Hocioescku (1963) u Teopewinsoiio Ha Pparcoa
Pabne (1965), Toj ja pa3BuBa TeopHjaTa Ha TUjaIOTU3MOT U aMOMBAJICHTHOCTA Ha ITPO3HATa ped,
KOja TM NOCTaByBa KOHLIENTYAIHHTE OCHOBH Ha MHTEPTEKCTyaJHOCTa'. BO TOj KOHTEKCT, Kako
mro 3abenexysa Kpucresa, Bo ecejoT Peuitia, gujanoioii u pomanoid, TOMECTEH BO CTyHjaTa
Cemuoinuxe (1969), TEKCTOT HEe € €UHCTBEH TOBOPEH YMH, TYKYy HPECEK Ha IOBEKE ITTaCOBU
n Juckypcr. Bo emHa on Hej3MHNTE HajuecTo HUTHPaHU (OpMYNAluy, Taa nuirysa: ,,llennor
TEKCT C€ CO37aBa KaKO MO3aWK Ol LUTATH; LEJHOT TEKCT € BIUBAaWkE M TpaHc(hopMalyja Ha
HEKOj Apyr TekcT. Ha MecToTo Ha MOMMOT HMHTEpCYyOjeKTHBHOCT CE€ ITOCTaByBa HOMMOT
UHillepilieKCitlyanrHoClil, ¥ TIOSTCKHOT ja3uK ce 4uTa, bapeM, kako geoen. (Kpucresa 2003: 11).

OBaa KoHCTaTaluja € 0COOCHO 3Ha4YajHa 3aT0a IITO, O €IHa CTPaHa, 'O BOBEAYBA TEPMUHOT
unidepileKCillyaiHoci, a ol IpyTa ja HaraacyBa TpaHC(OPMATHBHATA, a HE PENPOIYKTHBHATA
NpUpoJa HAa OBOj KOHLENT. TEKCTOT He I03ajMyBa IMACHBHO Ol CBOUTE IPETXOIHHIH,
TYKy TH HpeoOJIMKyBa M TI'M NOMECTYBAa HHBHHWTE 3HauCHa BO HOB (KOH)TEKCT, Taka IITO
MHTEPTEKCTYaTHOCTa MPETCTaByBa IPOAYKTUBEH IPOLEC, BO KOj 3HAYECHETO HE € OJHaIIpes
JIAJICHO, TYKY CE CO371aBa BO TMHAMHYHHUOT COOHOC Mel'y TEKCTOBUTE M HUBHUTE KOHTEKCTH.

Bo 0BOj TeopuckM XOpHM30HT c€ BKJIydyBa M KoHuIentor Ha Penare Jlaxman 3a
MHTEPTEKCTYaTHOCTa KaKo KyJATypHa MEMOpHja, OJHOCHO KaKO MEXaHM3aM Koj KyJITypara
r0 MHCTPYMEHTAJIM3Upa 32 Ja TH TOBP3€ TEKCTOBUTE, MPU IITO KOHTHHYHPAHO C€ CeKaBa
U TH TIPeoOINKyBa COTICTBEHUTE 3HAUEHA, OHAKA KaKO IITO I'PUKUTE TMOJIMCH C€ CeKaBaje Ha
NepcucKara 3aKaHa U ja MpeoOJMKyBajie BO CBOMTE UMAarMHAPHU MPOEKINH, TIOCTABYBAjKH TH
KOHIICTITYaJIHUTE OCHOBH Ha BapBapCTBOTO.

2.2 HHTepTeKCTYaTHOCTA KAKO KYJITypHAa MeMOpHja

EnHa on KiIfygyHWTE TEOPHCKN PEKOHLENTYaIN3alMK HA HHTEPTEKCTyaIHOCTa KOH KpajoT Ha 20
Bek ¢ oHaa Ha Penare Jlaxmas, Bo cTyaujata Memopuja u KHUM*Ce8HOCH: UHIIepItieKCTy AIHOCIUA
60 pyckuoii mogeprusam (1990), koja ro mnomecTyBa KOHIENTYaJTHOTO TEXKHUINTE Ha
MHTEPTEKCTYallHOCTa, Off HEj3MHOTO c(akame Kako TEXHWKAa Ha NHIIyBamke W/WIM KaKO
¢dopmanmHa penanuja moMery IBa WIH MOBEKe TEKCTOBH, KOH HEJ3MHOTO KOHIUIHPAEmE KaKo
MEXaHu3aM Ha KyJITypHa MeMmopHja. 3a JlaxmMaH, TEKCTOT HE € M30JIMpaHa eCTeTHYKa IIeINHa,
TYKy MHEMOHHYKHU TIPOCTOp KaJe IITO ce arncopOHupaar, ce dyBaaT W, MO MaT Ha Cyaup, ce
TpaHcOpMHUpaaT CUTE MPETXOIHH M MJHA TEKCTOBU 1 IUCKYPCH Ha KyITypara. ,,CeKkoj KOHKpETeH
TEKCT, KAaKO CKUIIMPAH MEMOPHUCKH TPOCTOP, TO KOHOTHPA MaKPOIIPOCTOPOT HAa MEMOPH]aTa IITO
WITH PETIPE3CHTHPA eIHA KYJITYpa, WK ce TI0jaByBa kako Taa Kyntypa.“ (Lachmann 1997: 16)%
Ogaa no3unyja ja paAnKaJu3upa TpaJuiiijara ITo NoTekHyBa o baxtun n ox Kpucresa, Taka
IITO WHTEPTEKCTYATHOCTa TIOBEKe He ce c(haka camo Kako IHjalior Mery pa3jIHYHH TEKCTOBH,
TYKy ¥ KaKO IIOCTOCHE Ha KyJITypaTa BO TeKCTyaslHa opMa, OTHOCHO TEKCTOT CTaHyBa MPOCTOP
KaJie ITO KyITypHOTO MHHATO CE€ PEaKTUBHpa M CEKOTall OJHOBO CE€ O3Ha4dyBa, NPH MITO

! Ha HaBEJACHUTE CTYAHUHU Ha BaXTI/IH, KaKo 1, BOOIIIITO, HA HEIOBUTE CTAaBOBH, yIIaTyBaM IIPEKY IMOA0JY HABEACHUOT

ecej Ha KpI/ICTeBa, TakKa 1mTo ceKoja KOHCTaTaHI/Ija BO BpCKa CO HET'O € U3BCJACHA IIOCPEAHO, OATHOCHO HU3 IIpHU3Mara Ha
Hej3I/IHOTO JuTame Ha baXTHHOBHOT oryc.
2 Cute MPEBOAY HA IUTATH OJf CTPAHCKH ja3mm Ha MaK€IOHCKH ja3m< C€ Ha aBTOPOT, OCBCH LUTATUTE MPE3EMEHU O

Jielia KO Ce BeKe MPEBEICHN Ha MaKEIOHCKH ja3uK.
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CEeKaBambETO € 00eNIekaHo co 3aryda, 3a00paB 1 CMPT, 114 THTEPTEKCTYaTHOCTA € OTOBOP Ha Taa
TpayMaTH4YHA AMMEH3Wja Ha KynTypara. FIMeHo, Ha/l0Bp3yBajKH ce HAa aHTHUYKaTa TpaJIullyja,
JlaxmaH HCTaKHyBa Jieka MEMOpHjara ceKoral (GyHKIMOHUPA NTPEKy 3aMEHN M CUMYJIAIIH!

Imagines vy simulacra — OHOCHO TPOIKTE — TO OJIBpakaar 3a00paBoT; THE TU Oyaar
mptBHuTe. CaMo TPEKy KOJArcoT, karactpodara u 3akaHara oj 3a00paB, HELEIOCHOTO
MHHATO IO CTEKHYBa CBOETO 3HaueH-e. Techné npou3BeyBa MEXaHU3aM Ha YBOjyBambe,
OHO] Ha repraesentatio — TOBHUKYBambe-HA3a/-BO-IIPUCYCTBO HA OHA IITO € OTCYTHO.
(Lachmann 1997: 8)

OTTyKa, IHTEPTEKCTYaJIHOCTA HE € TPO30peL KOH aBTCHTUYHOTO MHHATO, TYKY CUMYJIAKPYM,
OZIHOCHO O3HAYUTEJl IITO CBELOYM TOKMY 3a OTCYCTBOTO Ha OHa IUTO IO O3HA4yBa, a OBO]
HEj3WH acIeKT € 0coOSHO 3HaJaeH 3a aHaIM3a Ha BapBapuTe, OMIejku ctaHyBa 300p, pex ce,
3a UMarMHapHa MMPOEKLHja, OMHOCHO THE ce QUrypa Ha ceKaBambeTo, CO34aJeHa H Op)KyBaHa
NpeKy MOBTOpYyBambe, AehopManija 1 HICOIOMIKa TPAHCIIO3UIIH]a, Oe3 OIVIe KOJIKY Taa TeKHee
Jla ICHOTHpa HEKaKBa CTBapPHOCT, ja3MYHO, CTHHYKH WM PEIUTUCKH OrpaHnyeH npocrop. Ox
Taa nepcnekTHBa, JlaxMaH HHCUCTHpPa JeKa HHTEPTEKCTYaJIHOCTa € CEKOorall JBOjHO KOIUpaHa,
Onaejku CeKoj eNeMEeHT Ha TEeKCTOT MCTOBPEMEHO YIaTyBa HaHAa3a[ KOH MPETXOIAEH TEKCT U
HaHarpex KOH HOBO 3HaYCH-E.

JlBojHaTa KOOUPAHOCT HA MHTEPTEKCTYaJIHOCTa OBO3MOXKYBa TEKCTOBUTE M JUCKYypCUTE Ia
OIICTOjyBaaT HU3 BPEMETO, HO HUKOT'aIll BO MICHTHYHA (opMa, I1a Taka, GUrypara Ha BapBapuTe
MOXXE J]a Ce YhTa KaKO0 MHTEPTeKCTyajHa KOHCTAHTa CO NPOMEHIIMBA CeMaHTHKa. [Iputoa,
ce mpoOieMaTH3upa W HJejara 3a XapMOHHYHA MHTEPTEKCTYalHOCT, 3aT0a LITO JBOjCTBOTO
JOBEIyBa 10 CEMaHTUYKH CYIUPH BO MOJICTO HA MEMOpHjara, Taka IITO MHTEPTEKCTYaHHUTE
OJIHOCH HHMKOTAIIl HEe Ce KyMYJIaTHBHH, TYKY C€ TeMellaT Ha OpUILIeHe, HACHICTBO M CEMAHTHYKO
MIOMECTYBakbhe, aCEKTH KOW UIMAHEHTHO T Bp3yBaaT 3a OMJIMKUTE KOM 3alajHara KyJITypa HM
'Yl IPUIIHIITYBA HA BapBapHTE.

Co omien Ha OCHOBameTO Ha (opMaTa W 3HAYCHETO, CE BEIH JIeKa OIHOCOT IOMery
OCHOBHHOT TEKCT M TEKCTOT INTO CIIEH CE M3BJIEKYBa O]l aBTOMAaTCKUTE 00Opacly KaKo
JUCKOHTHHYHUTET, KaKo IPOIIeC Ha HACUJICTBO M IIPa3HO PAMHUIITE, BP3 OCHOBA Ha KOj
HACTIPOTH IITO HeroBara ¢popma e HeraTuBHO aeduaupana. (Jlaxman 2003: 220)

HeratuBHata neduHHMIMja € TOKMY OHA IUTO T'M OUIMKYBa IMOCTCKUTE PElpe3cHTALUH
Ha BapBapHTe, OWIEjKM THE Ce jaByBaaT Kako cdepa Ha KyATypeH KOH(IHMKT, OMHOCHO KakKo
NO3ULHKja KaJie ITO JOMUHAHTHHOT JUCKYPC I'M MCLUPTYBa TPAHHULMTE HA CBOjOT MICHTHTET U
CyOjeKTHUBHTET, IPEKy HEraTHBHH OIpeenOon Ha cute apyru. TokMy HU3 Taa Bu3ypa, Jlaxman
ja ordpiaa MOXXKHOCTa HMHTEPTEKCTYyaJHOCTA Jia CE CBEJIEC HA KarajJor Ha W3BOPH H/WIM Ha
BJIMjaHHja, TIpeyIarajKu alTepHAaTHBEH MPHCTAI, KOjIITO TH CIEIHN TPAaTuTe Ha MPUCBOjyBambe,
TIOMECTYBabe H PEKOAUPAE BO CAMHOT TEKCT.

OBaa no3uirja Ha JIaxMaH MH OBO3MOXKYBa Ja IO aHaJIM3HpaM KOHILENTOT Ha BapBapuTe
KaKO MHEMOHHMYKH IIPOLIEC, IITO CE MCHYBA HU3 Pa3JINYHU KHIDKEBHO-UCTOPUCKH KOHCTEIALUH,
Ia, BO Taa CMHCIIA, K& TH TPETHPaM Kako BHATPEIICH CHMIITOM Ha KyNnTypara, (JITHBUCTHYKH)
3HAK CO YMja MOMOII Taa ja apTUKYJIHMpa COICTBEHATAa MCTOPHja Ha HCKIy4dyBame, CTPaB U
UACHTU(UKAIN]A, KAKO HA IPYTHUTE, Taka M HA CEOCCH.
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2.3 IMTAaTHOCT M XHIEPTEKCTYATHOCT

Bo oBaa Teopricka paMka, KITydHa yj0ra ©UMa IOUMOT IIUTATHOCT, KOj OBO3-MOXKYBa Ja Ce HJICH-
TU(UKYBaaT U Jla CC aHATM3UPAAT OHKUE IMOCTCKH TEKCTOBH IIITO CTAIlyBaaT BO TPAHCIIAPCHTCH,
EKCIUTMIUTEH OJJHOC CO MPETX0eH TeKcT. OTTamy, Bo cTyaujara L{uitiaiinocitia 60 KHUICEGHOC-
wa, ymeminociua u kyniypaira (2019), JlyopaBka Opaunk-Tonuk ja neuHIpa MATATHOCTA KAKO
noceOeH 00JIMK Ha MHTEPTEKCTYaTHOCT, KOj € O3Ha4eH M (DYHKIIMOHAIN3UPAH BO TEKCTOT:

LlutaTtHOCTA € eKCIUTAIMTHA HHTEPTEKCTYaTHOCT, T.€. TAKOB OOJIHK Ha cpeida co APyruTe
TEKCTOBH, BO KOj IIMTAaTHATa pefalfja cTaHaua UIAOMHCKO OHTOJOIIKO U CEMHOTHYKO
HAYeslo — TOMUHAHTA Ha MOCANHEYHH TEKCTOBHU, aBTOPCKU OIMYCH, YMETHUYKH CTHIIOBH
i Ha nenu Kyntypu. (Oraié-Toli¢ 2019: 92-93)

OBaa neduHHIja € O CYIITUHCKO 3HaYCH-¢ 3a aHalu3ara Ha Bapeapuilie rkoio-ioge He
yexaain on | lemapocku, KaJie mTo NpucycTBOTO Ha KaBaMCOBHOT TEKCT HE € CaMO HMILIHIIUTHO,
TyKy ¥ OTBOPEHO apTUKYJIMPAHO, YIITE HA CAMUOT TOYETOK, MPEeKy MOTO- HuTaTtoT. [lpuroa,
LUTAaTHOCTAa HE CIIY>)KU 32 MOTBPJYBalke Ha aBTOPUTETOT HA XUIIOTEKCTOT, TYKy 3a HEroBO
MPEUCTIUTYBakE, MPEKy TCH3HMjaTa MOMEry WIYCTPAaTUBHUOT W WIYMHHATHBHHAOT MOJIEN Ha
uurtatHocT Ha Opauk-Tonuk.

Bo nmpBHOT THIT IUTATHOCT, CONICTBEHHOT TEKCT, HA CUTE PAMHHUIITA, IO HIIyCTPUpa TYHOT
TEKCT — OMJIO HEroBOTO 3Haueme, OMJI0 HeroBara IoJoKOa BO KyJITypHara MUpaMusa,
OWJI0 peleNnTHBHUOT XOPU30HT Ha OUEKYyBamaTa Ha KyJITYpHHOT KaHOH. Bo BTopHoT THIT
IIUTATHOCT, COTICTBEHHOT TEKCT CE IT0JI3yBa CO TYyIMTE TEKCTOBH M CO IieslaTa KyJITypHa
Tpaguliija Ha TaKOB HAYMH M CO TakBa IIeJ IITO, CO MOMOII HAa HUBHOTO 3HA4eme,
HUBHAaTa NOJIOX0a BO KYJATYPHHOT CHCTEM M HUBHATa MPUCYTHOCT BO YUTATEIICKOTO
HCKYCTBO, CAMHOT cebecH ce mIyMuHupa. Bo mpBHOT cityyaj, MOCHIIEH € TyrHOT TEKCT,
Tyrara KyaTypa 1 Tyf0TO YMTATEJICKO UCKYCTBO, & BO BTOPHOT — 00OPaTHO: COTICTBEHHOT
TEKCT, COTICTBEHATa KYJITYpa M COIICTBEHOTO CTHJICKO M €ITOXaJIHO HCKYCTBO Ha aBTOPOT.
(Orai¢-Toli¢ 1990: 45)

BakBara aucTHHKIMja € IPUMEHIINBA BP3 aHAIN3UPAHUTE TEKCTOBH, 3aT0A IITO KOHIIETITOT
Ha BapBapHTe T'M pa3niieyBaM Kako JUCKyp3HBHA IO3MIINja, YMjaITo (PYHKIMja C€ MEHYBa BO
3aBUCHOCT OJ{ ICTOPUCKHOT ¥ 071 TOETHYKHOT KOHTEKCT, I1a Taka, 01 peKoJI ieKa Taa BOCIIOCTaByBa
pasiIMueH CTENeH Ha MITyCTPAaTHBEH WM Ha WIIyMUHATHBEH OJJHOC KOH COIICTBEHHTE ITPETXO/IHH
KOHIIETITY aJIH3aL1H.

Hacmpotn muratHOCTa, KOja OBO3MOXKYBa aHallM3a Ha EKCIUIMIIMTHUTE WHTEPTEKCTYallHH
BPCKHM, KOHIIENTOT Ha XHUIepTekcTyanHocta Ha JKepap JKener mosBonyBa na ce omdarar u
OHHE TEeKCTOBH IITO BOCIIOCTABYBaaT peJallii CO TEKCTOT 0e3 JAMPEKTHO Ja ro nuTupaar. Bo
TOj TomIen, Bo cryaujata [lanumiiceciiu: kHudicesHocii og eiiop citieiier (1982), Xener ro
Jie(MHUpa XUIIEPTEKCTOT KaKo TEKCT LITO MPOU3JIEryBa O/ IPYT TEKCT 10 T Ha TpaHchopManuja
wm Ha umutanrja (JKener 2003: 7). CuHTe3aTa Ha IUTATHOCTA M Ha XHUIIEPTEKCTYaJHOCTA
CO KOHIICTITOT Ha MHTEPTEKCTYaJIHOCTa, KaKo KyJATypHa MEMOpHja, BO Taa CMHUCIA, K& MU TO
OTBOPH TATOT KOH pa3miie/lyBambe Ha KOHILENTOT Ha BapBapUTe KAaKO JMCKYp3HBHA TO3UIIMja HA
KOH(JIMKT, Kajie ITO KyJITypaTa TH MpolJieMaTH3Hupa COTICTBEHUTE CTPABOBHU, UCKITydyBamba U
JIETUTUMAITHH.
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OTTyka, aHayM3ara IITO CJIEAW K€ ce BOAW OJ CIICIHMBE METOAOJOMKK IpuHImmU: (1)
naeHTH(UKaLMja Ha eKCIUTMIUTHUTE [IUTaTHHU pelaiuy; (2) clieneme Ha XUIEPTEKCTyaHUuTe
TpaHcopmanny; (3) UHTEpIpeTarja Ha KOHLIENTOT Ha BAPBAPUTE KAKO MHEMOHHYKH JAUCKYPC.
IlenTa e ma mokakaM JeKa MHTEPTEKCTyaslHaTa MOBTOPIMBOCT Ha BapBapuUTE HE BOIM KOH
cTabuIM3anyja Ha 3HAYCHETO, TYKY KOH HETOBO IIOCTOjaHO Pas3rpayBamke U peapTUKyIIaInja.

3  AHAJIUTHYKH KOPIYC
3.1 Xumoreker

[Tecnara Yexajku tu éapeapuitie on KaBaduc npercraByBa XUIOTEKCT HA MHTEPTEKCTyaIHATA
peaptukynanuja Ha llemapocky, HO HE caMoO 3aToa IITO XPOHOJOMIKM MY IIPETXOIH, TYKY
3aTo0a IITO BO cebe KOHICH3Mpa CTPYKTYPEH MOZAEN Ha OUCKyBame M Ha OMJIOKYBambE Ha
3HAYECHETO, KOj KYJIMHHHPA BO HWHTEPTEKCTYaJHO IUIOZOTBOPHO CEMAHTHUKO IIPa3HEHE.
Ogaa mecHa, IpeJ ce, BOCIOCTaByBa 00pasell Ha 3Ha4€He, OTBOPEH 3a TpaHchopmayy 1 3a
CEMaHTHYKH OMECTYBamba, HACIIPOTH TPETXOAHO JOMUHAHTHUTE NCTOPHOTPADCKH, TEOIOIKH
1 MUTOTPa()CKU KOHIETIIMH Ha BApBapPCTBOTO.

ITecnara e cTpyKTypHpaHa Kako HH3a O IIpalllamba U OTOBOPH, YHja PETOPHUKA CTPYKTYpa
€ MoJpeicHa Ha eJHO €ANHCTBEHO OUYEKYBame, a T0A € J0arameTo Ha BapBapuTe, 1a BEeKe BO
MIPBUTE CTUXOBHU CE BOCIIOCTaBYBa KOJIEKTHBEH JIMPCKH CyOjeKT, Uija OHTOJIOIIKA JIETHTUMHOCT
€ LIEeJIOCHO 00yCIIOBEHA O OBOj HACTaH.

IITo yekame, TypKajku ce cuTe Kaj GopymMoT?
Tpeba BapBapure na npucturuar aeHecka. (Kasaduc 2013: 46)

OBjie BapBapuTe HE CE I0jaByBaaT Kako CyOjeKT, HUTY Kako 00jEeKT Ha JICjCTBO, TYKY KakKo
WJIHA TPUCYTHOCT HITO ja CYCHEHAMpPA CErallHOCTa, Taka IITO LEJUOT jaBeH U IOJUTHYKU
’KMBOT Ha TPajoT (KOj HE € MMEHYBaH, HO COIVIACHO CO aly3UHMTE BO TEKCTOT M CO TEMaTCKUTE
jazipa BO MOIIMPOKHOT OITyC Ha aBTOPOT, I'0 MIPETIOCTaByBa PuM) e ckameHer, Oujiejku ceHaToT
HE HOCH 3aKOHH, OPaTOpUTE HE HACTaIlyBaaT CO CBOUTE T'OBOPH, @ HHCTUTYLIMUTE (UIMIIEPATOPOT,
KOH3YJIUTE M NPETOPUTE) €IHOCTABHO MCcuYeKyBaar. [IpuymHara 3a oBaa mapajimsa, Nak, e
EKCITMLIUTHO UMEHYBaHa:

3amro BapBapure ke npucturHar aeHecka. (Kasagpuc 2013: 46)

Oga pepeHCKo MOBTOPYBabe MMa KiIy4Ha (yHKIIHja, OuejKku rU TpaHchopMHpa BapBapH-
T BO OMPaBIAyBambe 32 HEGYHKIIMOHATHOCTA Ha [[MBUITH3AIMCKUOT MOPEIOK, Ia HUBHOTO (HE)
Jroarame ro 0ci000yBa Cy0jeKTOT 01 ONTOBOPHOCT, O ICjCTBYBambE, A AYPU U OIl MUCIICILE,
3aT0a MITO 3aKOHOT, TOBOPOT M MOJUTHYKUATE OJUTYKH CE€ OJUIOKEHH BO MME Ha €ICH HaJBOpE-
IIICH HACTaH IIITO HUKOrall He ce ciaydyBa. Cemak, OapeM 3a M3BECHO BpeMme, TOj e(heKTUBHO
ja cnpeuyBa eckaialyjara Ha BHATPEIIHW KOH(IMKTH BO MMIepHjaTa, KOU OU MpoM3JIerie o
HEj3MHUTE UMAaHEHTHU MPOTHBPEYHOCTH, KOHCTPYUPAJKU MITy3HUja 3a MOCTOCHE Ha TPAaHCLIEH-
JeHTeH Hempujaten. [IpuToa, BapBapuTe ce 3aMHUCICHH KaKO HOCHTENH HA HOBH 3aKOHH M Ha
HOB TIOPEJIOK, OJJHOCHO KOHIICMITYaJHHOT amapar Koj ro moceayBa IUBHJIM3AIMjaTa, Cemak, €
MPECIUKaH HEMOCPEIHO, MaKap M CO HETaTHBEH IMPH3HAK, Taka IITO HUKOTAIl He € 3arpo3eHa
Hej3MHAaTa OHTOJIOTHja U eUCTEMOJIOTH]a.
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Kaksu 3akoHM OU 0HETIE ceHaTOpUTe?
Ke nonecar BapBapute mTom ke nojaar. (Kasagpuc 2013: 46)

OBHe CTHXOBH, KaKO M HUBHUTE TIOHATAMOIITHH BapHjallii, CO CBOjOT HPOHWYCH HA00j, jaCHO
YKa)KyBaar JIeKa BapBapuTe HE Ce HOCHTENM Ha XaoCOT IUTO OM IO MOHMIUTHJI 3aKOHOT KaKo
OHTOJIOILIKA KaTeropuja, TyKy THE OIepHUpaaTr eJHOCTaBHO, CO CBOM 3aKOHH, KaKo HEraTUBEH
QHAJIOTOH Ha UMIICPH]jaTa, IPH IITO Ce OTKPHBA JieKa 00eTe Kareropuu ce QyHKINOHAIM3UPAHU
BO HCTHOT, 3aC¢AHUYKH MeTa(pHU3UYKH IMPOCTOP, OXHOCHO C€ INIPOHM3BOA Ha €ICH IHCKYpPC
U TI0CTOjart, Ipex c¢, BO KOpeJaluja, HE3aBUCHO O]l HUBHHOT CTEIICH HA PeepeHTHOCT KOH
CTBApHOCTA, Ia TaKa, [UBHUJIM3AIMjaTa, MPOCKTUPAJKH ja HEMOKTa Jia ja eIl COICTBEHATa
KpH3a, KOja BIIPOYEM He MOXKE HHUTY [Ja ja apTHUKYJIMpa, TH KOHCTpyHpa BapBapure, a 1I0T0A U
cebecn, Kako HUBHA Heranyja. BcylHOCT, 0Ba YHTame eKCILIMLUTHO Ce JISTUTUMHpPA KOH KpajoT
Ha IlecHaTa, Kora jioara 10 OHTOJIOLIKO IIOHUIITYBake Ha BapBapUTe:

3a1To ce CHOKH, a BapBapyuTe He IPUCTHIHAA.
U rimacHULIM HEKOU J10j10a Ol CHHOPHTE,
U pekoa Jieka BapBapu Beke He noctojat. (KaBaduc 2013: 46)

Co oBaa m3jaBa, 1ies1aTa CHMOOJIMYKa KOHCTPYKIIH]ja KOja I'M UCHPTYBa IPAaHULIUTE HA 3aIajl-
HHOT CyOjeKT ce ypHuBa, Taka IITO BapBapuUTe HE CaMo IITO BeKe He J0araar, TyKy THE BOOIIIITO
n He nocrojar. OBaa (opmyrnanuja, mMak, € HHTEPTEKCTYyaIHO MPOAYKTHBHA 3a I€CHATa, 3aT0a
IITO T'M IIOTBP/yBa BapBapHTe KaKo AUCKYP3UBHA (DUKIIH]jaA, OTHOCHO Kako (hurypa cosnaaeHa ox
camara UMIIepHja, Koja IpeKy oBaa MPOEKIIMja HACTOjyBa Ja ja OIJIOKU CONICTBEHATa BHATPEIIIHA
KpH3a, aKO HE U COIICTBEHHOT KOHEUEH KOJAIC, KaKo IITO, BIPOYEM, M OTKPUBAAT 3aBPIIHUTE
CTHXOBH.

A cera mTo ke ctaHe co Hac 0e3 BapBapu?
Tue cemak Gea 3a Hac pemierne HekakBo. (KaBaguc 2013: 46)

Bo 0Boj cTHX, BapBapuTe ce OnpeAeIeH NpeKy (pyHKIHMjaTa IITo ja MIMaaTr BO JUCKYpPCOT Ha
MOKTa, T1a TOKMY 3aT03 1 HUBHOTO ITOCTOCH-E € PEIICHNE, HO HE 32 HEKaKBa PealHa, HaABOPEIIHA
3aKaHa, TyKy 32 HEMOXXHOCTA 3a€/IHIIIATa J]a 'O OZIP’KH BOCIIOCTABEHHOT KOJIEKTHB, JIa TH HCIPTA
CBOMTE TPAHUIN M Ja CE KOHCTUTyHpa ceOecH Kako CyOjeKT, OJHOCHO KakKO JMCTHHKTHBHA
UJICHTUTETCKA KaTeropuja, koja OM OMia OHTOJIOIIKY M €MHUCTEMOJIONIKY JIeruTUMHA. br pexos
JIeKa BapBapuTe, HU3 BU3ypara Ha JlaxmaH, (pyHKIMOHHpAAT KAKO MHEMOHUYKH CUMYIAKpyM,
T.€. KaKo (JINHIBUCTHYKH) 3HAK KOJIITO yNaTyBa HA HEIITO OTCYTHO, I1a MPEKYy Taa OTCYTHOCT
TO NPOM3BEAYBa U COICTBEHOTO 3HAYCH-E, OJHOCHO ja OZP’KyBa CMHCIATa HA COICTBEHOTO
MOCTOCHE.

OTTyKa, KaKo XUIIOTEKCT, YexajKu u éapeapuitie BOCTIOCTaBYBa HEKOJIKY KITyYHH KOOPIMHATH
IITO K& OMJaT MHTEPTEKCTyaIHO peakTHBUpaHU Kaj [lemapocku: 1) BapBapuTe Kako O4eKyBaH,
a He NIPHUCYTEH Cy0jeKT; 2) BapBapuTe Kako OpyIue Ha JUCKYpPCOT Ha MOKTA; 3) BapBapHuTe Kako
pelieHne 3a Kpu3aTa Ha Cy0jeKTOT M Ha HETOBHOT MICHTHUTET. TOKMY OBHE acleKTH Ke Oumar,
Kako mro 6u pekna Opank-Tonuk, WIyCTPaTHBHO WM WJIYMHHATHBHO IUTHPAHU BO MECHATA
Ha [lenmapocku, ma, Bo Taa cmucia, KaBagucoBHOT TEKCT HE € caMo MOYETHA TOYKa, TYKy W
CEeMaHTHYKH Pe3epBoap Ha MOJCPHATA KOHIIEIIM]a Ha BAPBAPCTBOTO.
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3.2 Xumneprekcror

[lecnara Bapsapuitie xolo-ioge He uexaaiti Of llemapocku, ymre Ha CaMUOT IOYETOK,
BOCIIOCTaBYBa €KCIUIMIIMTHA IIUTaTHA peranyja co KaBagucoBHOT XUTIOTEKCT MTPEKy JTUPEKTHO
npe3eMame Ha HETOBUTE, TyKa BeKe IIUTHUPAHHM, JBa 3aBPILIHM CTUXOBHU, KAKO MOTO-IIUTAT BO
NIPEBOJI, OJJHOCHO, Kako mTo Ou pexna Opauk-ToiuKk, Kako MHTEPIUTEpapeH WIN KHHU)KEBEH
LIUTaT, KOj crara Bo rpymnara uHTpaceMuoTHuky muraru (Orai¢-Toli¢ 1990: 21 — 22), 3aroa
IITO HE TO HANyIITa JOMEHOT Ha KHIDKEBHUTE TEKCTOBH, a Koj, cropexn JKener, Ou mmai
naparekcryanHa gyaknuja (XKener 2003: 65 — 67) 3aToa mTO € BU3YEITHO M3IBOEH Ol CAMHOT
TEKCT Ha MeCHaTa, HACIPOTH LUTATUTE IITO ce WHTerpupanu Bo Hea. Co ojryKara TOKMY
Ha OBOj HaYMH Jia TO €BOLMpa TEKCTOT Ha Yekajku Tu eapeapuitie, 1lenapocku OTBOpPEHO ce
MO3UIIMOHKPA BO aujajior co Kasaduc, mpu mTo ro KOHKpETH3UPa, OMHOCHO 'O WHTEH3UBHPA
UCTOPHOTPA(CKUOT pEerucTap, a Toa, IaK, CaMo ja COroNyBa KOHBEHIIMOHAJIHOCTA, Kako Ha
ucropuorpagujara, Taka 1 Ha KHH)KEBHOCTA.

HacnoBOT 1 MOTO-IIMTAaTOT CO3/1aBaar TeH3Hja IOMery MIIyCTPAaTUBHHOT M MITyMHHATHBHHOT
Mmozen Ha Opaunk-Tonuk: MOTO-IIMTATOT, MOBTOPYBajku T KaBaducoBure 3aBpiiHu 300poBH,
npunara Ha JJOMEHOT Ha WIIYCTPaTHBHOTO, JIOZieKa HACIOBOT IO WJIYMHHHpPA XHIIOTEKCTOT,
Ia BapBapuTe cera ce cyOjexT Ha (He)aejctBoro. loneka KaBaduc, co repyHAOT uekajku, TO
UCITyIITa CyOjeKTOT, ynaTyBajKl Ha NpHMapHOCTa Ha Jpyruot, llemapocku, co 3aMeHckara
dopma kolo-Toge, BO IO3UIIHja Ha 00jEKT, ja CUTHAIM3Mpa UPEBEP3UOMITHOCTA Ha pellaljara Ha
MokTa. BapBapute He camo 1ITO He joaraart, TyKy M Kora OM Jiolie, The He OM MMalie MOK HUTY
Jla IMEHYBaar, HUTY Jia OTpeeyBaar.

LlenTpannara TpaHcdopmaliija ce COCTOM BO Toa IITO, Kaj [lemapocku, BapBapuTe Beke He
ce OTCYTHM alCTPaKLUH, TYKy 300pyBaaT Ha CBOM ja3HIM, ©MaaT CBOM OOTOBU M MCTOPHCKH
CBEJIOIH, METyTOA eIMHCTBEHO BO MMarnHaIyjaTa Ha UMIepHjaTa. 3aToa TeKCTOT ja CUMYJIHpa
MepCIIeKTHBaTa Ha BH3aHTHCKUTE W Ha TE€PMAHCKUTE HcTOopuorpaguu u xaruorpadumu,
BOBE/yBajKH J1Ba BOHECTeTCKH, MHTepBepOanmnu muraru (Oraic-Toli¢c 1990: 22-23) — on 3a
sojnuitie (550-554) na [poxonuj Kecapucku u on JKuitueitio na Oition, eiiuckoiloii bambepuiku
(1140-1160). Ho, oBue TEeKCTOBM HE BOBEAyBaaT JIOKyMEHTAPHOCT, TYKY HMHTEPTEKCTYallHH
CHUMYJIAKPYMH TIPEKy KOW LMBHJIM3allMjaTa I'M KOHCTPyHpa JpyruTe, Ila Ha BapBapuTe UM €
JIO3BOJICHO JIa TIPOHUKHAT BO cdepara Ha ecTeTHKara, OWejKH ,,0ceT 3a ybaBMHA nMaat™, HO
HUKOTAlI BO JIOMEHOT Ha eMHUCTEMOJIOTHjaTa U Ha OHTOJIOTHjara, 3aToa MITO MPU3HABAKHETO Ha
,,BUCTHHA[Ta]* OM 3HaYeJI0 MOHUILITYBAkE HA Cy0jeKTOT KOj TH KOHCTPYHUpAJL.

[TocienHuTe CTUXOBH TO JIOBEAYBaaT /10 KYJIMHHAIMja OBOj MapajoKC HA OHTOJIOTHjaTa Ha
Cy0jeKTOT U Ha 00jeKTOT, OMJIejKK HEe caMo IITO Ce IMOTBPAyBa JeKa BapBapUTe c€ HEOMXOIHO
pelieHue 3a Jia ce JISTHTUMHUPA [IUBIIIN3AIHjaTa KaKo OHTOJIOIIKA KaTerOpHja, TyKy HOCIEAHUOT
CTHX, KOj NPETCTaByBa HerocpeaHa nHBep3uja Ha KaBadrucoBHOT 3aBpIIETOK, 112 BOSTHO U HA
MOTO-IIMTATOT Ha MIeCHaTa, OTKPHBA JIeKa [IMBIIIN3AIMjaTa He € PEIIeHHe 3a BapBapuTe, Ouejku
THE HEMaaT OHTOJIOIIKA M ENMHCTEMOJIOIIKA aBTOHOMMja HaIBOP OJI MMIIEPHjaTHUOT JTUCKYPC,
Taka IITO CaMHOT KOHIIENIT Ha pelleHre ctanyBa OecmucieH. Ako kaj KaBaduc Bapapure ce
annbu 3a mapannsara Ha MOKTa, Kaj [lemapocku The ce orienano BO Koe NMBHIIM3aNMjara ja
MIPETNo3HaBa COINCTBEHATa Mpa3HHHA.

TpeOa HUB a TH U3MaMUME,
Jla ce mpoMeHuMe Tpeba yoaBo;
o0Iexa o1 371aTo UCTKaeHa,
Tpeba na obneueme,
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OMaJKy ke Tpeba 1a 30opyBame,

HO, BEpOjaTHO, CEBO OBa

MIOBTOPHO HE K€ € JOBOJHO

— 3aLlITO 3a BApBapUTE HUE

He cMe Koj3Hae kakBo pemrenue! ([lemapocku 2007: 113)

HHTepTeKkcTyalHO IVIefaHo, OBaa NecHa ja akTuBupa KaBaducoBara marpuma mo nar Ha
MHTEH3MBHA UCTOPHU3aLM]ja, 1A HAMECTO MHTOJIOTU3HUPAHO CEKaBabe U allCTpaxvupaHa MIHUHA,
BapBapUTe CE jaByBaaT KaKo JMCKYP3HBHA KOHCTPYKILMja Ha HCTOpHOrpadujara, WM, Kako IITO
6w pexia Jlaxman, cranyBa 300p 32 MHEMOHHWYKA PEaKTHBALH]a ILITO ja PAa30TKPHBA UACONIOLIKATA
¢yHKIIMja Ha ceKaBameTO, WJIM, BO CIy4yajoB, Ha MHUIIyBameTO Ha HcropHjara. Ilpwmroa,
MHKOPIIOPUPAjKH TO HCTOPHOTPAPCKUOT AUCKYPC BO JIUPCKHOT TEKCT, L lernapocku ro npoHU3upa,
TaKa [ITO KHIDKEBHOCTA, KOja cama I0 ce0e € OpHeHTHpaHa NPUMApHO KOH €CTeTHUKATa, HH
OTKpHBA MTOBEKE OJIOIITO HCTOPHOTpadmjaTa, Koja € HACOYCHA KOH eITUCTEMOJIOTH]jaTa.

4 3akaydox

AmHann3ara Ha HHTePTEKCTyalHUTe TpaHc(hOopMalliK Ha (Urypara Ha BapBapHTe BO [IOE3HjaTa Ha
Kapaduc n Ha [lenapocku rmokaxa jieka craHyBa 300p He 3a CTaOWJICH TOIIOC WITH 32 IOBTOPJIUB
MOTHUB, TYKy 3a IMHAMHYHA JUCKyp3UBHA ITO3MIH]ja IITO CE ABMXKU HU3 Pa3IMYHH UCTOPUCKH,
MOSTUYKU M MICOJIOIIKM KOHTEKCTH. KOHIeNToT Ha BapBapHTe, BO OBaa MEPCIEKTHBA, HE €
HaJBOpELIEH JPYT LITO MOXE €IHOCTABHO Jia Cce JIOLHMpa ,,0f Jpyrara CTpaHa“ Ha KylaTypaTta,
TYKY CUMIITOM Ha HEj3MHHUTE BHATPCLIHH ITyKHATHHHU, KPU3HUTE HA 3HAYCHETO, HA CY0jeKTOT H
HA ja3HKOT.

KaBagucosara necna Yexajiku fu eapsapuiiie ce TIOKaka Kako KIYYeH XUIIOTEKCT, KOjLITO
BOCIIOCTaBYBa MOJIEJT Ha OJIOXKYBAbE M CEMaHTHYKO [IPa3HEhe, BO KOj KOHIIEITOT HA BAPBAPUTE
(YHKIIMOHMpPA KaKO aluOW HAa MOKTa M Kako (PUKITHja IITO ja OIp)KyBa WIy3WjaTa 3a CTaOMIeH
nopenok. Bo nHTepTekcTyannara peapTukyianuja kaj [lemapocku, oBaa MaTpuiia ce HCTOPH3HUpa
U ce MPOHU3HpA, Taka LITO BapBapUTE CE Pa30TKPHBAaT KAKO MPOU3BOJ Ha MCTOPHOrpadcKu
JHCKYPCH, @ HUBHaTa (yHKIH]ja, KaKo ,,peIlIeHre", ce IIOKaXKyBa MapaJoKcaiHa i cCaMopa3opHa.

On acnekT Ha MHTEPTEKCTyalHOCTa, caTeHa Kako KyJATypHAa MEMOpHja, BO JOCIYX CO
TeopujaTa Ha JlaxMaH, IBeTe IECHH IIOKa)KyBaart Jeka [IOBTOPYBabETO Ha pUrypara Ha BapBapuTe
HE BOJM KOH CTa0MJIM3alllja Ha Hej3HHOTO 3HAUCH:E, TYKY KOH HETrOBO ITOCTOjaHO TOMECTYBAakbe,
Opuiere 1 pexoauparbe. KoHIenTor Ha BapBapHTe ce 110jaByBa KakO MHCMOHHYKH CHMYIaKpyM,
T.€. KaKO 3HaK IITO yIaTyBa Ha OTCYCTBO, HO TOKMY IIPEKY TOa OTCYCTBO ja OZIp)KyBa CMHUCIIaTa
Ha JUCKYPCHTE HAa MOKTa, Ha HCTOpHjaTa U Ha roe3rjara. Bo Taa cMucIiia, HHTEpTEKCTyalHaTa
Humka nomery Kapaguc u [lenapocku He € XapMOHHYEH KOHTHHYHTET, TYKY [1OJIe Ha CYAUPHU U
HEraTHBHH Je(HHHULIH, KaJIe ITO 3HAYSHETO CEKOTAlll Ce IPONU3BEYBa BO KOH(IHKT.

OtTTyka, MOXKe Ja ce 3aKIydd JeKa KOHLENTOT Ha BapBapHTe BO JBETC aHAIM3HPaHH
necHr (QYHKIMOHHMpPA Kako MeTalupcka (Gurypa, KojallTo ja 0O3HauyBa IpaHULATA HAa CAMHOT
MOETCKH TOBOP, OJJHOCHO MECTOTO KaJie IITO ja3UKOT C€ COOYyBa CO COICTBEHATA HEMOMKHOCT
Ila ja pUKCHpa CMHUCIIaTa U JJa BOCIIOCTAaBH cTabmiIeH cy0jexT. HamecTo ma OmmaTr HagBOpeieH
HelpujaTel, BapBapHuTe CTaHyBaaT BHATPEILICH OApa3 Ha KpH3aTa Ha KyJITypaTa, Ha Hej3UHaTa
MEMOpHja U Ha HEj3UHHUTE UCKITydyBara. TOKMy 3aT0a, HHTEPTEKCTyaJIHaTa OBTOPIUBOCT Kaj
Kapaguc u xaj [lenapocku He cBejouM 3a CTAOMIHOCTA Ha OBaa KaTeropuja, TyKy 3a TpajHOCTa
Ha morpebara KyaTypara, OJHOBO M OIHOBO, Ja TM IPEHCIMTYBa COIICTBEHHUTE TPAHMIIH,
CTPaBOBHU M (PUKIMU HA UICHTHTETOT.
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OBoj Tpy/ ja aHajgu3upa ynorpedara Ha MeTahOPUIHNATE U HA MECTOHHUMHUCKUTE
Ha3uMBU Ha JiMlla BO COBPEMCHUOT MAKCJOHCKHN KOJYMHUCTHYKH OUCKYPC, CO
(okyc Ha HMBHaTa HOMHUHATUBHA W JUCKyp3uBHa (yHkuuja. McrpaxyBameTo
ce 3aCHOBA Ha KOPIYC O JIECET MOJIMTHYKO-OMIITECTBEHH KOIYMHH, 00jaBeHH
HA MHTEPHET CTPAHUIATA HA JTHCBHUOT BECHUK ,,CI000/ICH mevat", BO MECCLUTE
janyapu u (despyapu 2026 r. Llenta e ma ce mokaxe aeka mertadopara u
METOHHMHjaTa He (PYHKIIMOHHMPAAT KAKO CTHIICKA OPHAMEHTHKA, TYKYy Kako
CHCTEMATCKH CTPATeTHH 3a UMCHYBambe, 32 BPEIHYBAWkE U 32 MO3UIIMOHUPAHE
Ha ONIITECTBEHUTE aKTepH. AHaIN3aTa MOKaXyBa JeKa MeTaOPUIHUTE HA3HBU
HAjuecTo ce ymoTpeOyBaar BO KPUTUYKH M BO MOJEMHYKH KOHTEKCTH, Kale
[ITO JIAIATA Ce THIMU3UPAAT U BPEIHOCHO CE 03HAYYBAaT MPEKY MUTOIOUIKH,
300M0p(1)Hl/l, BOCHU JOMECHHU U CII. MeToHUMHUCKUTE Ha3WBHU, IIaK, JOMUHUpAAT
BO aHAJIUTUYKUOT AUCKYPC U OBO3MOKYBaaT CKOHOMHWYHO YIIaTyBambC Ha JIUIia
MpeKy HUBHATA MHCTHTYIHMOHAIHA, TPOpeCcHOHATHA WK (YHKIIMOHATHA YIIora,
IIPH IITO YECTO C€ MOCTUIHYBa €(eKT Ha JerepcoHalIu3aluja ¥ NpeHoc Ha
OJIrOBOPHOCTA KOH KOJIEKTUBOT. KomOMHMpaHara ynorpeda Ha aBaTa MEXaHU3MU
jamoTBpayBa BpeMHOCHATA TPUPO/IA HA KOTYMHATA U ja MOKa)XyBa MeTaopHyHaTa
U METOHMMUCKaTa HOMHHAIIM]jA, KAaKO KIIyYeH HHCTPYMCHT 3a OONMKYBame Ha
jaBHATa UHTEPIIPETAlMja Ha IOJUTUYKUTE U Ha OIIITCCTBCHUTE aKTEPH.

Kayunun 360opoBu: meradopa, METOHMMHja, Ha3UBU Ha JIMIA, COBPEMEHHU
KOJIyMHH, JIUCKYP3MBHA HOMUHAIH]a.
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This paper analyses the use of metaphorical and metonymic names of people
in contemporary Macedonian opinion columns, focusing on their nominative
and discursive functions. The study is based on a corpus of ten political and
social columns published on the website of the daily newspaper Sloboden pecat
in January and February 2026. The aim is to demonstrate that metaphor and
metonymy do not function merely as stylistic ornamentation, but as systematic
strategies for naming, evaluating, and positioning social actors. The analysis
shows that metaphorical names are most frequently employed in critical and
polemical contexts, where individuals are typified and evaluated through
mythological, zoomorphic, military, and other domains. Metonymic names, by
contrast, predominate in analytical contexts and enable economical reference to
persons through their institutional, professional, or functional roles, often resulting
in depersonalization and a transfer of responsibility to the collective. Ultimately,
the combined use of these two mechanisms confirms the evaluative nature of
this genre and highlights metaphorical and metonymic names of people as a key
instrument for shaping public interpretations of political and social actors..
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1 Bosen

KomymHara kako ’aHp € BpeIHOCEH TEKCT: aBTOPOT He CaMo IITO HHPOPMHUPA TYKY ¥ HHTEpIIpe-
THpa, BpeIHyBa U yOeayBa. Bo TakoB AMCKypC, HIMEHYBAmbETO HA OIIITECTBEHUTE aKTepH (JIU-
ara, TpylnuTe, HHCTUTYIIMNTE) € KIy4eH MeXaHH3aM Ha apryMmeHTanuja. Hamecrto HeyTpanHu
HOMHUHAIMHU, KOJIYMHHUCTUTE YECTO KOPHCTAT CTPATETHy ILITO OBO3MOXKYBaaT Op3a OpHUEeHTALH]ja
Ha YUTATEIIOT, Mer'y APYTOoTO, IpeKy MeTadopa (ZIOMEHH IITO CO3/1aBaaT CINKA H BPESAHYBAmkE) U
MpeKy METOHHMHja (IOMEHH IIITO OHETIOCpeaHO 00e30enyBaar pedepeHnuja u ,,CKpaTeH mar
IO UACHTU(HUKALIN]A).

Tpynot ce ¢okycupa Ha NpalIambeTo Ha KaKOB HAYWH METa()OPUYHHTE M METOHHMHCKH-
Te Ha3WBU HA JHLa (QYHKIHOHHPAAT BO COBPEMEHHOT MAKEIOHCKH KOTYMHHCTHYKH JHCKYPC
U KakBa € HUBHATa yjora BO MMEHYBAamETO, BO BPEIHYBAHETO U BO IO3HIHOHUPAKETO HA
OIIITECTBEHHUTE aKTepH. Bp3 OCHOBA Ha MOCTaBEHNUTE HCTPAXKYBAUKH IIpallamba, ce GopMyInpa
XHIIOTe3aTa Jeka MeTaGOopHIHUTe 1 METOHUMUCKHTE HA3UBH Ha JIMLA BO COBPEMEHHOT MaKe-
JOHCKH KOIYMHHCTHYKH JHCKYPC HE C€ CIIy4ajHH CTHIICKH I10jaBH, TYKy CUCTEMAaTCKH KOT'HH-
THBHH ¥ IUCKYP3UBHU CTPATET UM, IIPH ITO MeTadopara JOMHHAHTHO OBO3MOXKYBA THUIIN3aLH]ja
1 BPEeTHOCHA OIIeHa, a METOHMMHE]jaTa pedepeHIncka eKOHOMIYHOCT U JeTIepCoHaTn3aIija Ha
OITIITECTBEHHUTE aKTEPH.

2 Mertonoaoruja u Kopmyc

Kopmycor Ha oBa McTpaKyBame ro COYMHYBAaT JeceT MyOIUIUCTHYKN KOJTyMHH, 00jaBeHH Ha
WHTEpPHET-CTPaHHIIaTa HA JHEBHUOT BECHHUK ,,C000/eH medar®, BO MepHonoT of 22 jaHyapu
1o 5 despyapu 2026 r., u Toa komymHara ,,On Kaje My ce mapuTe Ha cyanjata PuctoB?* on
Coma Kpamapcka (22.1.2026), ,,Koj He ja Bune pekara ox padbotHumm?* oq Becna JlamueBcka
(29.1.2026), ,,Ox MUHIMaTHATA IIJ1aTa 10 MAaKCUMaIHaTa Wiy3uja‘ ox A6m baymr (29.1.2026),
Jlomatnaxu xopockor 3a 2026: Hema npo6us koH EY, Hema m36opu* ox Ilerap ApcoBckn
(30.1.2026), ,,MakemnoHcKaTa CBHpKa € HajKBAIUTETHA BO pakomeTHa EBpomna‘ on Credan Kp-
crecku (2.2.2026), ,,AIINC co 3amuc* ox Kupun ITakoscku (2.2.2026), ,,Tpamm ru "urpa‘ eB-
POTICKHTE IprKaBH €Ha MpoTuB Apyra‘ on Jlenko Manecku (3.2.2026), ,,Kako Tpamm ru otyfu
HAIIMOHAMCTHYKUTE cojy3HHIN Bo EBpoma™ on Jbymdo [Momorcku (3.2.2026), ,IlTo ke my
6mne nocnenno Ha Mutkocku® ox Epon Puzaos (4.2.2026) n ,,CussanoBcka: [lenenona on Ha-
mmoT cokak' o Bukrop I'abep (5.2.2026). Kputepruym 3a n300p Ha TEKCTOBHUTE Oellie HUBHATA
TeMaTcKa ¥ AUCKYp3UBHA PEJIEBAHTHOCT 33 aHAJIM3aTa Ha MeTa(hOPUIHUTE U HA METOHHUMHCKH-
T€ HA3WBU Ha JIMIIa BO COBPEMEHHOT MaKeJIOHCKH jaBeH AucKypc. Koprycot omdaka koxymMHH
071 TIOBEKe aBTOPH, LITO, AK, OBO3MOXKYBA PA3HOBHIHOCT Ha CTHJIOBH M Ha PETOPHUKH ITPUC-
Tamy, a FCTOBPEMEHO 3a/Ip’KyBa ’KaHPOBCKAa XOMOTCHOCT OHMIIEjKH CTaHyBa 300p 3a IOTUTHY-
KO-OIIITECTBEHH KOJTyMHH. BpeMeHckaTa KOMIIAKTHOCT Ha KOPITyCOT OBO3MOXKYBa CHHXPOHH-
CK{ YBHUJ BO aKTyETHHUTE TUCKYP3UBHH MPAKTHUKH, 0€3 3HAUajHHU AMjaXpOHUCKU oTcTanku. On
KOJTYMHHTE Ce€ eKCIepIHpanu moseke ox 40 mpuMepH, MTO coapKaT MeTapOPUIHA U METOHH-
MHCKH Ha3WBH Ha JINIA.

[TpenmeT Ha aHANU3aTa Ce ja3MYHUTE CPEACTBA CO KOM JIMLATA, C(aTeHH KaKo HHIANBHIyal-
HH WJIH KaKo KOJIEKTHBHH aKTepH, Ce MIMEHYBaaT HHINPEKTHO, IpeKy MeTadopa Wi IpeKy Me-
ToHMMHUja. Kako eanHMIa Ha aHaM3a ce TPETHPA CEKOj JISKCHUKH I CHHTAaKCHYKU H3pa3 LITO
(GYHKIMOHMpa KaKo ajTepHATHBEH HA3MB Ha JIMIlE, IIPU IITO MeTadopara ¥ METOHHMHjara ce
pasrieyBaar Kako CTpaTerny Ha HOMUHALIH]a ¥ Ha TIO3ULMOHNPae Ha aKTEPUTE BO UCKYPCOT.
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MeToz0II0IIKHY, HCTPaXKyBakETO CE 3aCHOBA Ha IMCKYP3UBHO-CEMaHTHYKA aHAJIN3a, CO BHU-
MaHne KOH ()yHKIIMOHAJIHUTE acIeKTH Ha 3HauemeTo. Kaj MetadopuyHNTE HA3UBH, IIPEHOCOT
Ha 3HAYEH-ETO C€ TEMEJIM Ha CIMYHOCT W Ha BPEIHOCHA MPOEKIH]ja, TPH IITO JIUIATa Ce MpPeT-
CTaByBaaT KaKO MOPAJIHH, KaK0 HMACOJOIIKN MM KaKo KapaKTeposomKy Tuosu. Kaj metonu-
MHCKHTE HA3WBH, NaK, pedepeHnnjara KoH JHULETO ce OCTBapyBa IpeKy HeroBara (yHKIH]ja,
MHCTUTYLIMOHAIHATA TPHUIAIHOCT, NMpOoQ)eCHOHANHATA YJI0Ta, MECTOTO WM JI€jCTBOTO, MITO
OBO3MOJKYBa pe()epEeHIICKA EKOHOMHUYHO, HO AUCKYP3UBHO €()EKTHBHO O3HATyBambe.

[ToceOHO BHMMaHME Ce MOCBETYyBa Ha JUCKyp3WBHATa (DYHKIMja HA BaKBUTE HOMUHAIIUH,
3HAYM Ha TOA Jalli THE CITYXaT 33 BPEIHOCHA OLIEHa, 3a JIeTIepCOHaIN3anNja, WU 33 IPOLINpY-
BambE Ha OTOBOPHOCTA O MOEIMHEIOT KOH KOJEKTHUBOT WM KOH MHCTUTyNHjaTa. AHann3ara
ja 3eMa IpeaBu/ U IparMaTHyKara JUMEeH3Hja Ha MMEHYBambEeTO — HAYMHOT Ha KOj TIPEKy MeTa-
dopara u nMpeky METOHMMH]jaTa Ce KOHCTPYHPAaT MOTUTHYKH, HHCTUTYLIHOHAHA 1 MOPAJIHA
UJICHTUTETH, 0€3 HY)KHO EKCIIMIUTHO MMEHYBame Ha akTepure. Ha TakoB HauWH, UCTPaXy-
BamETO MMa 32 LEJT Ja MTOKaXKe JeKa BO COBPEMEHaTa MaKeIOHCKa KOJyMHUCTHKA MeTadopara
1 METOHMMHjaTa (PYHKIMOHMPAAT KaKO IIEHTPAIHN MEXaHW3MH 32 HOMHHAIM]a Ha JIUIA, OBO3-
MOXYBajK €KOHOMHUYHO pe(epeHIMpame W, HCTOBPEMEHO, CHIIHO HAEOJIOIIKO U BPEIHOCHO
MIO3UIIHOHNPABE.

Naxo ananm3ara BO 0BOj TP/ C€ CIIPOBEILYBa BP3 KOPITYC Ol KOJIYMHH, [ENTa Ha HCTPAXKY-
BambETO HE € KaHPOBCKA aHaJIM3a Ha KOJyMHATa, TyKy HCIIUTYBambe Ha MeTad)opara U Ha METO-
HUMHjaTa KaKo HOMUHATHBHU ¥ JIUCKYP3UBHH CTPATErHH 32 IMEHYBambE U 3a MO3UINOHUPAHE
Ha OIIITECTBEHHUTE akTepH. Bo Taa cMmcia, KolmyMHara ce pasnienyBa, pef ce, Kako peleBaH-
TEH JMCKYP3UBEH KOHTEKCT KaJIe OBHE ja3UIHN MEXaHU3MH C€ pean3upaar.

3 Teopercka pamka

Bo coBpemeHHTE JIMHIBUCTUYKH HUCTPaXkyBara, MeTaopara U METOHHMHjaTa C& II0YEeCTO ce
pasriieyBaar He caMo KaKo CTUIICKH (UTYPH, TYKY KaKO OCHOBHHM KOTHUTUBHU U HOMUHATHBHH
MEXaHH3MH, CO KOU TOBOPHHULIMTE M aBTOPHUTE ja CTPYKTYPUPAAT CTBAPHOCTA U I'M HACHTUDHKY-
BaaT HEj3MHUTE aKTepu. Bo Taa Hacoka, Ba)XKHO € Jia ce MMa MPEABUI JeKa TPaJHLIHOHAIHHOT
KOHLIENIT Ha MeTadopara JJOJIro BpeMe ja TPeTHPaI Kako ja3H4YeH U PETOPHUYKH (peHOMEH, 3aCHO-
BaH Bp3 CIIMYHOCTA Mely JBa CHTHUTETH U PE3epBUPAH 32 YMETHHYKUOT M3pa3 M 3a ,,TAJICHTH-
parute* roBoprauI (Kdvecses 2010[2002]: ix). Ho, cOBpeMEHOTO KOTHUTHBHOIHHTBHCTHIKO
mienumTe, pazBueHo ox [lopu Jlejxod u om Mapk Lloncon (Lakoff and Johnson 1980), pamu-
KaJIHO TO MEHYBa 0Ba ronMame. Criopex HUB, MeTadopara He € KapaKTepHCTHKa Ha 300poBHUTE,
TYKY Ha KOHLIENITUTE', He CIIY)KU CaMo 3a €CTETCKHU L1, TyKY 3a pa30Hpame Ha alCTPAKTHU I10-
MU U TIPETCTaByBa Hem30eKeH Jel o YoBekoBaTa Korauimja (Kovecses 2010[2002]: x; Lakoff
and Turner 1989: xi). Taa =e e ,,iepudeper ykpac*, TYKy OCHOBEH MEXaHH3aM 3a CTPYKTYPH-
pame Ha 3HACHETO U Ha HCKYCTBOTO, LITO ja IIPABH CYIITHHCKA 32 OOJIMKYBambeTO Ha ja3UKOT, Ha
MHCIICEETO U Ha KynTypHara ctBapHOCT (Wierzbicka 1992: 25). OcoGeHO BO MyOIHIIICTHYKAOT
U BO MOJUTUYKUOT TUCKYpC, MeTadopara 1 MeToOHMMUjaTa (QYHKIMOHHPAAT KaKoO CPEACTBa 3a
MMEHYBAab€ JINIA, IPU IITO JIMYHOTO UME CE 3aMEHYBa CO IIPEHOCEH HA3MB, IITO HCTOBPEMEHO
HOCH MHTEpPIIpETaLja, BpeIHOCHA MPOLICHKA U MO3UIHOHNpamke. ClieJCTBEHO Ha Toa, MeTado-
parta Moxe Ja ce chaTH Kako HOMHHATHBHA CTparerja, Koja ro MMEHyBa JIMLETO MPEKy MpH-

! Bo PaMKHUTE Ha KOIHHTHBHATa JIMHIBUCTHKA, KOHLEHNTUTE CE cd)a]'caa’r KaKO MEHTAJIHU PENpE3CHTAlUu Ha

kareropuute (Taylor 1995: 295), noneka KOrHUTUBHHTE JOMEHH IIPETCTaByBaaT KOXePEHTHU O00JIACTH Ha HCKYCTBOTO
LITO OBO3MOXYyBaaT pazoupame u ynorpeda Ha jexcnukure exuauny (Lakoff and Johnson 2003[1980]; Evans and
Green 2006: 230).
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MUIIYBamkbe HA KapaKTEPUCTHKU O APYT AOMEH. Taa He CIyK1 caMo 3a CIMKOBHT OIHC, TYKy U
3a THITM3allKja Ha YOBEKOBOTO OJJHECYBAHE — JIMILIETO HE CE NMEHYBA KaKO KOHKPETEH WH/INBH-
JlyaJieH cy0jeKT, TyKy KaKo HOCHTEJ Ha OJPE/ICH KapaKTePOJIOIKH WIH (DYHKIIMOHAIEH MOJIEII.
Taka, MeTa)OpUIHNOT Ha3UB BOCIIOCTaBYBa HOBA, CEMaHTHUKH 3TrycHaTa pedepeHnnja, Bo Koja
ce BrpaJIeH! O4eKyBaHH 00paciiy Ha J€jCTBYBabE, MOPAJIHN KBAINTETH U OIIITECTBEHH YJIOTH.
Kiy4Ho Bo BakBOTO pazbupame € Toa mTo Metadopara ro KOHCTPyHpa JIMIETO Kako THIl. [Tpeky
MeTahOPUIHNOT Ha3MB, JIMYHOCTA ce TIpeodpazyBa BO cuMOoINIKa (hurypa, mro OBO3MOXKYBa
E€KOHOMHUYHO W MCTOBPEMEHO E€KCIIPECHBHO MMEHYBame. BO MyOIMIIMCTHYKUOT IUCKYpC, OB
BOJIM KOH TOA JIMI[ATa [a Ce I10jaByBaaT, Ha MIPUMEp, KAKO S6EPO6U, 60NYU, jACIpeOU’, NITH KaKO
muitionowku jynayu. OBOj TIPOLEC C€ 3aCHOBA BP3 KOHIIENTYaJIEH TpaHc(hep Mel'y TIOMEHH, NTPpH
IITO MOATICTPAKTHUOT ITONM ce pa3dmpa mpeky nokoHkpereH (Caszmos 2004: 123).

MeroHuMHjara, o1 Apyra cTpaHa, (PyHKIIMOHUPA Ha MOMHAKOB MPUHIMIL. Kako mTo ykaxy-
Baar Cumocka u HabakoBa (Simoska und Nabakova 2025), meToHnMHjaTa ce TeMeIH Ha pea-
Ha, KOHTEKCTYaJIHO TIPEIIO3HATIINBA BPCKa, MIPU LITO HE CE€ aKTUBHPA CIMYHOCT TYKy KOHTAKT,
MPUMATHOCT WM (DYHKIIMOHAIHA MTOBP3aHOCT. BO KOTHUTUBHOJIMHIBUCTHYKA CMHUCIIA, 32 pa3-
muka on meragopara (X =Y), MeTonnMujata ce nedunmpa kaxo penammja X HAMECTO Y,
MU IITO JIBaTa €MEMEHTH IMpHIlaraaT Ha UCT KoHIenTtyaiteH noMeH (CaszmoB 2004: 123). Kora
CTaHyBa 300p 3a HMEHYBAmETO JINIA, METOHIMHjaTa OBO3MOXKYBa pedepeHIiija KOH YOBEKOT
U TIpeKy HeroBara (DyHKIMja, MHCTUTYIIMOHAJIHATa YJOra, IpodecrnoHaiHara IMIpUIagHOCT,
JIejCTBOTO, MJIM KOJISKTHBOT BO KOj € BrpajeH. Bo TakBu ciydau, JIUIETO HE CE MMEHYBa KaKo
MHJIMBHIyaJIeH Cy0jeKT, TyKy Kako HOCUTEN Ha yJora, Ha IIp. e1agaiia, meguymuite una bpucen.
MeTOHMMHUCKHOT Ha3WB, BO BAKBUTE CIIydaH, ja MpeHecyBa HH(opmalmjara ,,Koe € JIMIEeTo , He
MIPeKy JIMYHNOT MJICHTUTET, TyKy IPEKy IMO3UNMjaTa IITo ja 3a3eMa BO ONIITECTBEHHOT MJIN BO
MHCTUTYIHMOHATHUOT cucteM. OBa 0BO3MOXKYBa pe(epeHIiicka EKOHOMUIHOCT, HO ¥ OAPEJCH
CTEIICH Ha JEWHIMBHIyalu3annja Ouiejku OAroBOPHOCTA M JIEjCTBYBAKETO CE NMPUKAXKYBAaAT
KaKo CBOjCTBO Ha (pyHKITHjaTa, a He Ha moenanHenoT. OcoOeHo 3HadajHO, BO OBOj KOHTEKCT, € T0a
IITO METOHMMHjaTa 4eCcTO ja 3aMariyBa I'paHuIaTa Mel'y MOeAMHENOT U HHCTUTyIHjaTta. Kora
ce TOBOPH 3a gragaitia v 3a Egpoila, pedepennnjara popmaHO € HacOueHa KOH allCTPaKTeH
EHTUTET, HO HHTEPIPETAaTUBHO Taa CEKOT'alll CE OJHECYBa Ha KOHKPETHH JIyT'e, KON OUTydyBaar,
JiejcTBYBaaT ¥ MOHECYyBaaT OATOBOPHOCT. Ha TakoB Ha4YMH, METOHMMHjaTa CTaHyBa JOMUHAHTEH
MEXaHU3aM 32 UMEHYBAE JIMIA BO aHATUTHYKHOT AUCKYpPC, KaJe IITO JUPEKTHATa MepCoHa-
JM3anuja HEPEeTKO Ce CMeTa 3a CeKyHJapHa MM 3a HemokenHa. Bo criopenba co meradopara,
KOja MMa U3pa3nuTo BPEJHOCHA M THIN3UpadKa (DYHKIMja, METOHUMH]jaTa AETyBa HOHEYTPAIHO.
Cenak, TOKMy OBaa NPUBHJIHA HEYTPAIHOCT M OBO3MOXKYBa CHJICH JUCKYP3UBEH €(EKT: MPEKy
n300pOT HAa METOHMMHUCKHOT Ha3UB CE€ OZIPEyBa O KOj arojl JIMLETO Ke Ouje MepruiupaHo —
KaKo HOCHUTEJI Ha BIIACT, KAKO N3BPILHTEI, KaKO JIeJI OJ] KOJICKTHB, UIIH KaKO aHOHUMEH (DYHKIIHO-
Hep. Bo oBaa cMmuciia, MeToHMMHjaTa MMa BayKHA TEKCTyalHa (DYHKIMja: Taa MPUAOHECYBA 32
TEKCTYaJIHHOT KOHTHHYHTET, o/Ieka MeTadopara ja 00e30enyBa koxepermujara (Kern 2010: 87,
muTrpano cnopen Spiel 2015: 335). MeTOHUMUCKUTE KOHIICTITH CE CHCTEMAaTCKH BTEMEJICHH BO
HCKYCTBOTO, YECTO JIypH ¥ IOIPOSHPHO 07 MeTapopruiHuTe, Onzejkn ce Oa3nupaar Ha AUPEKTHA
¢u3nuka wim Ha KaysaiaHa moBp3aHoct (Cazmos 2004: 127f.).

Moske f1a ce 3akiydn Aeka Metadopara 1 METOHUMH]aTa He ce ,,[Iepr(epHu’* CTHIICKH H3pa3-
HU CPEJICTBA, TYKY LICHTPAJIHU CTpaTerny Ha HOMHMHAIN]a, IPEKy KOU ce KOHCTPYHPaar jaBHUTE
UJICHTUTETH, CE paclpeaelyBa OArOBOPHOCTA U ce OOJIMKYBa MHTEPIPETAIMjaTa HA OMIITECT-

2 OcobeHo IIPOAYKTHUBEH U3BOPEH JOMEH 3a MeTaCbOpI/I‘{HOTO HMMEHYBaKE HA JIMLA € TOKMY JKUBOTUHCKHOT CBET 3aIlITO

pacrionaraMe co cTaOMIN3HPaHU IIEMH 32 ,,KapAaKTepOT  Ha )KUBOTHUTE ¥ 332 HUBHATA NPOCKLHja BP3 YOBEKOT (CIL.
Casuxk 2024).
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BeHuTe akTepr. OBOj TEOPETCKH IPHCTAIl OBO3MOXKYBa HUBHO CHCTEMATCKO aHAIN3NPAbE, KAKO
Ha3WBH Ha JIMIAa BO COBPEMEHHOT MAaKEJAOHCKH KOI[yMHHCTHUYKH JHUCKYpC, O€3 CBEeAyBame Ha
HUBHaTa (yHKIMja HA ,,pETOPUIKA OPHAMEHTHKA™,

4 MeradopuyHuTe 1 METOHUMHCKHMTE HA3MBHU HA JIMLA BO 0A0pPaHUTE KOJYMHU
4.1 MeradopuyHuTe HA3MBU HA JULA

Bo ananu3upanute KOIyMHH, MeTa(QOpUYHUTE HA3MBU HA JIMIA HAjYECTO CE jaByBaaT BO KpH-
THUYKHU M BO TIOJIEMUYKH KOHTEKCTH, KaJIe IITO KOHKPETHH MOJIMTUYKH aKTEPH CEe PECHMEHYBaaT
MPEKY MUTOJIOIIKHU, JKUBOTUHCKH, KYJITYPHO-PEIIMTUCKH U MPEKY Apyru Kareropuu. Taka, BO
CaMHOT HAacJIOB Ha KorymHaTa o7 ['abep (2026) (,,CuipanoBcka: [IeHenmomna o HATHOT COKaK*),
KOHKPETEH ApkaBeH (DYHKIMOHEP ce O3HauyBa IpeKy MuTosomika (Gurypa kaksa mro e [leHe-
JI0Ma, TIPH [ITO 0Baa Metadopa CIYKHU 3a PEKOHILIENTyaln3alja Ha HOJIUTHIKOTO JCjCTBYBAE
KaKo OJJIOKYBAabe, TAKTU3UPAH-E WK CUMOOIMIKA HEMOK.®

Jummomarute Bo KomymHaTta on ['abep (2026), mak, ce MeTapopUIHO MMEHYBAaHU KaKo
., wpagosu , co mWTO ce akTHUBHUpa MeTadopa MITO T'U PEAYLUpa Jiuiara Ha GyHKIIMOHAIHH Jie-
JIOBHU BO IOTOJIEM MOJIMTHYKH artapar:

(1) Juinomaiuauitie ce 0gioopHU gPIACABHU CLYHCOCHUYU, HO 3d JHCAT o, PaAPosu*, xou codu-
paaiu uHgopmayuu u Hygaiu éapujaniiu, [ ...J. (Fadep 2026)

MertadopruaanTe Ha3uBH BO KomymHaTa o1 Puzaos (2026), kaxo jacipedu u gonyu ipadau-
6U, MHAUPEKTHO T UIMEHYBAAT JIyleTo 331 HHCTUTYLMUTE U 3a1 nonutukute. OBae Meradopara
JICjCTBYBa KaKO BPEAHOCHO O3HAYeHAa HOMHMHALM]ja Ha JIMLIE, ITPH LITO CE IIOCTUTHYBA JICHH IHBH-
IyaJm3alrja ¥ MOpaTHa THITH3aIja:

(2) a. 3aes u Quuuitue culypuo citojait 3ag Woa 3a ga My 10 3eMaili UPeciiUNCHOWIO
mecinio. Iouekaj ywitie HekonKy geHosu gogeka jaciupeouite na BMPO-/JIIMHE ne io
otuxpujaiu woa. (Puzaos 2026)

0. [Ilpuitioa ja uzgeojysam xaxko najcunna iapagpasaitia na Hcyce, koja eiiiiern ipuiudu
Ha HayyHuk u gunozo: , Ilaseitie ce og nadxcHuitie tipeilicegailieni Wito goaz"aam 60
ogua Kodca, a ogHaipe ce eonuu Ipadnueu’’. 0sa ugearHo U UHCHUPATUUBHO
ce KI0IY8a co egeH gpyT Upeiticegainern, [ ...J, Koj 3a ga Tu erabopupa maxegoHcKuile
fl08eKe6eKOBHU Clllpagarba ce HosuKysa Ha auiiuuxuitie muitosu 3a Ogucej u 3a
Henenoiia. Kanna u xkyipa Makegonuja na witio ciiagha. Muitioguitie ga Hu dugait
apiymeniuu. (Puzaos 2026)

Bo crieganot npumep on Kpamapcka (2026), uzpa3ot kpyiinu pubu HyHKIHOHHApPA KaKO 30-
oMopdHa Meradopa 3a BIHjaTeTHUTE MOoeaUHIM. [IpeHeceHa o TOMEHOT Ha JKUBOTHHCKHOT
CBET BO OIITECTBEHO-TTOJIUTHUKUOT JUCKYpC, MeTadopaTa ja KOHIENTyaln3lpa Xuepapxujara
Ha MOK IIPEKy TOJIEMHHATA, KAKO MEpKa 32 3HaUYCH-C U 3a BIIMjaHUE:

3 Bo ronymnara ox ['aGep HaujtyBaMe 1 Ha MeTaOpUYHA PAMKa, BO KOja KIIy4HHTE MeTahOPUUHU HA3UBU U ATTy3UHU Ce

Ilenenona — ‘CusbanoBcka’, uekarse na Oducej — ‘EY-unterpaumjara’, nemama Ha Axun — ‘CTpyKTypHara ciadbocr’.

4 HcrakuyBameTo 360poBH co GOIIMpaHu GyKBH BO MPHMEPHTE € MHTEPBEHIIH]a HA aBTOPKATa.
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(3) a. Janu cygujainia tiocegysa ungopmayuu co Kou modxce ga iogieue co cebe u gpyiu
kpyinu puou. (Kpamapcka 2026)

Bo uctnor aBropcku auckype, Meradopara Kpyilnu Seepkiu MPETCTaByBa YIITE MMTOCKCIUIHU-
IIUTHA 300MOp(HA HOMUHAIM]a 32 ONMIITECTBEHO MOKHHUTE TIOSTUHIN. 3a PA3JIMKA O] pelaTHB-
HO KOHBEHIIMOHANHaTa MeTadopa kpyiinu pudu, Ha3UBOT SGepKyU HOCH 3acHiIeHa HETaTHBHA W
MOPAJHO OCyAyBayKa KOHOTAIIM]ja, CO KOja MIMCHYBaHHUTE JIMIA CE NMPHKAXKYBaaT KaKko OIAacHH,
arpecuBHU U 3aKaHYBAYKH aKTCPH:

0. Jaenociua u 6o cneguuitie genosu ke o ciegu 6ygno 060j ynuxaitien cayuaj. Ocobeno
3aioa WMo UCKYCIUBOWIO UOKAdCA geKa HeKkou KPYUHU S6epKu willo ce Hajgoa
3ag pewleitiku opagu Kopyuyuja, ioioa Ha 8oauleder HaAYUuH CilaHaa 4ecHu IpalaHu.

(Kpamapcka 2026)

Bo caemamor npumep ox ITonmoscku (2026), cuHTarMara #oiynuciuuykuiie apmagu GyHK-
IIMOHMPA KAaKO KOJIEKTHBHA BOCHA MeTadopa 3a IMOJUTHYKN aKTEPH U 3a JIBIDKema. [IpeKy Boe-
HHOT JIGKCHKOH, MOITYJINCTUYKUTE TPYIH C€ KOHIETITYaIN31paaT Kako OpraHu3upaHn, MaCOBHA
1 IMCIUTUTMHAPAHH (popMaIliy, Yrja MOK IIPOU3JIEryBa oJ OpOojHOCTA U Of arpecuBHATa PETo-
pHKa, a HE O MHCTUTYIHOHAHATA JIETUTHMHOCT:

(4) 4 aipecusnuoiu citias na Tpamii 3a 3azemarve na Ipennang gojge kako wiok 3a ogue fo-
Uynuciiuyku apmagu, 3aiioa wWilo sHaveuie u UoWKouy8arbe Ha HUSHUIe UpouariangHu u
ugeonowku xpega. (ITormoBcku 2026)

WuTepecen e ¥ NpUMEpOT O UCTHUOT aBTOP, BO KOj HA3MBOT uKOHA (PYHKIIMOHHUPA KAKO KyJI-
TYPHO-pEINTHCKa MeTadopa 3a MOJTUTHYKHOT AaBTOPUTET M 32 CHMOOIMYKATa HEIOMUPIINBOCT.
Ponany Peran ce koHIenTyaan3upa He caMO Kako IMOpaHEIIeH MPeTceaaTeN, TyKy 1 KaKo KaHO-
HU3HMpaHa (GUTrypa BO KOJIEKTUBHATa MEMOpH]ja Ha PermyOnukaHckara mapTuja:

(5) Co ucinainia ucitiopucka peitiopuka, Kaxko u HaWUOI dpemuep, Woj ce0eilio ipeiticegaiie-
citigo 1o ipolnacysa 3a uUciopucko, [...J; geka gypu Hu UKOHAIia Ha pellyonuKanyuiie,
Ponang Petan, ne e nuwitio ciipema neio, [...J. (Ilormoscku 2026)

Bo criennunot npumep, Ha3UBOT witeilinuyy GyHKIIMOHNPA KAaKO CHJIHO HETaTHBHA OMOJIONI-
Ka MeTadopa 3a OIMITECTBEHH aKTEepU WM 3a Lenu uHayctpuu. [Ipexy nmpenecyBame of 10-
MEHOT Ha MHCEKTHTE W Ha MapasuTUTE KOH c(hepara Ha YOBEKOT M HA OINIITECTBEHHOT >KUBOT,
MeTtagopara N3BpIIyBa paJuKaIHa BPEIHOCHA PEAYKIMja U AEXyMaHN3aIHja, IIPY IITO HUMEHY-
BaHWTE CYOjEKTH C€ JIMIIyBaaT OJ] JIETUTUMHUTETOT U O MOPAJIHATA CIOKCHOCT:

(6) Ho iuoj imexcitl cuyxcu u Kako 808eg 3a HAilag 6p3, KAKO Wil0 CamMuoil Tu Hapekysd,
,, JedcypHuite gegetuciuy * Kou, Yuiupam, ,, He Upoiyuinaaii ga iu 6061eKyeadin u uipu-
itie Ha cpeKa 60 osaa gebdailia 3a 3aKoHOM 3a iyulerve U Kou, Oe3 co0g8eiliHy apTyMeHiu U
3apagu ogpegeHu UCKAy4oyu, yerawa ungyCcipuja Ha Wonan ja ciiasaaill Ha 8peoil Ha
onwitecimieenu winieininuyu . (ITomoscku 2026)

Bo ciegamot npumep ox JamueBcka (2026), u3pa3or kpuiuuuna maca QyHKIMOHUPA KaKo
Hay4yHa MeTadopa mpe3eMeHa of] IOMEHOT Ha ¢u3ukara. [IpeHeceHa BO ONIITECTBEHO-TTOMH-



168 ’Kanera HabGakoBa

TUYKHOT JAUCKYpC, MeTadopara ce KOPHCTH 3a J1a ja O3HaUYM OPOJHOCTA M KOXe3Hjara Ha Trpara-
HHTE, KaKO IPEIyCIIOB 32 e(hHKACHO KOJICKTHBHO JI€jCTBYBakbE:

(7) Paboiminuukuoiu tipoitieciil 3a oionemuy W1aiiu HoKaxca CHI0MEeHOCH, oKaxca geka io-
ClioOU K6ANUIHCIIHA KPUTHUYHA MACA 60 gpIIcasasa Co 6UCOK §eMOKPAUICKY Kauayuiieid u
Ja dioxadica cunaiia Ha Hapogoiu. (Jamaercka 2026)

A, BO CIIEAHMOT IIPUMEP O]l HUCTaTa aBTOPKA, HA3HBOT KOHiUpaghponiti GYHKIMOHNPA KaKO
BocHa MeTadopa, MPeKy Koja ce KOHIENTyaIH3upa IIOJUTHYKATA U OTIITECTBEHATa KOH(PPOHTa-
muja. [Ipe3seMen o1 TOMEHOT Ha BOGHHUTE CYIUPH, TEPMUHOT ja MIPHKAXyBa jaBHATa c(epa Kako
TI0JI€ Ha CIIPOTHBCTaBEHU ()POHTOBH, BO KOM PA3JIMUHH KOJIEKTHBH JIC]CTBYBAaaT KOOPIUHUPAHO
1 aHTarOHUCTHYKH:

(8) Ho, 60 ucitio speme flokadica KOIKy uma cuieH Konimpagponid, [ ...J, koj fu okapakitiepu-
3upa iipoitieciiuilie KaKo HUapiiucKu, IACHO 300pyéa Upowiue e wito 6apaaii osUucoKu
unaiu?! (JJamaecka 2026)

Wako BO CIEIHHOT IpHMeEp cTaHyBa 300p 3a CHOPTCKU IUCKYPC, H3PA30T KpeMmoit 60 Cy-
guckaitia ¢pena € 0cobeHO WHTEpECeH Mopaan KoMOmHuMpaHaTa yrmorpeba Ha mMeradopa U Ha
MetoHuMH]ja. MeTadopara kpemoiti YyHKIIMOHUPA KaKO BPEIHOCHA, XHepapXHCcKa HOMHUHALH]a
IITO O3HAYYBa CJIUTA, OHOCHO HAjKBAJMTETHHOT JEJ OJ] [JHA LIeJIMHA, TOJeKa cyguckaitia gena
NPETCTaByBa METOHUMHCKH HAa3UB 32 KOHKPETHUTE CYIHHU KaKo MpodeCHOHaHa rpyma:

(9) Ke ocinane neiiosnanuya 3owitio EX® ce ognyuu iiaka necro ga ce oitikasice og ,, Kpemoii
60 cyguckainia ¢hena“ u Koja e tpuuunailia ga ce oougaiti ga um ce Qpiu ypHa gamxa.
(Kpcrecku 2026)

4.2 MeTOHMMHCKHTE HA3UBH HA JIHIA

MeroHunMujara, 3a pasnuka o1 Metagdopara, ce KapaKTepu3npa co MoyMepeH TOH — JInIara Haj-
YEeCcTO ce MMEHYBaaT NPEeKy CBOjaTa MHCTUTYLHOHAIHA WIN NPEKy cBojara (hyHKIIMOHATIHA TO-
3ULUja, Ha TIP. UHGYCIUpUja, enuita, Mequymu, CUHGUKAU, UHCIUUTY YUY, UpasocygrHu opianu,
oplanu Ha UPOTOHOM,> HONUTHUKA, HAPTIUjd, geCHuyd, agMUHUCTUPayUjd, 1aga, 61AcCil, OUo3u-
yuja, gpacasa, melynapogna saeguuya, bpucen, Amepuxa, Espoiia/Espoiicka Yuuja, Eépoiicku
coseill:

(10) a. 3gpasuitie Hasuku kaj mraguilie He MOdcaill ga Upousne3aili 0og Upoipamu GuHaHcupa-
HU 0g UHGYCcApuUja witio Upoguiiupa woxmy og HU8HAIA uzioxceHocit Ha iopoxk. (I1akos-
ckn 2026)

5 Hasusure npasocyonu opaanu u op2anu na npo2orom GopMaIHO COIPIKAT TeIECHA JIEKCUKa (0p2aniL), IITO TEOPETCKU

Ou MoOXeno Ja oTBOpM W MeradopuuHa MHTeprperanuja (‘ApkaBara kako Teno’). Cemnak, BO aHAJIW3HUPAHUTE
MpUMEpH, THE C€ TPETHpaarT Kako METOHMMHCKM Ha3WBM 3alITO (DYHKIMOHMpAAT KaKO KOHBEHLMOHAIM3UPAHH
WHCTUTYLMOHAJIHN O3HauyBa4yM 3a KOHKPETHH CIIY»KOM ¥ 3a JIMIaTa IITO JIejCTBYBaaT BO HUBHATa paMka. Bo oBue
cllyday HE Ce aKTHBHpAa eKCIUIMIMTHA PEKOHLENTyalu3alyja Ha JpjkaBaTa Kako OpraHm3aM, TyKy ce OCTBapyBa
pedepeHIja KOH HOCHUTENUTE Ha ojpeseHa (YHKIMja MPEKy MHCTUTYIMOHAIHHOT HA3WB, IITO € TUIIMYHO 3a
METOHHUMHMjaTa OJ] TUIIOT MHCTUTYLIH]a — JIMIIA.
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Eaniuayujaitia u eocxuinoiti og Tpamii ce cygpuja co egen 0g KiyyHuitie UpuHyuiiu
Ha KpAjHO gecHuuapcKainia enuinia Ha KOHIUUHEHIIOW: HAYUOHATHUOT CY8epetU-
wtein. (ITooBcku 2026)

Togexe iipoussegenu gobpa ne snauu gexka ce paciipegenenu HogegHaxeo [ ...J, goxon-
Ky camo mana enuina yxcusa 6o tioionemuoil gen og pecypcuiie. (YenmnkoBuk 2026)
Hexonky unjagu guncku ipaianu genosuee citiojaii 60 goniu peguyu 60 Xencunku
yekajku ga gobujain xymanuiapHu tiaxkeiiu xpana. Megquymuitie u Togunasa He Upo-
aywinuja ga tipeHecail WAKeu CAUKU 0 LIABHUON Ipag HA HAJCPEeKHAIIA 3eMjad 80
ceeitotu. (YenukoBuk 2026)

Bo passuena exonomuja, gpycasainia e iliaa witio mepu KoKy dunu dcugoioii. Kaj
Hac iaa ynoia ja umaaii cuHguKaimuite, gogexa uncimuigyyuuitie monryain. (baymr
2026)

A, Kola gebaiuaitia Ke ce ceege HA HUBO ,, pAMHA U e 3emjailia uiu e jajye ", wolawu
KOMYHUKayujaia ciianyea bananta, a uHcimuigyyuuite ce iaparusupanu. (bomrma-
KoBCcKH 2026)

U kage 6un cygujaiua 6o mue gea gena. Jlanu iipeiosapan co apasocyguuitie opianu,
3a wilo uperosapa u gaiu Mekawa UpuiueopCcKa Mepra e pesyniial Ha wue uperogo-
pu. (Kpamapcka 2026)

Axo kaj cygujaiua tipeitixogro 6un epuien tipeitpec u 8o citanoiu 60 CKoilje Kako witio
jasuja nexkou meguymu, ganu iioj ocitianan viog IHHHM-mepku u iloiioa, u 30uitio ako
io cnegene, oplanuitie Ha GAPOTOHOW He 3Haeja tiottioa kage e iwoj. (Kpamapcka 2026)
Hue sexe umame wionky mnoly epeme 3a1y0eHO u oKy MHOLY UCHPA3Hea gpicasd
witio Hameciio enagejaukaiiia apiiuja ga uywina UapiuucKu coowitienuja gexa
,, CCM u uipeiticegaiuenoiu Cnoovogan Tpengaghunos ce pazotukpuenu *, Heka tipouie-
itia manxy Hu3z komiianuuie [ ...J. (damaencka 2026)

Kpuinuxaina na [I/]. Benc 3a 3agywysarse Ha crobogaina Ha fogopoin 6o Espoiia
beute 8o Hpunol Ha gecnuuapckuite iapiniuu 6o Eepoila u amepukanckaiua scendoa
e ga gojgain Ha eéraciu. (Manecku 2026)

Kontuposepsnainia Ciupaineiuja 3a nayuonanua desoegrociu na CAJ] og kpajoi Ha
MuHaiuaiua logura Hasege geka ,, paciledkoiio 61ujanue Ha aipuolicKuitie eepoii-
cKu fapiniuu gasa ipuuuna 3a ionem otiiuumuszam . (Ilomoscku 2026)
Exciianzuonusmoin na Tpamii u nelogaitia ogioitieeHOCH ga 10 UCKOPUCTUU eKOHOM-
CKOTlo enujanue 3a ga 1o ociiuine itoa, ja citiaéa Kpajuaiyia gecuuya 6o Esepoiia 6o
wwewka iosuyuja. (Ilonoscku 2026)

enec osa tipopowinieo ce ociigapyea.: agmunuciupayujaivia na Tpamii ilounyea ga
,uipa“ egna eepoiicka gprcasa iipoiiue gpyta. (Manecku 2026)

He mooice nawuite paboiinuyu ga 6ugait UpogyKimusHu co ,, ouro ** 60 MpKa co HeKoj
witio eo3u ,,.mepyegec . Tpeba u Bragaitia ga ce 3aiipauia witio ce ciyyysa co upo-
gykiuusHocinua Ha paboinuyuine? (Jamaecka 2026)

3a iipemuepoili 06a 3HaUU UCTHOPUCKO UPUSHABATLE 3d HUBOWIO HA §EeMOKpAiiuja 60
gparcasaiua [ ...]. Ceitio itioa To Gpukaxica Kako yciiex Ha aKiiyelHaiid 61aga iociuui-
Hait 8o 19 meceyu og mangaitoii. (Puzaos 2026)

Biniopoiuo tipawaree 3a 2026 e ganu ke uma ipegepemenu uapiameHiuapHu uzoopu.
Bnacina yiiopno eenu He, HO Woa Kaj HAC HUKOIAWL He OULO TAPAHYUA — HATUPOTIUS.
(Apcoscku 2026)

Yetuspitio, ganu ofio3uyujaisia ke ce pehopmupa, Ha wito iax iu o08p3y6a HUSHATUA
ionuiuuuxa wosuyuja 6o momeritios. (Apcoscku 2026)
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. [lpeo, tiocitiou dpuitiucox og Met':yuapognau_m 3aeguuya poiue uzoopu, cmeiajKu
geKa iue He OU goHele HUKAK8U HO3HAYAHU UPOMEeHU HA TOAUTHUYKAla cyeHd [ ...].
(Apcoscku 2026)

0. bes inoa ke uexkame ywine citio Togunu ga ciaca iiucmoitio og bpucen xaxo 6o Ho-
senaiua na Tabpuen I'apcuja Mapkec ,,Ha tionkogHuxoii Hema Koj ga my auuiyea
[...]. (PuzaoB 2026)

. 3aiuwanu 60 epemeitio na YHUONAPHAIa epa Ha WOWaIHa aMePUKaHcKa §oMUHa-
yuja co ceemickainia onummiuka, koia Amepuxa u Eepoiia bea obeguneitiu oxony eg-
POUiCKUOT tipoexit, 300poguilie 38yuea oKy Hegepojaiunu. (Mamecku 2026)

p-  [...] Eepoiickuoiii cogeiti ga goHnece 3aKIy4oK co Koj Ke Ouge iloiligpgeHo gexa Hema
HAWAaMOWHU 6ella Ul YClo6Y8arba 60 6PCKA CO MAKCYOHCKUOUL jA3UK U UgeHilu-
iwein. (Puzaos 2026)

Bo HaBeneHuTe mpuMepu, METOHIMUCKHOT TIPHHIIAI CUCTEMATCKH TO (haBOpU3MpPa KOJICK-
TUBHOTO MMEHYBakE HACIIPOTH MHIUBHIyaTHaTa HOMUHAIMja. HaMecTo Ha KOHKpETHHUTE HO-
CUTEIN Ha OJIYKHUTE, OTOBOPHOCTA M aréHTHBHOCTA CE MPUIIHITYBAAT HA allCTPaKTHH WM Ha
WHCTUTYIHOHATHA KOJeKTHBH. CO OBa, MOCIMHEYHUTE aKTepH IHCKYP3UBHO CE ,,pacTBOpaar:
BO KOJICKTHBHHOT CY0jeKT, IIITO PE3yITHPa CO MOyMEPEeH OMPOKPATCKH TOH, HO M CO M3BECHA
JIeTiepCOHANN3aIlfja Ha TTOTUTHYKATa OATOBOPHOCT. KOJIEKTHBHUTE METOHIMHY OBO3MOYKYBaatT
TeHEepan3alrja U CTPYKTypHa KPUTHKA, HO HCTOBPEMEHO ja ,,3aMariTyBaaT’’ WHIWBHAyalHATa
yJora ¥ JIN9YHaTa OATOBOPHOCT, IITO € KAPAKTEPUCTHYHO 32 aHATUTHIKUOT U 32 KOMEHTaTOPCKH-
OT MEITUYMCKH JIUCKYPC.

Bo ananm3upaHnTE KOYMHH Y4ECTO CE IT0jaByBa M KOJIEKTUBHUOT IIOUM jABHOCHH, KAKO METO-
HUMFCKH Ha3WB 3a JIUIA, IIPH IITO IOUMUTE jABHOCHL, KPUIUUYKA JABHOCTH AT JABHO MUCErbe
HE yIaTyBaaT Ha alcTpakTHA KaTeropHja, TYKy Ha KOHKPETHHU TparaHd, Ha MEIIYMCKH aKTEpH,
WA Ha OIITECTBCHH Tpynd. BakBuTe Ha3wBH (PyHKIIMOHHpAAT KAKO MEPCOHU(DHUITIPAHH KO-
JICKTHBH, KOW BO JIUCKYpPCOT JAOOMBAaT CIIOCOOHOCT Ja ,,CIyImaar™, aa ,,0apaar oAroBop™, aa
,,CAenaT", wiu Ja ,,Bpiar NpuTHCOK

(11) a. Tpeirio, u moocebu Haj3HaYajHO, WYKA € JAGHOWO MUCHewe: lipegepemeHuine
Haprameniuapuu u3o0pu Kaj tonem gei 0g jasHoCilia ce goxicugyeaaill Kako Wpux Ha
HonuimuuKuitie enuinu 3a ceou tiowmpeobu. (Apcocku 2026)

6. Jasmnociia u 60 ciegnuitie genosu Ke Io ciegu OVgHO 060] YHUKAIUEH CIY4daj.
(Kpamapcka 2026)

WuTepecHu ce u cneaante npumepn on bommaxoseku (2026) u on [Takoeku (2026):

B. Hciuanbynckailia KOH8eHYUjd, peanHo, peiliko Koia buna iema Hageop og eKciepiti-
ckuinie kpytosu. Ceia ciiana. M uckpeno, mene 6exe e Mu € 8adiCHO KAKO — GAICHO €
Witio jJagHOCIHa HOBIIOPHO CIYWHA 30 JOKYMEeHI Willo ipeda ga 3HAYU 3auiuuiid og
nacunciugo. (bonrmakoBcku 2026)

r.  Ilog iuesaiua gexa gen og KpuiiuuKaitia jagHociu ,,yiiopHo caka ga Haupasu uapa-
aena Mel"y penuparbeitio Ha uyulerbeiio 60 jagruiie Upociuiopu u 1elaiHoilo upupe-
gyearwe uipu Ha cpexa”, CilloumMeHo8 HoHamamy Wepgu geka aKiyeaHuo 3aKoH 3d
uipu Ha cpeka e egen og Hajpeciupuxinustuite Ha barkanoiu. (IlakoBcku 2026)
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Bo npumepor oz bormakoseku (2026) ce BocrocTaByBa HHTEPECEH AUCKYP3UBEH Tap exc-
tiepilickuitie KpyTogu HACTIPOTH jaA6HOCIIA, KO] (GYHKIIMOHUPA KAKO CTPYKTypHA MCTOHHMH]ja 32
JIBa pa3JIMyHU OMILTECTBEHU aKTepu. Excilepitickuilie Kpylogu T 03HaYyBaaT CTPYUYHUTE U IIPO-
(ecroHaNHUTE 3aeAHULM, IOICKA jaéHOCiia YTIaTyBa Ha TparaHnTe, KaKko MOMIMPOK, HESKCILIH-
HUpaH KOJICKTUB.

Cnuuno, Bo npumeport ox [Takoscku (2026), kpuitivuxaitia jasnociti HyHKIIHOHUPA KAKO Me-
TOHUMHUCKHU Ha3WB 332 KOHKPETHA, BPEIHOCHO MO3UIMOHMPAHA TpyNa aKkTepH, Yuj 3aeTHHYKH
MMEHUTEN He € MHCTUTYIIMOHAIHATA PUTIAJHOCT, TYKy U3pa3eHHoT craB. Taka, kpuilivukaiia
Jaenocill ce KOHCTPpyHpa Kako aKTHBEH OMNIITECTBEH aKTep CO jacHa MO3UIIMja, PH LITO HEj3U-
Hara METOHMMHUCKA yoTpeda OBO3MOXKYBA I'eHepalin3aliija U TUCTAaHIIUPABE O]l KOHKPETHUTE
HOCHUTEJIH Ha CTABOBHTE.

Wurepecen e u cnennuot npumep ox ApcoBcku (2026), kane cuHTarmMara pasiaieno ina-
cauko weno CoapKU METOHMMUCKa OCHOBA, HO HEj3MHATA JAMCKYP3MBHA CHJIA TIPOU3JIEryBa Of1
MeTaOPUYHUOT aTpUOyYT pasiaieHno, IPEKy KOj MOJUTHUKUOT KOJIEKTHB C€ KOHIICNTYaIH3upa
Kako MH(AHTUIICH M KaKO 3aBUCCH CyO0jeKT:

(12) Hmame pasianeno macauxo imeno HaGUKHAWIO HA UeH3UU, CYOBEHYUL, JPICABHA TOMOUL
U CIUYHO, WO HA GNACHIA HPAKMUYHO U Tu 8p3y8a payeille 80 KaKea Ouno oCyuiuuncKa
pepopma witio 6u ja HaUPAsUIA eKOHOMUJATHA TOKOHKYPEHIUHA U HoOotiopHAa. (APCOBCKU
2026)

Waxo cranyBa 300p 3a CIIOPTCKU JUCKYPC, CHHTarMara MakegoHCKd C8UpKa BO KOTyMHATa
on Kpcrecku (2026) (,,MakenoHckaTa cBUpKa € HajKBaJIMTeTHA BO pakomeTHa EBpoma‘) mpert-
cTaByBa 0COOCHO MHTEpECeH mpumep 3a MeToHnMuja. Ceupka 03HAYyBa 3BYK, JICJCTBO HJIH WH-
CTPYMEHT, HO BO KOHKPETHHOT JIMCKYP3UBCH KOHTEKCT, Taa HE yIaryBa Ha CaMOTO JIEjCTBO, TYKY
Ha HOCHTEITUTE Ha TOA JICjCTBO — MAKEJOHCKUTE PAKOMETHHU cynun. Taka, MpeKy MOMECTyBame
0]l UHCTPYMEHTOT/aKIujara KOH JIMLATa, MaKegoHCcKa ceupka (QYHKIIMOHUPA KAKO KOJCKTUBEH
Ha3MB 332 MaKe/JIOHCKara CyAMCKa eNuTa, IPH LITO CIHOPTCKAaTa TEPMHHOJIOTH]ja Ce KOPHCTH 3a
MO3UTHBHA MICHTU(UKAIM]a U 3a BpESAHOCHA adupMaliija Ha eaHa IpodecroHalHa rpyra.

5 3akaydok

AHanu3ata Ha KOPITyCOT Of JecCeTTe KOIyMHHU Ha ,,Clo0oieH meuaT MmoKakyBa Jieka MeTa-
(OPHUYHOTO M METOHMMHCKOTO MMEHYBAm-€ JIHMIA MPETCTaByBa CHCTEMATCKU, (DYHKIMOHATHO
MOTUBUPAH U JUCKYP3UBHO MPOAYKTHBEH MEXaHMW3aM BO COBPEMCHHOT MAKCIAOHCKU KOJIYyM-
HUCTHYKHU JUCKypc. Meradopara TOMUHAHTHO CIy)KH 32 HHTEPIPETAIMja U 3a BPCIAHYBAmbE,
JIofieka MeToHUMHjara 00e30e1yBa €KOHOMHYHO M CTPYKTYpHO pedepeHLnpame, 4ecTo co
edeKT Ha JerepcoHaNu3anrja U Ha pacrnpenenda Ha oaropopHocra. HuBHara cucremarcka u
KOMOHMHHUpPaHa yroTpeda ja moTBpAyBa BPEAHOCHATA MPUPOA HA YKAHPOT U ja MOKaXKyBa KOJIyM-
Hara Kako IPOCTOP BO KOj UMEHYBAHETO HE € HeyTpaJlieH U300p, TYKy LIEHTpaJIeH JUCKYpP3UBEH
MHCTPYMEHT 32 KOHCTPyHpame Ha jaBHATa MHTEPIIpeTalyja Ha HOJIMTHYKUTE M Ha OMILITECTBE-
HUTE aKTCPH.

Bo onHoc Ha MeTtadopruHHMTE HAa3WBH, aHAK3aTa OBO3MOXKYBA M3/IBOjyBamkbe Ha HEKOJIKY
JIOMUHAHTHU TUoBH. Hajmpeo ce jaByBaat 30omopduuTe MeTadopu (jaciupedbu, somyu pad-
JUBU, KPYIHU pubu, KpyiHu seepKu), IPEKy KOU MOJUTHYKUATE aKTePU C€ KOHLENTYyalIn3upaar
KaKO arpeCHBHH, KaKO XMEePApXUCKU MO3UIIMOHUPAHH, MU KaKO 3aKaHyBauku cyOjektu. [ToHa-
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TaMmy, IPUCYTHU C€ MUTOJIOIIKUTE U KyATYpHO-pETUTUCKUTE MeTadopH ([lenenoiia, ukona), KOu
OBO3MOXKYBaarT CUMOOJIMYKA TUIM3AlKja ¥ UCTOPUCKO WIIM KYJITYPHO OOJIMKYBame Ha JIMIATa.
Tperara rpyna ja couMHyBaaT TeXHUYKO-MEeXaHHUYKHTE MeTadopu (wpagdosu), Co KOU MOEANH-
LUTE ce penynupaar Ha GYHKIMOHAIHUTE eIEMEHTH BO MMOIIMPOKUTE CUCTEMH, IIITO Pe3yaTHPA
CO JernepcoHanu3aiija. 3a0eekIuBY ce U BoeHuTe Metadopu (apmagu, KoHIpagdponiil), Kou
ja KOHIICNITyaJIn3upaar jaBHaTa cepa Kako KOHGIUKTHO 1M0JIe, KAKO M ariCTPaKTHUTE MeTadopu
(kpuitiuvuna maca), KOU CIIyXkaT 3a paloHaIM3alja U 32 KBaHTU(HKALM]a HA KOJIEKTHBHOTO
JiejcTByBame. Bo moceOHa rpyna Moxe a ce BKIIy4ar u OHOJIOLIKO-Aerpaiupadkire MeTadopu
(witieitinuyu), KON UMaaT CUIIHA JIeXyMaHH3UpayKa U JeJIeruTHMUpauka QyHKIrja. 3aeAHUYKO
3a CHTE OBHE THIIOBU € TOa IITO MeTadopara JOMUHAHTHO (YHKIIMOHHpA KaKO CPEICTBO 3a
BPEIHOCHA TUMHU3aIM]ja, P HITO JIMLATA CE MPETCTaByBaaT Kako HOCUTEIH Ha OJPEICHH MO-
paJTHH, MJICOJIONIKH UITH KapaKTePOJIOIIKH MOJICIIH.

MeTOHMMHUCKHUTE Ha3WBH, NAK, MOKAKyBaaT BUCOK CTEIEH Ha CTPYKTypHA CTAOMITHOCT U Ha
(byHKIMOHANHA Pa3HOBUAHOCT. BO aHAIM3MPAHUOT KOPIyC TOMHUHUPAAT MHCTUTYIIMOHAIHUTE
Y KOJIGKTUBHHUTE METOHUMUM (671aga, énacii, onozuyuja, unciuiayyuu, meguymu, bpucen, Eg-
poiia), IPeKy KOW JIMLaTa ce UMEHYBaaT WHAMPEKTHO, KaKko e OJ] OJpelieHa OpraHu3alncKa
WIN NOJIMTHYKA CTPYyKTypa. OBHE Ha3MBH OBO3MOXKYBaar pedepeHICKa eKOHOMUYHOCT, HO U
cUCTeMaTcKa JIeNepcoHaIn3alija, Mpy LITO OJArOBOPHOCTA CE MPEHECYBa O WHAMBHYaTHH-
0T Cy0jeKT KOH KOJIGKTUBOT. [loceOHa moarpyma npeTcraByBaaT KOJICKTHBHO-TICPCOHUBHUIIAPA-
HUTE METOHUMHUHU (jagHOCHIA, JaBHO MUCTere, KPUTIUYKA ja6HOCH), Kou (PYHKIIMOHUPAAT KaKo
KBa3WaKTEPHU CO TUCKyp3MBHA areHTUBHOCT. JlOTIOTHUTEINHO, ce 3a0enexyBaar 1 (PyHKI[HOHAT-
HO-TIPO(ECHOHATIHUTE METOHUMHUU (UpaoCygHU OpTAHU, CUHGUKATIY, AgMUHUCTIPAYU]a), Kaae
IITO JIMIATa CE CBE/lyBaar Ha CBOjaTa yjora BO CHCTeMOT. KapakTepucTuiHo 3a METOHUMH]jaTa
€ Toa IIITO, MaKo JIeyBa TOHEYTPAITHO o MeTadopaTa, Ma CuiieH eeKT Bp3 OOTMKYBAmHETO Ha
neprernpjaTa Ouaejky ro OnpeIeNyBa arojioT oJl KOj ¢€ MHTEPIPETHpa OMIITECTBEHUOT aKTep.
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LEARNING STRATEGIES IN TURKISH CLASSROOMS:
A STUDY IN NORTH MACEDONIA

Ozlem Kurt
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This study aims to examine the level of implementation of active learning
strategies in Turkish classes in North Macedonia. The study used the relational
screening method, one of the quantitative research models. The study*‘s data were
collected from teachers working in Turkish classes in North Macedonia. In this
context, 127 teachers who carried out educational activities in the 2024-2025
academic year constitute the study group. The study group was formed using the
convenience sampling method, a non-random sampling method. In the study‘s
quantitative data collection, the “Scale of the implementation of active learning
activities in Turkish classes in North Macedonia” developed as a seven-point
Likert was used. Parametric statistical techniques were used in the analysis of
quantitative data. As a result of the analyses made on the quantitative data of the
study, it was determined that teachers use active learning techniques at a high level
in their lessons. However, it was determined that active learning applications were
used less in the conclusion sections of the course. No significant difference was
found between the teachers’ gender, age, professional seniority, branch, education
level, their status of receiving active learning training, on the one hand, and their
level of implementation of active learning strategies, on the other. However, it is
recommended that awareness and in-service training programs be developed to
make teachers’ active learning practices more effective. It is considered important
to prepare guide materials that will increase the integration of active learning,
especially in the conclusion sections of the course.

Keywords: Active learning, application, North Macedonia, Turkish classes.
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CITPOBE1YBAILE HA CTPATEI'NUTE 3A AKTUBHO YYEIHLE BO
HACTABATA 110 TYPCKHA JABUK BO CEBEPHA MAKE/IOHUJA

O3znem Kypr
MeryHaponeH O6ankaHcku YHuBep3uteT, Ckorje
ozlem.kurt@ibu.edu.mk

Ilenta Ha OBa MCTpaXKyBame € Ja CE€ MCIHTAa HUBOTO HAa CHPOBEAYBamkE Ha
CTPATETUNTE 33 aKTHBHO y4YCHE BO HACTaBaTa 10 TYpcKH jasuk Bo CeBepHa
Makenonnja. Bo mcTpakyBameTo ce KOPHCTH METOAOT Ha pPelalioOHCH
CKPHHHMHI, €/IeH Ofi KBAHTUTATUBHUTE HUCTpa)xkyBauku mozpenu. IIpoyuyBanara
rpymna ce (opmMupa co MPaKTUYIHU METOIH 33 COCTABYBambE IMPUMEPOK, KOUIITO
He ce crmydajHo n3bpanu. Ilpn cobmpameTo Ha KBAaHTUTATUBHU IMOJATOIHN 3a
HCTPaKyBamETO, C€ KOPHUCTEIIE CKajla Ha OLIEHyBame OJ CeAyM HHBOA, ,,Ckana
3a CIPOBEAYBAE HA AKTUBHOCTUTE 34 aKTUBHO y4UEHE BO HACTaBaTa MO TYPCKU
jasuk Bo CeBepHa MaxkemoHuja“. 3a aHanM3a Ha KBAHTUTATUBHUTE TIOIATOIH CE
KOpHCTea IapaMeTPUUKN CTaTUCTHYKHM TEXHUKU. Bp3 ocHOBa Ha crpoBezneHara
aHaJdn3a Ha KBAaHTUTATUBHUTE IIOJATOLHM, CE YTBPAM AE€Ka, BO HACTaBara,
HACTaBHUIUTE KOPUCTAT TEXHUKHU 33 aKTUBHO yUEHE Ha 3HAUUTEITHO HUBO. Cemnaxk,
ce 3abenexa JIeka aKTUBHOTO y4Y€HE MOMAJIKy C€ MPUMEHYBa BO 3aBPIIHHUTE
eTany of HacTaBara. He ce yTBpauja 3HAYajHN pas3INKH Mely HAaCTaBHUITUTE BP3
OCHOBA Ha TOJIOT, BO3PACTa, CTaXKOT, 00/1acTa, HUBOTO Ha 00pa3oBaHME, CTaTyCoT
Ha CIIyllamke Ha O0yKaTa 3a aKTHBHO yUeHhE€ M Ha HMBOTO Ha CIIPOBEIYBAHE
Ha CTPaTEerHMMTE 32 aKTMBHO yuewme. MeryToa, ce IpernopadyBa Jia ¢ U3TroTBar
IIporpamMu 3a MOAWTHYBame Ha CBECTa M 00yka Ha pabOTHOTO MECTO CO el
HACTAaBHUTE ITPAKTHKH 32 AKTUBHO yU€HE /1a On1aT noe(eKTHBHH.

KiayuHu 300poBH: akKTHBHO yUewe, CTpaTerun, npumena, CeepHa Makenonuja,
HACTaBa MO TYPCKH ja3uK.
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1 Introduction

Intoday’s rapidly evolving world, education systems face increasing demands to equip individuals
with higher-order thinking skills, problem-solving abilities, and critical perspectives. These
demands have led to a shift in teaching paradigms, favoring student-centered approaches over
traditional teacher-centered methods. Active learning has emerged as a transformative strategy
to meet these demands by promoting student engagement, critical thinking, and collaborative
learning. Defined as any instructional method that actively involves students in the learning
process, active learning fosters participation, interaction, and practical application of knowledge
(Prince 2004). Unlike traditional methods, which often require students to passively absorb
information, active learning strategies prioritize activities such as group discussions, problem-
solving tasks, and peer teaching. These methods aim to enhance student motivation, improve
knowledge retention, and develop higher-order thinking skills (Freeman et al. 2014).

Active learning, in its simplest sense, is defined as any method that involves students in the
learning process. Active learning is a broad term in the literature that describes both general
pedagogy and specific teaching and learning strategies in the classroom (Huggett and Jeffries
2015: 9). The emergence of active learning is based on two main reasons. The first is to shift the
focus from the instructor to the learner during the lesson, and the second is to encourage higher-
level cognitive skills development by providing active interaction during the lesson. Active
learning is a learning process in which the responsibility of the learning process lies with the
student; the student is forced to use his/her mental abilities with complex instructional tasks, and
is provided with the opportunity to make decisions and self-regulate regarding various aspects
of the learning process (Acikgoz 2009: 7).

Fromatheoretical perspective, active learning is closely associated with constructivist learning
theory, which emphasizes that learners actively construct knowledge through interaction with
their environment rather than passively receiving information (Piaget 1972; Vygotsky 1978).
Within this framework, learning occurs through active engagement, dialogue, and problem-
solving processes. Constructivist approaches suggest that meaningful learning takes place when
students connect new knowledge with prior experiences and actively participate in the learning
process. Therefore, instructional environments that encourage exploration, collaboration, and
reflection are considered essential for effective learning.

In addition to the development of students’ knowledge level, active learning also affects
the development of metacognitive skills by internalizing information. Demirel (2009) defined
active learning as the learner’s reading, writing, discussing, speaking, establishing connections
with their past life, being able to use the information in daily life, being able to solve problems,
and actively participating in the process (229). Active learning requires students to think about
the concepts they learn, apply them, check their understanding, explain their ideas, and interact
in ways that will result in a better understanding of the class content and more developed study
skills. Active learning is closely related to student-centered learning paradigms, which position
students as active participants in their own learning processes. In student-centered learning
environments, teachers act as facilitators who guide students’ inquiry, encourage collaboration,
and create opportunities for meaningful engagement with course content. Such environments
are known to promote cognitive engagement, which refers to the degree to which students invest
effort in understanding complex ideas and mastering difficult skills (Fredricks, Blumenfeld and
Paris 2004).

Active learning strategies are diverse instructional methods designed to involve students
actively in the learning process. These methods vary widely but share a common goal of
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encouraging students to “learn by doing.” Key active learning strategies include think-pair-
share, group discussions, case studies, role-playing, peer teaching, problem-based learning, etc.
Active learning strategies serve several critical educational purposes such as enhancing student
engagement, developing higher-order thinking skills, fostering collaboration, encouraging
self-regulation, and improving knowledge retention. For example, strategies such as think-
pair-share encourage students to articulate their thoughts and reflect on their understanding,
while problem-based learning promotes analytical thinking and collaborative problem solving.
Similarly, peer teaching and group discussions allow students to construct knowledge through
dialogue and interaction with their peers. These practices illustrate how active learning shifts
the focus of classroom instruction from passive information transmission to active knowledge
construction. The implementation of active learning strategies requires careful planning, clear
instructions, and a supportive classroom environment. Active learning strategies represent a
transformative approach to teaching, emphasizing student engagement and participation. Active
learning strategies are diverse instructional methods designed to involve students actively in the
learning process.

Despite the growing recognition of active learning as an effective pedagogical approach,
the extent to which these strategies are implemented in different educational contexts may vary
depending on institutional conditions, teacher beliefs, and professional training opportunities.
Examining how active learning is implemented in specific linguistic and cultural contexts
can provide valuable insights for improving teaching practices. In particular, the successful
implementation of active learning strategies largely depends on teachers’ pedagogical beliefs,
instructional practices, and professional experiences. Teachers play a central role in transforming
theoretical pedagogical approaches into practical classroom applications and determining
how these strategies are integrated into classroom practices. Previous studies indicate that
although teachers often express positive attitudes toward active learning approaches, the actual
classroom implementation may remain limited due to factors such as institutional constraints,
limited professional development opportunities, or reliance on traditional teaching methods
(Michael 2006; Bonwell and Eison 1991). Therefore, examining teachers’ awareness and
classroom implementation of active learning strategies provides valuable insights into how
these pedagogical approaches are translated into practice. Although active learning has been
widely examined in various educational contexts, research focusing on the implementation of
active learning strategies in Turkish language classrooms, particularly within the context of
Turkish education in North Macedonia, remains limited. Therefore, this study aims to examine
teachers’ awareness and implementation of active learning strategies in Turkish classrooms in
North Macedonia.

1.1 Literature Review

When examining the literature on the implementation of active learning strategies that
engage students in the learning process, it becomes clear that most studies focus primarily
on the concept of active learning strategies themselves. Early discussions of active learning
emphasized the importance of engaging students directly in the learning process rather than
relying solely on passive lecture-based instruction (Bonwell and Eison 1991). Similarly, Prince
(2004) defines active learning as instructional methods that involve students in meaningful
learning activities and require them to think about what they are doing. Besides, Walker (2003)
provides a brief introduction to the definition and disposition to think critically, along with
active learning strategies to promote critical thinking. In her study, she emphasizes that active
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learning strategies, including case studies, discussion methods, questioning techniques, and
debates, are effective in fostering critical thinking skills by engaging students in reflective
and purposeful learning processes. Numerous empirical studies have demonstrated that active
learning significantly improves student achievement and engagement compared to traditional
lecture-based instruction. Freeman et al. (2014), through a large-scale meta-analysis conducted
in STEM disciplines, concluded that active learning strategies significantly enhance student
learning outcomes and reduce failure rates in higher education courses.

On the other hand, Savage et al. (2025) demonstrated that incorporating active learning
strategies, such as collaborative activities and guided notes, within a blended instructional model
significantly enhanced students’ engagement, confidence, and success in precalculus courses.
In another study, Krstik (2020) examined the organization of students’ learning processes in
primary education and emphasized the importance of learner-centered instructional practices
that encourage student participation and active engagement in classroom activities.

Overall, previous research consistently indicates that active learning strategies contribute
positively to student engagement, academic achievement, and the development of higher-
order thinking skills across different educational contexts. In particular, studies across various
disciplines have demonstrated that instructional approaches encouraging student participation,
collaboration, and problem-solving tend to produce more effective learning outcomes than
traditional lecture-based teaching methods. However, the majority of these studies have
focused primarily on STEM education or higher education settings. Research examining the
implementation of active learning strategies in language classrooms remains relatively limited.
This is particularly important because language learning inherently requires interaction,
communication, and meaningful participation in learning activities. Therefore, instructional
strategies that encourage discussion, collaboration, and problem-solving play a crucial role in
supporting language acquisition and communicative competence.

Although active learning has been widely examined in various educational contexts, studies
focusing on the implementation of these strategies in Turkish language classrooms are relatively
limited. Moreover, research addressing the specific context of Turkish education in North
Macedonia remains scarce. Considering the sociolinguistic and educational characteristics of
Turkish education in North Macedonia, investigating the implementation of active learning
strategies in these classrooms is important for understanding current teaching practices and
identifying areas for pedagogical improvement.

This study seeks to address this gap by investigating teachers’ awareness and implementation
of active learning strategies in these classrooms. By examining the factors influencing their use
and identifying best practices, this research aims to contribute to the broader discourse on active
learning and inform evidence-based teaching practices in Turkish education. In this context, the
study’s main purpose is to examine teachers’ awareness in Turkish classes in North Macedonia
regarding active learning and their implementation of active learning. Accordingly, the study
seeks to answer the following research questions:

1. What is the level of implementation of active learning strategies among teachers working
in Turkish classrooms in North Macedonia?

2. Do teachers’ levels of implementing active learning strategies differ according to gender,
age, professional seniority, branch, and training on active learning?
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2  Method

This study employed a quantitative research design to examine teachers’ awareness and
implementation of active learning strategies in Turkish classrooms in North Macedonia. A
relational survey model was used to explore possible relationships between the implementation
ofactive learning strategies and selected demographic variables such as gender, age, professional
seniority, teaching branch, and training in active learning. Determining the prominent topics in
a field means trying to find the general tendency of the answers from the people in the study
and how this tendency changes from person to person (Creswell 2012). In the current study,
the relational screening model, one of the quantitative research models, was used. Relational
screening studies are “research models aimed at determining the existence of joint change
between two or more variables” (Biiyiikdztiirk 2013).

2.1 Participants

According to the most recent available statistics, there are approximately 518 Turkish teachers
working in Turkish-language classrooms in North Macedonia (Ibrahim and Karaberzat 2022:
21). The sample of this study consists of 127 teachers, which represents a considerable
proportion of the target population. Participants were selected using a convenience sampling
method. This approach was chosen due to accessibility considerations and the relatively limited
size of the population of Turkish teachers working in North Macedonia. Considering that the
sample represents nearly one-quarter of the total population of Turkish teachers in the country,
the findings provide meaningful insights into the implementation of active learning strategies in
this context. Descriptive statistics regarding the demographic information of the teachers who
participated in the research are given in Table 1.

Table 1. Descriptive Statistics on Teachers’ Demographic Information

Demographic Information N %
Female 84 66.1
Gender Male 43 [339
18-25 10 7.9
26-35 56 44.1
Age 36-45 39 30.7
46-55 14 11.0
56 and above 8 6.3
Less than 1 year 6 4.7
2-5 years 36 28.3
Seniority 6-10 years 26 20.5
11-15 years 29 22.8
16-20 years 13 10.2
2() years or more 17 13.4
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Classroom Teacher 65 51.2
Turkish LL 13 10.2
Branch Mathematics 6 4.7
Natural Sciences 4 3.1
Social Sciences 16 12.6
Other 23 18.1
Primary School First Stage |73 57.5
Grade Level Primary School Second Stage | 54 42.5
. . .| Yes 115 190.6
Knowledge About Active Learning Strategies No T 04
. . . . Yes 70 55.1
Training in Active Learning Strategies No 57 440

Table 1 presents the demographic characteristics of the participating teachers. The results
indicate that 66.1% of the participants are female, while 33.9% are male. In terms of age
distribution, most participants fall within the 26-35 age group. Regarding professional seniority,
the largest proportion of teachers have between two and five years of teaching experience.
When the distribution of teachers according to their teaching branch is examined, it is observed
that 51.2% of the participants are classroom teachers. In addition, the majority of the teachers
reported that they were familiar with active learning strategies, and 55.1% indicated that they
had received training related to active learning strategies.

2.2 Data Collection Tool

A data collection instrument was developed to determine the implementation level of active
learning strategies in Turkish classrooms in North Macedonia. The instrument consisted of two
sections. The first section included eight items designed to collect demographic information
about the participating teachers. The second section consisted of twenty-seven items related to
possible active learning activities that could be implemented in the introduction, development,
and conclusion stages of classroom instruction.

To ensure the content validity of the instrument, the draft questionnaire was reviewed by
five field experts specializing in educational sciences, language teaching and Turkish language
teaching. Based on the feedback received from these experts, revisions were made to improve
the clarity and relevance of the items. As a result of this evaluation process, two items were
removed from the instrument and the final version of the scale consisted of twenty-five items.

The population of the study consists of Turkish teachers working in public schools in North
Macedonia. However, due to the relatively limited number of teachers in the target population,
a pilot study was not conducted prior to the main data collection process. Conducting a pilot
test could have reduced the number of teachers available for participation in the main study. The
data were collected through face-to-face meetings with teachers working in Turkish-language
classrooms in North Macedonia between October and December during the fall semester of
the 2024-2025 academic year. Before the data collection process, the purpose of the study was
explained to the participants, and only teachers who voluntarily agreed to participate were
included in the study. All participants were informed that their responses would be used solely
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for academic research purposes. Therefore, validity and reliability analyses of the instrument
were conducted after the data collection process.

Table 2. Reliability Values of the Active Learning Activities Implementation Scale

Measurement Tool and Sub-Factors N Cronbach’s alfa
Introduction 6 0.945
Development 12 0.969
Conclusion 7 0.929
Active Learning 25 0.978

Table 2 presents the Cronbach’s alpha coefficients calculated to assess the internal consistency
reliability of the data collection instrument. The overall reliability coefficient of the scale was
found to be 0.978, indicating a high level of internal consistency among the items. According
to Biiyiikoztiirk (2013), states that reliability values of 0.70 and above are generally considered
acceptable for measurement instruments used in educational and psychological research.
The high reliability coefficient indicates a strong internal consistency among the scale items,
suggesting that the instrument reliably measures teachers’ implementation of active learning
strategies. Accordingly, it was determined that the data collection tool and its sub-factors used
within the scope of the research had acceptable reliability values for this research.

2.3 Data Analysis

In the data analysis, descriptive statistics (frequencies and percentages), independent samples
t-tests, and one-way analysis of variance (ANOVA) were conducted. Before conducting the
analyses, the normality of the data was examined. Although the results of the Kolmogorov-
Smirnov and Shapiro-Wilk tests were statistically significant (p < .05), indicating deviations
from normal distribution, parametric tests were used considering the sample size of the study (N
=127), as such tests are generally regarded as robust to violations of normality in large samples.
In addition, Levene’s test results indicated that the assumption of homogeneity of variances was
met (p > .05)

3 Findings

This study aims to determine the level of use of active learning activities in classroom practices
by Turkish teachers working in Turkish classrooms in North Macedonia. The findings obtained
regarding the problem questions determined within the scope of the study are presented in detail
below.

3.1 Findings Regarding the Use of Active Learning Activities
The data obtained from the scale used to measure the level of application of active learning

activities in Turkish classrooms in North Macedonia were analyzed with descriptive statistics
and the results are shown in Table 3.
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Table 3. Descriptive Statistics of Sub-Factors of Active Learning Activities Scale

Sub-Factors N Min. Max. Mean Std.
. 32.08
Introduction 127 6 42 (5.34) 8.93
64.88
Development 127 14 83 (5.40) 15.57
. 34.61
Conclusion 127 7 49 (4.94) 9.05
Active Learning Overall 127 27 173 131.57 31.71
g (5.26) '

According to Table 3, the minimum score for the overall scale, which consists of 25 items
and three sub-factors and is scored as a seven-point Likert, is 27, the maximum score is 173,
and the average is 131. In the average column, the average value is given in parentheses by
dividing it by the number of items, and the levels of application of active learning activities
are interpreted using these values. Based on this, the average use of general active learning
strategies in lessons was determined to be 5.26. Based on these results, it was determined that
teachers in Turkish classrooms in North Macedonia reported implementing a high level of active
learning strategies in their lessons. When the sub-factor dimensions of the scale were examined,
it was found that active learning strategies were accorded less in the lesson conclusions than
in the introduction and development sections. On the other hand, difference analyses were
also conducted to investigate if personal variables affect the levels of applying active learning
strategies of Turkish classrooms in North Macedonia, and answers were also sought regarding
whether the independent variables of gender, age, seniority, branch, level, and active learning
training status have a significant effect on teachers’ active learning implementation status. These
findings indicate that teachers report a relatively high level of implementation of active learning
strategies in their classroom practices. However, it should be noted that these results are based
on self-reported data, which may be subject to response bias. Therefore, the reported high level
of implementation should be interpreted with caution. Additionally, while the frequency of
implementation appears to be high, this does not necessarily reflect the quality or effectiveness
of the active learning practices used in the classroom.

3.2 Findings Regarding Teachers’ Use of Active Learning Activities According to Gender

Firstly, an independent samples t-test was conducted to determine whether gender affected the
levels of application of active learning strategies, and the results are presented in Table 4.

Table 4. Independent Samples T-Test Results Regarding Gender
Variable Group N Mean t df P
Female 84 130,51
Male 43 133,63

Active Learning -0.52 125 0.602

According to the independent samples t-test results presented in Table 4, although the mean
level of implementation of active learning activities of female teachers (130.51) is slightly lower
than that of male teachers (133.63), this difference is not statistically significant (t(125) =-0.52,
p > 0.05). The effect size was very small (Cohen’s d = -0.10), indicating that the difference
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between male and female teachers is negligible in practical terms. These findings suggest that
gender does not appear to be a determining factor in teachers’ implementation of active learning
strategies and that implementation levels are relatively consistent across teachers.

3.3 Findings Regarding Teachers’ Use of Active Learning Activities According to Age
A one-way analysis of variance was conducted to determine the differentiation status of active
learning strategies according to teachers’ ages after the effect of the gender variable, and the

results are presented in Table 5.

Table 5. Anova Results Regarding Age

Variable Group N Mean Sd F p Difference
18-25 10 139.20 33.433

Active 26-35 56 126.71 35.429

Learning 36-45 39 133.44 26.779 0.676 0.610 none
46-55 14 138.00 27.420
56< 8 135.63 33.458

Table 5 summarizes the results of the ANOVA test conducted to compare the levels of
implementation of active learning activitics among teachers in different age groups. According
to the ANOVA results presented in Table 5, there is no statistically significant difference in the
levels of implementation of active learning activities among teachers according to age groups
(F =0.676, p > 0.05). The observed between-group differences were assessed as random. This
result indicates that age does not appear to be a determining factor in teachers’ implementation
of active learning strategies.

3.4 Findings Regarding Teachers’ Use of Active Learning Activities According to the
Class Level Taught

To determine the differences in the levels of active learning activities implementation of teachers
in Turkish classrooms in North Macedonia according to the classes they teach, an independent

samples t-test was conducted, and the results are given in Table 6.

Table 6. Independent Samples T-Test Results Regarding the Class Level Taught

Variable Group N Mean t df p
Primary School First Stage 73 131.15
Active Learning I;:;leary School  Second 54 132.13 -0.171 125 0.864

According to the independent samples t-test results presented in Table 6, although the
average level of implementation of active learning activities of teachers teaching in the first
grade of primary school (131.15) is slightly lower than that of teachers teaching in the second
grade (132.13), this difference is not statistically significant (t(125) = -0.171, p > 0.05). This
result shows that there is no significant effect on the level of implementation of active learning
activities according to the grade level teachers teach.
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3.5 Findings Regarding Teachers’ Use of Active Learning Activities According to Profes-
sional Seniority

After examining the differences in Turkish teachers’ levels of application active learning
activities according to gender, age, and grade level, a one-way variance analysis was conducted
to determine the differences according to professional seniority, and the results are given in
Table 7.

Table 7. Anova Results Regarding Professional Seniority

Variable Group N Mean sd F p Difference
Less than 1 year 6 152.67 11.57
1-5 years 36 125.97  39.59

Active 5-10years 26 130.27  30.08

Learning  11-15 years 20 13234 2553 089 048 None
16-20 years 13 130.15 35.81
20 years and above 17 137.57 25.35

According to the ANOVA test regarding the comparison of the Turkish teachers’ levels
of implementation of active learning activities according to their professional seniority,
the teachers’ levels of implementation of active learning activities do not show a significant
difference according to their professional experience (F = 0.896, p > 0.05). The differences
observed between the groups appear to be random. Although the highest average score is seen
in teachers with less than 1 year of experience, this difference is not statistically significant. This
finding suggests that professional experience alone may not significantly influence the use of
active learning strategies in classroom practices.

3.6 Findings Regarding Teachers’ Use of Active Learning Activities According to Branch

A one-way analysis of variance was conducted to determine the differences in the levels of
application of active learning activities of teachers in Turkish classrooms in North Macedonia
according to their branches and the results are given in Table 8.

Table 8. Anova Results Regarding the Comparison of Teachers’ Application Levels of Active
Learning Activities According to Branch
Variable  Branch N Mean sd F p Difference
Classroom Teacher 65 129.98  35.38
Turkish Language 13 140.46  32.55

A ¢ tiv e Mathematics 6 128.67  39.55

Learning Natural Sciences 4 140.00 5.47 0.321°0.900  None
Social Sciences 16 128.81  24.48
Other 23 13222  26.37

According to the ANOVA results presented in Table 8, there is no significant difference in
teachers’ implementation levels of active learning activities according to their branches (F =
0.321, p > 0.05). When the average scores according to branches are examined, it is seen that
Turkish Language teachers have the highest average (140.46) and mathematics teachers have
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the lowest average (128.67). However, these differences are not statistically significant. This
result indicates that active learning practices are not limited to specific subject areas and may be
adopted across different teaching disciplines.

3.7 Findings Regarding Teachers’ Use of Active Learning Activities According to Their
Familiarity with the Concept of Active Learning

After examining the differences in teachers’ branches, an independent samples t-test was
conducted to determine the differences in terms of whether they received active learning
training, and the results are given in Table 9.

Table 9. Independent Samples T-Test Results Regarding Familiarity with the Concept of
Active Learning

Having Knowledge About
Variable the Concept of Active N Mean t df P
Learning
. . Yes 115  131.46
Active Learning No B 132,58 -0.116 125  0.908

According to the independent samples t-test results presented in Table 9, there is no
significant difference between teachers knowledge of the concept of active learning and their
level of application of active learning strategies (t(125) =-0.116, p > 0.05). The average score
of teachers who are familiar with the concept is 131.46, while the average score of those who
are not is 132.58. This finding is particularly noteworthy as it suggests that formal training
alone may not be sufficient to ensure the effective implementation of active learning strategies
in classroom practices.

3.8 Findings Regarding Teachers’ Use of Active Learning Activities According to Their
Active Learning Education Status

After examining the differences in the teachers’ levels of implementation of active learning
activities according to their previous training on this subject, an independent samples t-test was
conducted to determine the differences according to their active learning education status, and
the results are given in Table 10.

Table 10. Independent Samples T-Test Results Regarding Active Learning Education Status

Variable Group N Mean t df p
. . Yes 70 135.26
Active Learning No 57 12704 1.460 125  0.147

According to the independent samples t-test results presented in Table 10, there is no
significant difference between the status of teachers receiving active learning training and their
level of implementation of active learning activities (t(125) = 1.460, p > 0.05). However, the
mean score of teachers who received training (135.26) is higher than that of those who did not
(127.04). The effect size was small (Cohen’s d = 0.26), indicating a modest practical difference
between the groups. These findings suggest that while training may contribute to higher levels
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of implementation, its impact is limited and not strong enough to produce statistically significant
differences.

Discussion

The present study aimed to examine the level of implementation of active learning strategies
in Turkish classrooms in North Macedonia and to explore whether this implementation differs
according to various demographic variables. The results revealed that teachers reported a
relatively high level of application of active learning strategies in their classroom practices. This
outcome is also supported by the literature emphasizing that attention and motivation strategies
used at the beginning of lessons contribute significantly to student achievement and meaningful
learning processes (Yanpar 1994). Similarly, previous research suggests that active learning has
become increasingly recognized as an effective pedagogical approach that promotes student
engagement and higher-order thinking skills (Prince 2004; Freeman et al. 2014). In addition,
active learning environments are known to foster deeper cognitive engagement and meaningful
learning experiences by encouraging students to take an active role in the learning process
(Stevkovska et al. 2025). The study primarily focuses on teachers’ reported implementation.
Therefore, effectiveness is interpreted in relation to perceived practices rather than direct student
outcomes.

However, it is important to interpret this finding with caution. The data in this study are
based on teachers’ self-reports, which may be influenced by response bias or socially desirable
responses. Previous studies have highlighted that teachers’ perceptions of their instructional
practices may not always fully correspond to actual classroom behaviors (Desimone and
Garet, 2015). Therefore, while the results indicate a high level of implementation, they do not
necessarily reflect the quality or effectiveness of active learning practices. This distinction is
particularly important, as effective implementation requires not only the use of active learning
techniques but also their pedagogical appropriateness and alignment with learning objectives
(Michael 2006).

Another important finding of the study is that no statistically significant differences were
found in the levels of implementation of active learning strategies across demographic variables
such as gender, age, professional seniority, teaching branch, and grade level. This result suggests
that active learning may have been adopted as a general instructional approach rather than
being limited to specific teacher characteristics. Similar findings have been reported in previous
studies, indicating that teachers’ demographic characteristics are not always strong predictors
of their instructional practices (Nguyen et al. 2021). Instead, broader contextual factors such
as school culture, institutional support, and access to instructional resources may play a more
influential role in shaping teaching practices.

One of the most noteworthy findings of the study concerns the role of training in active
learning. Although teachers who received training reported higher levels of implementation
compared to those who did not, this difference was not statistically significant, and the
effect size was small. This finding suggests that formal training alone may not be sufficient
to ensure the effective integration of active learning strategies into classroom practices. This
result is consistent with research emphasizing that professional development programs need
to be continuous, practice-oriented, and supported by follow-up activities in order to produce
meaningful changes in teaching practices (Desimone 2009).

In addition, the finding that active learning strategies are used less frequently in the
conclusion phase of lessons is particularly significant. This may indicate that teachers tend to
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focus more on engagement and interaction during the introduction and development stages, while
neglecting opportunities for reflection, consolidation, and assessment at the end of the lesson.
The development phase is particularly critical, as it is the stage in which learning objectives are
directly presented and students actively engage with instructional stimuli to acquire targeted
skills and knowledge (Oktar and Bulduk, 1999). However, the conclusion phase plays a critical
role in reinforcing learning, promoting metacognitive awareness, and enabling students to
connect new knowledge with prior understanding (Gagné et al. 1992). Therefore, insufficient
use of active learning strategies in this phase may limit the overall effectiveness of instruction.
This finding also aligns with the literature emphasizing that the effectiveness of active learning
depends not only on its use but also on how it is structured and implemented within the learning
environment (Stevkovska et al. 2025).

Overall, the findings of this study indicate that although active learning strategies are widely
implemented in Turkish classrooms in North Macedonia, their use is not always pedagogically
balanced or systematically structured across different stages of the lesson. This study contributes
to the literature by providing empirical evidence from a relatively under-researched educational
context and by highlighting the gap between the frequency and the effective implementation
of active learning strategies. These results emphasize the need for more comprehensive and
practice-oriented professional development programs that support teachers not only in adopting
active learning strategies but also in implementing them effectively throughout all phases of
instruction. Future research could benefit from mixed-method approaches, including classroom
observations and qualitative data, to gain deeper insights into the quality and effectiveness of
active learning practices.

Conclusion

This study examined the implementation of active learning strategies in Turkish classrooms in
North Macedonia and explored whether these practices differ according to various demographic
variables. The findings indicate that teachers report a relatively high level of implementation
of active learning strategies. However, this implementation is not always evenly distributed
across different stages of the lesson, particularly not in the conclusion phase. In addition, the
results show that the use of active learning strategies does not significantly differ according to
demographic characteristics such as gender, age, professional seniority, branch, grade level, or
training status. This suggests that active learning has been adopted as a general instructional
approach rather than being associated with specific teacher characteristics.

The study contributes to the literature by providing empirical evidence from a relatively
under-researched context and by highlighting the gap between the reported use and the effective
and balanced implementation of active learning strategies. These findings emphasize that
increasing the frequency of active learning practices alone is not sufficient. Rather, attention
should be given to how these strategies are systematically integrated into all phases of instruction.

Based on the findings, it is recommended that teacher training programs focus not only
on introducing active learning strategies but also on supporting their effective and balanced
application throughout the lesson. In addition, developing materials with practical guidelines
and providing continuous professional development opportunities may help teachers enhance
the quality of their instructional practices.

Despite its contributions, this study has several limitations that should be considered when
interpreting the findings. First, the study is based on self-reported data, which may not fully
reflect actual classroom practices. Second, the use of a convenience sampling method and the
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focus on a specific educational context may limit the generalizability of the results. Future
studies could address these limitations by incorporating classroom observations, longitudinal
designs, and qualitative data to provide a more comprehensive understanding of how active
learning strategies are implemented in practice. In terms of implications, the findings highlight
the need for more structured and practice-oriented professional development programs that
support teachers in effectively integrating active learning strategies into all phases of the lesson.
Additionally, developing context-specific instructional guidelines and supporting teachers with
practical resources may enhance the quality and sustainability of active learning practices in
Turkish language education.
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Appendix: Data Collection Tool

Questions

Strongly Disagree

Disagree

Partly Disagree

Undecided

Partly Agree

Agree

Strongly Agree

At the beginning of the topic, I ask
students to explain/write what they
know about the topic and their opinions
about it.

To make students understand the
subject, I tell jokes, memories, events or
watch movies.

I would like the students to answer
preparation questions related to this
topic.

I begin the lesson by posing intriguing
questions and encouraging students to
respond.

I ask students to guess the topic by
giving them clues.

At the beginning of the lesson, I play
short games to prepare the students for
the lesson.

In class, I encourage discussion
by asking open-ended questions
and inviting students to share their
perspectives.

During a certain portion of the lesson, I
work in small groups to guide students
in solving problems or completing
projects.

I guide students to visualize what they
have learned.

10

I guide students to make connections
between what they learn and real-life
situations.

11

I guide students to freely share their
ideas about a particular topic and
discuss these ideas in the classroom
environment.
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12

I allow students to take on different
roles about a certain topic or situation
and explore the topic in depth by
playing these roles.

13

I have students explain the topic to their
classmates.

14

I provide students with complex
problems and guide them in
collaborating, researching, and
producing solutions to solve them.

15

I guide students to work on long-
term projects and to put into practice
what they have learned through these
projects.

16

I have students learn the material at
home in advance and apply or discuss
this information during class.

17

I guide students to create a thought map
to enhance their understanding of the
subject.

18

I guide students to examine real-world
problems and develop solutions.

19

I ask students to summarize the topic
using three words.

20

I ask students to create a slogan that
captures the essence of the topic we
have covered.

21

I ask them to write a story or poem
explaining the topic covered.

22

At the end of the lesson, I ask students
to create concept maps related to the
topic covered.

23

I ask the students to prepare a
newspaper on the topic covered.

24

I would like them to prepare a poster,
TV commercial, news article, etc. on
the topic covered.

25

I guide students to summarize the topic
covered with activities such as turn and
discuss, think-pair-share, and SW1H.
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