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CTPATEITVIN 3A ICKAJKYBAIBE
YBENEHOCT BO ®OPYMCKUTE IVICKYCUU

JInnjana MMUTKOBCKa
AYE-OOH VYuusepsnuret, Cxonje
liljana55@yahoo.com

@en3ynuua CapadyeBUK
AVE-OOH Vuusepsurert, Ckomje
fevzudina@gmail.com

Bo oBa ucTpakyBame HCIHUTYBaMe KaKO YYECHHUIIUTE BO JUCKYCHHUTE Ha WH-
TepHET-POPyMHUTE MCKa)KyBaaT yOeIEeHOCT BO CTaBOBHTE IITO I'M W3HECYyBaar.
Ce anammsupaar nauckycun Ha TeMa KOBU/I-19 na nBa makenoncku dopymu,
Kajeana n @emuna. UctpaxyBameTo ce 6a3npa Ha COIUOIMHTBUCTHYKH OpH-
SHTHPAHNTE TOJKYBamka Ha MIOMMOT ,,ACKakyBame cTaB* (Du Bois 2007, Barton
and Lee 2013) u Ha Teopujara 3a Bpeanysame (Martin and White 2005, Oteiza
2017). Y nBata mpuoaa mpoMOBHpaaT AMjajJOrHCTUYKA MepcrekTiBa. KoHenTor
,»CTaB*“ ce OJIHeCyBa Ha TOA KaKO JIyeTo ce MO3MIIMOHMPAaT BO OJHOC Ha OHa IITO
€ Ka)XaHo, Ha JIpyruTe Jyfe n 00jeKTH 3a KoM ce 300pyBa M BO OJHOC Ha CBOH-
Te coroBopHuIHX (Barton and Lee 2013: 87). Bo mHTepaKImicKuTe CEKBEHIHH
eKCLIEPIIPaHN Off IUCKYCUHTE CE NCTINTYBA KaKBU ja3MYHH, PETOPUUKH U IIpar-
MaTHYKO-UCKYPCHU CTPaTerMu KOPHCTAT aBTOPUTE 3a Jia IO MCKaXaT CBOjOT
CTaB, yOE/IEHOCT U CTeleH Ha MOCBETEHOCT Ha OHa 3a IITO ce 300pyBa.

Koayunu 360poBH: AUCKYpC, HHTEPHET-(QOPYM, HCKaXKyBabE CTaB, yOSACHOCT,
WHTepaKIfja
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INVESTMENT STRATEGIES IN FORUM DISCUSSIONS

Liljana Mitkovska
AUE-FON University, Skopje
liljana55@yahoo.com

Fevzudina Saracevi¢
AUE-FON University, Skopje
fevzudina@gmail.com

In this research, we examine how participants in online forum discussions ex-
press commitment to the views they express. Discussions on COVID-19 on two
Macedonian fora, Kajgana and Femina, are analyzed. The research is based on
sociolinguistically oriented interpretations of stance (Du Bois 2007, Barton and
Lee 2013) and on the Appraisal Framework (Martin and White 2005, Oteiza
2017), both promoting the dialogic perspective. The concept of stancetaking re-
fers to how people position themselves in relation to what is said, other people
and objects discussed and in relation to their interlocutors (Barton and Lee 2013:
87). We focus on the linguistic, rhetorical and discourse-pragmatic strategies em-
ployed by the authors to express their attitude, conviction and degree of commit-
ment to what is being talked about in the interaction sequences excerpted from
the discussions.

Keywords: discourse, online forum, stancetaking, commitment, interaction
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1 Bosep,

Bo oBaa crartuja ce nmpuKakaHW e Of PEe3YATaTUTE O[] HMCTPaKyBameTO Ha JIBE
(hopyMCKH TUCKYCUH Ha MaKeJJOHCKH ja3uk Ha Tema noBp3ana co KOBU-19. Ce
(oxycupame Ha HHTEPAKLUCKUTE CEKBEHLIMU BO KOW YUECHUIUTE UCKaXyBaaT M-
ClIeH¢ BO BPCKa CO alTepHATHBHUTE 00jaCHyBama 3a Pa3IMiHU acCIeKTH OJ1 TaH-
nemujata. OQHOCHO, ce paboTu 3a T.H. Teopun Ha 3aroBop (T3), kou ce mmpar 1o
COLIMjaTHUTE MPEXHU O MOYETOKOT Ha KpH3ara. AHAIM3UPaMe Kako YUCCHHUIIUTE
3a3eMaar cTaB KOH TAaKBHTE TEOPHUHU BO BPCKa co OosiecTa M HacTaHaraTa CHTyaIuja,
MTOKOHKPETHO, KaKO YYECHULIUTE UCKaKyBaaT yOeJeHOCT BO OHA LITO IO COOIIITY-
Baar WJIM 3a HITO AUCKYTHPAaT.

VcnutyBaHHOT MaTepujall € eKCLepIupaH Of 1Ba eIeKTpoHCKH GhopymH, Kajea-
Ha' u @emuna®, Ha KOU O] CAMHOT TIOYETOK Ha KOBUA-KpH3aTa Oea OTBOPCHU TEMU
BO KOH C€ AUCKyTHpAIle 3a HacTaHarara cutyarja. Ha Kajeana nuckycujara Oerre
3anouHara Ha 26 janyapu 2020 roguna nox Hacinos ,,Koponasupyc (COVID-19)%,
a Ha @emuna Ha 24 janyapu 2020 roguna noj Hacios ,,Koponasupyc: Cocrojoara
Bo MakenoHuja u cBeTOT . [IBeTe TeMu mpuBiIeKoa rojeMo BHUMaHue, Ouejku ce
JUCKyTHpalle 32 aKTyeJIHW HACTaHU M ce clojeNlyBaa MH(opManuu 3a pa3BojoT
Ha TMaHIeMHjaTa BO CBETOT U BO 3eMjaTa. BakHO MecTo 3a3ef0a M COo3HAHHjaTa 3a
pUpozaTa Ha HOBOTO 3a00JIyBambe M 32 BUPYCOT LITO IO MPEAU3BUKYBA. 3a LEIUTE
Ha OBa NCTPaXKyBame Oea MperielaHy CUTe MOCTHpamba 00jaBeHH Ha OBaa TemMa O]l
15 mapt no 15 maj 2020 ronuna Ha Kajéana (oxomy 8 000) u ox 26 jaryapu g0 1
Maj 2020 romuna Ha @emuna (oxomy 20 000).> Ox HuB 3a aHanu3a 6ea U3ABOCHU
OHHE CEKBEHLMH BO KOM C€ pa3MEeHyBaaT MHUCIIEHa 3a HeKkoj Bua T3 BO Bpcka co
naHIeMHjaTa.

[maBHara 11e71 Ha OBa UCTPAXKYBALE € JIa CE UCIHTA KAKO YICCHHUITUTE BO EJICK-
TPOHCKHTE JUCKYCHH T'M HCKa)KyBaaT CBOMTE CTABOBM BO Bpcka co T3 moBp3anu
co KOBU/I-19 u kakBH CTpaTeruu KOPUCTAT 3a Jla T'M OpaHaT CBOWTE CTaBOBH BO
HMHTEpaKIuja co apyrute. Bo LHeHTapoT Ha BHUMAHMETO CE€ ja3WYHUTE U PEeTOPUY-
KO-JIUCKYPCHUTE CTPATETHH IITO T'M yHOTpeOyBaaT MOJAPKyBaunTe W MPOTUBHH-
[ITE Ha BAaKBHTE TCOPHH 32 Ja ja NCKaKaT CBOjaTa yOSIEHOCT BO COAPKUHUTE H
BO MHCJICHaTa IITO I'M CIIOAENyBaaT BO HHTEpaKIHja co Apyrute ydyecHuuu. Cra-
THjaTa € OpraHu3upaHa Ha CJICJHUOT HAYMH: 10 TeOpHCKaTa pamka (roriasje 2) u
METOZIOJIOTHjaTa Ha UCTPaKyBamkeTo (Morasje 3), BO MoriaBjeTo 4 TH Mpe3eHTH-
pame pe3ynaTaTuTe OJf KBaHTUTAaTUBHATA aHAJM3a; JICTalleH OIHC Ha CTPATETUUTE
3a yOemyBame € MpUKakaH BO MOTIIaBjeTO 5, MPOCIIENEHO CO 3aKIyYHH 3a0eIenIku
(mornasgje 6).

1

https://forum.kajgana.com/
2 https://forum.femina.mk/

* OBaa BpeMeHCKa pamka Oelie n3bpana, 3aT0a MTO, [0 IPBUYHOTO pa3iie/yBambe Ha JUCKYCHHTE,
jacHo Oewre nexa Ha Kajéana BO TOYETOKOT HE CE paclpaBa 3a TEMU BO BPCKa CO TEOPUHTE Ha
3aroBOpOT (Taa JUCKyCHja € MOCTaBeHa Ha TeMaTa 3gpagje), HO Ce T0jaByBaaT MOJ0IHA, JofeKa 110 20
Maj 3al04HyBaaT IPYTrd AUCKYCHHU 3a Pa3InuHU POOIEeMHU BO BPCKa CO MaHIeMHjarTa.
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2 Teopucka pamka

VYo6eneHocTa BO OHA IITO ¢€ COOMIITYBA € ¢IHA O] KOMITOHCHTHTE Ha MCKaXKyBarhe-
TO CTaB KOH TeMara LITO ce JTUCKyTHpa. Bo oBa nctpaxyBame moarame of] TOJIKY-
BambaTa 3a UCKaXKyBame CTaB IITO C€ OPUEHTUPAHU colmonuHrBucTndky (Du Bois
2007, Barton and Lee 2013, Kiesling et al. 2018), Bo komOnHaIMja cO pamMKara
3a BpenHyBame (,,Apprasal Framework®, Martin and White 2005, Oteiza 2017).
Criopen nBeTE TEOPUH HCKAKYBAHETO CTAB € KOMIUIEKCEH OIIITECTBEH ()EHOMEH
LITO CE Pa3BHBa BO TEKOT Ha KOMYHHKalIMjara, Ma MOKpaj HCKaKyBabEeTO MUCIICHHE,
CTaBOT MMa M TparMaruyka Iel Ja MOKaKke OJIHOC KOH COTOBOPHUIIUTE M TOA IITO
ro kaxyBaar tue (Myers 2010). JIyfreto ynorpeOyBaaT oapeneHu jasndau GopMH 1
JPYTH IUCKYPCHO-TIParMaTHyKH ¥ COIIMOIMHTBUCTUYKH CPEJICTBA 3a Jla CE MOCTa-
BaT BO OJHOC Ha TEMaTa U HAa COTOBOPHUILIUTE BO Jla/IeHaTa CUTyalHja.

[To3nato e neka oBa MOCTaByBame/MO3ULMOHUPABE € KOMIUIEKCEH (hEeHOMEH,
KOj OMJI Tpe/IMET Ha UCTPAXYBamEe BO PA3NIMYHU TEOPHCKH TPUCTANH MO pa3-
JIUYHU Ha3WBH, KaKO Ha MPUMED, ,,eBUICHIMJATHOCT™, ,,adeKT, , yOmaxyBame",
»eBalyanuja’, ,,BpefanyBame’ u ,,ctaB” (Gray and Biber 2012: 15, u pedepenunte
tamy). PaKTOT 1eKa UCKaKyBamkeTO CTaB (PyHKIMOHMPA HA MOBEKE HUBOA € 3a0e-
JIeXKaH yIITe BO MOpaHUTE CTyIuu Ha oBaa Tema. Maepce (Myers 2010: 96) paznu-
KyBa TpU KaTeropuu cTaB (Kou v mpezema on Longman Grammar of Spoken and
Written English): enucteMudku (MapKupame Ha CTETIICHOT HA CUTYPHOCT BO MCKa3-
OT), OIICHYBa4KH (JINYHUTE €CTETCKH M MOPAJIHU OIIEHH M €MOIIMOHAIHN PEeaKIInu
BO BPCKa CO T€Mara) M CTHJIMCTUYKH (HAUMHOT Ha KOj CE MCKa)KyBa COIP>KUHATA).
Cropen Jly boa (Du Bois 2007: 139), co 3a3eMameTo OJIpe/icH CTaB YYCCHHUIIUTE
BO KOMYHHUKAI[MjaTa JaBaaT IPOLEHA 32 eHTUTETUTE, T IO3ULHOHUPAAT OIIITEeCT-
BEHHUTE aKTEepH, rPaaaT peanuy Mer'y YYeCHUIIUTE U Ce MIOBUKYBaar Ha OfIpEeHN
OMITeCTBeHN BpenHocTr. Criopes HeroBHOT TpHarojieH mojen (triangular model),
HCKa)KyBamETO CTaB CE OJIBUBA IIPEKY TPU Mel'yceOHO NOBP3aHH HMBOA, KOU I'M Ha-
pekyBa ,,qumen3un’ (dimensions of stance): eBanryaija, IO3UIHOHUPAE U TOBP-
3yBame (evaluation, positioning and alignment) (Du Bois 2007).

Teopuckure nocrasku Ha Jly boa 3a npuposaara Ha TOUMOT ,,CTaB* c€ MIMPOKO
npudaTeHu U pa3padOTyBaHU BO CTYIMHUTE 33 UCKaKyBame CTaB LITO CE OPUCH-
TUPaHHU COLIMOMHTBUCTHYKH (BUAM, Ha mpumep, Kiesling 2009, 2011, Kiesling et
al. 2018, Jaffe 2009, Barton and Lee 2013). Kucnunr (Kiesling 2011) ro npugaka
TPUAMMEH3MOHAIHUOT MOZIET Ha MefyceOHO MOBP3aHM OCKH, NPH LITO TU pere-
¢unmpa tpute mumensuu: adexror (Affect) ce ogHecyBa Ha mpoleHara WM Ha
eBaiyanmjara, moBp3yBameTo (Alignment) moapazOupa MO3UTHBEH WIIM HETaTH-
BEH OJHOC KOH COTOBOPHHMLMUTE (EMMCTEMHYKH W WHTEPAKLHCKH), a yoemeHocTa
(Investment) — KOJIKy € TOBOPUTEJIOT CHTYPEH BO CBOETO TBPACHE U KOJIKY € TIOJI-
TOTBEH J1a ro OpaHu Toa TBPACHE.

CoIMONMHTBUCTHYKHUTE PUCTAIHN 33 UCKaKYBabETO CTaB ce Oircku co Pamka-
Ta 3a BpenHyBame (Appraisal Framework): ¢pyHKIIMOHANEH CEeMHOTHYKH TIPUCTAIT
pasBueH oq Maprtus u Bajt (Martin and White 2005), koj ce 6a3upa Ha crucTeMcKara
(yHKIIMOHATIHA TUHTBUCTHKA. [ THe 3a3eMaar qujasolika epCHeKTuBa o T0a IITO
BepOasiHaTa MHTEPAKIMja ce CMETa 3a OMIUTECTBEH YMH IITO Tpeda Ja ce TOIKyBa BO
KOHTEKCT. TpuTe IIIaBHU KOMIIOHEHTH Ha OICHYBameTO ce: nporeHara (Attitude),
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KOja ce COCTOM O]l €MOLIMH, eBajlyaTHBHA M MOpaJiHa IMpPOIICHA; aHTaXHPaHOCTa
(Engagement), mHTepCYOjeKTUBHOCTA HAa aBTOPOT BO M3Pa3yBambeTO YOSIEHOCT BO
HCKa30T; U, rpaaupameTo (Graduation), HHUBOTO Ha CHJIMHA WM jJACHOCT Ha HCKA30T.
OBaa pamka, IJIaBHO, C€ KOPUCTH 32 aHajHM3a Ha MUIIAHU TEKCTOBH, HO CE TpeT-
MOCTaBYBa JIeKa IIACOT Ha MHICATEJIOT CEKOTalll € HACOYECH KOH OfIpe/ieHa ITyOIIHKa.

Hamero wuctpaxyBame, HMCTO Taka, Oellie IO/ BJIMjaHUE HA ITOCTaBKUTE
Ha WCIUTyBamara Ha KoMyHHKanwjara mpeky uHTepHeT (Computer-Mediated
Communication — CMC), ctynuute 3a co3aaBame Mel'yceOHH pellallii U rpaiehe
WJCHTHUTET, KaKo U JUCKypCHATa NparMaruka Ha 3aeHUIUTE Ha COIMjaTHUTE Me-
muymu (Crystal 2001, Locher 2010, Myers 2010, Arendholz 2013, Ehrhardt 2014,
Locher et al. 2015, Hoffmann and Bublitz 2017). 3a3emameTo cTaB ce cMera 3a
Ba)KCH €JIEMEHT Ha KOMYHHUKaI{jaTa Ha conjamHuTe Mpexu. bapron u JIu (Barton
and Lee 2013: 87-88) 3abenexyBaar:

3a3eMameTo CTaB CTaHa KIy4YeH JIUCKYpCeH YMH BO OHJIajH-MHTepakiujata. He
caMo IITO Ce CUTHAIM3UPaaT MUCIICHhaTa Ha HCK)KyBauuTe PEKy BHUMATEJICH 13-
60p Ha BokaOynap W IpyrH pecypcH, TyKy HEKOM MOXKeOM Ke cakaaT jJa IOKaKar
noceOHa camoioBepOa 3a Jia ce HCTAKHAT BO IMOLIMPOKATa 3aeIHHILA Ha YISCHUIIH.
Co apyru 300poBH, CTaBOT € U jaBeH 4nH. OBa € 0COOEHO TOYHO BO jaBHHUTE OH-
JIajH-TIPOCTOPH, KakBH 11T ce YouTube u Giorosure.*

U BO 0BOj THIT MCTpaXKyBama, UCTO TaKa, IIPEOBIayBa MUCIICHETO JIKa CTABOT
MPOM3JIEIyBa BO MHTEPAKIMjaTa M ce MPUCIIOCOO0YBa BO 3aBUCHOCT O] TeMara U OJ1
coroBopHuImTe. PecypcnTe Ha KO ce MOTIHpaaT COrOBOPHHULIUTE CE TIO1 BIIUjaHne
Ha MEIUYMOT: ja3udHuTe (M300pOT Ha 300pOBUTE, CTPYKTYPHUTE U THUCKYPCHHUTE
CTpaTeruu) Ce HAJIOMOJIHYBaaT CO CIEU(PUYHN HEja3UUHU CPEIICTBA: HA MPUMED,
CO mapaBepOaHu cpencTBa (TojieMy OyKBH, MHTEPIYKITUCKY 3HAIN) CE€ KOMITCH3H-
pa mpo3o/aujara BO opasiHaTa HHTEPAKIIMja, & CO BU3YCITHUTE PECYPCH, KAaKBH IITO
ce CIIMKHTE, TpauKUTe, EMOTHKOHUTE, BUIeaTa, Ce J0/aBaaT ClelHjalHi eQeKTH.

Bo ¢opymckuTe nuckycum JyreTo HE camo INTO CIoJeNnyBaaT WH(OpMaIuu
TYKy 4€CTO W TH OIICHyBaaT HACTaHWUTE, HJICUTE U JINIATa, OTKPUBAjKU TO CBOjOT
CTaB KOH HMB M CBOjara yOelIeHOCT BO COApKMHATa Ha Tlopakara.’ Bo cBoute 06ja-
BH YYECHHUIIUTE pearupaar u Ha OHa IITO € COOMIITEHO O] IPYTHTE U HUBHOTO TO-
3UIUOHUPAIHE BO OIHOC Ha COOMIITEHOTO. TOKMY TaKBUTE CEKBEHIIMM HA MHTEPAK-
1IMja, BO KOU C€ JUCKYTHPa 3a HEKOE alTepPHATHBHO 00jaCHYBamkE HA CUTYyalUjara
co KOBU/I-19, 1. e. Hekoja Teopuja Ha 3aroBop, Oea U30paHU 3a aHAIHM3a Ha KC-
KaKYBamEeTO CTAaB BO MHTEpaKIMjaTa Ha OHlajH-popymuTe. Harmrero nerpaxyBame
€ MOTUBUPAHO o7 cpakamara Ha KucnuHr, kou ce 00jacHeTH Torope, a BO 0oBaa
cTaTHja JaBaMe MOJeTaJeH MPUKa3 Ha TUMEH3HjaTa 3a HCKaKyBame yOeneHOCT.b

4 “Stance-taking has become a key discursive act in online interaction. Not only does it signal the
stance-takers’ opinions, through careful choice of vocabulary and other resources, some may also
want to assert a unique sense of self in order to stand out in a larger community of stance-takers. In
other words, stance is also a public act. This is particularly true in public online spaces such as You-
Tube and blogs.” (Barton and Lee 2013: 87-88)

% 3a uHTEpaKiMjara Bo enHa popyMcka JucKycHja, Buan: MutkoBcka u CapaueBnk (2021).

¢ MHTerpajeH mpuka3 Ha CUTE TPU AUMEH3MH € jaajaeH Bo MurkoBcka u CapaueBuk (Mitkovska and
Saracevi¢ in print).
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3 MeTop Ha ICTPAXKYyBabEeTO

OCHOBHHTE CIMHMIIM Ha aHAIM3a 3a OBa UCTPaXKyBambe Oca KOMYHHKAI[UCKHTE
CEKBEHIUH IITO COApXKAT pa3roBopu mosp3anu co T3. Tue Oea excuepnupaHu oJ
Ha3HAUCHUTE JICJIOBH O] IBETE TeMHU 3a JUcKycHja (Ha Kajeana v Ha @emuna). OBa
Oerie TOMOTHATO O] aJIaATKUTE 3a IIUTHPamke, KON 03HaYyBaaT Ha Koja IMopaka |
JIeJT OJ1 TTopaka ojiropapaar yuecHunure. Ha kpajot, 3a aHanu3a 6ea uznBoeHu 109
cekBeHIMH (66 on Kajeana n 43 on @emuna) co 621 ob6jasa (moct) (302 ox Kajeana
u 319 on @emuna). Cexoja CEKBEHIIM]ja Ce aHAIM3UPAIIIE KaKo MoceOHa eHAIA Ha
HMHTEpaKIFjaTa, [IPH IITO Ce pa3riieayBallle IPUI0HECOT Ha CeKkoja 00jaBa BO Taa MH-
Tepaknuja. Bo 3aBUCHOCT 071 U3pa3eHNUTe CTaBOBH KOH T3 3a KOM Ce TUCKYTHPA, Ce-
KOj YUECHUK Oellle KapaKTepu3upaH Kako MOJJIPKyBad WK MPOTUBHUK, HO CE 0ja-
BHja U oipesieH Opoj Hene(pUMHUPAaHN yUECHUIIH, KO TH HapEKOBME ,,HEOIPEIeHH .
[omnpxxyBauute (254 nocrupama/o0jaBu) u3pazyBaaT BepyBame BO €IHO HIU BO
TOBeKe 0Nl KOHTPOBEP3HUTE TOJKYBama, Joaeka nporuBaunuTe (280 moctupama/
o0jaBu) ce jacHO poTUB OapeM eqHa of Teopunte. Bo rpynara ,,Heonpeaenu* (87
MIOCTHPama/00jaBK) ce BKIYYCHH M OHHE IITO CE SKCIUTUIIUTHO HEYTPAIHUA U OHUE
IITO TMPUIOHECYBAAT CO eIHa WIIH CO JIBE 00jaBu 0e3 jaCHO HCKaXaHO MHCIICHE.

Cekoja objaBa Oelle payHO aHOTHpaHa 3a JAe()UHUPAHHUTE MapaMeTpH Ha HC-
Ka)KyBame CTaB, 3eMajKH TO TIPEABHI KOHTEKCTOT Ha OKOJHUOT Iuckypc. I1pBo ce
oJlpeyBallie UICHTUTETOT Ha YYECHUKOT BO JIMCKYCHjaTa KaKo TOIPKYBad, KaKo
MIPOTUBHUK WJIM KaKo HeojapeaeH. [1oToa TpuTe IMMEH3MHU Ha CTaBOT Oea aHOTHUpPa-
HU 32 JIOTIOJTHHUTEIHO e(PMHUPAaHN TTOTKATETOPHH.

Kako mro ucrakHaBme morope, Hamara JeUHUI]a Ha KOMIIOHEHTUTE Ha I10-
UMOT ,,UCKaKyBame cTaB™ ce 0azupa Ha Kucmmar (Kiesling 2011, Kiesling et al.
2018), criopen Koj CTaBOT € MHTETpaJicH MPOU3BOJl Ha JUMEH3UnTe adekT, yoene-
HOCT | TIOBp3yBame. Bo 0BOj Tpyn ja pasmienyBame TuMeH3ujata yOeaeHOCT, O1-
HOCHO KaKO YYECHHIIUTE BO JIMCKyCHjaTa UCKaXKyBaaT CUTYPHOCT BO CBOUTE MCKa-
3W/TBPJCHa BO BPCKa CO PA3IMUHUTE TEOPUH 32 BUPYCOT U HACTAHATATA CUTYyaIllja
Ha IT00ATHO W Ha JIOKAJTHO HWBO, OWMJIO /1a TW TOAIP)KYBaaT WM Ja TW OA0WBaar.
Ce 3ema mpeaBul ¥ OIHOCOT KOH BEPOAOCTOJHOCTA MIIM CUTYPHOCTa Ha HMCKAa30T
(EMUCTEMHUYKUTE TTOKA3aTeIN) U U3BOPOT Ha MH(POPMAITHH/3HACHE (CBUICHITH]aI-
HuTe Tokazarenu). Criopes Toa, BO paMKUTE Ha JUMEH3HjaTa yOeIeHOCT H3/IBOjY-
BaMe YETHPH MOTKATErOPUH: 3aCHUIICHO TBPJCHE, YOIaXXeHO TBpJCHE, HeMapKHpa-
HO TBPJICH-E U MPEKAKaHO TBP/ICHE.

HUckazure mro nmoapazdupaar moroneMa J1oBepda MM yoeayBame Ha TOBOPH-
TeJoT Oea O3HAYCHU Kako ,,3aCHIICHO TBpHeHke . THe ce mpeTcTaBeHn Kako Kare-
TOPUYHU TBP/ICHA, KOU CE CIIPOTUBCTaBYBaaT HA MOYKHOTO MPOTUBEHE O] YYCCHH-
IIUTE TITO UMaaT MOMHAKBO MHUCIICHEC U 0CTaBAAT Majla MOYKHOCT 32 HETHPArhe WIIN
3a peBuaMpame. Vckasure HapedeHU ,,yOlnakeHO TBPICH-E' COAPIKAT Pa3iIuvHU
MapKepy 3a yOnakyBame, CO HITO ce 0cllabHyBa KaTeTOPUYHOCTA HA UCKA30T H Ce
JO3BOJTYBaaT JIPYTW MOXKHHU TOJIKyBama. 1Bpiemara UCKaKaH! CO JeKIapaTuBHU
pedenuiy Oe3 JONONHUTENEH KOMEHTap Oea O3HAYeHU KakKo ,,HEeMapKHPaHO TBp-
neme™. O aujalionika IieqHa ToUka, BAKBUTE U3jaBH HE CE€ CMETaar 3a HeyTpaTHH.
[Ipudakajku To 0BOj CTaB, HUE TU CMETaME HEMApKHPAHUTE TBPJCHA KaKO IMPH-
JIMYHO CWJIHU M3jaBH. VM, Ha KpajoT, Kareropujara ,,lipeKkakaHo TBPICHE ¢ n3jaBa
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MpeTcTaBeHa o TVIeHA TOUKa Ha HaIBOPEIeH Cy0jeKT, Kora € H3BOPOT CKCIUIUIUT-
HO crioMeHar (X peue/usjasu, ciiopeg X) Win caMO HEJaCHO HABECTEH (Hekou nyée
enaii; cilopeg HeKou, ce Wepou 9exa).

Ja cymupame, ONIITO 3eMEHO, TIPETIIOCTABYBaBME JIeKa 3aCHUIICHUTE U HEMaPKH-
paHHUTEe TBpACHA YKaXXyBaaT Ha ToroyieMa yOeIeHOCT, JI0/leKa yOIaKeHUTe U Tpe-
Ka)KaHUTE CUTHAJIM3UPAAT TIOHM30K CTETeH Ha yOeIleHOCT BO OHOC Ha U3Pa3eHUTE
CTaBOBH 3a MpoOJeMaTukara ITo ce AWCKyTHpa. Ha JuckypcHO HHWBO, BTOpHTE,
[JIaBHO, TH Y0JIa)KyBaaT TOBOPHUTE YHHOBH IITO TO 3arpo3yBaar JUIETO, KAKBO ILTO
€ HeCOIIaCyBamkEeTO, M CUT'HATIM3UPAAT ITO3UTUBHO MTOBP3YBaE CO COTOBOPHUIINTE,
CO MITO C€ JIaBa MOXKHOCT 3a KOHCTPYKTHBeH nujanor. Co Toa THe ce CIMYHU Ha
MOTKAaTErOpUHTE 3a MPOIINPYBakhe (expansion) BO paMKUTE Ha Kareropujara ,,aH-
raxkMmaH* (engagement) Ha Maptur u Bajt (Martin and White 2005). Cenak, oBue
YEeTUPU KaTeropuy He ce CeKorall jacHo pasrpanndeHu. [lonekoramn THe ce Kopuc-
TaT MapajeiHo, IMa KPajHHOT PETOPUIKHU e(PEKT 3aBUCH O] CUTyaIlfjaTa U O] T0a Ha
LITO K& 0OOpHAT MOBeke BHUMAHHE COTOBOPHULIHTE.

I/ICTpa)KYBaH)eTO Ha CTPATETUUTE CO KOU YYECCHUIUTEC BO JUCKYCUUTE 3a TCOPU-
ute Ha 3aroBop noBp3anu co KOBU/I-19 uckaxkyBaar yOeqeHOCT ro 3all04YHaBMe
CO CIIeIHUTE XUTIOTE3H:

1. buzgejkn yaecHUIMTE BO JUCKyCHjaTa MMaaT Pa3IMudHN MUCJICHhA 3a TIpeIMe-
TOT, c€ OYEKyBa JIeKa Ke KOpPHCTaT MOBeKe CPEeACTBa IITO YKaKyBaaT Ha MMOCHIIHA
yOeIeHOCT OTKOJIKY CPEICTBA CO KOH c€ HaMalTyBa e()eKTOT Ha yOeaeHo cTa.

2. [loarajku o mpeTnocTaBKara Jieka IMoIpyKyBaunTe IMaaT MOCHITHA MOTHBH-
PaHOCT Ja TO HAMETHAT CBOETO MHCJICHE, THE K€ ' apTHKYJIHPaaT CBOMTE CTABOBU
CO TIorosieMa yoeZIeHOCT BO criopezida co MPOTUBHUIINTE, OTHOCHO K€ KOPUCTAT TI0-
BEKe 3aCHIIyBauKH CTPATETHH.

4 CeBKYIIHM pe3yITaTu

Ogne ke Ouae MpHUKaKaHa 3aCTAEHOCTa HA YETHPHUTE MOTKATErOpUM MITO Oea
JneUHUpPaHU TIOTOpE, KOM ja KapaKTepu3upaar JUMEH3ujara yOeqeHOCT: 3acHe-
HO TBpJICH:-C, YOIaXEHO TBPJICHC, HEMAPKUPAHO TBPJICHC M TPEKAKAHO TBPJICHC.
HuB ru obenexyBaBMe BO KOPILYCOT CIOpeE[ ja3HUHHTE, MapaBepOaHUTE U JHC-
KYPCHO-PETOPUUYKUTE CPENCTBA YIOTPEOEHH BO MCKA30T, BOAEJKH CMETKA 3a WH-
Tepakickara QYHKIMja ¥ 3HAUCHETO HA TOj UCKa3 BO KOHTEKCT Ha JMCKYyCHjaTa.
Pesynrarute ce npukaxanu Bo rpadukonor 1. KBanTuTatnBHUTE mojaronyu Oea
JOOHMEHU TIPEKy COpTHpame BO ekcen-Tadena. [IpoleHTHTe Ha MOTKATErOpPUUTE Ce
MpecMeTaHu cropen OpojoT Ha aHOTALMHUTE, a He CHopel OpojoT Ha MOCTHUpama/
00jaBm, OMIEjKH eHA 00jaBa MOXKE Jla COMPYKH MOBEKE OJ] €IICH acIeKT OJ CeKoja
nuMeH3uja. Bo oBa morasje ru npe3eHTUpaMe U I TOJIKyBaMe KBAaHTUTAaTUBHHUTE
MOJIATOIIM O] aHOTAIl1]jaTa.

On BKYMHUOT OpOj aHOTAIMH, HAJTOJIEM MPOIICHT OTMara Ha 3aCHUJICHUTE TBP-
nema (39 %), moroa cnemyBaat yonaxenure (26 %) u nemapkupanute (22 %), a
HajMaJKy ce 3acTaneHu npekaxannte Tpaema (13 %). [lomaromure Bo rpaduko-
HOT | moKkakyBaaT eKa 1 MOAJIP>KyBauuTe U IPOTUBHUIMTE HAjY€CTO NPUMEHYBa-
Jie CTPaTeruy 3a 3aCUITyBambe Ha yOeIeHOCTa BO CBOUTE CTABOBH, CO IITO CE€ IMOTBP-
JlyBa MpBara Xurnote3a. MeryToa, Toa € Mou3pa3eHo BO rpynara MpOTUBHUIIH, IIITO
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MOJKE JIa Ce TOJIKYBa Kako M0OMBame Ha HAIllaTa XUIIOTe3a JeKa MOIPXKyBauuTe Ke
M3pasyBaar MOBUCOK CTEIICH Ha yOeneHoCT o npotuBHUIMTE. EqHa o mprunauTe
3a oBa MOXKe J1a Ouje (akToT MITO U Ha JBata (hopyma ce co3zaBa armocepa aexa
Temara Ha JHCKycHjara He ce onHecyBa Ha T3, ma 3aroa TakBuTe 00jaBH ce cMeTaar
3a O/IBJIEKyBame Ha BHMMaHHeTo.! Taka, MOHEKOraml MOIIP)KyBauuTe KOPUCTENe
APYTH CTPATETUH 3a JIa ja U3Hecar CBojara IIOSHTa CO 1IeJ 1a U30erHaT Haraau Wik
IypH U OTCTpaHyBamk€ Ha HUBHaTa 00jaBa.

45% -
40% A
35% -
30% -
25% -
20% -
15% A
10% A
5% 1
0%
3aCHNEeHO HEMapKHPAHO yonaxeso npeKaKaHo
TBpAEHE TBpAEHE TBpAEHE TBpAEHE
mITonap:xyBaun 36% 22% 25% 17%
B TIpOTHBHHLH 44% 23% 24% 9%
mHeonpenexu 30% 19% 35% 16%

I'paduxon 1. Juciupubyyuja na iiotixaiiecopuuitie 3a yoegeHociu

[IponieHTHTE Ha HEMapKUpaHU U yOIaKEHH TBPACHA Ce MPUOIMIKHO HCTH Kaj
MOJJIP’KYBAuUTE M Kaj IPOTUBHUIIUTE, HO TIOIPKYBAYHUTE MOBEKE CE MOTIMUpaar Ha
Ha/IBOPELIHU M3BOPHU 3a 1a T NOTKpPEIar CBOUTE TBpAeHa. EnHa o npuunHMTE €,
CEKako, 1a ce yOsIasky CTaBoOT CO TOA IITO Ce MPHUKAXKyBa HHIUPEKTHO, IIPU LITO CE
0CTaBa BIIEYATOK HAa BO3APIKAHOCT U AUCTAHLUPAHOCT. MelyToa, CUTE MIPEKaKaHU
TBpPJEHA HE CE€ CO eJHOHAcOUEH e(eKT, IITO ke Ouie 0jacHeTo Mooy Bo 5.4.

Heonpenenure yuyecHMIM MajKy II0Y€CTO IPUMEHyBaaT CTpaTreruu 3a
yOnaxyBame, HO 3aCHIyBambETO €, UCTO TaKa, NPWINYHO YecTo. CeBKYMHUOT Haj-
BUCOK IIPOLIEHT Ha 3aCUJICHU TBPAEHA, CEKaKo, CE JOJKM Ha KOHTPOBEP3HOCTA U
Ha BKCIUTEeHaTa MPUPOJa Ha TEMUTE LITO CE€ JUCKyTHPaaT, HO MCTO Taka, MOXKe J1a
ce JOJDKY 1 Ha TeHJCHIUjaTa Kaj MaKeJOHCKUTE TOBOPUTEIH MOYECTO 12 KOPUCTAT
CTpPaTeruy 3a 3aCHIyBame Ha MCKA30T OTKOJIKY 32 YOJa)KyBame, BO pa3IMIHU IO-
BopHM 4nHOBH (BUaM KyceBcka 2012 3a YHHOT Ha HECOITIACYBabE).

" Ha mo4eToKOT Ha MaHAEMHjaTa [ieITa Ha OTBOPSHHUTE JUCKYCHH ¢ pa3MeHa Ha HH(POPMALUH 3a die-
HOBUTE TIOJICCHO JI]a C€ CHAjJaT BO CHTyallljaTa, Koja € HOBa U HENOo3HaTa, a BPTOIIaBO Op30 ce pas-
BuBa. TeopuuTe Ha 3aroBOp BO BPCKa CO Taa CHTyaluja Opry npoaupaar 1 BO MaKeJOHCKATa CPe/IMHa,
I1a CTaHyBaaT HeM30EXKeH e 0J Taa pasMeHa. [1o HeKoJIKy Mecelt, Kora Toa 3a4ecTyBa, OTBOPEHH Ce
JMCKYCHH HA KOHKPETHH TEMH 3a OJPE/ICHU TEOPHUH, Ha IIPUMEP, BO BPCKA CO TIOTEKJIOTO Ha BUPYCOT,
noBp3aHocTa co SI'-Mpexara U CIMYHO.
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5 CrpaTernmre 3a MCKa>KyBambe yOeJeHOCT

Bo oBa normnasje, mpeky KBaJUTaTHBHA aHAIN3a, Pa3IyieAyBaMe Kako ce KOpPUCTaT ofipe-
JICHU CTPATETHH 32 CHTHAIM3UPAE PA3IMUHU CTEIICHH Ha YOSICHOCT BO UCKaKaHOTO.

5.1 3acunenu TBpaema

Co KopHCTEeHE Ha CpecTBaTa 3a 3aCHIIyBamke Ha MCKA30T aBTOPOT MMa IIeT J1a ce
MpeTCTaBu ce0ecr Kako aBTOPUTET Ha TeMara, J1a MOKa)ke MOK U Ja TOMHUHHPA BO
JMICKyCHjaTa MJIM J1a C€ CIPOTHBCTABU Ha HEYHE TBPACHKE CO KPUTHKYBAmbE, MC-
MejyBame WM Aypy U HaBpeIyBame Ha COrOBOPHHUKOT. Ha Toj HauwH, MOKpaj 3a-
CUJIyBamEeTO Ha MCKA30T, CC 3aCHIyBa U HHTCH3UTETOT Ha BPEAHYBambaTa U Ha €MO-
munte (adexr). Bo ucnuryBaHnTe AMCKYCHU W MOAPKYBAYNTE M IPOTHBHHUIIUTE
HAjuecTo M3pazyBaaT HeraTHBEH adeKT, IpH IITO JOMUHHpAaT YyBCTBA HA HECH-
TYPHOCT, Ha 3arprkeHocT 1 Ha cTpaB (Saracevi¢ and Mitkovska 2021). UzjaBure
LITO 'O 3aCHITyBaaT TBPACHETO OOMYHO C€ 03HAYCHU CO BOOOMYACHUTE 3aCUITyBad-
ku npuiosu (1) wim npupasku (2), IpeauKaTy IMTO U3paszyBaar cUrypHocT (3),
a/IBepCaTHBHU MapKepH, HETalIlyja, IOBTOPYBambe.

(D Bpojkaiiia e 2apaniti munuonu 6ugejru 6upycoill He 20 QOHecoa 64epa 09
Kuna wuyxy ...° (moaapxxysay)

2) Ognuuno sugeo o9 Vox, bu wwipebano ga ce iipegege u 9a ce wywina Ha
wlenesusuja u kaj Hac. (MPOTUBHUK)

3) He mucnam gexa kpujaiu, jac 3nam gexa kpujaid. (IIOAAPKyBay)

OcBeH oBHE I'paMaTHYKU MapKepH, YIECHUIIUTE KOPUCTAT U 3aCHIyBauKu JHC-
KypCHHU 4eCTHYKH (4) 1 u3BHIM (5), THIMYHHU 32 TOBOPHHUOT ja3WK. 3a MOIIPKY-
Bamk€ Ha M3rOBOPOT M CUTHAJIM3HMpame Ha MPO30AWjaTa, THE KOPHCTAT pa3iddHd
napaBepOalTHy CPEICTBA: MHTEPITYHKIIHM]ja, ToJIeMH OyKBH, TIOBeke OykBU UTH. (6) 1
rpadu9Ku CpeacTBa, HajuecTo eMOTHKOHH (7). JIeKCHYKNTE eMUHUIN CO U3PA3EHO
HEraTMBHA CEMaHTHKa, UCTO TakKa, yrnaryBaaT Ha BHCOKO HMBO Ha yOeneHocT (8).
UecTo ce HacoOmpaaT moBeke BaKBH MapKepH BO €1HA 00jaBa, co IITO CE 3ToJieMyBa
WHTEH3UTETOT (Ha mpumep, 7 u 8).

4) Hobpo be xadsicu mu @Wu gany uUCiowio He 20 upasea 60 Uepuogoil 09
2008 go 2010 2oguna. (nonapxysad)

®)] Jene iieopuu na 3a2060pu dpe dpe cée aHaIUUYAPYU, Ke YMpeme Cuile.
(IPOTHBHHUK)

(6) Ciuanysa 300p 3a CMPTOHOCEH supyc, ne 3a kKauiauya ui Mpcyias
Hoc. (TTOIAPKYBad)

@) Ipenaiiymiiana paboiia "= . [...] Icuxonowxu exciepumenin?! "=
(mopapxyBad)

() Aj ugu uuinaj iia fake news u iuwiyeaj uia enyiocimu. E* napogoiu e*
(IpOTHBHUK)

$ IlpumepuTe ce raBaar BO HOPMATOT BO KOj ce 3a0eIIeKEHH BO KOPIYCOT, 6e3 peBu3uja Ha popmara u
Ha ja3uKOT. 3aTeMHyBambara ce J0/1aJICHH 3a HCTAKHYBahe Ha PA3IVIC/lyBaHUTE CJICMCHTH.
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Petopuukure npamama (PI1) ucto Taka yecTo ce KOpUCTAT Kako CTpareruja 3a
3acmryBame (White 2003: 269). PII ce npamama 3a KO HE c€ OUYeKyBa OITOBOD
WIN 3aTOa LITO C€ OYMIJICAHU WJIM 3aToa IITO CE NMPETIIOCTaByBa AEKa My Ce I0-
3uatH Ha agpecaror. Ilnaro (Spago 2020: 74) ja npeanara cieanaBa aeduHHUIIja:
,,PI1 e mpucTpacHo mpaame, Koe mopa3onpa oaroBop HaMeTHAT O TOBOPHTEIIOT
KaKo OuMIIIe/icH, 0e3 pa3inKa JJayd HAaBUCTHHA aIpecaToT MUCIH ucTo wiH He. PIT
MOXKE J1a IMaaT pa3IugHi QyHKIUH, MeTy IpyToTO, U []a CE HAaIJIaCH MUCIICHETO Ha
aBTOPOT KaKO OHOj LITO TO KOHTPOJIMPA OATOBOPOT; arpeCUBHUOT OTTHUII, 0COOEHO,
¥IMa TaKBa MHTeH3MBHpauka pynkuuja (Spago 2020: 75). Ha cimueH 3aKiry4oK Ha-
BeyBa u 3abenemikara Ha Jlejsuc u bpyep (Davis and Brewer 1994: 142) Bo HuB-
HOTO MPOYYyBambe 3a eJICKTPOHCKATa HHTEePAKIIMja Mel'y TpyIa CTYICHTH aHTaXH-
paHU Ha IIPOeKT. Tue 3a0enexyBaaT Aeka BO CBOjOT KOPITYC CTYICHTUTE KOPHCTEIE
PII, rmaBHO, ako MMaje HaMepa co KOH(QPOHTAlMja Aa TH HaBedaT IpyTruTe ydec-
HHUIIA J]a ce ToKoJie0aar U Ha TOj HAUYMH Ja ja 3a7piKaT KOHTPOJaTa Bp3 IUCKYPCOT.

U Bo muckycuMTE IUTO TM aHATU3UpaMe PETOPUYKHTE Tpallamba c€ KOPHCTaT
HAjUYeCcTO CO IIeJT JIa CE MCKaKe HeCOMIacyBamhe M CIIPOTHCTABYBamkhe HA HEKOU HMC-
KakaHu cTaBoBH. OBa € 0COOEHO KapaKTepHCTHYHO 3a mpotuBHuImTe (9 1 10),
KOU Ha TOj HAYMH YECTO MCKa)KyBaaT OMaJOBaXYBaEe M MPE3UP KOH TeMmaTa WIn
KOH COOIIITYBavoT. JloMrHanujara ce moKakyBa M cO TOa IITO BO HEKOU CUTYaIHH
OAIrOBOPOT BEJHALI CE CyTrepupa, Kako BO OBHE IPUMEPH:

) U ne se pazdbupam wiitio usuipaeaitie co iwoa gexa u UUULYsae 1adcHo
geKa ce cMpiiHU cayyau o9 kopora axo He ce? Iliwio Ke godujaini co wioa,
3nailiHo cyilep buneo, oeiiurno 527 (MPOTUBHUK)

(10) Koja wiu e itiebe iioentuaiua, ecywinociu!? [...] /lexa e ceueno, neiieno
u Moniuupano 09 Miymunamuitie 3a ga ilagne Kpuiiio-bepsaiia, 3a 9a
Modicail ga ce woeapail Kako 6pogosu, o Hucku yenu? (IPOTUBHUK)

U nonapkyBadnTe KOPUCTAT PETOPUUKHU TIpalliarba 3a Ja TO HAMETHAT CBOETO
MUCIIEHE, HO YECTO THE 3ByYaT KaKo 3aKIy4OIH HITO ce MoApa3doupaaT u co HUB ce
MTOTTHKHYBa coMHeHue. [IpamameTo (11), BCymrHOCT, mpeTcTaByBa (BakT 3a aBTO-
POT ¥ TOa ce MOTBPIyBa CO TEKCTOT INTO ClIeAyBa. 3a0eeliKaTa Ha KpajoT CyrepH-
pa aeka ce paboTH 3a OMIITONIO3HATa padoTa.

(11) 3owitio mucnuitie gexa 3a ce cme ungopmupanu Hue Hapogou?
Konky nu uma nasicru eecitiu, pukpusarsa, 4y9Ho e Willo HuKage Hu wpa-
2a Hu 2nac o9 wmaa goxiuopka. llpoiiacanga, pexaiamu, iapu.. ce pazou-
pame. (IOIAPKyBaY)

Jpyra BooOn4aeHa peTopruKa CTpaTerja 3a 3acuilyBarbe Ha TBPACHETO € UPO-
HUjara, OJHOCHO KOPUCTEHETO UCKA3H MITO UMAAT CIIPOTHBHO 3HAUCHE OJ1 OHA IIITO
aBTOPOT TO UMa Ha YM BO JaJieHarta curyanuja. [lopaaun toa, ce cozaaBa KOMUYEH
edexT, a co Toa mopakara ocobeHo ce Harnacysa. Taka, Bo mpumMeport (12) cocema
€ JacHO JIeKa 3a aBTOPOT CUTYyaIlhjaTa € Cepruo3Ha, HO CO BakBara (popMyliaiyja uma
1eJT J1a YIIaTH KPUTHUKA J0 OHHE ITO MUCIIAT JieKa ce pabOTH 3a BEIITaYKH CO3/1ajIe-
Ha MaHWKa cO HeKoja 3a7iHa Hamepa. IpoHujaTa 4ecTo ce KOPUCTH 3a MOTCHIMPAbhe
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Ha HECOMIAaCyBambEeTO CO UCKAa3HUTE Of] CIIPOTHBCTABEHATAa CTpaHa, Ma JAypHu U Ja ce
TIOTIICHH U J1a ce ucMmee npyrara crpana. [lpumepor (13) e peaknmja Ha IPETXO-
HUTE UCKA3H JIeKa BO 3eMjara ce paboTH TajHO Ha IITETa Ha HAPOJIOT, ,,J10/IeKa HEKO)]
nebero u3riea 3apadorysa’, a epeKToT € 0COOCHO UCTaKHATA KPUTHKA U IIOTCMEB.
HpoHUyHHUTE UCKA3H MOHEKOTAIl MOXKE JIa UMAaaT I1eJ1 He caMo Jia yIaTar KpUTHKa
Ha AYXOBUT Ha4MH TYKYy U Jia HaBPEAAT, KOTa COApIKAT 1M03aja/IJIMBH, IUHUYIHHU 3a-
Oemerky, kako Bo (14). Toram ce pabotu 3a capka3aMm, MeryToa rpaHHUIaTa Mery
OBHE J[BE CTPATETHH HE € OCTpa.

(12) Cuitie sue wiitio Wepguilie geka KOPOHABUPYCO8 € Mayju Kauldb Ou ee
ciuasuna ga paboiiuite na ungexiusho [...J] Iowitio nenu, ianuxa e
camo, suUpycoli e tioiecer 09 Kusasuya, He 3Ham wilo WoaKy xuciuepuja
ce iipasu. kel (ipOTHBHUK)

(13) Ama, ce’ mucnam gexa Makegonuja e usbpana 3emja 3a eiuyeHiuapoiu

Ha 3a2060poill 9a ce ciyuysa baui oege "= . (IPOTUBHUK)
(14) He wiu tupeba wiebe sakyuna, 3emMu Cu ja 1adCUudKaiia 09 ypkea u MyKa
Hemaut. (IPOTHUBHHUK)

3abenexyBaMe AeKa pETOPUUKUTE Mpalliamba YeCTO ce KOMOMHUPAAT CO UPOHNY-
HH uckasu (15), co mro ymre moBeke ce MCTakHyBa moeHTaTa.’ J[OMOJIHUTEIHO,
WPOHMYHMUTE MCKA3M YECTO COAPKAT U IPYTU MapKepu Ha 3acUilyBambe, BepOaIHH,
IMCKYpCHH, TapaBepOamau i rpaduuky. [lokpaj 3acuiryBameTo Ha yoeneHocra,
OBHE CTpaTerny NPHUIOHECYBAAT 33 UCKa)KyBambe CUIIHM YyBCTBA M OLICHU 3a aJpe-
CaTUTE U 3a HAJBOPEIIHUTE aKTEPH U 00jEKTH BO TEMUTE IITO C€ TUCKYTHpAar.

(15) Konky fiapu naiipasu ¢apmayujaitia o9 ilanukaiua u xucidepujaiia Ha
Hapogoiu?

1. He e 9o ¢papmayujaitia uu. = (mommpxyBay)
5.2 Hemapkupanu TBpema

MucnemaTa U3pa3eHu BO JICKIapaTUBHUTE PEUCHUIIN Oe3 JONOIHUTENICH KOMEHTap
Ce CMeTaar 3a ,,HeMapKupaHu TBpaema‘‘. OI 1ujaJorucTHIKa TeIHa Touka, Map-
tuH 1 BajT (Martin and White 2005: 99) ru kateropusupaaT Kako ,,MOHOTIIOCHY-
HU, T. €. ,,HEOTBOPEHO yMaTyBambe Ha JAPYTU UCKA3M MJIH MPETO3HABakE alTepHa-
TUBHU MO3UTUN"‘. HemMapkrupaHnuTe n3jaBu NCKa)XyBaaT HeKoH (pakTu Oe3 3a3eMame
noceOHa MO3UIMja BO OAHOC Ha COTOBOPHHIIUTE, HO THE HE CE LIEJIOCHO HEYTPaIHN
O acTieKT Ha yOemeHOCTa Ha aBTOPOT KOH KaXaHOTO. BakBuTe mckasm coppikar
nHpOpMaIMja IeKa € TOBOPHUTENOT YOeAEeH BO BUCTHMHUTOCTA Ha Ka)KaHOTO, OH-
JICjKU CMeTa Jieka uMa JIOBOJIHO nH(popMmaluu 3a TakoB 3akinydok (Faller 2009: 4).
Cropen Bajt (White 2003: 263-264), Tue uickaxyBaatr oniuronpudareHu (paxru,
MO3HATH IMOJCTHAKBO 32 CHTE YUYECHHUIM BO rOBOpHarTa cuTyamnuja. MeryToa, ako
MCKa30T MMa eBalyaTHBEH TOH, CO TakBaTa (hopMyIalja ce HaMEeTHyBa CTaBOT Ha

9 Yecro u camute PIT mmaar upoHuueH ToH, kako Ha npumep Bo (11). Imaro (Spago 2020: 76) u
Hejsuc u bpyep (Davis and Brewer 1994: 144) 3a0enexxyBaaT 1eka HOCTOM HPEKIONMYBAalkE Mery
uponujara u PII, Kou 4ecTo coaprkaT NPEHOCHH U apa/IOKCATTHHA HCKa3H.
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aBtopot. [lopaau Toa, TBpremara Bo (16) u (17), co kou ce HaMETHYBa HETaTUBHA
MpolleHa Ha CHUTyallrjaTa, 3BydaT KaKo MPHIUYHO IBPCT CTaB, KOj TOBOPUTENOT €
MIOJITOTBEH J1a TO OpaHy.

(16) Cexoj gen paciau Opojoiri Ha ympenu, genecka tiomunaa 250 ympenu Ha
munuon xcuienu, umaaiu 21 000 3abonenu u camo 1000 uzneuenu. (npo-
THBHHK )

17) Bewinauku citigopenu 6oneciiu u supycu co yen 9a ce Hamaiu Hacene-

Hueilo, iopaciioi e 60 iogem. (oAJPKyBay)

Hemapkupanure ncka3u Moke HeKorail Ja o0ujaT MPOHUYHO TONKyBame. Bo
(18) aBTOpPOT TO MCKAXKyBa CBOETO HEOJOOPYBamhe Ha MIMEKYIAI[MUTE BO BPCKa CO
[JIACHHHTE 32 HYZIEHhE MapH Jla ce PHjaBH JieKa HeKoj IoUYnHal off KopoHa. Kputu-
KaTa BO BaKBHTE MPOHWYHH MCKa3M € 1mobdiara 1 0OMyHO HeMa e(eKT Ha IOTCMEB
WM HaBpena.

(18) Hese-iupu negenu namazag ce epiuaiu uciuuiie myabeiuu, nexage 1000,
nexage 2000, a 6o Kpaitioso gypu u 5000 espa 3a ga e iiuwain iouunaii
09 kopona. /locagno e o goma... (HeOAPEEH)

5.3 YonmakeHu TBpAema

WzjaBuTe mTO COApKAT HEKOj BUJ MapKep 3a HamalyBame Ha KaTerOpUYHOCTA Ha
WCKa30T T HapeKyBaMme ,,yOlakeH! TBpHewma“. Bo aHanmm3npannTe HU3M yOmaxy-
BambETO HAJMHOTY CE€ O3HAuyBa CO E€MMCTEMHUUKU INATONU (Muciam, ussnega, He
3HAM, ...) ¥ 3aTBPJICHN TUCKYPCHU n3pasu. IlopeTko ce KopucTar MOJAaIHN [JIaroiIu
(IpeTexRHO Mooice) U IPYyTH MOAATHHA KOHCTPYKIMH (MOXEH HAYUH CO Ou, KOHAU-
[UOHAIHY U XUITIOTETUYKY PEUCHHUITH ), 2 IMa M TIOMAJIKy TIPUIIO3H 32 HamalleHa CH-
TYPHOCT (Modtcebu, 6epojaitino) WK APYTH MPUIIO3H CO aIPOKCUMATHBHO 3HAUCH:E
(manky, newitio, nexaxo) (19). [lonekoramn nma KOMOUHAIIM]a O] TOBEKE O] €/ICH
Mapkep BO eaHa o0jaBa, kako Bo (20), kame mTo eIeH e O NCKa30T 0COOCHO ce
cy0jeKTUBHU3HPA, CO el []a Ce HeyTpaju3upa HeraTuBHaTa OlleHa 3a OCTAIKUTE Ha
oQuITHjaTHUTE BIIACTH.

(19) XX Bupycotu itocitiou, weitika Mu e Ho3UUGHA U e Ha QOMAUHO JeKy8arbe.
Ama, gexa cu udpaaii ManKy co Hac u ioa e ioyHo. (IOAAPKyBay)
(20) Hexkaxo, witio 3Ham, Kako ga cu uzpaaii ucpayku gpicaguee. Muo2y ne-

Cepuo3Ho, MHOZY HEKOOPQUHUPAHO, 94 He pedam He3peno 3ad GUPYC KOj
3eMa CEMICKU PasMepu, d e Ha CYeHd camo 2 Meceyu u He ce 3HAe MHOZY
(nuwitio) 3a uctuuoii. (HEOAPEIcH)

KoHcTpykumuTe co 1aTHB ce KOpUCTaT KaKko CPEelICTBa 3a yOIaKyBambe BO CHTE
CJIOBEHCKH ja3WIlN. YTaTyBajku Ha ceOe Kako JOKMBYBa4 BO JAaTHUB, TOBOPUTEIOT
ce JUCTaHLUpa Off MCKaKaHUOT CTaB, OMEKHYBAjKU IO TBPAECHETO (Mu uslnega,
mu ce yunu, mu auuy, vu e X). Ho, BO moBekeTo ol OBHE U3pa3H, Kako U Kaj OHUE
CO IMPEKTEH 00jeKT (Me uygu), OCBEH KIMTHKATA, yUECHUIIUTE BO JUCKYCUHTE ja
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KopucTar u gonrara gopma Ha 3amenkata (21). Bo MakeqOHCKHOT ja3uk BakBOTO
YABOjyBamke Ha MPEAMETHUTE 3aMEHKH C€ KOPHUCTH 3a HaIIaCyBame WJIM 3a KOH-
Tpact. Taka, nako AaTMBHUTE CTPYKTypH OOMYHO MMaaT yOnaxyBadka (yHKUHja
BO MHTEPAKIINjaTa, aKIICHTHPAmhETO YKaXKyBa Ha CHTYPHOCT BO OHA MITO € KayKaHo.
bunejku HajuecTo ce paboTu 3a MPBO JHILE, TOA 3HAYU JI€Ka, BCYLIHOCT, aBTOPOT C€
MoTeHnupa cebecu Kako aBTOPUTATHBEH U3BOP.

21 Mene oéa mu uzinea xo 09 Kunesuiue ga e iywitien, He Amepuxanyuitie.
(mommpxyBad)

TakBoTO KOMOMHHpamke Ha YOIa)KyBauKH U 3aCHITyBaYKH CTPATETUH BO UCKAXKY-
Bam€ HA €JHO MHCJICHE Ce YMHU JEKa € BOOOMUAeHa CTpaTeruja, NpuMeHyBaHa OJf
CHUTE YUECHHIIM BO AUCKYyCHjaTa 3a pa3IMyHu HHTepakucku nein. Bo (22) nckazor
IIOYHYBA CO 3aCUJIEH CTaB JIeKa MEPKUTE BO TEKOT Ha [IaHJIeMH]jaTa 3aBUCaAT O]l €ICH
LEHTap, HO BO TpeTaTa PEUYCHHIIa Taa KaTETOPUYHOCT ce YOiIaxyBa co Cy0jeKTHB-
HUOT U3pa3: KOJKY WO 3HAM jac, TITO TO 0CJI000TyBa aBTOPOT O OJTOBOPHOCT
3a TBPACHETO, aKO C€ MOKaKe JeKa He € Taka. CiIMyHa KOHTPaAMKLIMja UMa U BO
(23), xazie WITO HAa MOYETOKOT U HA KPajoOT aBTOPOT MCKAKYBA PE3ECPBUPAHOCT, HO
BO CpeluHara € KareropuueH. BeymHocT, oBa € BOOOMYAaeHO BO ANMCKYCHHUTE Ha
KOHTPOBEP3HU TEMH, KaJie IITO UMa CIPOTHBCTABEHU MHCIema. McTo Taka, kora
ce KOpUCTaT BO HPOHUYEH WIIM BO CapKACTUYECH KOHTEKCT, CTPATETUUTE 3a yOImaxy-
Bame TPEN3BUKYBAAT CIIPOTUBEH eekT (Buau mp. 12 u 13 morope).

(22) 3uaju wo e ycanno?? o C30 nu 2u guxiuupa vpasuraiua. Hawwuite
He goHecysaaili ognyku. Konky wo 3nam ce iio ipoiuokon ce paboiiu.
(mommpxyBad)

(23) He 3nam cinisapno, tipeilniageHu cme co uHpopmayuy Ho celiax Mojoit

cidae ocilianyea Ha oa gexa 2oaema Kama ce Kyed 60 C6eitioB u gpy2u
paboiiu ce Kpujail i03a9u UAHQeMUjasa, Moxcedu Zpeutam Ho Ke 6u-
Qume Ke kadicu epemeitio. (IOAApAKyBad)

Crpaterujata Ha KOMOMHHMpame HA 3aCHIIyBauKH M YOJIa)KyBauyKu CPEACTBa €
oco0eHo 3a0enexxnuTenHa Kaj mofapKyBaduTe. Kako mro Oerre HarmoMeHaTo morope
(Bo 4), nuckytupamero Ha T3 e, JIaBHO, CIIPOTHBHO Ha OMITonpudareHara nonu-
THKa Ha JUCKYCHHTE, IITO Ha HEKOJKY HaBPaTH M €KCIUTMIMTHO ce u3HecyBa. Co
yOnaskyBameTo MOAAPKYyBauYUTEe ja HaMayBaaT CHJIaTa Ha CBOMTE TBpPACHA M U3-
OernyBaat kputHka. [1okpaj Toa, ce YMHM JieKa € Toa HauWH J]a TO HaMETHAT CBOjOT
CTaB, CO TOA IITO HEMA J]a CO3MaaT aHTaroHNU3aM, a Ke mooyaaT COMHEHHE BO ou-
uyjanHuTe o0jacHyBama. BepojaTHo mopaam Toa Kaj MOLApKYyBadMTe CpeKaBame
noBeke yOlaKyBame OTKOJIKY Kaj MPOTHBHUIUTE (TpaduKoH 1).

5.4 IIpexaxkaHu TBpema
VnaryBameTo Ha U3BOPOT Ha MH(opMalujaTa MITO ce IIpeHecyBa crara BO ce-

MaHTHYKaTa KaTeroprja eBUACHIN]aTHOCT, ,,IITO MOXE Jla YKaKyBa Ha CTaBOT Ha
TOBOPHUTEJIOT KOH HAacTaHOT mTo To kaxysa“ ([lerpocka 2011: 30). Kora nadopma-
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Ljara ce MpUKaKyBa Kako MpeKakaHa, Taa MOXKE J1a MOTEKHYBa Of Pa3IHYHU H3-
BOpH. YUYECHULIUTE BO JUCKyCHjaTa yIaTyBaaT Ha MEIUyMH, pa3JInuHU aBTOPUTETH,
CBOM TIO3HATH WJIM, MaK, Ha IIACHMHU 0e3 KOHKpETeH M3BOp. BKymHHMTE momarouu
MPUKAKaHA BO TPAQHUKOHOT | MOKaXKyBaar JieKa MPEeKaKyBamkbEeTO € PEUUCH JTBOjHO
MIOBEKE 3aCTaICHO Kaj MOIP’KYBauUTe U Kaj HeyTpajHuTe yuecHuuu. Crnopex noga-
TOLMTE BO Tabenara 1, cuTe Tpynu HajuecTo ce MOBUKYBaaT Ha MEMYMCKU U3BOPU
WM Ha aBTOPUTETH, a IIOPETKO Ha INIACHHU MJIM Ha HEKOj IITO JINYHO 'O IO3HABAAT.

Tabena 1. Ilpukas na uséopuilie na iipexasdicanuy wepgeroa io Spyiu

H3BOP TOAAPKYBAYH NIPOTHBHUIA Heo/peeHn BKYITHO
MeIuyMH 22 47T% 11 52 % 3 30% 36 46 %
ABTOPUTETH 5 11% 1 5% 0 0% 6 8%
JIMYHY BPCKH 14 30% 6 29% 3 30% 23 29%
IJIACUHU 6 12% 3 14% 4 40% 13 17%
BKYITHO: 47 100 % 21 100 % 10 100 % 78 100%

Kora ce nmoTnupaar Ha HEKOj U3BOP, YUCCHHUIIUTE BO JUCKYCHUTE HA HHTCPHET
yKa)KyBaaT Ha TOa Ha pa3MuHU HauMHU. Hekou camo ja craBaar aapecara J0 U3-
BOPOT, K0ja MOXe J1a Ouzie mpuapykeHa co KoMeHTap (24), co IUTaT WIH CO CIIHKA.
H3BopuTe MOXKE Ja ce 03Ha4aT U CO JIEKCHUKH MapKepH (g9emeK, HagogHO), IIaroiu
3a 300pyBame (X senu/kasicysa/iiuutysa) Wiy TIOTPEITU3HE Ppa3H 3a MPEKaKyBabEe
(citopeg X), uny co MHOTY ONIITU (pasu, KaKo: ce Muciu/300pyea, io3Hailio e,
CYUWHAB/MUTHAS.

(24) Bo ognoc na cmpiunuiue ciyuau o9 cpyesg ygap eeée goopo eugeo 09 bpu-
wancku KapouonoZ https://www.youtube.com/watch?v=SHfSSIcKuq0
(HeompeneH)

JloTToTHUTETHO, BO MaKEIOHCKUOT ja3UK IIATOJICKUTE (DOPMU CO JI-MAPTHUIIHIT Ce
KOpPHCTAT KaKo rpaMaTHMYK{d MapKepH 3a Jla O3Ha4yaT HEKAaKOB BUJ JUCTAHLUPABE,
HE3aCBEJI0YEHOCT, CaMU IM0 cede WM BO KOMOWHAIMja CO JIEKCHYKHUTE MapKepu
(mpumep 25 u 26). Hajnoroguo 3a Toa e MuHaroto Heomnpeaeneno Bpeme (MHB),
grja GYHKITHja 3a H3pa3yBame He3aCBEA0UCHOCT (TIPEKAKaHOCT, TUCTAHIIMPAHOCT)
€ TpeJIMET Ha MPOy4YyBame BO NoBeke ctyauu (Ha npumep, Korecku 1967, @pun-
man 2009, @puaman 2011, Ilerpocka 2011, Maxkapues 2014, [Tanosa 2015).

(25) Ciiopeg 06oj camo 2% ympene camo 09 kopora. (HOAIPAKYBaY)
(26) Ilpeg 1-2 2ogunu uuitaé gexa 3emjaitia Ouna ,,MHOZy Hacenena ' UMiH.
(monap>kyBay)

y‘lCCHI/IHI/ITe BO UCIIUTYBAHUTC JUCKYCHUU CC NIOTIIMPAAT HA HCKOj HU3BOp HA UH-
(bopMam/m O/1 pa3/IndYHUu MPUYINHU, KOM MOXKE J1a CC Irpylnrpaar BO TPpU OIIITHU LECJIH.
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(a) F'oBOpHUTENOT/aBTOPOT Caka Jia ro MOTKPEI CBOETO TBPACHE cO MH(pOopMa-
AW TITO TH CMETa 3a BepomocTojHu. Maptud u BajT (Martin and White 2005) oa
ro HapekyBaar endorsement ,,0m00pyBambe, OTBPIYBame ™, CO MITO CE 3aCHUIyBa
yoenenocta. Bo (27) u (28) ynaryBameTo Ha aBTOPUTETH — ,,[IO3HAT STIHIEMUOJIOT
U ,,CUTE JIOKTOPU ‘— U JiaBa MOroJieM KpeIuOWINTET Ha HHpopMalmjaTa, a yoese-
HOCTa BO MCKa)KyBaHOTO ITOCHJIHO CE€ HarjacyBa M CO WHTCH3MBUpPadKa JIEKCHUKA
(ybaso, egnoznacno). Bo (28) 1 eKCIVIMIUTHO € U3pa3eHO LEIO0CHOTO NpHpakame
Ha TBPJCHETO O]l CTPaHa Ha aBTOPOT.

(27) Hawuoiu io3nain eiiugemunol /lanunoscku /lpazan, ..., yoaso oojacuy-
6a 9exa 6aKeu Myayuu Ha UPYCU co UPOMEeHAa Ha KAumaiia Ke ougaiu
ce floueciia iiojasa. (IPOTUBHUK)

(28) Cuinie gokitiopu (ne ce 3Haaili, HeKOU 0Q HUG ce 0Q Pa3iIuiHa 0OaacCl)
uciio egroZnacko pexoa. Papmayujaiia mopa ga dcusee, 3aiioa e ga-
masa. Um eepysam. (MOAIpKyBay)

(0) [Nonekoramr ce mpaBu yraTyBamke Ha HEKOj U3BOP CO IIeIT TOj Jla Ce AUCKpe-
JUTHPA U HAa TOj HAYMH JIa Ce MOTKPENH YOeASHOCTa BO CONICTBEHHOT cTas. Bo (29)
EBUJICHITH]aTHUTE MapKepH ,,IEMEK"* 1 ,,HAaBOIHO 03HATyBaaT Jeka nH(opmarmja-
Ta IUTO CliefyBa € MpeKakaHa, 0e3 Ja ce HaBele M3BOPOT. Tue camMuTe CUrHau-
3MpaaT AMCTaHIMPake Ha aBTOPOT, HO CO yIoTpedara Ha HEONpeIeIeHOTO BpeMe
COMHEBAETO CE 3alBPCTYBA. BO clie/IHUTE peueHUIN ce CIOMEHYBAaT U U3BOPHTE,
KO, MaKo ce paboTu 3a aBTOPUTETH, [TOHATAMy C€ JAUCKPEIUTUPAAT, CO TOA ILITO
MPEeKy HEONpeIelIEHOTO BpeMe cO TyOUTAaTHBHA HHTEPIPETaIfja ce UCKAXKyBa He-
JoBepOa BO HCKpEeHOCTa Ha HUBHHUTE HaMmepH. Bo (30) ce uckaxyBa CHUITHO Hecora-
cyBame co HajaBeHHTe Mepku. Co ymoTpebda Ha MIAHOTO MpeKakaHo BpeMe (ke +
CyM + J-TIApTHULMII) aBTOPOT CUTHAIM3UPA U3HEHAIyBame (aIMUpaTuB), OUIEjKU
MEpPKHTE TH CMETa 3a HEJIOTHYHH W HEOINPaBJaHU, a UCTOBPEMEHO, U CO HEBEpY-
Bambe JIeKa Toa MOXKe Jia ce ocTBapH (myourtarus).'’ JIUpeKTeH U3BOP CE OUUTIICTHO
MeIMyMUTE, HO HeomoOpyBambeTO U KPUTHKATA C€ YIAaTeHU JI0 BIACTHTE, Of Kaje
mTO MOTeKHyBaaT uHpopmanuure. Co Toa aBTOPOT CHIIHO TO HaMETHYBa CBOjOT
CTaB BO OJHOC Ha HajaBEHUTE MEPKH.

(29) Chuuno Ha KopoHasa éaxeéa cuillyayuja umaue 60 iepuogoitd og 2008-
2010 2oguna... /lemex ,,HA809HO “ umano iiiuuyju Spull, a HoWoa CeuH-
CKU cpuil...
Ipeiiopakuitie Ha WoZauiHUOW MUHUCITED 30 39PABCIEO U HA JIeKapu-
itie bea 600UWIIO Qa He ce KOH3YMUPA HU HUNEUKO HUL CBUHCKO Meco...3a
0a cme ce 3awitinitiene... (IOAIPKyBad)

(30) Lelle kakvi gluposti covek ke procita za otvranjevo na kafanive posle
Kovid, ke se sedelo samo po dvjaca pa kelnerov ke doagal samo so maska
neznam sto. (MOAIPKyBad)

(B) YnaryBame Ha HEKOj U3BOPp Ce MPaBU M CO LeJl J]a Ce HaMajld COIICTBEHarTa
OZIFOBOPHOCT 3a TBPJAECHETO, CO TOA ILITO aBTOPOT C€ AUCTAHLIUPA Ol HETO U 0CTaBa

10 3a cuynu ynorpedu Ha WAHOTO MpeKaxxaHo Bpeme, Buau: Todocka 2011: 49-50.
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MIPOCTOP 32 APYTu MHCIeHa. Ha Toj HaunH ce yOnaxXyBa TOHOT Ha TBPJCHETO U ce
n30erayBa KoHMIUKT. Bo TakBu ciydan Kora ce 300pyBa 3a MUHATH HACTaHH CE€
kopuctd MHB, Ouzejku npyrara omnmuja, onpeaeaeHoTo MUHATO BpeMe, 03HayyBa
3aCBeIOYCHOCT. YecTo Toa € mpuAPYKEHO CO JIEKCHYKH Mapkep WU co ¢pasa 3a
npekaxxyBame (32), HO camara maroicka ¢opma CHUTrHaNIM3Mpa WHPopMaInuja o
BTOpa paka, a U3BOPOT MOXKE, HO HE MOpa, Jia oujae aaneH. Bo nmpumepor (32) He
ce ymaTyBa JUPEKTHO Ha W3BOPOT, HO JaJICH € JIMHK JI0 BeO-cTpanunara. Baksure
ncKa3u (pyHKIHOHUPAAT Kako HEyTPaHO NpeKakaHH WHPOPMAIMH, KO TOBOPH-
TeNnoT T nmpudaka. AKo caka 1a n3pa3u COMHEHHE WM HETpH(akame, Toa Ke To
CHT'HAJIM3UPA BO KOHTEKCTOT.

31 IIpouuinas iipeecka na HeKoj amepuUKaAHCKU Cajill 9eKa 60 cag UIMUCIUTLE
iwecid sakyuna. (TIONAPHKyBad)
(32) Camo wino asiuopoiu 6o 19816a eupycoiu 2o euxan [opxu-400, u e na-

ipasen 6o I opxu 6o Pycuja. Bo nexoe 09 uzganujaiiia o9 kpaj na 90iuuiie
2ogunu [...], nexoj uzgasau 2o cmenun 6o Byxan-400 u co cmecimiun 6o
Kuna. (MpoTUBHUK)

CuTtyarnujara e MoOMHAKBa KOTa ce MPEKa)KyBaaT CerallHy I OMHATEMITOPAITHU
HacTaHu. [0BOpHUTEIOT MOXE Ja U30epe Jayiv Ke yrnoTpeOu Wi HeMa Jia yIoTpe-
Ou HeorpeseneHo BpeMe. Bo TakBU cilyuan HEOpeNeIeHOTO BpeMe ja HarnacyBa
HE3aCBEIOUYCHOCTA, a JIATH Ke Ce MPOTOJKYBa KAaKO MOTOJIEM CTENCH Ha JWCTaH-
LIUpamke CTaHyBa jaCHO CaMoO CO TI03HABAaKE Ha CUTyalMjara ¥ Ha TOMIMPOKUOT
rxoHTeKeT (Koneckn 1967: 480, @punman 2009: 59-60, Todocka 2011: 47-49).
Bo ncnutyBaHHOT MaTepHjai HajuecTo TaKBO MTPEKaKyBambe Ce BPILHU CO CETaIIHO-
TO BpeMme. Bo Hekom cirydan, Kora € yrnorpeOeHO HeOonpeIeeHo BpeMe, MOXKe Jia
ce MOYYBCTBYBA IOTOJIEMa Pe3epBUPAHOCT (T1a, © COMHEBAHE), KAaKO BO MIPUMEPOT
(33). MeryToa Bo (34) HEMa APYTH CUTHAIH IIITO YIIaTyBaaT Ha cOMHeBame. Hampo-
THUB, aBTOPOT T'0 MPHUKAXKYBa H3BOPOT KAKO aBTOPUTET HA KOj My BEpyBa U LIETOCHO
e yOeJieH BO Toa IITO TO KaKyBa, IITO Ce MOTBP/yBa CO 3aCHITyBaYKHUTE MTPUIABKH U
HEMapKHPaHOTO TBPICHE KaKo 3aKIydoK. [lenmnoT TekcT mMa GpyHKIHja Ha T00po-
HamepeH npeior. Ce YMHU JIeKa BO TAKOB KOHTEKCT YIoTpedara Ha Heolpeere-
HOTO BpeMe, HAMECTO CETaITHOTO (ce iperecysan), Ma GYHKITHja 1a ce HarIach
TOA JICJCTBO, KOE € KIIyYHO BO TIOpaKata.

(33) A tiouno e gexa supycoe 3-4 gena 6o 2pno cegen iipeg ga ciese 6o benuile
9pobosu? U nasogno moducen ga ce ucuuciuu co gpzapa co beimaguH umu
op? (HeoapeneH)

(34) Zosto e vazno da se vozdrzite od nepotrebni kontakti so drugi lugje? Prof-
Dorsten, najistaknat germanski virulog dava odgovor. Spored najnovi
istrazuvanja, lugjeto vekje nekolku dena pred da se pojavat simptomi
mozat da go prenesat virusot na drugi. Vo prosek 5-6 dena pred prvite
simptomi se prenesuval virusot. Znaci ke mislite deka ste zdravi, posto
nemate nikakvi simptomi, a vsusnost samo ne znaete i ste potencijalni
prenesuvaci. (IPOTUBHUK)
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Co 0Boj mperieq Ha MpeKakaH! TBPACHAa MOKaKaBMe JieKa CO 0Baa CTpareryja
yOeneHocTa Bo KayKaHOTO MOXKE HE caMo J1a ce YOIakul HO M IOCeOHO J1a ¢e 3aCHIIH.
[Mopanu Toa, 3acuiryBaukuTe M yOIaKyBaukuTe e(heKTH TU 3a0eeKyBaBMe JIOTIOI-
HUTCJIHO BO APYTUTE IBC KATCTOPUU.

6 3axmy4Hu 3abememKu

Bo oBaa craruja mokaxaBMe Kako Y4eCHHULUTE BO (POPYMCKHUTE TUCKYCUH KOPHCTAT
Pa3IUYHM CTPATErH 3a JIa TO MIOKaXKaT CTENEHOT Ha yOeeHOCT BO OHA IIITO TO COOTI-
IITYBAat, Co LEJ Ja CIoJeiaT MHUCICHE, 1a HaMEeTHAT CBOj CTaB WJIM Ja Ce CIIPO-
THBCTaBaT HAa W3Pa3eHOTO MUCIEHE U JIa To pa3dydenar cOroBOpHUKOT. Mako ce BO
nuiryBaHa gopma, o0jaBuTe BO (POPYMCKHTE TUCKYCHH (0COOEHO BO CEKBEHIIMHUTE
LITO TH KCTIUTYBaBME) MMaaT MHTEpaKIMCKa QyHKIH]ja, IITO CE TIe/Ia U O ja3UIHUTE
CpezcTBa, KOM BO rojieMa Mepa MMaar ToBOpHH IpTH. Co CBOMTE PeaKkInH y4eCHH-
LUTE TpajaT penanuy Mery cede u ce HACHTH(UKYBaaT co eqHa Of IPYIUTEe — MOA-
NP KyBauy WM IPOTUBHUIM HA TEOPHUTE, a TIOMAJI OpPOj OCTAaHyBaaT HEOIPEICIICHH.

TemuTe BO Bpcka CO TEOPUHTE HA 3aroBOp IMOBP3aHM CO MAHJEMHUjaTa IpeIu3-
BHMKaHa 0J] KOPOHA-BUPYCOT MPEAU3BUKYBaaT OypHU peaKkUMU U CIPOTHUBCTABEHU
MHCJIeba, T1a 3aT0a HallaTa MpBa XMUIOTEe3a, JeKa BO TaKBaTa JUCKycHja Ke IOMH-
HUpaaT CpeICTBa 3a 3acHiieHa YOeJeHOCT, ce MOTBPAM LEJOCHO. BumoBme neka,
MOKpaj 3aCHIICHUTE, H HEMapKUPaHUTE TBPJCHa HAjUYeCTO ja 3aCHIIyBaaT HMIOKY-
IIMCKaTa CHJIa Ha MCKa30T, a OBHE JBa THIIA HCKa3H JOMUHHPAAT BO HCIIUTYBAaHUTE
CEKBEHIIMU. Pe3ynrarnuTe o] 0Ba HCTPaKyBambe CE BO COMNIACHOCT CO COIIENyBamba-
Ta BO JIPYTH CTYIAHH 32 ja3WKOT Ha COILMjaTHUTE MPEXH, 0COOEHO Kora ce pabotu
3a KOHTPOBEP3HHU TEMH, KOU MOKaKyBaaT JieKa THe U300MIyBaaT co NOIapu3upaHu
MHCJIEHha, BpeJHyBamba U CHIIHA YOeJeHOCT, HajuyecTo MapajeIHo CO HETaTHBEH Of1-
HOC U CHJICH eMOLIMOHajieH Ha0oj (Ha mpumep, Barton and Lee 2013, Lee in print).

Hamara BTOpa XUITIOTE3a, JICKa MOAAPKYBAYUTE KOPUCTAT oBeke 3aCUIIyBaAa4YKHU
TBpZAEHa OTKOJIKY IIPOTHBHUIIMTE, HE C€ MOTBPIU coceMa. [IpomeHToT Ha 3acuiry-
BauKHUTE CPENICTBA BO 00jaBUTE HA MPOTUBHUIIMTE € MAJKY IOToJieM, J0/ieKa Kaj
HeMapKHpaHUTE TBPICHA pa3ifKaTa ¢ 3aHeMapinBa. Toa 3Ha4M JeKa MPOTHBHH-
LUTE MOCWJIHO IO HAaMETHYBaaT CBOjOT CTaB, HO BHJOBME J€Ka MOJAPKYBauUTe
KOpPHUCTAT pa3jIiMYHM CTPATETHH J]a TO MCTaKHAT CBOETO MHUCIICHE, a Jia U30erHar
Haraj, Kako Ha MpHUMep, KOMOWHHpame Co yOnaxyBame, MPUKaKyBambe Ha TBP-
JICHETO KaKo Cy0jeKTHBEH CTaB MJIM KakKo MPEe3eMEHO OJ APYT u3Bop. OrpaHuuy-
BambaTa Ha 0Baa CTAaTHja HE I03BOJIyBaaT MOAIA00KO MCIHUTYBAmhe HA MHTEPAKIIH-
ckuTe e(peKTH 01 OBHE CTPATETUH.

OBaa crarrja ¢ MajJ MPUIOHEC KOH HCIUTYBAHETO HA Ja3WKOT HA COIHjaTHUTE
MPEXH H, TOCEOHO, HCKAXKYBAambETO CTaB BO AUCKYCHUTE HA MaKeJOHCKH ja3uk. Ce
MOKaXKyBa JIeKa € Toa MOTOIHO TOoJIe 32 jJa3HYHH, IUCKYPCHO-TTPArMaTHIKH U COIIH-
OJIOIIKH UCTPAXyBamba.
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['maroncknoT cucTteM Ha MakeJOHCKHOT ja3WK € elleH OJ Hajooratutre M of
Hajpa3BUCHUTE BO PAaMKHTE Ha CIIOBEHCKHOT jasuyeH ceT. Op enHa cTpana,
MAaKeIOHCKHOT ja3HK BO CBOjaTa CTPYKTypa I'M 4yBa HACJCIACHHTE CIOBEHCKH
KapaKTePUCTHKHU, HO, O IPyra, BO CBOjOT CHCTEM BrpaJiil 0COOCHOCTH MOTH-
BHUPAHHU O]l HEMOCPETHUOT KOHTAKT CO JAPYTHTEe OankaHCKH jasui. Toj e emuH-
CTBEHHOT CJIOBEHCKH ja3WK IITO BO CBOjOT CHUCTEM T'M Brpajui rnepudpactuy-
HHUTE KOHCTPYKIUH CO UMa W H/[-TIAPTHIUIT Kako peryjiapHu napagurmMu. OBue
KOHCTPYKIIMH C€ pa3rpaHyBaar BO Ileja MapajeiHa KOHjyraiuja co CHUTe Apyru
CIOKeHHU mnarosicku ¢popmu. I[Iokpaj Toa, MAKEIOHCKUOT ja3HK HE TH OTQPIIHI
HACIJIEZICHUTEe KOHCTPYKIIMH CO cyM M J-popMara, TyKy c¢ MOBEKe TH MTOMECTY-
BaJI BO MojaiHara cdepa Ha ynmoTpeda. YmorpebaTa Ha UMa-KOHCTPYKIMHATE €
KapaKTePHUCTUYHA 32 Jyro3anaJHoTo MaKeJOHCKO Hapedje, a IIeAajKi O/ ICHEIII-
Ha TMEepCIIeKTHBa, 3eMa C¢ IOT0JIeM 3aMaB BO COBPEMEHHOT MAKEIOHCKH ja3uK.
OBOj TEKCT ce OCBpPHYBa Ha COCTOjOaTa Ha KOHCTPYKIIMUTE CO UM BO PAMKHTE
Ha TOBOPOT Ha rpajgoT Benec, kako Jen of LEHTpaTHUTE TOBOPU Ha 3ariaJHOTO
MakeIOHCKO Hapedje. Bo (okycoT Ha mHTEpec e mocTaBeHa (pyHKIIMOHAIHO-Ce-
MaHTH4YKa aHaJIKM3a Ha OBHE KOHCTPYKIMH, OCOOCHO HACIIPOTH KOHKYpPEHTHHUTE
napajurMu co cym u Ji-hopmara.

Kiryunu 300poBH: MakeZOHCKH ja3HK, BEJICUIKH TOBOP, UMa-KOHCTPYKIIUH, TIep-
(hexkr, mryckBammephexT



28 IlaBop JaHKymOCKM

THE FUNCTIONS OF THE VERB PARADIGMS WITH
IMA ‘HAVE AND N/T PARTICIPLE IN THE VELES DIALECT

Davor Jankuloski
Macedonian Academy of Sciences and Arts, Skopje
jankuloski@manu.edu.mk

The verbal system of the Macedonian language is one of the most complex
among the Slavic languages. On the one hand, the inherited Slavic characteris-
tics are preserved in the structure of the Macedonian language, but, on the other
hand, it has incorporated features motivated by the direct contact with the Balkan
non-Slavic languages. Macedonian is the only Slavic language that has incor-
porated periphrastic constructions with ima ‘have’ and n/t participle as regular
paradigms. These constructions participate in a number of temporal paradigms,
especially in the system of past tenses. In addition, Macedonian did not reject the
inherited Slavic perfect constructions with sum ‘be’ and /-participle, but moved
them into the modal sphere of use. The ‘have’ perfects, which originated in the
southern and western parts of the Macedonian dialect area, are spreading from
the southwest to the northeast. In this paper, the author analyzes the paradigms
with ima and n/t participle in the speech of Veles, as part of the central group of
the western Macedonian dialect. The analysis shows that the grammaticalization
of these constructions has advanced in the Macedonian speech of Veles, and their
sphere of use is still expanding.

Keywords: Macedonian language, Veles dialect, ima-constructions, perfect,
plusquamperfect
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1 BoBen

Bo TekoT Ha MCTOpUCKHUTE TpoIllecH Ha OalKaHCKara ja3udHa TEPUTOpPHja, Make-
JOHCKHOT ja3UK MOMMHAJ CIIEHU(HUUYEH Pa3BOCH IaT, KOj BO TojeMa Mepa MpHI0-
HEJ 3a HeroBa jacHa JuQepeHIjairja BO OAHOC Ha JPYTUTE CIIOBEHCKHU ja3HIIH.
ComnenryBajku ja HeTOBaTa ja3uyHa €BOINTYIH]ja, ce 3a0eiexyBaaT IBe TCHICHIINN.
Ennara on HUB oy BO TpaBell Ha 3a4yBYBame U KOHTHHYHPame Ha HACIICACHUTE
CJIOBEHCKU KapaKTEPHCTUKHU, KAKO BO I'PAaMAaTHUKUOT TaKa U BO JIEKCUUKUOT CHC-
TEeM, JI0ZieKa Jpyrara TeHAEHIIMja OU BO MpaBell Ha M0CTojaHa ajanTanydja Ha ja-
3UYHATA CTPYKTYPa MOTHBHPAHA OJ] HETOCPEIHUOT KOHTAKT CO IPYTUTE OaTKaHCKU
jasuny. I'paMaTHYIKHOT cucTeM ce MoAu(UKyBa U ce MojaByBaar MOTPaHCHAPEHT-
HU TpaMaTHYKH TIOKA3aTeIH 38 OHHE CEMAaHTHYKH KaTETOPHUHU IITO CE HAjBaKHU 32
BOCIIOCTaBYBambe MMOEIHO3HAYHA U TI0jacHA KOMYHHUKaIMja. MakeIoHCKHOT ja3uK €
€IMHCTBEHHOT CIIOBEHCKHU ja3UK IITO BO CBOJOT CHCTEM T'Ml BIpaaui nepudpactuy-
HUTE KOHCTPYKIIUH CO UMda ¥ H/{ TAPTHUIINAT KAKO PETYIIAPHU IapaIurMH.

Bo ' pamaiiuxaiia na makegonckuoiu iuiiepaiypen jasux Ha Konecku (1999),
Kako MOYXKHM KOMOWHAIIMK BO KOW BJETYBa TJIATOJIOT UM CO TAPTHUIMII CE€ TPET-
CTaByBa I1€J1a CEpHja BO KOja BIIETYBaaT OCYM PA3IMYHU MAPaJUrMU: UMAM 3eMEHO,
UMA8 3eMeHO; CYM UMAL 3eMeHO; beuie CyM UMAl 3eMeHO; Ke UMAam 3eMeHO; Ke
UMae 3eMeHo; Ke Cym umas 3emeno, ou (cym) uman 3emerno. Bo omHOC Ha ymorpebda-
Ta BO CTaHIapAoT, Benkoscka (1998) ru usnsojysa popMuTE O TUIOT: UMAM QO)-
QeHo, umauie QOjgeHo, UMAal QojgeHo U Ke uma 9ojgero. MakeqOHCKHOT CTaHaap-
JIeH ja3uK JEHEeC T'M ynorpeOyBa OBHE KOHCTPYKLUH, HO HA MjaJIEKTHO PAaMHHMIITE
HUBHATa ynotpeda ce MPUIHITYBa KaKO CBOjCTBEHA 3a 3aMaJHUTEe MAKEIOHCKHU TO-
Bopu. Bripouem, oBue hopmu 1eTI0CHO ce rpaMaTHKaIM3upalle Ha MaKeIOHCKUOT
jyroszanazeH apean, KaJe IITO KOHTAaKTUTE CO OalKkaHCKHTE HECIOBEHCKH ja3MLU
Owie HajUHTCH3UBHHU.

Bo 0Boj Teker ke ja pasmiename ceparta Ha ynorpeda v QyHKIMUATE Ha mapa-
JUTMHTE CO UMA W H/i-TIAPTULUIT BO paMKHTE Ha I'PaJICKAOT BeJemKku roBop. Co
OIvIe]] Ha TOa IITO OBHE KOHCTPYKLHHU c€ Haj()PEKBEHTHH Ha MaKeJOHCKATa 3araaHa
nepudepuja, o1 eAHa CTpaHa, a 3eMaar c¢ MOroJieM 3aMaB BO COBPEMEHUOT MakKe-
TIOHCKH ja3WK, OJ1 IPyTa, Ce jaBH MOTpedaTa 3a UCTPaKyBamke Ha HUBHATA COCTOj0a
BO BEJICIIKMOT TOBOP, KAKO HAajUCTOUYEH MPETCTABHUK HA 3araJHaTa rpyrna rOBOpH.
BesenkoTo roBopHO 1ojipadje i npuriara Ha rpyrara [eHTPaJIH! TOBOPH Ha 3araji-
HOTO Hapedje Ha MaKeJOHCKHOT ja3uk. OBa moxpadje He € eANHCTBEHO — UMa J1Ba
rOBOpHHU TuMa. [0OBOpOT Ha cenara MTO ce HaoraaT 3amajxHo of Bapmap o maror
Benec — Ilpunen u rpagckuoT rosop Gopmupaar eaHa noceOHa ToBOpHa LEIUHA,
Toa Ou Oun ,,ipaBUOT Beiewky ropop™ (Bugoecku 1998: 205). [pyrara roBopHa
IIeJTMHA ja TIPETCTaByBaT cemara Bo obmacta Kiemna, koja ce jaByBa Kako TIPEeoaHA
Merly LIEHTpaHATa U THKBELIKAaTa IpyIa FoBOPH. 3a BEJICIIKUOT I'PajICKU TOBOP Ke
ro KOPUCTUME JAMjaJCKTHUOT Marepujait o0jaBeH BO U3aHUETO Taka ce 300pyea 60
Benec (IlerpoBa-Ilam6azoBa 2007).
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2 ®opmaseH nNpuKas

Bo oBHMe KOHCTPYKITMHM HOCUTEN Ha KIUTHKHUTE € IJIarojoT uma, ¥ THE Ce CBP3yBa-
aT co Hero Kako IITO CE€ CBP3yBaaT CO CEKOj JPYT IJIaroi, T. €. CTOjaT CEKOoraml BO
npoximza (Kopyoun 1985: 98). Baksa cutyanuja e pejoBHa BO BEJICIIKAOT TOBOP.
[TomMomTHHOT T71aroN UMa, UCTO Taka, MOXKE Ja Ouae OJIeNieH O MapTHIUIIOT CO
MPEIMETOT, CO TPUJIONIKATa Ompejienda, co cyojexkrot u cii. OBaa mojasa ja peruc-
TpUpaMe BO MOBEKE IPUMEPH: U ja UMAM COQUHU 8P3AHO ..., UMAM HEULIUO TUULYEHO
3a {ujaHo; HemMam HUUWILO 6€3eHO, UMA OHA eQUHO OCIAHATO, UMA 6aKad Hapege-
HO; UMa Wamy u3y4eHo... UTH.

Wako rpamarvkanu3anyjara Ha OBHE KOHCTPYKIIMM € MHOTY HampeaHara, BO
KOPIIYCOT MPOHAjI0BME HEKOJKY MpUMEpH Ha HErpaMaTHKaIU3UpaHH UMd-KOH-
CTPYKITUH, BO KOH CpekaBaMe COTIacyBambe M0 POJI ¥ OpOj Ha MAPTHUIIUIIOT CO MPEJ-
METOT BO PEUEHULATA: UMA SUQOBU YUle HeKOU OCHIAHATUY, MOJICe CamMO KOKOWKA
0a uma uevend,; umauie cepeuu OHAQeHuU, Hue UMaaeme Hekou KHUSU OCHIanaiiu
09 He2o; CHUQU umauie yule u3ymperu, y Honeiio umauie egna 3epaga Haupasena;
wioj gone umauie MOCul U3Zpager Kaj WepouHamia;, 0Q OKOLY umaa Culasenu uiu
KIYIU WU CULOYUIbA, 34 6peme Ha MnuHgeHcKuoll iepiuog umano Qociia ougeHu
Hawamy, umawe ouwiuHaiia geajya Yogeyu unaiieny kanapyuu. OBue ciydan
n3paszyBaart nocrapa coctojoa — cropen Koneckn (1982: 28) — ox koja moorHa ce
Pa3BHJI CUCTEMOT BO KOj IIAroJICKaTa MpHJIaBKa Ha /il € HETIPOMEHJIMBA U CEKO-
ram ce ynorpedyBa BO CpeAeH pox enHuHa. Brpouem, 6aakaHCKOTO BiMjaHHE ce
OJIPa3wIIO ¥ BP3 Pa3B0jOT HA MTACHBHUOT MMAPTUIIMIT HA TEPPEKTOT, a HajCYIIITBeHATa
IIPOMEHa BO Pa3BOjOT € HErOBOTO 00pa3yBame HE CaMO O MPEOJHU U TIOBPATHU
maroiu TyKy u on Henpeonuu (I'ajmosa 2002: 43). ['maronckara nmpumaBKa Ha H/il
BO COCTaB Ha KOHCTPYKIHHTE CO UMd ,,c€ CBEAYyBa A0 MPOCT 3HAK HA IIaroJCKOTO
TIejCTBO, Taa AypH ' Tyom obemnexjara 3a pofoT 1 OpojoT, Ou/iejku BIeryBa BO HUB
camo co (opmara 3a cpenen pon eqauHa (Konecku 1999: 436).

Bo omHOC Ha ()pekBEeHTHOCTA Ha Pa3IMYHUTE MAPaJAUTMU BO HAIIMOT KOPITYC,
HECITOpHO € JIeKa Haj3acTalrieHa € KOHCTPYKIIHjaTa CO uMa BO TIPE3CHT U H/ii-Tiap-
tuiunot. [1o Hea ce cpekaBaat hopMHUTE CO UMa BO UMIIEP(EKT, a BO TIoMall Opoj
TIPUMEPH Ce TI0jaByBa M KOHCTPYKIIMjaTa 00pa3yBaHa O] IIIAroJIoT UMd BO TIEp(EKT.
[MapamurMute co Ke ¥ uMa-KOHCTPYKIIMja Ce TEOPETCKA MOXHH, HO HE CE jaByBaar
BO JHjAJICKTHHOT MaTepHjajl O BEJICIIKUOT IPaJICKu ToBop (Bo 0beM o1 ooy 200
CTPaHUIIH).

3 (DYHKIH/IOHaTIHO-CCMaHTI/I‘IKa aHaamn3a

3.1. Koncrpyknmjara oOpa3yBaHa OJf ITOMOIITHHUOT TJIAroj #Mda BO TIPE3CHT H
H/IU-TIAPTULMIIOT € HajpeKBEHTHATa IMapagurMa oj OBOj THUI BO HALIHOT MaTe-
pujan oj Beiemkuot ropop. Cropen Konecku (1999: 503-504), oBaa mapagurma
CITY’KH 38 UCKQXKyBarb€ [1€]CTBO U3BPLICHO BOOIIITO BO MHHATOTO 0 MOMEHTOT Ha
coomniutyBameTo. MunoBa-I'ypkosa (2007: 280) cmeTa Jieka OCHOBHOTO 3HAuCHE
Ha UMa-KOHCTPYKLMHUTE € Pe3yJTaTUBHOTO, OJHOCHO JieKa CTaHyBa 300p 3a aKTy-
eJICH Pe3yATaT Ha KOHKPETHO WM, NIaK, Ha o0omnmTeHo aejcTBo. @punman (2009:
63) moaBIIeKyBa JieKa BakBUTE (POPMHU 03HAUYBAAaT CeralHa pe3ylITaTuBHA COCTOj-
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0a. 3a HUBHHUOT PE3y/ITaTUBEH KapaKTep BO MAKEJIOHCKUTE JIUjaIeKTH muIryBa To-
nomibeka (1995) u moTeHIMpa Aeka BO jyro3anaJHUTe TOBOPH PEe3yITaTHBHOCTA
€ camo enHa o1 (PYHKIIMHUTE Ha BAKBUTE KOHCTPYKIIUU, KOU T'H TIpe3elie CUTe (PyHK-
LMK Ha CTapuoT ciioBeHckH nepdekt. Jlabpocka (2002) ja ananusupa coctojdoara
Ha nep(EeKTOT BO KUUEBCKUOT U BO OUTOJICKHOT FOBOP — U JIBaTa M Mpumnaraar Ha
rpymara HeHTPaJIHU TOBOPH, KaKO U BEJICIIKHOT — IPH ILTO KOHCTATHpa JieKa BO OH-
TOJICKMOT TOBOP €ITHO OJ] HOCEUKHTE BPEMUIbA 328 PACKAKYBALE, MOKPa] a0PHCTOT
u uMnepdeKTot, e mepPeKToT Co uMa, NoJeKa KOHKYPEHTHUTE POPMHU Ha KIIACUY-
HUOT I-Iep(HEKT MHOTY PETKO ce yrmoTpedyBaatr. Ho, Toa ce momku Ha HEopopme-
HOCTa Ha KaTeropujara MpeKakaHoCT BO OBOj TOBOP. 3a pa3iiuKa O HEro, BO MpH-
Ka3HHUTE BO BenemkHnoT rosop (Bugoecku 2000: 50-57), kako U BO MPUKa3HUTE O]
JPYTUTE [IEHTPATHU TOBOPH, P UCKAXKYBAHETO HEMOTBPICHH TIIArOJICKH JICjCTRA,
BOOIIITO, 3a0eNeXyBaMe Ieka HOCEUKo BpeMe ¢ i-nephekToT. Koncrpykuujara co
uMa BO TIPE3CHT W H/IU-TIAPTHUITAIIOT HAJUYECTO ja perumcTpupame Bo (YHKITHja Ha
pesyaratuBeH nepekT, OAHOCHO 03HAUyBa PE3YITAT Off BPEMEHCKH HE(PUKCHPAHO
JiejcTBO BO MUHaToTo. CIr:

(D Ja 2o 3maeé iwioj Henu... u ja bes pogen Hemu... U ja CyM pacilen... u ja
UMam Z0QUHU 8P3AHO. ..

2) Mouiue Kapno ¢parawe u ywe wiozaw, iwlocaws upsiait kaxko geite 20
umam uyeno Mowniue Kapno...

3) Hmam naiiumano u ywe gpyau KOMUuosuyuu, UMam Hewio uuuyeHo

3a Uujano, 3a 6UOIUHA U TUJAHO U HEKOU CKUYU He3a6PUIeHU, Me2yilod,
3gpasje, ako gage Iociiog — Ke ce 3aepuiaii...

4) A umam caywmano 3a... cope 3a Henosu, Jlaso Uenos, tuaiuko my Towo,
Zyopeuuja dbewe...

5) ... ¥ bpazunuja, wiamy uma godueno iipsa Hazpaga...

(6) 3opeitio wo e, bpaiyuegasa, uma ona eQUHO OCHIAHATIO eQHA UKOHA 09
Anéenxo iogapok Ha MWaiiKo u.

@) OHa uma 3a8pUWLEHO HA 8peMeilio... OCMU KIAC, camo 6e3 Maiiypa u OHd
He paboitieute... MAjKa Mu...

() Totiaguuetuo, iio3nail, ga Kaxcam, pecoryyuonep, KOMyHUCULa yue upeg

DPatll, Ha MAAQU 20QUHU, HA g8aece — Q8ecC U eQHA 20QUHA UMA JIEHCEHO )
3aui6op 3apagu wue ugeu, 9a Kaxcam, Heiu...

&) On uma iuamy uzyueno Bojua xemucka...

(10) ... UY Yec Ha Taa YpKea, UoQOYHA Qolle UMAAI U3ZPAYEHO U yYUIULULTILe
,, Ceetuu fope‘u

(11) Uma egna mecnoc, na pugoiu wamy, 36ano, suxarno nenu, Ceeiu Miuja,

UMa Kako ypreuue maxa, Maieyko beuie wmozaul, ce2a uma Qocuia usna-
upaeeno, jasopu umauie, WOUOIU ... U Ce 0geule 0g... 6eyep...

(12) Ha cabajne ciianu, tidiHo uma 6axka HAPeQeHo OKoLy MuUcjaiud, He Mo-
JHcaill ga Mpoaaill.
(13) Ila ke ogu, tia y gpy2 9yKam, wo uma Hapegeno gyKaHu HaceKage...

On nmpumepuTe OeNekuMe Neka Haj3acTaleHu ce (popMHUTe Ha TPETOTO JIUIIE,
rmoyecTo Bo eqHuHA. OBa ce TOJDKM Ha TOa IITO OBHE (JOPMH ja MpeHecyBaar MH-
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(dbopmarmjara kako ¢dakr (Markovikj and Topolinska, 2016: 49-55), 6e3 pasznuka
JIaIi € TOj TIOTBPJICH WK He € MOoTBpieH. KoH(pupmMaruBHOCTa € pelieBaHTHA CaMO
3a MPBOTO JIMIIE — KOj € JJOTUYKU CBEIOK Ha JIejCTBOTO. BTOpoTo Nuiie He ce jaByBa
BO HAIIMOT MaTepHjal, 3aToa MITO € 00yCIOBEHO CUTYAIMCKH, KOTa UIMaMe JTUPEKT-
HO oOpakame.

Jla ru mpocneauMe U IPUMEPUTE BO MPOIOIIKEHHE:

(14) Ogéaun mHO2Y yueHuyu... bun gupudeniti Ha MHOZY QY6auKu OpKeciupu
u 6o Benec u 6o Ckoiije, agitiop na Komuo3uyuu 3a 9yeauku opkeciuap u
uma 00padoitieno gocilia u HapoOYHU tECHU.

On MomMpOKHOT KOHTEKCT Ha mpuMepoT (14) 3abenexyBame aexa mHpopMma-
TOPOT MPBO IO yNOTPeOyBa KIACHYHUOT J-TIEPPEKT MPH PACKaKyBaHETO, CO Ll
M33eMame OJ OATOBOPHOCTA 32 BUCTMHHTOCTAa HAa MCKa30T. Bo mpomomkeHue ja
ynorpeOyBa popmara Ha uma-nep(eKToT, 3a MITO Ce YMHU JIeKa € MPeCcyIHa Bepo-
JIOCTOjHOCTa Ha MH(pOpMaIjara mro ja npeHecysa. Ono3unujara KOHPUPMAaTHB-
HOCT — HEKOH(HUPMATUBHOCT, KOja € MpEeJIeBaHTHA 3a OBaa opma, € BO AUPEKTECH
KOHTPACT CO HEKOH(PHUPMATHBHOCTA Ha KIIACHYHHOT 1-1IeP(EKT.

(15) Kykaiia u egno nueue, géa gexapa, uma ociiageno. /Ipyzo, cuiie
HUGU UL 2U 3e], d UMae Qociua HUeHU.

W Bo mpumepot (15) nzbpana e KOHCTpyKLMjaTa CO uMa 3a J]a Ce TMPETCTaBU
pesyAaTar o BpeMEHCKH He(HKCHUPAHO JEjCTBO BO MUHATOTO. Packa)kyBameTo BO
ClIe[HaTa PEYECHUIIa MIPOJOIKYBA CO I-IeP(EKTOT, IPU LITO TOBOPUTEIIOT CE JIUC-
TaHIMpa OJ] BACTHHUTOCTA Ha MH()OPMAIIMUTE IITO I'M U3HECYBA.

(16) Ilocne iwioa, na nawasa, n1esa ciupana, Kkaj cecawnoio yyunuwiue ,, [Iu-
HOWL “ Wipuec wieciia 2oQuHa umaaiti naipaseno o9 Mecynapognaiua
opeanuzayuja iocie Ilpsaiua ceeuicka 80jua, MUCIaM, wWpuec-ieia uiu
wpuec-ueciud 20QUHA AHUMALAPUYHA CULAHUY.

Bo mpumepot (16) cpekaBame ymorpeda Ha KOHCTPYKITHjaTa CO uma 3a MHHAT
HACTaH CO KOHKpeTHa BpeMeHCKa pedeperna. Pesyiararor ce akryanusupa npu pac-
KaKYBambETO, a CE YMHU JIeKa TOBOPUTEIIOT ja m30Mpa oBaa opMa 3a Ja To MpeTcTa-
BH JICJCTBOTO KAKO OMIITOMO3HAT (haKT.

Bo nponomkenue ke ru pasrieaMme IpuMepUTe Co Herupanu Gopmu:

a7 Cea nemam Huwinio éeseno. Eee uma 6oa iikaeno iiognosue. Ese 2o 6oa
6e3€eHo e...

(18) He cue cu 32pewune, 9o gen-genecka Hemame 32peuteno Huio. .. KaxKo
cecuipu cme...

(19) Hosa nacenba 6ewe u inozaw ,, Hosa nacenva“, ... muciam, 2o Hema iApo-

MeHeitio umeilio co woa wilo, woa bea cogunuille Ha opopmyearse Ha
osaa Hacenoa.
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[punosure ce(Z)a n gen-genecka Bo npumepure (17) u (18) ro cnenuduipaar
BpEMETO JI0 MOMEHTOT Ha HACTAHOT, a iepekTHaTa ¢hopMa CO Hema U H/iu-TIapTH-
LUIIOT ce U30Mpa co 1en J1a ce HariacH cerammHara pedepenna. Bo mpumepor (19)
0J1 KOHTEKCTOT C€ ToApa30oupa Jieka ce paboTu 3a ‘cocrojda MITO MPOIOIKYBa BO
ceraiHocra’.

Bo nmpumepor (18) cpekaBame mapanenHa yrnorpeda Ha JBe Nep(EKTHU KOH-
CTPYKITUH 32 TIpEeHEeCyBame Ha ucTara nHpopmanuja. M mokpaj Toa mro ucKa3or e
BO IIPBO JIKIIe, HH()OPMATOPOT ja MOBTOpPYBa MH(pOpMaLUjaTa co UMa-nepPeKToT,
KOja IIPBUYHO ja UCKa)KyBa CO KIIACUYHHUOT Mep(EKT, CO I 3acuiyBame Ha edek-
TOT BO OJIHOC Ha BEPOIOCTOJHOCTA Ha MIPEeHEeCeHaTa nHPOpMAaIHja.

3.2. [InyckBamMniepeKTOT € BpeMe CO KOe ce 03HaYyBa JICjCTBO IITO € U3BPIICHO
WJIH, TIAK, BPIIEHO TIpe] HEKOe IPYTo MUHATO JI€jCTBO, OTHOCHO ,,C€ BOCIIOCTaBYBa
OZIHOC TOMEry JIBe MJIM MOBEKe MHHATHU JICjCTBA NPHU IITO co noceOHN (hopmu ce
HaryacyBa HUBHATa aHTEPHUOPHOCT OMHOCHO mocTepruopHOocT™ ([ajmosa 2002: 96).
[TmyckBammepdekToT BO MaKeJOHCKHOT ja3UK MOYKE J1a C€ U3Pa3u CO JABE pa3InyHU
(dbopmu — enHaTa 0Opa3yBaHa o1 UMITEP(EKTOT Ha TOMOIIHUOT IJIaroll cym W Tia-
rosickara si-hopma, AojieKa apyrara — of UMIep(eKTOT Ha IIOMOIITHUOT TJIaroJ uUmd
U H/I-TIAPTULUTIOT.

Criopesr MjaeKTHAOT MaTepHjall, BO T'PAJACKAOT BEJIEIIKA TOBOP KOHCTPYK-
uujara opMupana oJ UMNEpP(EKTOT Ha TOMOIIHUOT TJIAT0N UMA U H/iU-TIapTULIH-
0T € MOIITHE MO(PEeKBEHTHA 07 KOHCTPYyKIHjaTra popMupana ox nmmnepdexror Ha
MIOMOILITHHOT IJIAroJ cyM U Tarojckara ji-(opma, Koja ja cpekaBame eIMHCTBEHO BO
MIPUMEPOT:

(20) ... Wiozawt, y wioa epeme, aKiyenHu Oea Hekou aKMuyerba mecy pagosu-
we: ,,Bue iipeg muxpogponowi”, ,, Takmuueroe na 2pagosu “ u... [Ipegpac
bewie Hallpasui MHOZY Y0ae opKeciuap, KOjulilio MHOZY y0aeo ceupeue...

BepojarHo peTkocTa Ha 0Baa KOHCTPYKIIHja c€ OJDKUA Ha TOa JIeKa ITyCKBaM-
nepdEeKTOT O CIOBEHCKH THII € ,,KaTeropuja KoH Koja MouecTo ce MpUOErHyBa BO
TUPEKTEH pa3roBOp OTKOIKY BO packaxyBame' (Tomommmcka 1995: 231). Ox us-
BaJIOKOT TOTOpPE HE MOYKEME BPEMEHCKH Jia TO JIOKaJu3upaMe HaCTaHOT IITO Ou
Tpebaso Ja mpeTcTaByBa OpPHEHTAIMCKAa TOYKa BO MHUHATOTO (... V iHloa epeme,
axigyenHu bea Hexkou WAKMuYersd...), BO OJHOC Ha HACTaHOT (popMalu3upaH co
wryckBamiepdexTtor. Ox apyra crpaHa, peAocieoT Ha HACTaHWTE BO MCKa3o0T:
IIpegpaz bewe naitpagun MHOZY yOae opKeciiap, Kojulitio MHOZy yoaeo ceupeute...,
KOpenupa co pelociefioT Ha KaXKyBamkeTo IITO MPEeTCTaByBa MPUPOIEH peaocies
Ha HABHOTO OJIBUBAmk-€ BO MUHATOTO. [IpuMepoT ce 4rHM /ieKa ja TIOTBpIyBa TCH-
JICHIIMjaTa, perucTpupana Bo / pamaiuuxaitia Ha Konecku (1999: 485), neka Bo xu-
BHOT TOBOP KOHCTpYKIIMjara oOpa3yBaHa o] UMIIEPPEKTOT Ha TOMOIIHUAOT IJ1arolt
cym 1 j-hopMara ce€ moBeke ce CBeIyBa Ha CTHIICKA Pa3HOBHHOCT HA MHHATOTO
HEOIPeeTICHO BpeMe, a BO BakBa yIoTpeda MOXKe Ja u3pa3yBa 1 3HaueHe Ha Mpe-
Ka)KaHOCT.

3a KOHCTPYKLHMUTE CO UMA BO UMIEPPEKT U IIArOJICKUOT H/iu-napTunmil, Ko-
Hecku (ibid., 503) momBrekyBa JeKka 03HATYBaaT JCjCTBOTO IITO CE M3BPIIHIO IO
OJIpeZICH MOMEHT BO MUHATOTO, foaeka Opuaman (2009: 76) cMmeTa fieka The ja or-
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WIIyBaaT MUHATaTa COCTOj0a KaKko pe3yaTar ol HeKOe Ipyro MPETXOIHO /IjCTBO BO
MHHATOTO, @ MApKUPAETO 32 TAKCHC TO CMETa 3a MpelieBaHTHO. MeryToa, BO /el
OJ1 IPUMEPHTE O] BEJICIIKUOT FOBOP CE YNHH JIeKa OBHE (DOPMH IO [1a3aT 3HAYCHETO
Ha nipeamuHaTocT. Crn.:

21 E, mu ce pogu geitieso wio ce pogu, babuyaiia iiyka, wo wwipebewe — ce
Haupasu, Mu 20 usdara geteiio, ce Cu UMAe ja Ciupemeno u ieienu u ce
ybaso ...

(22) Hajnaupeg Kutunuoiu iazap dewe kaj wio e genewnuos uasap, myKka, u

iyKa... ese, cea Kaj wo ce kacainuyuiie, xaj na Cypuja gykanoi, wyka
umawie Haipageno egna bapaxa 09 WYY U Haiupe umauie OuUIIUHA-
wa, umauie OUWIMUHAIUA Q8ajya Yo8eyu UNAleHy KAHIUAPUUU.

On mpumepoT (21) eKCIUITMTHO ce Tyiena JeKa MPBO CpekaBaMe BPEMEHCKH
JIMHEapeH pacrope]] Ha KaKyBameTo, a AypH I0 JIMHEapHaTa HU3a CIlieyBa aHTe-
PHOPHHOT HacTaH (opMalM3UpaH CO MMOMOII Ha TUTycKBaMIepheKkToT co uma. U
BO mpuMepoT (22) mpBoO ce UMEHyBa COCTOjOAaTa IITO MPETCTABYBa OPHEHTAIIMCKA
TOYKa, a [0 Hea — aHTepUOPHUOT HacTaH. CauyHa cuTyanuja Oelie)kuMe yIuTe BO
HEKOJIKY ITPUMEPH:

(23) U tau kadxcyam... cramenu ilepHuyu, Ke cu 1ecHeme, Hageuep Ke ce tipude-
peme ... umaute pocyiicu HOCaAano 0903901a...

24) ...d CHAA MU YHUTHENKA UCTHO U OHA MOOUIUBUPAHA YHUTHETKA THaMY, OHA
umauie gee CoQuUHU Y4UleIcKa WKONA YUEHO...

(25) ... KOO geitie cym ogen deciio uamu kaj mavacwiupoiw ,, Ceetiu JJumu-

wpuj “, a ucilio waxka cme ce Kavyeane u Ha Cllapaiia epouHa, eeleuKa
WIBPQUHA, 34 KOJa UMAE 64Kd, UPOYUEHO... 3a110a WO MHO2Y cMellaal
gexa e yka Buna 3opa.

[Mokpaj mnyckBamnepdeKTHOTO 3HAYCHE, CpekaBaMe M U3Pa3uTo HarjaaceHa pe-
3yNTaTUBHOCT, IITO, MOXKEOH, MPETCTaByBa U MPHUYMHA 32 M300POT HA PacCKaXKyBa-
YHUTE Ha OBaa mapajaurma mnpeza popmure co cym. Bo npeocranarure npumepu o
HAIIMOT KOPITyC HE CpekaBaMe M3pa3eHa aHTEPUOPHOCT HA IUIAHOT Ha MUHATOTO.
KoHcrpykuujara co uma Bo uMnepGeKT U H/i-TIapTHLIUIOT ce ynoTpeOyBa 3a aa
ja omuIle MUHATaTa cocToj0a Kako Mocieuia Ha HeKoe JIPyro MPeTX0AHO MUHATO
nejcto. Cr.:

(26) Toéaj iociuoeute egno gpyuinieo ,, I opcku“ u woa umawie opZanusupa-
HO egen HOZY ybae opKeciuap u woa 09 Hauleilo Maano cuiie cKopo uo
ceupeay ,, Iopcku“, bea o9 nawe maano...

(27) Agaiia ce suxawe woa u wiamy umauie egex 2onem Jasop, HaoKomy 09
Jaesopoiu, iio tupu metupa-veiiupy Meuupa HaoKoLy umauie iio4a Haiupa-
€Ho...

(28) Bapgap mno2y iaiiu 3umMHo 6peme 3aMp3HY6all U HUe cMe ce CKujane to-

Kpaj obanaiia na Bapgap. [ypu u ja umae egnaw u ipoiiagnaimio 6o
Bapoap...
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29) Cpbu gupexiuopu — iiounaa Cpou 9 ugaid... nawu ne. [anu nawuitie He-
Mauie 3a6puieHo, uio 3nam, iosuwe Cpou u iiounaa iioguwie ga 30opyaiu
HA CPUCKU, Q4 He yYall CPUCKU Qa YyuMme.

(30) Umawe egen knapuneiiuc Cabpu 2o euxaa, o a beuie, camo wio Hema-
uie 3a8pWeHo haxynileill 3a ceupere — Hemauie Heuwiio wo He ymeeule
OH 9ga ceupu.

Haxo ce TBpaeno aeka oapedHuTe mepPeKT He MoXKarT Ja Ouaar pe3yaTaTUBHH,
3aroa MmITO HeMaaT mocieauna, copea Opuaman (2009: 66), onpedHnoT nephexT,
kako Bo mpumMepute (29) u (30), ro pazdbupame Kako Heranuja Ha ocieunara u Ha
TOj HAYMH CE BKIY4yBa BO KOHIIENTOT HA PE3YJATATUBHOCT.

OBaa KOHCTPYKIIHja BO OJPEICHN KOHTEKCTH ja 3a0ee’KyBamMe M IIPH COOTIIITY-
Bam€ PE3YNTATH aKTyeJIHH BO CETalllHOCTA!

3D Tamy cme ... 0QaMHAWIHU. .. Ka] MeHe, Haualia KyKa e ... ila Ha 9ega Mu,
Ha TWatuKa mMu Watuko My umauie pe3dano, na iopidaiia iuwye: A. X. —
Angpea Xpuciuos...

Bo mpumepor (31) nmame mapanenna ynorpeda Ha KOHCTPYKIHjaTa CO uMalie
u (opmara Ha IPE3EHTOT, MPH IITO MOCJIEANIUTE CE€ BUUIMBY U BO ceraimHocra. Ce
YHMHU JIeKa TOBOPUTENOT CE OTPENICINI 32 0Baa KOHCTPYKIIHja TPl KOHCTPYKITH]ja-
Ta CO UMa BO MPE3EHT 3a J1a ja ONHMIIEe MUHATAaTa COCTOj0a He caMo Kako (paKTHBHA
TYKy W Kako KoHpupmaTHBHa (ja moTBpayBa). [Ipu nzdop Ha dopmara co uma BO
IIPE3CHT TOBOPUTEJIOT OM IO IpEHeN JejCTBOTO Kako ()aKTHBHO, HO HE M KaKO I10-
TBPJCHO, 3aT0a IITO OBaa MapaJurMa He BIETyBa BO OMO3MIIMjaTa KOHPHUPMATHB-
HOCT — HEKOH(PUPMATUBHOCT (CII. ...Ha (Waiika Mu WAuKo My uma pedano, Ha
dopidaiua duwye...).

3.3. YmTe enHa mapaaurma co IMOMOIITHUOT TJIaroi #ma MPUCYTHA BO HAIIHOT
KOpIyC IpagaT KOHCTPYKLIUHUTE 00pa3yBaHU CO uma BO NEPPEKT U #/ili-apTHIIH-
not. Kapakrepructuano 3a oBaa ¢opma € IITO ce jaByBa caMo BO 3 JIHIIE, a TOa €
YCJIOBEHO O] Hej3MHATa OCHOBHA (DYHKI[Hja — IMIIEPLENITUBOT HIIN MTPeKaKaHOC-
Ta. [IpBa M OCHOBHA KOHCTPYKIHja 3a M3pa3yBambe Ha UMIEPUEITHBOT BO MaKe-
JIOHCKHUOT ja3uK € (hopMaTta Ha KIACHYHHOT .I-11epeKT, HO CO omie] Ha (akToT
JieKa [0CTOjaT U KOHCTPYKIMH CO uma BO pyHKIMja Ha TepQeKT, ce pa3Buiia OBaa
¢dopma (cr. Besnkoseka 1998: 58—59; Jlabpocka 2008: 79—80). [la ru nmpociieume
MIpUMEpHUTE:

(32) On bewe iipoghecop Ha Apxuitiekitionckuy (axyiilieill, OH UMan ZpageHo
iosHaiuu oojexiuu Hu3 Jy2ociasuja...

(33) Hajciuap nexap y Benec 6ewe gokinop Backos, neau, kojuio uman 3aep-
uteno na Meguyuncku paxyniveiu y Llapuspag...

34) Co mene 3aegno yuuinenxka umas Kageyucka — beposka, ona umana yue-
HO yuuiliencka wkoaa 3a epeme na byzapcko wwiamy...

(35) ... y poceetiaiua 20 3ene OUQejKU UMA 3A6PUIEHO VUUILENCKA

uwkKoida.
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Bo npumepure (32), (33) u (34) roBoputenuTe BO mpBara Jejl-peucHULa TH
yroTpeOyBaaT cCOOABETHUTE (hOPMH 3a U3pa3yBame KOHPUPMATHUBHU JI€jCTBA, KOH
ciymarenor 0u ru npudarun kako ¢aktu. Bo Bropara nen-pedeHuuna, BO CUTE
TPH IPUMEPH, CO H300POT HA KOHCTPYKIIHjaTa CO UMl PETUCTPUPAME CYCIICHIH-
pame Ha (PaKTUBHOCTA, OJHOCHO MH(opMaIyjara ja npuMame Kako HeTOTBpACHA
U IIpeKakaHa.

OcobeHo e mHTepeceH mpuMeporT (35), 3aToa MTO cpekaBame IapajieiHa yIo-
Tpeba Ha -IepEKTOT U KOHCTPYKIIMjaTa Co UM BO EPPEKT U H/iu-niaptunumnot. U
nBeTe GOpPMHU M3pa3yBaar MpPeKakaHo JIjCTBO, Taka IITO HHPOPMATOPOT MOKEI J1a
ro m3bepe 7-mepPeKToT 3a Ja ja MpeHece ucTara MHPOpMaIlija BO BTopaTa peucHH-
ua. Edekror Ou Oni criudeH, HO He WACHTHYEH, 3aT0a IITO CO UMA-KOHCTPYKIUjaTa
ce MOTEHIHUPa PE3YATATOT Of 1€jCTBOTO, HE(PUKCUPAHO BO OJHOC HA MHUHATOTO.

3akmy4ok

On crpoBeyieHara aHain3a Bp3 NMPUMEPHUTE O BEICIIKUOT T'PaJCKH TOBOP KaKo
3aKJY4OIM BO BPCKA CO KOHCTPYKIMjaTa CO umMa BO MPE3CHT U H/I-NAPTHUIIUI Ce
W3J[BOjyBaar:

OBaa KOHCTPYKIIHja, caMaTa 1o ce0e, He CUTHAIM3UpPA MMOTBPACHOCT WIIH HETIO-
TBPACHOCT Ha JigjcTBOTO. [loyecTo ce mpeHecyBaaT KOH(PUPMATUBHU JI€jCTBA, HO
3aBHCHO OJ1 KOHTEKCTOT, MOJKE JIa Ce MPeHecaT U HeKOH(PpUPMATUBHH JI€jCTBA.

MopanHata MapKHpaHOCT Ha KOHCTPYKIMjaTa co cym W J-hpopMara Mpeians3-
BHKYBa HEj3MHO IOBJIEKYBamhE O MPUMApPHOTO 3HAYCHE HA HEONPEIEICHOCT Ha
IUTAHOT HA MUHATOTO W OCTaBaaT MPOCTOpP 3a MIMPEHE Ha Mep(EeKTOT CO uma u
H/iu-apTUIKI BO Taa (yHKIMja. TeHJeHIMjaTa 3a pa3Boj Ha MEPPEKTOT CO UMd
JI0 HEMapKUpaHO MUHATO, BO HEKOM Cllydyau ja u30lielyBa HEropara pe3yiTaTuBHa
oboeHocT. HecniopHo € /ieka pe3ylTaTHBHOTO 3HaueHe MPUCYCTBYBA BO HajroJe-
MHOT OpOj CUTYaIlUU BO KOU Ce YIOTpeOyBa KOHCTPYKIIMjaTa CO UMd U H/IU-TIaPTH-
IIUTIOT, HO CE YMHU JieKa BeKe He OU MOXKelie Jla ce coriacuMme Jieka Ou To Brpajiniie
KaKO MPUMAPHO U SIUHCTBEHO 00EJICK]e MPH HErOBOTO JC(hUHHUPAIHE.

Hma-nepPekToT, caMuoT 1o cebe, He ja cycrenaupa hakTUBHOCTA, TyKy Ha-
MPOTHB, TO CUTHATU3UPA JEJCTBOTO Kako (hakT BO MEHTATHHOT CBET HA TOBOPH-
TENOT, Oe3 pasnuKa Jalld € 3aCBEJIOYEH WMJIM He € 3acBejioueH. Toa 3Ha4M JeKa
OBO3MOXKYBa MpEHECyBame Ha WHpopManujata O0e3 BHECYBamEe JIMYCH CTaB Ha
TFOBOPUTEJIOT. 3a pa3jivka o] uma-nep(eKToT, Koj € HoCUTe) Ha uH(popMalujara
Kako (aKT, BO 7-MepPEKTOT CE YNHH JIeKa TMYHUOT CTaB Ha TOBOPUTENIOT € Brpa-
JICH TIPU TIPEHEeCYBameTo Ha MH(pOpMaIMjaTa U CO TOa M3pa3yBa CyCICHANPAHkE
Ha (PaKTUBHOTO 3HAYCHHE.

skskosk

KoHncTpykuujara co umauie v 1/i-napTULMI BO BEJCIIKAOT TPAJICKU TOBOP BO
OJIpENICHH CUTYaIlUH ce YHOoTpeOyBa 3a M3pa3yBambe aHTEPHOPHOCT Ha TUIAHOT Ha
muHarotro. Ho, mipex ce€, ja omunryBa MuHaTara cocrojOara Kako pe3ylTaThBHA,
KOH(GHUPMATUBHA U (PAaKTUBHA, 33 pasiinka Ol KOHCTPYKIIHjaTa co Heuie U a-Ppopma,
KOja ce MOMECTyBa KOH MojiainHaTa cdepa Ha yrnorpebda. DopMuUTe Co umauie Moxe
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Jla 03Ha4YyBaaT W pe3ylTaTH co ceramHa pedepeHua, a, ce YMHU, KOHPUPMATHB-
HOCTa Ha JIejCTBOTO € €AMHCTBCHUOT KPUTEPUYM IIPU U300pOT Ha OBaa mapaanrma
IIpeJl OHAa CO UMAa BO MIPE3EHT.

KoHncTpykuujara co uma Bo nepdeKT v H/i-NapTHIINT He € TIPEIM3CH IoKa3arell
Ha MPETXOJHOCTA, TYKY ja MOTEHIMpa camara cocTojoa ITo U3HeCyBa Pe3yaTaT Ha
IUTAHOT HAa MHUHATOTO. Mako ce Bp3yBa co MHHAT HACTaH M CO MOAOIHEKHA COCTOj0a
LITO IPOU3JIeTyIa BO MUHATOTO, BO LIEHTAPOT Ha BHUMAHMETO Ha 0Baa KOHCTPYKLMja
ce Haola mpeKkaxyBameTo. KOHCTpyKIuuTe co umauie, OMHOCHO UMA C€ PA3ITUKY-
BaaT ejHa OJI IpyTa MPeKy OMO3UIHjaTa MOTBPAEHOCT — HEITOTBPAEHOCT.
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The purpose of this paper is to analyse the vocabulary used to talk about the
COVID-19 situation in the Macedonian public space. For the purposes of this
study a corpus of 130 Covid-19-related terms in English and their Macedonian
counterparts was compiled. The English terms were extracted from the COV-
ID-19 and SARS-CoV-2 Multilingual Terminology Collection found in the
European Union terminology database (IATE), as well as other relevant COV-
ID-19 glossaries. Their Macedonian counterparts were extracted from various
public sources of information. The analysis is based on Vinay and Darbalnet’s
(1958/1995 in Venuti 2000) model of translation strategies, complemented by
some of Molina and Hurtado Albir’s translation techniques (2002). The analysis
shows which translation strategies are used to convey COVID-19-related terms
into Macedonian and how the terms relate to different audiences. The results
stress the importance of conscious and effortful control over terminology adop-
tion and creation.

Keywords: coronavirus, terminology, translation strategies, medicine
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ITPEBENYBAILE MEJIVIIVIHCKA TEPMVHOJIOTUJA:
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IenTa Ha TPyIOT € Jla ce HANpaBW aHaIM3a Ha BOKAOYIapoT IITO c€ KOPUCTH
3a onmIIyBame Ha cocTojoata co KOBI/I-19 Bo MakeqOHCKHOT jaBEH MPOCTOP.
3a Taa nen cocraBuBMe kopryc ox 130 tepmunam Bo Bpcka co KOBUJI-19 Ha
AQHIIMCKU ja3UK M HUBHHUTE MAaKEJIOHCKU EKBHUBAJICHTH. AHIVIUCKUTE TEPMHHHU
ru n3BiekoBMme of IloBekejasnunara TepmuHosionka 30upka 3a KOBU/I-19 n
CAPC-KoB-2, mrro e nexn ox Temunononkara 6a3a Ha nonaronu Ha EBporickara
VYauja (MATE), kaxo u on apyru peneBanTHH nonmanny 3a KOBUJI-19. Make-
JOHCKHUTE €KBUBAJICHTH Tl U3BJIEKOBME O PA3/INYHU N3BOPH HA jABHO JOCTAIIHA
uHpopmain. AHann3ara ce 3aCHOBa BP3 MOJIEJIOT Ha MPEBEyBauKH CTPATEI U
on Bune u Jlapbanue (Vinay and Darbalnet’s (1958/1995) Bo Venuti 2000), koj
€ JIOTIIOJIHET CO HEKOW O] IIPEBEyBaYKUTE TEXHUKU MPEUIOKEeHU 071 MosnHa 1
Xyprano Anbup (Molina and Hurtado Albir 2002). Ananu3ara moxkaxyBa Kou
MIPEBElyBAauKH CTPATETHH CE KOPUCTAT 3a MIPEHECYBabe HA TEPMUHNTE BO BPCKa
co KOBM/I-19 Ha MaKkeqoOHCKH ja3uK M KaKO TEPMHHATE KOMYHHUIIHPAAT CO pa3-
nuyHa myonuka. PesynraTure ja nCTakHyBaaT Ba)KHOCTA Ha CBECHATa M HAMEpHa
KOHTPOJIa BP3 YCBOjYBAKHETO U CO3/IaBAETO TEPMUHOJIOTH]A.

Kiyunu 360poBu: KOpOHaBHpYC, TEPMHHOJIOTHja, MPEBEIyBAauYKH CTpaTETHH,
MeUIHA



Translating Medical Terminology: Strategies for Translating Covid-19 Terms from English into Macedonian 41

1 Introduction

The COVID-19 crisis has had an enormous impact on the lives of millions of peo-
ple worldwide and as such has created an urgent need for fast and accurate com-
munication and information dissemination within and beyond national borders.
Smooth and correct communication is crucial not only for medical researchers,
who gain and share new knowledge, for medical and pharmaceutical professionals,
who are in the front lines of the fight against the corona virus, but also for the gener-
al public and community members who need to understand the danger posed by the
virus, the social distancing protocols and what they need to do if they feel sick. In
view of the fact that the outbreak of the COVID-19 pandemic has also introduced
specific terms and phrases, such communication is possible only if relevant termi-
nology is translated effectively and used consistently. To help achieve timely and
consistent information to experts and ordinary people in this time of crisis, a num-
ber of international, governmental and independent organisations have complied
COVID-19-related glossaries in different languages. This, however, has not been
the case with North Macedonia. So far no official glossary of COVID-19-related
concepts has been compiled for Macedonian. It seems that most of the language
used to talk about COVID-19 in Macedonian is developed “on the go” rather than
in a conscious effort to facilitate accurate, effective and efficient communication
for everyone involved (healthcare authorities and staff, the media, translators and
the general public).

The purpose of this paper is to make a descriptive analysis of the vocabulary
used to talk about the COVID-19 situation and the translation strategies used to
convey it in the Macedonian public space. Terms are extracted from relevant inter-
national COVID-19 and SARS-CoV-2 termbases and glossaries. Their Macedonian
counterparts are extracted from various public sources of information such as the
websites of the Ministry of Health and the Public Health Institute of the Republic
of North Macedonia as well as news reports and interviews or articles of relevant
healthcare authorities. The analysis aims to show which translation strategies are
used to convey COVID-19-related terms into Macedonian.

2 Medical translation

The translation of medicine-related content has been present since the beginning
of human history. According to Fischbach (1986: 16) medical translation “is the
most universal and oldest field of scientific translation because of the homogene-
ous ubiquity of the human body”. As universal as it is, medical translation presents
challenges.

As a specific type of scientific and technical translation focusing on medicine
and other related fields, it is performed in a variety of contexts and situations (Mon-
talt 2011: 79). The traditional view of medical translation is that it is restricted to
highly specialised texts and difficult medical terminology. However, in recent years
it has come to cover other communicative events too, including clinical practice,
patient communication, education and popularisation of medical knowledge (ibid.).



42 Sonja Kitanovska-Kimovska and Silvana Neshkovska

This year’s COVID-19 pandemic has proved this to be the case. Following Bowker
and Pearson (2002: 28), specialised communication, medical communication in-
cluded, embraces three levels of communication: expert to expert (e.g. publication
in research journals); expert to semi-expert (e.g. coursebooks/handbooks written
for students) and expert to non-expert (texts written to educate/inform the public).
Loning (1981 in Herget & Alegre 2009) adds a fourth level of communication,
which seems very relevant in these times of COVID-19 pandemic: non-expert to
non-expert (e.g. a journalist writing a newspaper article on COVID-19). The dif-
ferent levels of communication and the different contexts make room for modes of
communication other than the written one, including audio-visual and digital com-
munication (Montalt 2011: 79). In the current coronavirus context, this is evident
in the variety of video clips and infographics aimed at informing the general public
about the symptoms of COVID-19 and ways to protect oneself.

The complexity of medical translation is also due to the different genres used in
different medical and other settings. Montalt (ibid.) mentions four general catego-
ries of medical genres: research (e.g. original scholarly articles), professional (e.g.
clinical guidelines), education (e.g. patient information leaflets) and commercial
(e.g. drug advertisements). All these genres perform different functions, create par-
ticipants’ expectations and needs, have a typical structure, conventions and make
specific use of terminology. Those dealing with translation for medical purposes
must be familiar with the different demands of genres and have the skills to deal
with them.

Medical language, and particularly medical terminology, is yet another area of
special interest to the translation profession. Depending on the setting and the gen-
re, medical language varies in terms of technicality, formality and channel of com-
munication (Pilegaard 1997: 159). It is abundant in words of Greek and Latin origin
which very often have counterparts in ordinary everyday language (e.g. haemor-
rhage vs. bleeding; aedema vs. swelling). Such synonymy may be a source of con-
cern for the medical translator due to the asymmetries between different languages
(Montalt 2011: 80). Medical language is also open to everyday words which in a
medical context acquire different meanings (e.g. discharge; history). The highly dy-
namic nature of medical research and the constant discoveries and innovations are
reflected in neologisms, too. According to the World Health Organisation, several
thousand new terms are created annually as a result of new discoveries, theoretical
reorientations or duplications of existing medial concepts (Pilegaard 1997: 162).

In view of the above considerations, a sociolinguistic approach to medical lan-
guage describing and analysing it in terms of speakers and communicative situa-
tions (Pilegaard 1997: 159) seems to be the best way forward when dealing with
medical translation. Regarding medical terminology, the sociocognitive approach
is also the most relevant one as it takes into consideration the level and type of
specialisation of sender and receiver in communication, what is more essential and
less essential information, when defining the units of understanding (what is in tra-
ditional terminology known as the concept) (Temmerman 2000: 223). This is par-
ticularly valid in the current pandemic situation when communication of medical
knowledge takes place on different levels where experts and non-experts are both
senders and receivers in different contexts and settings. However, before discussing
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strategies for translating medical terminology, a more detailed account of the chal-
lenges posed by medical terminology, and COVID-19 terminology in particular, is
in order.

3 Challenges posed by medical terminology, including COVID-19 terminology

The transfer of medical terminology from one language to another is challenging
for a number of reasons. In this section we present the main elements of medical
language that are the cause of difficulties for medical translators': acronyms, col-
locations, culture-specific terms, idiomatic expressions, terminological variation,
neologisms and false friends. We limit our discussion only to those relevant to our
corpus providing examples related to COVID-19 only in both English and Mace-
donian.

3.1 Acronyms

Medical language, English and Macedonian included, often uses shortenings in
the form of acronyms. These shortenings which are usually composed of the initial
letters of words which make up long phrases are not inherently meaningful, even
for non-medically trained speakers (Peters, Qian & Ding 2018: 107). To be able to
choose a strategy of how to deal with them, the translator must first be able to “un-
pack” them and recover their meaning. As it happens, some may be well known and
may not pose a problem, whereas others may be non-transparent and may require
research efforts. Depending on the communicative context (whether the acronym is
widely known or not; who the audience is), the translator may choose to keep it as it
is, translate the phrase and derive an acronym from the translated phrase, “unpack”
the acronym and convey the translated multiword phrase or a combination of the
different strategies. The following are some acronyms used in the current COV-
ID-19 pandemic from publicly available COVID-19 glossaries*:

(D a. 2019-nCoV (used as such in both English and Macedonian) - 2019
novel coronavirus
b. SARS-CoV-2 (used as such in both English and Macedonian) - severe
acute respiratory syndrome coronavirus 2
¢. IFN (in Macedonian ‘U®DH’) — interferon
d. COVID-19 (in Macedonian used as ‘COVID-19’and ‘KOBH][-197) —
Coronavirus Disease 2019

! Another possible cause of difficulty in translation are eponyms - words used to name anatomical
parts, procedures, signs and symptoms, fractures, medical devices and diseases after their discoverers,
celebrity patients, fictitious characters or geographical places (Karwacka 2015: 74-275). An example
from the glossaries we use would be ‘Ebola virus’, named after the river where it was first discovered.

2 All examples presented in this paper are taken from these glossaries.

3 For a more detailed discussion of the new corona and COVID-19-related words in the Macedonian
standard language, see Janusheva (in print).
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3.2 Collocations

Collocations are combinations of words that usually occur together in different
contexts. Due to the intrinsic differences between languages a word combination in
one language is not necessarily the same in another language. This can be a chal-
lenge for translators. If they are not careful enough, translators can sometimes be
so engrossed in the source text that they may produce a very odd collocation in the
target language. The COVID-19 crisis has brought some typical collocations that
may not work the same way in all languages. In Macedonian they certainly do not
as can be seen in the following examples.

2) a. to lift lockdown measures (Macedonian: literal rendering ‘kpesa
Kapaniuuncky mepxu’; a more natural rendering ‘ykunyea kapaniuun’)
b. to tighten lockdown measures (Macedonian: literal rendering ‘ciueza
Kapaniuuncku mepku’; a more natural rendering ‘3aociupysa kapauivun’)
c. herd immunity (Macedonian: literal rendering ‘umynuitieii na ciiago’;
a more natural rendering ‘xonexiueern umyHuitiei’)
d. to break quaranteen (Macedonian: literal rendering ‘kpuwiu kapauiviun’;
a more natural rendering ‘He HouUIY8a KAPAHIUUH )

3.3 Culture-specific terms

As in all interlinguistic communication, the transfer of culture is important in
healthcare too. There are cases when the understanding of cultural elements is es-
sential for health decisions and treatment. The challenges of medical translation and
terminology due to cultural differences are evident, perhaps, the most when there
are medical conditions which are endemic to certain geographical areas (Trecedor
Sanchez & Lopez-Rodriguez 2012: 249). Nevertheless, culture-specific terms pose
difficulties even when they are not directly related to medical conditions, but to
the broad institutional setting. Differences in the organisational structure and in-
stitutional setup of different countries account for such difficulties. For instance,
in some European countries there are so-called Centres for Disease Control and
Prevention, for which there is no identical structure in the Macedonian healthcare
system. The Macedonian Public Health Centre is, perhaps, the institution that per-
forms a similar function. Another example is the UK’s NHS (United Kingdom Na-
tional Health Service), whose closest Macedonian counterpart is the Health Insur-
ance Fund (the cornerstone of the Macedonian public healthcare system). Which
strategy to choose when conveying such terms would depend on the purpose of the
translation and the target audience.

3.4 Idiomatic expressions

Idiomatic expressions are notorious for presenting difficulties in interlanguage
transfer because word-for-word translation usually distorts the meaning or yields
odd results. The difficulties are usually due to the lack of one to one correspondence
between idiomatic expressions. The translation of the COVID-19-related expres-
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sion “to flatten the curve” is a case in point. If translated literally ‘uzpamuyBame Ha
kpuBara’, it would be unintelligible to the ordinary person. To convey its meaning
of “to take measures to slow down the increase in the number of cases of a disease
to avoid overwhelming the health care system at the peak of an epidemic” (TERMI-
UM Plus 2020), a different translation strategy would have to be used.

3.5 Terminological variation

Terminological variation refers to the multiple ways of designating a concept through
different lexical manifestations (Trecedor Sanchez & Lopez-Rodriguez 2012: 252).
As translators have been typically trained to embrace terminological standardisa-
tion, terminological variation presents a challenge (Bowker and Hawkins 2006: 80).
This is particularly true in the field of medicine where lexical variation depends
on the facet of the concept being underlined, the particular domain, the particular
interest of the sender and the communicative setting with its geographic features
and register (Trecedor Sanchez & Lopez-Rodriguez 2012: 253). The ranges of vari-
ation in medical language are due to the level of technicality, formality and channel
of communication (Pilegaard 1997: 159). In interlingual communication of medi-
cal knowledge involving English, variation is often due to the so-called doublets
formed by technical names (usually of Greek and/or Latin origin) and their popular
equivalents, because languages are not symmetrical in the use of such synonyms
(Montalt 2011: 80). Thus, the success of health promotion in an intercultural setting
depends very much on the terminological variants chosen (ibid.). For example, de-
pending on the particular context, the speaker may choose to use either ‘sputum’ (in
Macedonian ‘ciytym’), ‘phlegm’ (in Macedonian ‘umnajm’) or ‘expectoration’ (in
Macedonian ‘mcrmryBok’) to talk about “the material expelled from the respiratory
tract through the mouth by coughing or clearing the throat” (TERMIUM Plus 2020).
The difference between the technical term ‘dyspnea’ (in Macedonian ‘aucriHea’)
and the popular term ‘shortness of breath’ (in Macedonian ‘remko numieme’) is
another example of the terminological choices that need to be made. The translator
who is skilled enough should be able to determine which terminological variant to
use depending on the social relation between the participants in the communication
and the knowledge shared by them: the specialized term (when an expert is address-
ing experts) or the lay term (when an expert is addressing non-experts) (Trecedor
Sanchez & Lopez-Rodriguez 2012: 255).

3.6 Neologisms

Due to the rapid progress in medicine, there is also rapid change in medical ter-
minology. New phenomena give rise to new concepts which need to acquire new
names. The need for exchange of information makes these neologisms travel to
new linguistic environments. The current COVID-19 pandemic has given rise to
neologisms in English such as: elbow bump, fist bump and foot shake to indicate
alternative ways of “greeting each other without shaking hands” (TERMIUM Plus
2020) or “social bubble” to indicate “a closed group of people not necessarily from
the same household who agree to create a group in which physical distancing meas-
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ures are not mandatory (TERMIUM Plus 2020). How to translate these in another
language, in this case Macedonian, is a serious translator’s dilemma. Examples
of neologisms from Macedonian include: ‘undonemuja’, ‘Oycrep-mgo3a’, ‘KoBHI-
oomuuna’ (Janusheva in print).

3.7 False friends

As in other areas of language, medical language also contains a number of false
friends, i.e. words which are similar in form and pronunciation in the two languag-
es, but, in fact, have a different and often unrelated meaning. The COVID-19 termi-
nology contains such false friends between English and Macedonian. We provide a
few examples in Table 1 below:

Table 1. English-Macedonian COVID-19 false friends

English | Meaning of the | Macedonian Transllterathn of Meaning of the Mace-
. . the Macedonian .

term English term false friend term donian term

drug medicine opoea ‘droga’ illegal substance

viral related to virus | eupanen ‘viralen’ P opglar on social
media

theatre operating room | meamap ‘teatar’ stage where plays are
performed

4 Characteristics of COVID-19 terminology

To gain a better insight into the nature of COVID-19 terminology, we present below
its main characteristics in terms of content domains and word-formation strategies.

4.1. Content domains

Most of the COVID-19-related terminology falls within the field of medicine. Nev-
ertheless, there are some terms which belong to the general language vocabulary.
According to the Chinese COVID Term (Ma et al. 2020: 4), COVID-19 termi-
nology can be classified into 10 broad content domains, as follows: disease, liv-
ing organism, clinical manifestation, diagnosis and treatment technique, qualifiers,
demographic and socioeconomic characteristics, epidemic prevention and control,
medical equipment, instruments and materials, psychological assistance and ana-
tomic site. Some examples are presented in the Table 2 below. The examples are
provided in English, but the classification is universal and it equally applies to the
Macedonian terms as well.
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Table 2. Content domains of COVID 19 terminology

Domain Examples
2019-nCoV acute respiratory disease, acute interstitial pneumonia,
Discase bilateral interstitial pneumonia, COVID-19 infection, upper respiratory

infections, comorbidities and complications, pre-existing condition,
underlying health condition, ventilator-acquired pneumonia

Living organism

2019 novel coronavirus, Severe Acute Respiratory Syndrome Coronavi-
rus 2, enterovirus, pathogen, Ebola Virus

Clinical manifes-
tation

dyspnea, myalgia, fever, dry cough, nasal congestion, difficulty breath-
ing, shortness of breath

Diagnosis and treat-
ment technique

adaptive clinical trial, antigen test, antibody test, bedside testing, con-
valescent plasma, extracorporeal life support, interferon, LVP solution,
serological test, test negative twice consecutively, saturation of blood
oxygen, ECMO (extracorporeal membrane oxygenation), mechanical
ventilation, peripheral oxygen saturation

Qualifiers

community transmission, route of transmission, droplet transmission,
air-borne transmission, mechanical vector, acute, chronic, close contact,
intubated patient

Demographic and
socioeconomic char-
acteristics

suspected cases, confirmed cases, imported case, asymptomatic carrier/
case/patient/individual, serious patients, those with mild symptoms,
welfare institutions, CFR (case fatality rate), morbidity rate

Epidemic prevention
and control

active immunisation, epidemiological survey, self-quarantine, civil con-
finement, cluster, confinement/containment measures, contact tracing,
corporate sector purchase programme, de-escalating measures, de-es-
calation strategy, full-fledged screening mechanism, home isolation, lift
lockdown measures, acquired immunity, adaptive immunity, COVID-19
outbreak, epidemic curve, first responder, flatten the curve, frontier
worker, herd immunity, epidemic map, staff rotation, daily testing
capacity, incubation period, infrared thermal screening, social/physical
distancing, protocol, virulence, peak

Medical equipment,
instruments and
materials

anaesthetic, critical care unit, disposable respirator mask, examination
glove, eyewear protection, surgical mask, face mask/shield, hazardous
materials suit, hazmat suit, lung ventilator, alcohol-based hand rub, alco-
hol-based hand sanitiser, decontamination suit, test kit, hand gel

Psychological assis-
tance

emotional response, mental health, social disruption, social stigma

Anatomic site

interstitium, respiratory mucosa, nasal mucosa, mucous membrane

47
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4.2 Word-formation

As far as word-formation is concerned, COVID-19-related terminology follows
typical word-formation rules for medical terminology. Terms derived through the
processes of affixation, compounding, shortening and clipping can be identified.
Below are some examples®.

Affixation’
%) a. asymptomatic (carrier): a — symptom — atic (prefix + root + suffix)
ACUMUTUOMATUCKU.: A — CUMUTUOM — QUICKU
b. myalgia: my — algia (root + suffix)
Mujancuja: muj - arcuja

Compounding
(6) a. enterovirus: enter + o + virus (root + linking vowel + root)
enitieposupyc. eniiep + o + eupyc
b. coronavirus: (root + root)
KOPOHA-6Upyc: KOpona + eupyc
c. air-borne (transmission): (root + root)
KOBUQ-Tecil: Kogug + ieciu

Shortening
@) a. CRP: C-reactive protein
In Macedonian used as both CRP and ‘L{PII’
b. PCR: polymerase chain reaction
In Macedonian used as both PCR and ‘I1L{P’

(®) Clipping
a. corona: corona + virus
KOPOHA: KOPOHA-BUPYC

5 Strategies for translating medical terminology

Our literature review has shown that there are very few studies that have addressed
the issue of medical terminology in terms of translation strategies.® Those that do
tackle the issue base their analysis on a wide and, rather heterogeneous range of
translation strategies.

* For more examples of other medical terms, please see Merriam-Webster's Medical Dictionary (2016)
for English and Micevski, B. (1985, 1988), Mitevski (1987) and Nikodinovski, J. (1987, 1988), Don-
ev (2006) for Macedonian.

° Ivanovska and Ilieva (2011: 142) note that affixation, i.e. adding prefixes and suffixes to a word, is
a common word formation process when it comes to deriving new medical terms (e.g. xunep-mornyc
(‘hypertonus’), nepu-kapo-um (‘pericarditis’), etc.).

¢ In translation theory there is some confusion over the use of the terms translation ‘strategy’, ‘meth-
od’, ‘technique’, ‘procedures’. Whereas some use them interchangeably, others make theoretical dis-
tinctions between them (Molina and Hurtado Albir 2002). In this paper the term ‘translation strategy’
is used as a synonym of ‘translation technique’.
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Discussing the challenges of medical translation, Montalt Resurreccié and
Gonzalez Davies (2007) provide a comprehensive list of the main translation prob-
lems and suggest possible translation strategies and procedures. The translation
procedures they mention are the following: paraphrase, exoticism, cultural bor-
rowing, calque, transliteration, communicative translation, cultural transplantation,
addition, deletion, illustration, omission, compensation, rewording, explicitation,
footnote, generalisation, neutralisation, loan words and explanation.

Lozano & Matamala (2009) base their analysis of the medical terminology in
the Spanish dubbed version of an E.R. episode on an extended version of Moli-
na and Hurtado Albir’s classification of translation techniques (2002 in ibid.: 76),
as follows: adaptation, linguistic amplification, amplification, borrowing, calque,
compensation, linguistic compression, discursive creation, description, elision,
established equivalent, generalization, modulation, particularization, substitution,
literal translation, transposition, and variation.

Analysing the translation of AIDS terminology in Ivorian languages, Yao (2017:
21) identifies five main translation techniques to deal with unknown concepts: us-
ing a generic term, using a specific term, using a descriptive phrase, cultural substi-
tution and transliteration.

In her analysis of the Nurofen drug instructions, Gapparova Azimbayevna
(2020: 7) identifies the following translation techniques: existing lexical equiva-
lent, tracing, explication, transcription and transliteration.

In view of the variation between the translation techniques used in the literature,
to make the task manageable, for the purposes of our analysis we use Vinay and
Darbelnet’s general methodology for translation (1958/1995 in Venuti, 2000), com-
plemented by some of Molina and Hurtado Albir’s translation techniques (2002).
A summary of the methodology is presented in the section on methodology below.

6 Purpose and methodology
6.1. Aims

This paper aims to identify the translation strategies used to convey COVID-19-
related terminology into Macedonian. The purpose of the analysis is to show which
translation strategies are used and how they relate to different audiences.

6.2 Corpus

The corpus of the study consists of 130 terms taken from relevant international
COVID-19 and SARS-CoV-2 termbases and glossaries. More specifically, terms
are extracted from the COVID-19 and SARS-CoV-2 Multilingual Terminology
Collection found in the European Union terminology database (IATE), COVID
Term of the Chinese Academy of Medical Sciences, as well as other relevant COV-
ID-19 glossaries, such as TERMIUM’s Glossary on the COVID-19 pandemic and
the Translators without Border’s COVID-19 Glossary. Their Macedonian counter-
parts were extracted from various public sources of information such as the web-
sites of the Ministry of Health and the Public Health Institute of the Republic of
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North Macedonia as well as news reports and interviews or articles of relevant
healthcare authorities published in the dailies Nezavisen and Vecher, and the online
portal MakPress.

6.3 Methods

The analysis of the translation strategies is grounded in Vinay and Darbalnet’s
(1995[1958] in Venuti 2000) model of translation strategies, complemented by
some of Molina and Hurtado Albir’s translation techniques (2002). A combination
of the two was deemed more appropriate because some occurrences in our corpus
could not be accounted for by Vinay and Darbalnet’s classification only.

According to Vinay and Darbalnet (1995[1958] in Venuti 2000: 128) transla-
tors can choose between two methods of translating: direct (or literal) and oblique
translation. When the source language (SL) message is based on parallel categories
or parallel concepts, i.e. when the two languages are structurally, lexically and mor-
phologically equivalent, it is possible to transpose it into the target language (TL)
element by element by so called direct (literal) translation procedures: borrowing,
calque and literal translation. When there are structural or metalinguistic differenc-
es between the two languages, the syntactic order or the lexis of the target language
must be ‘upset’ by oblique translation methods, such as transposition, modulation,
equivalence and adaptation (ibid.). Table 3 presents Vinay and Darbalnet’s transla-
tion procedures with examples.

Table 3. Vinay and Darbalnet’s translation procedures

Translation

procedure Description of procedure Example
Borrowin A word taken directly from SL English ‘dollar’ — Macedonian gonap
& incorporated directly into TL ‘dollar’
A foreign word or phrase translat- English Banlf of Commer_ce and
: . Development’ — Macedonian Fauka 3a
Calque ed and incorporated into another _ 2
| wwposuja u pazeoj ‘Trade and Develop-
anguage s
ment Bank
{At.eral trans- Word for word translation ljjnghsh [ huﬁ my leg_ - Macedonian ;]a
ation iioepegue mojainia noza ‘1 hurt my leg
Transposi- A shift of word class, i.e., verb for English P ciore s'he goes away” — Mac-
. " edonian ipeg nejzunoiiio samunysare
tion noun, noun for preposition

‘before her going away’

English ‘It is easy’ — Macedonian ue e

Modulation A shift in point of view Tewko “it’s not difficult

This accounts for the same situation | English ‘He went bananas’ — Macedonian

Equivalence using a completely different phrase | @oryge ‘he went crazy’

A shift in cultural environment,
Adaptation i.e., to express the message using a
different situation

English ‘pound’ — Macedonian genap
‘denar’
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Molina and Hurtado Albir (2002: 510-511) develop Vinay and Darbalnet’s mod-
el further and add other translation techniques, as follows:

*  Amplification—tointroducedetailsthatarenotformulatedinthe ST:information,
explicative paraphrasing, e.g. to add the Muslim month of fasting to the noun Ram-
adan.

*  Compensation — to introduce a ST element of information or stylistic effect
in another place in the TT because it cannot be reflected in the same place as in the
ST.

*  Description — to replace a term or expression with a description of its form
or/and function, e.g., to translate the Italian panettone as traditional Italian cake
eaten on New Years Eve.

»  Discursive creation — to establish a temporary equivalence that is totally
unpredictable out of context, e.g., the Macedonian translation of the film Jaws as
Ajxkyna ‘shark’.

»  Established equivalent — to use a term or expression recognized (by dic-
tionaries or language in use) as an equivalent in the TL, e.g., to translate the English
expression They are as like as two peas as Ko jajye na jajye ce ‘they are like an egg
to an egg’ in Macedonian.

*  Generalization — to use a more general or neutral term, e.g., to translate the
Macedonian orconitia “yellow’ (referring to a hard drink) as brandy in English.

*  Linguistic amplification — to add linguistic elements. This is often used in
consecutive interpreting and dubbing.

*  Linguistic compression — to synthesize linguistic elements in the TT. This is
often used in simultaneous interpreting and in sub-titling.

*  Particularization — to use a more precise or concrete term, e.g., to translate
brandy in English as orconiua ‘yellow’ in Macedonian.

*  Reduction — to suppress a ST information item in the TT, e.g., the month of
fasting in opposition to Ramadan.

*  Substitution (linguistic, paralinguistic) — to change linguistic elements for
paralinguistic elements (intonation, gestures) or vice versa.

e Variation — to change linguistic or paralinguistic elements (intonation, ges-
tures) that affect aspects of linguistic variation: changes of textual tone, style, social
dialect, geographical dialect, etc.

7 Results

The analysis brought to the surface the strategies used to translate COVID-19 terms
into Macedonian. Out of the 19 strategies we started off with, 10 turned out to be
relevant in our corpus. These are the following: borrowing, calque, literal trans-
lation, linguistic amplification, transposition, description, established equivalent,
generalisation, particularisation and reduction. The quantitative analysis shows that
the most dominant translation strategy is established equivalent (34.3%), followed
by borrowing (22.4%), calque (12.6%) and description (11.9%). The use of the
other strategies in our corpus is insignificant (see Figure 1).
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Figure 1. Translation strategies used
In Table 4 below, we present some examples of the strategies identified.

Table 4. Translation strategies used

Translation strategy | English term Macedonian term
covalescent (plasma’) KOBAJICCIIEHTHA (n1a3ma)
cluster KJIacTep
peak UK
protocol HIPOTOKOI

Borrowing
suspect (cases) CYCHEKTHHU (cyuau)
screening CKPUHHHT
face visor BU3MP
(local) transmission (noxanna) TpaHcMuCHja
pre-clinical trials NPETKIMHUYKH UCTPaKyBamba
epidemiologic curve SIHAEMHOJIOIIKA KPUBa

Calque physical distancing (u3nuKo pacrojaHue
self-isolation camou3oanmja
home isolation JOMalllHa U30JIaluja
flattening the curve H3paMHYBambhe Ha KpHBaTa
contact tracing CJIEICHE HA KOHTAKTUTE

Literal translation frontline (staff) (63017 aecmeenit p abommuuyu na) npsara

opOeHA THHUjA
bedside testing TECTUpambe MOKPaj OOTHUYKU KPEBET
corona Crisis KOpOHa Kpu3a

" The words in brackets are provided for context only.
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to test negative for corona- TECTOT 32 KOPOHABUPYCOT My €
virus HETaTHBCH
difficulty breathing OTEIKHATO AUIICHE
Transposition to test negative twice consec- | € co JiBa 110CJI€J0BaTeIHU HEraTUBHU
utively TecTa
to ovérwhelm the health MIPUTHCOKOT BP3 3[PaBCTBEHHOT
system CHCTEM C€ 3roJeMyBa
reproductive rate CTaIKa Ha IIHPEke Ha BUPYCOT
fist bump MO3J]paB co TyIMaHHIA
foot shake MO3/IpaB Co HOTa
Description - -
index case HPBUOT CIIy4aj CO KOPOHABUPYC
. . . KHUCJIOpO/IHA caTypalija Ha apTepucKa
peripheral oxigen saturation OB POt ypauy pTep
. cTpaTeryja 3a onabaByBarmbe Ha
de-escalation strategy P I Y
MEPKUTEC
virulence BUPYIEHTHOCT
Established equiv- herd immunity KOJICKTUBEH HIMYHHTET
alent decontamination suit ckadangep
air-borne transmission [IPEHECYBAKE 110 BO3AYILICH AT
covalescent plasma KpBHa ILIa3Ma
Generalisation screening point KOHTPOJICH ITyHKT
CCTPUKTHBHH MEPKH/OrpaHUYyBambe
lockdown measures peetp P p Y
Ha NBIMKCHETO, 7\6/161’)1('"
: 3paBCTBEHH PaOOTHUIM (Ha npeama
(frontline) staff 6)¢1)]zoaﬁena ﬂunur:'a\ i (ua p
Particularisation
o npenecysarse npexy) pecrupaTopHu
droplet (transmission) (npenecy pexy) p patop
KAtk
Reduction pre-existing conditions KOMOPOUIUTETH

The analysis also brought to the fore another important observation. Macedoni-
an COVID-19 language is marked with terminological variation. We have identi-
fied a not insignificant number of terms which occur in at least two variants, such
as: acumiiidomaiucky cayyau ‘asymptomatic cases’ vs. ayueniuu 6e3 cumiitiomu
‘patients without symptoms’; xosanecyenivina irasma ‘covalescent plazma’ vs.
kpsua unaszma ‘blood plasma’; zoxkanna wpancmucuja ‘local transmission’ - bor-
rowing vs. zokaner tiperoc ‘local transmission’ - calque; muarcuja ‘myalgia’ vs.
Myckynna bonka ‘muscle pain’; ckpununZ ‘screening’ Vs. MACO6HO THeCTUUPArbe
‘massive testing’; cyciiexitien 'suspect case’ — borrowing vs. comHuitiener ‘suspect
case’ — translated, to mention but a few. A detailed analysis of how and when they
are used is outside the scope of this paper. Still, we present some initial findings and
considerations on this issue below.

8 Discussion and conclusion
According to Temmerman (2000: 235) English is the language of primary word for-

mation for science and technology as conceptualisation and the naming of new cat-
egories takes place in English first.® As knowledge is transferred to other language

$ Following Montgomery (2009 in Karwacka 2015: 273), scientific papers published in English have
an 80% share in the total number of published papers.



54 Sonja Kitanovska-Kimovska and Silvana Neshkovska

communities, terminology is strongly affected by English with many terms simply
being borrowed (loan translations). The results of this study seem to prove this to be
the case. Many terms used almost daily to talk about the coronavirus pandemic in
Macedonian are in fact borrowings from English. In our analysis this is the second
most frequently used strategy. To go slightly deeper, we have tried to identify the
primary translation strategy in the terms belonging to the established equivalent
category. It turned out that 35% of them are borrowings too. This shows that bor-
rowing is a very pervasive strategy indeed. This finding is in line with Ivanovska &
Ilieva’s (2011: 139) claim that the greatest chunk of medical terms in Macedonian
are, in fact, borrowings.

Lozano & Matamala’s analysis shows that literal translation and established
equivalents are the most frequently used techniques in their corpus (Lozano &
Matamala 2009: 85). Our study has also demonstrated that established equivalents
are used the most often to talk about COVID-19-related issues in Macedonian. As
most of the terms used to talk about the pandemic are not altogether new, it is no
surprise that Macedonian already has equivalents which are established and used
in similar contexts.

As Sager (1990: 81) mentions, the process of finding equivalents for the new
scientific terms in other languages is time-consuming and slow, so the ‘original’
(in this case, English) words can be in use for a long time. As long as communi-
cation takes place within the scientific community, which is relatively small and
educationally homogenous, this poses no problem, but difficulties occur when the
scientists address other groups. It is then that the need is created to find new, more
general, words. The example of ‘koBanecrienTHa ma3ma’ (convalescent plasma) vs.
‘kpBHa ma3ma’ (blood plasma) is a case in point. The technical term is unintelli-
gible for the ordinary language user, so when addressing the general audience, the
general descriptive term should be preferable.

Jiménez-Crespo and Tercedor Sanchez (2017: 406) point out that due to the
increased interest in public health and disease, medical translation is increasingly
used in new communicative contexts and genres and there is a growing desire to
increase health literacy through lay-friendliness and lower register terminological
variants. This is particularly true in the context of the current COVID-19 pandem-
ic, where there is an obvious tendency of medical authorities to address and edu-
cate the general public, which is predominantly lay audience. Such an approach
accounts for the determinologization’ and the present lexical variation in a large
number of COVID-19 terms. This is evidenced in our corpus with the lexical var-
iants mentioned above. It might be argued that this is the result of a change of
strategy of the medical authorities. Pushed by the urgent need to share information
with the public at the outset of the pandemic, medical authorities initially failed to
pay attention to the language they used, continuing to use their ‘normal’ everyday
technical medical language. As they became aware of the scale of the situation and
its evolving character, with no clear and visible end point, they also became more
conscious of the language they use to address the mass audiences and reach each
and every one to help protect public health. Such an approach has resulted in the
use of terminological variants for the same phenomena.

° Reformulation of specialised terms to adapt the text to a non-expert audience
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Following Lee-Jahnke (1998: 82), these considerations on the lexical variation
of COVID-19 terms the different audiences it is addressed to can be best accounted
for in translation by Reiss and Vermeer’s ‘skopos’ theory. Since receiver-specific
approach is the basis of the theory, the different degree/level of knowledge of the
receiver must be taken into consideration when transferring an original text into
another language. Aspects such as type of text, species and text conventions should
also be borne in mind (ibid.). This means that whether the COVID-19 audience is
expert or non-expert must be considered before choosing the terminology to use.
The language used between experts and the language used to address non-experts
cannot be the same. Hence, different translation strategies for COVID-19-related
terminology are appropriate for different target audiences and purposes. It is no
surprise, then, that our analysis has demonstrated both a very strong tendency to use
borrowings (typical of technical language) and descriptions (typical of non-tech-
nical language) to convey COVID-19 pandemic concepts and terms. The present
study has proved Montalt’s contention (2011: 80) that translating medical terms is
challenging in that one has to keep pace with the advances in medical diagnosis
and treatment while finding the right equivalents for a mixed readership of medical
writing. Universal access to health is a basic human right and should not be restrict-
ed by language barriers.

To conclude, the quick development of scientific knowledge and the need to
name properly new devices, diseases, symptoms, etc. is not new in the medical field
(Dzuganova 2012: 56). However, the abrupt start and the fast spread of the novel
corona virus crisis in the past couple of months has brought this to the fore and has
forced communities all over the world to face not only a way of life which humani-
ty has not seen for more than a century, but also a strong wave of new concepts and
words related to the newly evolving situation. In such a global context translation
proved once again to be a crucial factor in disseminating knowledge and new dis-
coveries. However, to be fully efficient, translation should not be done in a hasty
and haphazard manner, especially not in such sensitive and high risk situations like
the COVID-19 pandemic. Quite the contrary, given the vital role of translation, the
translation strategies used in transferring terminology from one language into an-
other should be carefully selected and aligned with the context in which the terms
will be used and the recipients they are intended for.
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3a pasnuka o7 MOIH(UKATOPHTE BO MMEHCKATa CHHTArMa, KO M3pa3yBaaT pela-
THBHO JIOJTOTPajHH, TOUMAHCHTHH KapaKTePUCTHUKH, ACIMKTHBUTE MY HPHITH-
nryBaar Ha pe()epeHTOT KapaKTepHCTHKA aKTyeHa BO HHTEPBAJIOT HA HACTAHOT
W ce JIeT O peueHHYHaTa CTpyKTypa. Bo crarmjara ce aHanmu3mpaar JETHKTH-
BUTE BO 30mpKara packazu Mojoiu madxc on Pymena Byxaposcka. Llenra e ma ce
MOKa)Ke KAKBU KapaKTEPUCTHKH M3Pa3yBaat, CO KOW TOTOIHUTETHH 3HAYCHCKH
HHJjAHCH ce 3700MBaar M Kako (yHKIHOHUpAAT BO HH(MOpMAIHCKATa CTPYKTypa
Ha ucka3oT. HajmpBo ce pasrienyBaaT ICMUKTHBUTE BO BPCKa CO CYOjeKTHHOT
apryMEeHT, a 110Toa — cO aKy3aTWBHHOT. OCBEH TOa, OJJIEITHO CE aHAM3HUpPaar u
JETMKTHBUTE HEMHTEIPUPAaHH BO IPO30ANCKATa CTPYKTypa Ha HCKAa30T U JCTIHK-
THBHHUTE NPEIJIOIIKH CHHTAarMH. Pesyararure mokakyBaaT JeKa JICHMHKTHBUTE
BO JIEJIOTO HAjYeCTO CE OJHECYBaaT Ha MEPCOHAJICH CYOjeKTeH pe(epeHT U M3-
pa3yBaaT caMOCTOJHO JICjCTBYBambe M (DU3UYKU COCTOjOM, a IOPETKO — (PU3HO-
JIOLIKK COCTOjOM, MOIPEICHOCT BO HU3a U KUBOTHU (a3u. Tue ce U HOCHTEIH
Ha pa3iM4YHU CTEIICHW Ha MH()OPMATHUBHOCT, a MOKAXXyBaaT TEHJCHIIMja Jia ce
oflHECyBaaT Ha pe()epeHTH MOCOYCHH BO HEMOCPEIHHOT HMPETXONCH KOHTEKCT,
HE3aBHCHO O ()yHKIIMjaTa Ha apryMEHTOT Ha KOj ce OHECyBaarT.

Kiyunu 300poBH: JENMKTUB, NPUBPEMEHa KapaKTEPUCTHKA, CyOjeKTeH apry-
MEHT, aKy3aTHBEH apryMeHT, HH(pOpPMAIHCKa CTPYKTypa
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DEPICTIVES IN THE SHORT STORY COLLECTION
MY HUSBAND BY RUMENA BUZHAROVSKA

Bojan Petrevski
Ss Cyril and Methodius University, Skopje
bojan_petrevski@yahoo.com

Unlike the modifiers in the noun phrase, which express relatively long-lasting,
more immanent features, the depictives attribute to the referent a feature which
is current in the interval of the event and they are part of the sentence structure.
The article analyzes the depictives in the short story collection My Husband by
Rumena Buzharovska. The aim is to show what characteristics they express,
what additional nuances they acquire and how they function in the information
structure of the statement. First the depictives related to the subject argument
are considered and then to the accusative one. In addition, the depictives not
integrated in the prosodic structure of the utterance and the depictive preposi-
tional phrases are analyzed separately. The results show that the depictives in
the work most often refer to a personal subject referent and express autonomous
actions and physical states, and less often physiological states, subordination in
sequence and life stages. They are also carriers of varying degrees of information
and show a tendency towards referents pointed out in the immediate previous
context, regardless of the function of the argument to which they refer.

Keywords: depictive, temporary characteristic, subject argument, accusative ar-
gument, information structure
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1 BoBennu oejieliku

Bo crarujata ke 6ungar aHanM3WpaHU JCMTUKTUBHUTE NMPHUIABCKH KOHCTPYKIMHA U
HWMEHCKH CUHTarMH BO KHIKEBHO JI€JIO OJ] TIOHOBAaTa NPOAYKIIHUja, 30MpKara packa-
3u Mojoiu maoic on Pymena byxkaposcka. Cranysa 300p 3a KOHCTPYKITUUTE O] TH-
not Ha Toj peyuinupa iioezuja 3aciianaiu iipeg Hekoj iyniu (CKpaTeHa BapujaHTa Ha
eJleH ITpUMeEp Of AEJI0TO), KOU Ke OMIaT pa3rieiaHu ol CHHTAKCUYKH, CEeMaHTHUKU
1 WHOOPMAIMCKHU aCTICKT.

LlenTa Ha TPyAOT € 1a MOKa)Kke KAKBU KapaKTEpUCTHKH U3pa3yBaaT AETTUKTHBUTE
BO JIETIOTO, CO KOW JIOTIOJTHUTENIHN 3HAYE€HCKU HUjaHCH ce 3/00MBaat, Ha KOW apry-
MEHTH C€ OIHECYBaart, Kako (yHKLHOHHpaaT BO HHPOpPMALHCKaTa CTPYKTypa U BO
KOja MO3HIMja 1 BO Kou (hopmH ce jaByBaat. Bo Taa cMucna, ce TpruyBa of Te3ara
JIeKa Kako JACTIMKTUBU BO [EJIOTO HajuecTo GyHKLIMOHUPAAT NPUIABKUTE, P ILTO
UM NPUNUNIYBAaT pa3IMYHA BUIOBH KAPAKTEPUCTHKH Ha CYOjEKTHHOT U Ha aKys3a-
TUBHHUOT pedepeHT (Kom HajuecTo ce MEepPCOHATHU), a 0] MH()OPMAITUCKH ACTIEKT,
(yHKIMOHHMpaAaT Kako pema.

Bo HaraMomHuoT TeK, TPYAOT € CTPYKTypUpPaH BO JiBa Jeia, O KOM BO MPBUOT
€ AepUHMUPaH NOUMOT QeluKiliue, a BO BTOPHOT C€ aHAIM3UPAAT JEMHUKTHBUTE BO
JIeJI0TO.

2 Iloumor geinuxiuue

Kako mro nocouyBaar Xumenman u lllynu-bepar (Himmelmann and Schultze-
Berndt 2004), BO peueHHUIIMTE CO JCTUKTUBHU MPEAUKATH UMa JIBA MPEIUKATHB-
HU KOHCTHUTYEHTa IITO HEe opopMyBaar ciomkeH npeaukar (crm. Himmelmann and
Schultze-Berndt 2005). Toa ro unyctpupaar co HH3a npuMepH, of THIOT Ha (1),
KaJie IMTO Kako ACTMKTUB (DyHKIIMOHUPA pUIaBKaTa JIyill.

D George left the party angry.
‘Llopu ja HamymTi 3a0aBata nyT.’

3a tre mpumaBku Xumenamad u Llymi-bepat (ibid.) ro mocodyBaaT TepMHUHOT
QeluKiiueer cekyHgapet ipegukaiil (geliukiiug) Kako HajIIupOKo MmpudareH, HO
HaBellyBaaT U JIpyTru: ,.praedicativum® (BO BPCKa CO JIATUHCKUOT), UPEQUKATUUBECH
atpubyiu, Kotipeguxai, koupegukaiuug.' IIpuroa, BOCIIOCTaByBaaT CeyM KpHUTe-
PUYMHU 32 OIpeJieNyBamhe Ha PEUSHUIIUTE CO IEMUKTUBHY CEKYHAapHH MPEeTUKaTH:

— COZP’KaT J1Ba IPEIMKATUBHY €JIEMEHTA, [JIABHUOT U ACTIMKTUBHUOT, IPU LITO
cocrojbara Ha HeLITaTa U3pa3eHa cO JEMHMKTUBHHOT € BO BPEMEHCKaTa paMKa Ha
HAcCTaHOT Ha TJIABHUOT;

— JENUKTUBHUOT MPEAMKAT € HY>KHO BO BPCKA CO CBOJOT HOCHTEN — €IEH Of
YYECHHUIIUTE BO HACTAHOT Ha IIABHUOT MPEANKAT;

— JICNMKTUBHHUOT MpPEAMKAT € 0apeM JeJIyMHO HE3aBHUCEH Of IVIaBHHUOT U HE
oopmyBa crokeH HiH epuPpacTHICH NPEAUKaAT CO HETO;

"Pocra (Rosta 2008) mocouyBa jieka aBTOp Ha TEPMUHOT gelukiduser aipudym ¢ Xamaej (Halliday
1967).
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— JCTIMKTUBHUOT MPEIUKAT HE € apryMEHT Ha [IaBHHUOT, T. €. HE € 3a0JKHUTe-
JIeH;

— JENUKTUBHHUOT NpeAruKar He oopMyBa MMEHCKa CHHTarMa co CBOjOT HOCH-
Tell, T. €. He QYHKIIMOHUPA KaKo HEroB MOJU(HUKaTOp;

— JICTTMKTUBHHOT MPEANKaT € He(UHUTEH (HeMapKUpaH BO TIOIVIe]] Ha KaTeropH-
UTE 8peme U Ha4uH);

— JETTUKTUBHHOT TPEHUKAT € JIeT O/ NCTa MPO30ANCKA €IMHHUIIA CO TIIABHUOT.

Bo cornmacHocCT co IPBUOT KPUTEPHYM, IOCOUyBaar Jieka cocToj0ara Ha HelTa-
Ta M3paszeHa co JIEMMKTUBHOT eJIEMEHT € aKTyellHa BO MHTEPBAJIOT HA HACTAHOT Ha
[JIaBHUOT MIPEJIHKAT, T. €. Ieka BO puMepoT (1) e perieBaHTHO 0TH cy0jeTOT OMIT TyT
BO MOMEHTOT KOT4a ja HaIyIITHI 3a0aBara.

I'yec n Kudep (Gouesse et Kiefer 2012) nox cexyngapua ilpeguxayuja, on xoja
e JieN JeNMKTUBHATA, ja ToApa3oupaat (akyiTaTiBHaTa MOIU(HKALIKja Ha eIeH O]
aApTyMEHTHUTE Ha TIIarojoT — Cy0jeKTHUOT WU aKy3aTHBHHUOT. Bo Bpcka co cy0jexT-
HHUOT apryMeHT I'0 HaBeAyBaart, Mel'y Ipyrute, npumMepoT (2), a BO BpPCKa Co aKys3a-
TUBHHOT — TIpUMEPOT (3).

2) George a quitté la réunion furieux.
“YKopx ro HamymTu cooupot 6eceH.’
3) Marie boit son thé chaud.

‘Mapu To nue 4ajoT TOTOJL.’

Hoenu (Noailly 1999: 115-117) ro ynorpeOyBa BO Taa CMHUCJIa TEPMUHOT UH-
yugeniuen aiupudbyi (attribut accidentel), npu MTO MPUAABKUTE BO Taa QyHKIM]a
T'H pa3mieayBa Kako ,,aTpHOyTHBHO MPOIIUPYBamkE*, a TIArojIuTe CO KO Ce yIoTpe-
OCHH — KaKo ,,0Ka3MoHATHO arpuOyTuBHU . ['eHagmeBa-MyTadunesa u mp. (1998:
165) mocouyBaar aeka craHyBa 300p 3a Cilydyad BO KOW MOJHO3HAYHH IJIATOJH CE
KOMOMHHpaar co ompezaenda 0e3 a couMHAT UMEHCKHU IpenuKaT M JeKa Mpeau-
Karckara orpezaenda (TepMHUH IO KOj T'M pasIiiefyBaaTr JACHMHKTUBHTE) M3pa3yBa
KapaKTEepUCTHKa IITO C€ OJHECYBA HA Cy0jeKTOT MM Ha aKy3aTUBHHOT apryMEHT
U € aKTyeJIHa BO MOMEHTOT Ha JiejcTBoTO. 11ITo ce oqHecyBa Ha 3HAUCHETO HA IVIa-
rojuTe, HaBeoyBaar JeKa HajuecTo n3pasyBaar cocToj0a, MoIoK0a WK JBHKEHE.
Pangynosuxk (2012), ncto Taka, 3abesnexyBa /ieka Kaj JeMMKTUBUTE UMa BPEMEHCKO
COBMAlrame CO MPUMAPHHUOT MPEIUKAT, T. €. IeKa KapaKTEePUCTHKHUTE IITO TH H3pa-
3yBaar Tpaar J0/ieKa Tpae HaCTaHOT.?

Bo HaraMOmIHHOT TEKCT KaKO JEMKTHBU BO JIEJIOTO K€ ce pas3riieqyBaar KOH-
CTPYKLIUUTE CO KOM Ha PedepeHTOT My ce MPHUMHIIYBa NPUBPEMEHA KapaKTepu-
CTHKAa, O] KOja HE 3aBHCH HETOBaTa NACHTU(HKAIIN]jA, U BIETyBaaT BO CTPYKTypara
Ha peYeHMLaTa, a He Ha MMEeHcKara cuHTarMa. ONIITo 3eMeHO, HCKAa3UTe BO KOU
ce coapKar MOXe Jia ce mapadpasupaar Kako ‘TOj ro MpaBH TOa, MPU IITO € Ta-
kOB’ (‘ZOJeKa ro mpaBM ToOa, TOj € TAKOB’), Kaje IITO 20 Upasu lod Ce OIHECyBa
Ha HACTAHOT Ha MPUMapHaTa NpeAuKaIHja, iaKog — Ha KapaKTepPUCTHKATA IITO ja
n3pasyBa JETUKTHBOT, a ii0j — Ha peepeHT Ha HACTAHOT IITO € HEj3MH HOCHTEIL.

2 3a curyauujara Bo (paHIyCKHOT jasuk B. U kaj Puren u jap. (Riegel et al. 2014: 422) u Bunme
(Wilmet 2010: 607—-616). IIpumepu o1 MakeIOHCKHOT IITO C€ BKIIOMyBaaT BO jAe(UHHIIMjaTa Ha
JETIMKTUBHTE, HO MO IPYTH TEPMUHH (fipeguKaitiuéen aiupudyii v peuenuuna ipancghopma) —noco-
gyBaat MuHoBa-I'ypkosa (2000: 221) u Tononumcka (1997: 96).
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3 AHaju3a u AucKycuja
3.1 /lenMKTUBH BO BPCKA €O Cy0jeKTOT

Bo matamomrHHOT nen ke Ouje W3BPIICHA aHAIM3a Ha MEMUKTHBUTE BO 30MpKara
packasu ,,Mojot max“ o Pymena ByxkapoBcka, kage mro ce jaByBaar okomy 70
TakBH cirydan. OCBEH CHHTaKCHYKUTE (DYHKIIMH, BO aHAIM3HUTA KE Ce 3eMe TIPE/IBH/T
U BUJIOT Ha KapaKTEPUCTHKHUTE IUTO 'MW u3pasyBaar. On CTPYKTYpEH aclekT, IakK,
OCBEH MPUIABCKUTE JICMUKTHBHU, KOU CE HajYeCTH, Ke OMIaT pasrieJaHd U JAeTuK-
TUBHHUTE MpPeASomKy cuHTarMu. OCBEH Toa, OJ/ENHO Ke OMIaT aHalM3UpaHu U
KOHCTPYKIMHUTE ILITO C€ U3ABOjyBaar O MPO30JUCKH aCMEKT — HEWHTETPUPAHUTE
nenukTuBH. Bo moren Ha mH(pOpMaIEcKara CTpyKTypa, HHTEpecoT ke Onme Ha-
COYEH KOH MH(OPMALMCKUOT CTAaTyC Ha pedepeHToT Ha KOj ce OJHecyBaaT M Ha
COJIPYKMHATA IIITO ja U3HECYBaaT U KOH HUBHATA MO3MUIIMja BO HCKA30T.
HajMHOTYOpOjHU BO J€NTOTO C€ MPUIABCKUTE JETTMKTHBH BO BPCKA CO Cy0jeKTOT,
KOU ce jaByBaar BO 26 ciydan. KapakTepuCTHKHUTE IITO TH U3pa3yBaaTr MOXe Jia ce
KJacu(pUKyBaaT BO HEKOJIKY TPYITH, TTOIPEICHH Ol HajuecTaTa KOH HajpeTKara:

— CaMOCTOJHO JIejCTBYBame Ha pedepeHTOT (4);

4 3a iioa kako HUegHaW He He BUKHA HA PYYEK OWKAKO ce HOPOQUE, HO CU
2o suxauwte I'enuo ga u goaza cam 6o cabotuuive. (Pb, 47)

— pusuukH cocTojou (5);

®)] Cegewe tiaka Haganen 6p3 epaitioii U 0OPA30 HA WATTKO MY, 3ai10d
wito I'enuo 2o gpoicewte tiputiuen co nesaiia paxa. (Pb, 52)

— ¢uznomnoniku coctojou (6);

(6) Eguaw Josan me gaiuu gexa opemena cym oimuwina na iaia. (Pb, 91)
— moapeneHoct Bo Huza (7);

@) Jlexapuitie tiounaa apeu ga mu iociuasysaaii vpawarsa. (Pb, 97)
— %uBOTHH (azu (8).

(®) (...) ko2o I'enuo 2o ugeanusupauie camo Hopagu wWoa Witio HoYUHAL MAAg,
60 orcenezruuka necpexa. (Pb, 39)

JlenuKTUBHTE WITO W3pa3yBaaT CaMOCTOJHO JIjCTBYBamE Ha peepeHToT U Qu-
3UYKH COCTOjOM c€ jaByBaaT BO IOTOJIeM Opoj cirydau: mpBute — Bo 10, a BTOpHTe
— Bo ocyM. [lopeTko ce jaByBaaT JENUKTUBUTE IITO M3pa3yBaaT (PU3HOIOIIKA COC-
TOjOM — BO YETHPH CITydau, ¥ MOJAPEICHOCT BO HU3a U JKUBOTHU (a3ul — BO 110 €CH
ciy4aj. 3a ogberneKyBambe € J1eKa He e jaByBaaT JeNUKTHBY LITO U3pa3yBaaT MEH-
TaJHA ¥ €MOIMOHAIIHN COCTOjOM, KaKO M JIeKa, HE3aBUCHO O] KAPAKTEPUCTHUKHUTE
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LITO TW M3pa3yBaar, ICMKTHUBHUTE Ce OJJHEeCYyBaaT Ha mepcoHaleH pedepent. O toa
OTCTaIyBaaT caMo J[Ba cliy4aja, BO KOU JCTUKTHBHUTE CE OJIHECYBaaT Ha MPeMETH
(twenpepettio co manyaiia, egro ioZonemo puzepue) (9), (10).

) Ha iiogoiu ciiioewe iipespitieno iienyepeitio co MaHuaiua, XpaHama uc-
itypena u tiotiypena. (Pb, 16)

(10) ., 3nauu, ce gocosopueme. Ceagba u geiiie 1109 UMHO ', peye U 1l HAMUSHA
CO KpeHailla 6UbYUKA HA KOJa 3AKAYEeHn0 suceule eQro 1o20nemo uuzepye.
(P5b, 110)

CrydaunTe co mpuaaBKara cam MOXe Ja ce KiiacuuKyBaar Bo ABe rpynu. Exna-
Ta ja IPETCTaByBaaT KOHCTPYKLHUHUTE CO NENUKTUBHO 3HAYEHE: ‘Cy0jeKTOT IIpaBU
HEILTO, IIpH ITO € 6e3 mpuapyxoa’. Jpyrara ja mpercraByBaaT KOHCTPYKIIUUTE CO
KOHIIECHBHO 3HAUCHe: ‘CY0jeKTOT MPaBH HEIMTO 0e3 MOTTHK (ITOMOII) O HUKOTO/
HaKo He € MOTTUKHAT (IIOMOTHAT) oA HUKOro’. Pa3nukara Moxke Ja ce WiycTpupa
co npumepute (11)—~(13), o Kou MPBUOT € AECTIUKTUBEH, a IPYTUTE — KOHIIECHBHHU.
CrencrBeHo, Ha IPUMEPUTE MOXKE J1a C€ MPUMEHAT caMo apadpasute NPUI0KEHU
MoKpaj HUB. Bo Taa cMucia, BTOpHOT M TPETHOT MPUMEpP HE MOXe Jia ce mapadpa-
3Upaat ACTUKTUBHO: ‘N0jIe, IpH MTo Oemre cam, 0e3 mokana’/‘mojue co APyITBO,
npu 1wTo Oemre cam, O6e3 mokana’. [locieHHOT MpuMep MOKaXxyBa JieKa MpHuIaBKa-
Ta cam, obujiejku e ynoTpedeHa KOHIIECHBHO, MOXKE Ja c€ KOMOMHHpA U CO COIHja-
THBHA CUHTArMa (co gpyuiiteo).

(11) Hojoge cam, 6e3 gpywitieo. (‘9ojge, ijpu witio b6eute cam, 6e3 gpyuliteo’)

(12) Hojoge cam, be3 iiokana. (‘9ojge, uaxo ne 2o iiokanuja’)
(13) Hojge co gpywitieo cam, Oe3 ilokana. (‘9ojge co gpywiiigo, uako e 2o
ilokauuja’)

EnHO3HAYHU JENUKTHBH, KOM MOXE Jia ce mapadpasupaar caMo Kako ‘[paBH
HEIITO, TIPH IITO € caM, Oe3 mpuapyxoa’, ce japyBaar Bo 10 ciyuau (14).

(14) He mu ce jagewe, ama nemas witio ga upasam, u HUKOZaul LOPAHO HEMAE
otugeno cama 6o peciopan. (Pb, 100)

Bo uwernpu cinyuan (15), ocBeH A€NUKTUBHO, IPUAABKaTa cam UMa U 3HAUCHE
‘0e3 oMol WM WHUIIMjaTUBa O APYT’, CO IITO JOOWBA M KOHIIECHBHA HHUjaHCA:
‘ce UMalle Hay4yeHo Jia ce pa30rpa Ha MHOTY €BPOIICKH ja3WIHM, NAKO HUKO] HE TO
MTOTTHKHA/HE My TTomMararie’.

(15) Toj Hasuciiuna cam ce umauie Hay4eHo 9a ce paoupa Ha MHOZY e8poii-
cku jasuyu. (Pb, 35)

Bo yerupu ciiydau mpuaaBKaTa caym HeMa JCIUKTHBHA HUjaHCa, TYKY € €IHO3-
Ha4YHO KOHIIecuBHa (16).
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(16) Cnegruotu gen u packaosicag ce, a Cangpa cama ce HoHyQu ga ce jasu
Ha teneghonckuoil bpoj wiiuo Upeo 2o 3ailomuus, ia 2o 3auuwas. (Pb,
22-23)

Bo noren Ha nuHeapu3anudjara, Ouaejku GpyHKIIMOHUPAAT Kako pema, IeMHKTH-
BHTE BO BPCKa CO CYOjEKTOT HajYeCTO Ce jaByBaar BO 30HATA JIECHO O] PEIUKATOT
(17).2

17 A Jlune ce ciupyiionu Ha ciipana u aexceuie oMiApena na yauxkaiia 09
ceguuineinio. (Pb, 94)

Otcranku of Taa TEHAEHLMja Ce jaByBaaT BO IET CIy4dau CO NPHUAABKATA cam
(18) u Bo Tpu ciyyau co apyru npunasku (19). Co Toa mTo ce cMecTyBaar BO Jie-
BaTa 30HA, BO THE CIIy4au JENMKTUBUTE CE UICTAKHYBAAT, T. €. PyHKIIMOHUPAAT KaKO
¢dokycupana pema.

(18) Egen gen maoic mu bewe Ha iaii u JIyka cam cu wwipuawe 60 gHesHailua
ipeg ga 2o casam ga ciue. (Pb, 83)
(19) Koza ctuuena go ioa gexa 9ego mu mcue uszopei, Henag ukna, ce ciupe-

ce, ManKy u pawupu oyuite u ja 3aiusopu yciuaia. (Pb, 38)

Wako ¢pyHKIMOHMpaaT Kako pemMa, T. €. H3HecyBaaT pelaTUBHO HOBa HH(opMa-
1yja, JeMUKTUBHUTE CE OHECYBaaT Ha WACHTHU(QHUKYBaHU pedepeHTH, TO3HATH U 32
HapaTopoT ¥ 3a yuTareioT. [IpuToa, HajuecTo ce onHecyBaaT Ha aHadOpCcKH pede-
peHt — Bo 13 cimydau, ox Kou BO moBekeTo — 11, ce monpa3oupa ox HENoCPEJHHOT
MIPETXOICH KOHTEKCT, T1a € TIPETCTaBeH co MMILUTHIHTEH cyOjekT (20). Bo neser ciry-
Yau JENUKTHBUTE CE OJHECYBaaT Ha UMIUTUIMTEH CYOjeKT 4Hj pedepeHt e npBo-
to mute (21). Bo ciyuaure kaje mTo He ce oJJHeCYBaaT Ha MMIUIAIIUTEH CYOjeKT,
JETUKTUBUTE, UCTO TaKa, Ce Bp3yBaaT cO MACHTU(HUKYBAH pe(epeHT, MOCOUEH CO
MMEHCKH CUHTarMl KOHCTHUTYUpPAHU OJ1 OTIPENIeIeHN OIMIITH UMEHKH (22) Ui 0oJ
COTICTBEHH MMEHKH (23) — BO MET CyJan.

(20) Hexozaw enecon uujan xaj nea. (Pb, 33)

(21) Bo egen mue me octiasu ga ciiojam cama cpege paguHailia u Hekage
ucyesna. (Pb, 69)

(22) Jlexapuiie tiounaa apeu ga mu tociuasysaai ipawarea. (Pb, 97)

(23) Egen gen maoic mu bewe na iaii u JIyka cam cu wipuawe 60 gHegHailua

iipeg ga 2o casam ga ciiue. (Pb, 83)

EnuHCTBEHUOT Cilydaj BO KOj MEMUKTHBOT CE€ OIHECYBa Ha HEUJICHTHU(DHUKYBaH
pedepeHTt (egro wozonemo puiepue) e (24).

3 Puren u ap. (Riegel et al. 2014: 425-426) nmocouyBaar feka arpuOyTUBHATA PEIUKAIja (TCPMUH
ITO ro yrnorpedyBaaT 3a AENUKTHBATE) (DYHKIMOHHUPA KAKO peMa, T. €. JIeKa I'o IPeCyIoHNpa 0CTaTo-
KOT Ha MCcKa30T. Toa ro apryMeHTHpaar co ONCEroT Ha Heralujara, koja, BO IPHHIIUII, CE O{HECYBa Ha
JICTIMKTUBOT, @ HE Ha IVIAroJICKUOT npeankar. Ha npumep, 3HauemeTo Ha He gojgoa camu e ‘1ojnoa,
IpH 1TO He Oea caMu’, a He “He J10j/10a, IPH mITo Oea caMu’.
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24) ., 3nauu, ce gocosopusme. Ceagba u geiie o9 uiino , peve u 1l HAMUSHA
CO KpeHailla 8UbYUKA HA KOJa 3AKAYEHO 8uceule eQHo 1o201emMo uuzepye.
(Ph, 110)

Toa mTO NEMUKTUBUTE Ce BP3yBaaT CO MICHTHU(PUKYBaHU peEepEeHTH € BO COT-
JIACHOCT co moTpedara pedepeHTOT MpBO J1a ce WACHTH(UKYBA, a oToa Jla My ce
MIpHUIHAIIE JACTMKTHBHATA KapakTepucTuka. Bo Taa cMmmcia, Bo mH(pOpMaIckara
XHuepapxuja Moau(UKaTOpUTE BO UMEHCKATa CHHTAarMa, KOu n3pa3yBaar peJaTUBHO
JOJITOTPAjHH, TOMMAHEHTHH KapaKTePUCTUKH, CE TIPUMAPHU BO OJTHOC Ha JCTTUKTH-
BUTE, KOU M3pa3yBaar NIPUBPEMEHN KapaKTePUCTUKH.

3.2 HCIII/IKTI/[BI/I BO BpPCKa CO AKy3aTUBHUOT AapTYMEHT

JlemIKTUBHUTE BO BPCKA CO aKy3aTHBHHOT apTyMEHT Ce jaByBaaT BO 15 ciydam BO
nenoto. [Ipuroa, Hajuecrto (Bo 11 cimydan) uzpasyBaar pusnuku coctojou (25). On
TOA OTCTAITyBaaT TPH CIIydar BO KOH Ce M3pa3yBaaT MEHTAJIHH cocTojOu (26) u eneH
CIIy4aj BO KOj ce n3pasyBa (hru3moinoika cocrtojoa (27).

(25) Ja gpoices Jlune Gywnaisia, ama wwaa 6ewe Mauinasa u He oxkaxicysauie
unitiepec 3a nuwio. (Pb, 96)
(26) Toa manxy 2o oceexcu u 2o paseecenu, a Ko2a Unecoéme 60 QBOpPOIl,

¢aiuenu paka iiog paka, Su Hajgoeme Sociiuilie HECE6ECHU 3G HaAWiATlA
ApuKasna xaxo pas2osapaaii u yxcusaaiu 6o amimocpepaina. (Pb, 69)

(27) A ilo HexonKy meceyu, HEeKOj HCUe8 20 U32open 80 CULAHO 80 KOJ Jicugeer,
eepojaiuno tiopagu goncosu. (Pb, 33)

Bo cormacHOCT co BUIOT Ha KapaKTEPUCTUKUTE IITO T U3Pa3yBaar, v JCTTHKTH-
BHTE BO BPCKA CO aKy3aTHBHUOT apryMeHT HajuecTo (Bo 10 ciayuam) ce omHecyBaat
HAa MEPCOHAJICH peepeHT, KAaKBH IITO ¢e MPETXOMHUTE TpH mpuMepu. Kako Herep-
coHaJHU pedepeHTH HajuecTo (BO YSTUPH O] IIETTE CIIyuaun) Ce jaByBaaT JCIOBH O]
TEJOTO, a JCTIMKTUBATE U3pa3yBaaT HUBHU (PU3UYKH COCTOjOH (28).

(28) Tu eukna Ko2a me 8uge U UOYHA Qa CKOKAW 6 MeCio U 9a euxawus 6o,
oonu, bonu, u wWozaul W 2o 6UQO6 payelio HOYYEeHO 09 WO CU ce U320-
pena. (Pb, 16)

JlenuKTHUBHUTE BO BPCKa CO aKy3aTUBHUOT apryMEHT BO JIEJIOTO HAjYECTO CE KOM-
OMHHMpaaT Co TJIarojy Ha BU3yelHa neprennuja. Criopen Toa, HUBHATA HajOIIIIITa
napagpasa e: ‘cy0jeKTOT BU3YEIHO I'o Mepuunupa 00jeKTOT, IpU IITO 00jEeKTOT €
BO HekakBa coctoj6a’. OCBEH MIaroiuTe Ha BU3yellHa Neplierniuja, ce jaByBaar u
cleHUBE: gporcu (TPU CIydau), Hajge (TpU clydau), cauxa (€1eH caydaj), QoHece
(enmeH ciyuaj), uzeopu (eneH ciryuaj).

3a pasnuKa o1 ISMMKTHBOT caM BO BPCKa CO CY0jeKTOT, HU3 TPUMEPHTE BO JEJI0-
TO Taa MPHUIaBKa BO BPCKa CO aKy3aTMBHUOT apryMEHT HeMa JICMIMKTUBHO, TYKY pe-
3yJITaTUBHO 3HAUCHH-E: ‘CYOjEKTOT TO 0CTaBa 00jEKTOT, IO MTO 00jEKTOT IPOIOIIKY-
Ba CaMOCTOjHO, 0e3 mpuapyx0a’. Taa e KoOMOMHUpPaHA CO MIATOJIOT OCiiA8U BO CHTE
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(cenym) cimyuanm (29). lenuktrBHaTa napadpasa, koja O Iimacena: ‘BO MOMEHTOT
KOTa Cy0jeKTOT o ocTaBa 00jeKTOT, 00jeKTOT € caM’ — € NCKITydeHa. 3a EMUKTHBHA
ynorpeba Ha MpuaaBKaTa cam BO BPCKa CO aKy3aTHBHHOT apryMEHT MOXE Ja ce
300pyBa BO KOMOMHAIMU CO JIPyTH IVIaroyu, oJ TUIOT Ha Hajge (30), KaKBU ILTO BO
JIeJIOTO HE CE jaByBaar.

29) booico bewre mupno bebe u ne tinavewe koca Ke 20 0Ciiases cam 60 Kojell-
Ka, 3a pazmuka 09 Heno xoca 6ewe man. (Pb, 40)
(30) To najgoa cam.

Kako n nenukTuBHTE BO BPCKa CO CYy0jeKTOT, ACTTMKTHBHUTE BO BPCKa CO aKy3a-
TUBHUOT apTyMEHT HajuecTo (BO JEBET Cly4yal) ce OHecyBaar Ha pedepeHT mTo
ce nmoapazoupa o HeTMOCPEAHUOT MPETXOACH KOHTEKCT, T1a € MPETCTaBeH CO KpaTka
nraHo3ameHcka Gopma (31). Bo mect ciaydan pedepeHTOT e, HCTO Taka, HICHTH-
(uKyBaH, HO HE € TIOCOYEH BO HEMOCPETHUOT ITPETXOACH KOHTEKCT, 112 € IPETCTaBEeH
CO OIpe/IeIeHN UMEHCKH CHHTAarMy KOHCTUTYHPaHHU of UMeHKH (32). JlenukTusu
BO BPCKa CO aKy3aTHBHHOT apryMEHT INTO C€ OJHECyBaaT Ha HEWJIECHTH(HKYBaH
pedepeHT He ce jaByBaaT BO HHUTY ejieH ciydaj. Co orjieq Ha TEHJACHIUjaTa U BO
BpCKa co Cy0jeKTOT, Kaj KOj c€ jaByBa caMo €JICH TaKOB CIydaj, Toa MOTBPAYBa IeKa
JENUKTUBHUTE, BO IPUHIIMII, CE jaByBaaT BO KOHTEKCTH KaJie ITO peepeHTOT Beke
€ UIeHTU(HUKYBaH.

31 Maosic mu 20 cnuxan ooneuen 60 Hekoe Kociuymue 3a Oedumwa wito my
Oewe WONKY WecHo, Wilo HajQOIHOWIO KoWYe Mopauie 9a My Cilou Oili-
xoiuano. (Pb, 80-81)

32) Ja gpoices Jlune Sywmnaisia, ama waa 6ewe Mauiuasa u He okaxicysauie
unitiepec 3a nuwito. (Pb, 96)

[IITo ce opHecyBa Ha MO3ULKjaTa, KAKO IITO ITOKA)KyBaaT CUTE MPETXOJHU IPH-
MepH, ACTTMKTHBHUTE BO BPCKA CO aKy3aTMBHUOT apryMEHT BO JIEJIOTO CE jaByBaar BO
30HaTa JIeCHO O] MPEIUKATOT BO CUTE CIIyyaH, CO UCKIy4OK Ha mpumepor (33), Bo
KOj ACTIMKTHBOT € MPETO3UTHBEH BO OHOC Ha MPEAUKATOT.

(33) A ilo HexonKy Meceyu, HeKOj HCU8 20 U32open 80 CULAHO 80 KOj Jicugeer,
eepojaiuno iiopagu goncosu. (Pb, 33)

3.3 HeonxogHocTa/(aKyITaTUBHOCTA HA JeNNKTUBUTE BO MHPOPMAIIICKATa
CTPYKTypa Ha MCKa30T

Kako eiHa o1 ommTHTe KapaKTepPUCTUKU HA JCTIMKTUBUTE CE MOCO4YyBa (hakyiTa-
tuBHOCTa (Gouesse et Kiefer 2012; Noailly 1999: 115-117). Cemnak, Taa € camo
CUHTAaKCHYKa, a He U nHpopmalucka. Toa MITO ACMUKTUBUTE HE BIETyBaaT BO ap-
IYMEHTCKaTa CTPYKTypa Ha MPEJUKATOT He 3HAYH JIeKa U3HeCcyBaar (hakynTaTHBHA
uHpopmaimja. Bo Taa cmucia, caMo BO HEKOH OJ CIIy4YauTe JCTTHUKTHBHUTE U3pa3y-
BaaT MOAPA30MpIIMBa COAPIKIUHA, KOja MOXKE U J1a ce n3ocTtaBu. Ha mpumep, Bo (34)
JETUKTHBOT J/CU6 € TIOPa30oupInB, Tla € nHQopMaIcKu gaxkynratiuBer. O apyra
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CTpaHa, BO (35) NENUKTUBOT ioiipena na 4aukaiia 09 Citionyeitio He e Ioxpazoup-
muB. Bo TOj IpuMep HETOBOTO M30CTaBame OM TO OCHPOMAITHIO WH(OPMAIUCKH
uckazor. Cemnak, T0j Ou ocranan ¢pyHkuuoHaneH. Ox Tpera crpana, Bo (36) aenuk-
THUBOT M3HECYBa HEONXOaHa MH(OpMaluja, 0e3 Koja UCKa30T Ou OMII HEPYHKIIHO-
HasieH. HeroBoTo u3ocraBame HE caMo ITO OM T OCHPOMAIINIIO UCKAa30T HHPOP-
MAIMCKU TYKy U OM TO 00ECMHUCIUIIO BO KOHTEKCTOT. Bo Taa cmmcia, BO ciryuaunte
O]l TOj TUII BapHjaHTHTE 0€3 AETIMKTHBU C€ KOXEPEHTHU CaMO aKO Ce pasIvieyBaar
HaJIBOP OJ OJHOCHHTE KOHTeKCcTH. Ha mpumep, Bo koHTEeKcTOT Ha (36) 1enTa e na
ce HaryacH JeKa MpUYrHa 32 HIean3alyjara € Toa mTo, Kora HOYrHaJ, Cy0jeKToT
Ou Mi1aj, a He caMo Toa IITO OYMHAI.

Criopen Toa, ce W3enyBaar TPy TPYIH CIydad: eIHH, BO Kou HH(pOpMaIujara
Ha JICNIMKTUBOT € NMOAPa30UpiNBa, peAyHIaHTHA, IPYTH, BO KOU € MOTpeOHa, HO HE
ja ycIoByBa KOXEPEHTHOCTa Ha MCKa30T, H TPETH, BO KOM € HEOMXOAHA U 33 KOXe-
PEHTHOCTA Ha UCKA30T.

(34) Koza ciuuzna go ioa gexa gego mu smnecug uzeopen, Henag uxna, ce ciupe-
ce, ManKy u pawiupu oyuite u ja 3aiusopu yciuaiua. (Pb, 38)

(35) A Jlune ce ciupyiionu na ciupana u n1exceule Homigpena na Yaukaiua 0g
ceguwineinio. (Pb, 94)

(36) (...) koo I'enyo 20 ugeanusupauie camo HOpagU wioa Witlio HOYUHA MAAg,

60 aceneznuuka necpera. (Pb, 39)

Hajcriermdrunn nHGOpMAIIMCKU UMITIMKAIMY UMaaT ICMTUKTUBUTE BO J[BA CITY-
4aja Bo nenoto — (37), (38), Kou ce M3/BOjyBaat Mo Toa IITO BO HUB Kako peMa He
(YHKIMOHMpaAaT JCUKTUBHUTE, TYKY MPHJIOLIKUTE ONPENeNION — 3a Upailaitl/ HuKo-
Zaw. 3HaYEH-aTa HA THE TIPUMEPH C€: ‘TO BUIIOB, ITPH IIITO MPBIAT Oere 30yHeT /‘To
BUJIOB, IIPY LITO MpBHAT Oemre ToaKy Oecen’. MMmimkanujara Bo ABaTa ciydaja €
‘cyM TO BHJena u nperxoaHo’. Criopen Bapujantute 6e3 aenuktueH, (39), (40),
CyOjeKTOT MpBIaT ro cpekana 00jeKToT (BO MPBUOT MPUMEDP)/HE TO BUJEIT HUTY €]1-
Hai (Bo BTOpuoT rpuMep). Toa mokakyBa Jieka BO aBTEHTHYHHUTE ITPUMEPH JETIHK-
TUBHTE CE€ HEOIIXOAHU BO MH(OpManuckara CTpyKTypa Ha HCKa30T.

37) 3a dpsiiait 6o JHcusoimiow 2o 6ugos 30ynei. (Pb, 22)
(38) Huxo2aw ne cym 2o eugena imiaxa ecen. (Pb, 30)
39) 3a iipsiiaiti 80 HcUB0IO 20 8UQO8.

(40) Huxkoéaw ne cym 2o eugena.

3.4 HemHTerpmpanm JenuKTUBI

Bo comacnoct co nociaegHuoT kpurepuyM Ha Xumenmad u Ilynn-BepHt
(Himmelmann and Schultze-Berndt 2004), criopes koj TEMUKTHBOT € el Ol UCTa
IIPO30JIMCKA AMHUIIA CO TIPUMapHAaTa NPEAUKaIja, BO CUTE MPETXOAHH MPUMEPHU
0ea 3eMeHH TPENIBU CaMO JCTTUKTHBUTE HHTETPUPAHU BO TIPO30IUCKATA CTPYKTY-
pa Ha uckazor. Cemnak, TOj KpUTEPUYM MOXKE U Jla C€ PEIaTUBU3UPA, KAKOB IITO €
npuctanotT Ha Komber (Combettes 1998), koj Ti pasriieyBa TOKMY HEUHTETpHUpa-
HUTE CEKYHIApHU MPEIUKATH.
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Bo 0Boj men ke Oupar pasrienaHd HEMHTETPUPAHUTE JETHUKTHUBH BO JENOTO.
Waxko ce 3HaYMTEIHO OPETKU — CE jaByBaar BO 18 cilyuau, HUIBHOTO 3eMambe IIPea-
BUJ 0opOpMyBa IMOLEIOCHA CIIMKa 3a JENUKTHBUTE. Bo Taa cMmucia, HUBHATa oc-
HOBHa CrelU(UKa BO criopenda co WHTETPUPAHUTE JICTTUKTHBU € TOa IITO Ce TI0
nepunnnuja uHGopManucku GaxynTaruBHU. HUBHAaTa HEMHTErpUPAHOCT IO CUT-
HaJIU3Mpa TOKMY Toa — JieKa ce HaaBop oj uHpopmaiuckoro jaapo. [lopaau Toa,
THE CEKOTalll MOXKE U J1a C€ U30CTaBar, Co IITO UCKA30T, IIOBEKE WM TOMAJIKY, UH-
(hopMaIUCKH ce OCUpOMAIllyBa, HO OCTaHyBa KoxepeHTeH (41), (42).

41) bewe ciianaiu u mu suxaute 6 nuye, HagegHnaiu ép3 mene. (Pb, 29)
42) FBewe ciianaini u mu suxauie 8 auye.

On acnexT Ha KapaKTePUCTUKUTE IITO T'H U3pa3yBaat, HEMHTETPUPAHHUTE ACTTHK-
THBH HE C€ PA3IMKyBaaT OJ] MHTETPUPAHHTE. 3a O10eIeKyBabE € CaMo JIeKa BO TPH
Cllyyau ce jaByBaaT U JIENHUKTHBH IITO M3pa3yBaaT MEHTAIHHU cOCTOjOu (43).

(43) Toj ciuana, bywas u HEPACHONO0IHCEN, KAKO U CeKO2aul K02a Ke CillaHe 09
cituerve. (Pb, 22)

On cBoja cTpaHa, mpumMepoT (44) € SMUHCTBEH BO KOj JCMUKTHBOT CE OJIHECYBa
Ha HenIeHTHPUKYBaH pedepeHT (Hexoja yocacHa cund), Kako ¥ BO BPCKa CO MHTET-
pHUpaHHTE ICTMKTUBH, Ka] KOU, UCTO TaKa, CE jaByBa CaMo €JICH TAKOB CIIy4aj.

(44) Hexoja yoicacna cuna ce jasu 6o merne, usmewana co iianuka. (Pb, 28)

IITo ce omHecyBa Ha IMO3UIIMjaTa, HAjIeCTO — BO 12 cirydan [Kako IITO TOKaXKY-
Baat npumepute (41), (43) u (44)], HeMHTErpUpaHU ISTUKTUBY CE jaByBaar BO 30-
HaTa JIECHO O] MPEMKATOT, HAjCBOjCTBEHA M 3a MHTErpHpaHuTe. Bo nHUIMjanHa
MO3UIIHja Cce jaByBaaT BO IeT ciy4dau (45).

(45) Hasanen co egnuoii nakoiti ha macaigia, me 1onegua co io093amMudtCanu
ouu. (Pb, 113)

Hewunrterpupanute IEMUKTUBYU CE OHECYBAaT Ha CyOjeKTOT BO CHTE CIIy4Yau, CO
HCKIIY4OK Ha MPUMeEpOT (46), BO KOj, OCBEH Ha Cy0jeKTOT, IENUKTUBOT CE O/IHECYBa
Y Ha aKy3aTHBHHUOT apr'yMEHT: ‘jac TO CTUCKAB [ €HYO 3a KOJICHOTO, MPH IITO U jac
u Toj OeBMe 3aTcKpueHH of dapmador Ha Macata’. Toa € U eAMHCTBEHUOT TAaKOB
TIPUMEP BO JIETOTO BOOIIIITO, ONIEjkH Me'y HHTETPUPAHNUTE ICTTUKTHBHU HE CE jaBy-
BaaT TaKBH CIy4Yau.

(46) 3aitickpuenu 09 uapwiagoiui na macaita, 2o ciuuckas I enyo 3a KoneHo-
wio. (PB, 48)

Hecnopen ¢axTop 3a Toa ganu ke ce peaqu3upa ACMUKTUBOT KAKO HEMHTETPH-
paH e Heropara CTPYKTypHa KOMIUIEKCHOCT. Bo moBekeTo ciydau BO [€JIOTO He-
WHTETPUPAHUTE ACTTUKTHBU C€ TTOBEKEKOMIIOHEHTHH, OUACjKH, OCBEH NPUAABKaTa,
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HAjuecTO BKIY4YyBaaT U JPYTH €JEMEHTH (IJIaBHO, apr'yMEHT Ha IJIaroyioT Off KOj €
n3BelIeHa pruaaBKara). Toa ro mokaxxyBaar M NPETXOJHNUTE IPHUMEPH, O KOU CUTE
ce CTPYKTYPHO KOMILUIEKCHU. Bo Taa cMuciia, camo BO /iBa Cily4aja BO A€JI0TO HEeUH-
TErpUpaHy JICMUKTHUBY ja BKIydyBaar camo npujaaskara (47), (48).

47 Mu peue gexa cegnan 6o egna xageana, cam, u Hapaian Hewlito 3a ja-
geme. (PB, 28)
(48) T'u 6ugoe xaxo ciiojaili iipeg meHe, Oywiasu, a jac CKOKHae HA9Eop, Yep-

ciro gpoicejru ja noiamaitia nag 2nasa. (Pb, 32)
3.5 IlenMKTUBHY NPeATONIKI CHUHTarMM
Bo 13 ciryuan Bo 1e50oTo Kako IENUKTHBY CE jaByBaaT MPeIOIIKNA CHHTarMu (49),

(50). Tue ce KOHKYPEHTHH CO TIPUIABCKUTE NEMTUKTUBH, KaKO ITO TIOKaKyBaaT Ba-
pHUjaHTUTE Ha aBTeHTHYHHUTE npuMepH (51), (52).

(49) ,, Ognuuna, ognuuna ', Kumauwie co 2nasaiia coupy2oid co ouuiue 3aiieéo-
penu u yciiaiia uckpusena nagony. (Pb, 70)

(50) (...) a majka mu citueute co omeopena ycima u onazo pueute. (Pb, 95)

(51) ,, Ognuuna, ognuyna“, Kumawe co 21asaiia Coupycoil 3aMUNCan u uc-
Kpueen Hagoy 60 yciuaiia.

(52) (-..) a majka mu clivewie 3uHaimia u 61azo ‘pueuie.

Bo ocym ox crnyyaWTe JNENMUKTHBHHUTE CHHTAIMH C€ OJHECyBaaT Ha (U3UUKU
cocTojOou (I1aBHO, MONOKOa Ha JENOBHTE O Tel0TO) (53), BO TpW cilyyau — Ha
TIPEMET CO KOj paKyBa pedepeHTtoT (54), a BO eleH — Ha IpeIMeT BO HeroBara OJu-
3uHa (55). [Ipuroa, HU3 cUTe MPUMEPH IENUKTUBHUTE CHHTarMH ce€ OJHeCyBaaT Ha
CYOjeKTHHOT apryMEHT, CO UCKIIYy4YOK Ha (56), BO KOj C€ OIHeCYyBa Ha aKy3aTUBHUOT
M TO YTOYHYBA MPETXOJAHUOT, TPUIABCKH JCTTUKTHB.

(53) ,, Cakaitie ga xadxceitie, 2ociiozo “, 300pysauie I enuo co eKouanemia eu-
AUYA, €96aj KOHIUPOIUPAjKU CU ja UCUHATIA HA SACOU, ,, 9eKd jac cu ja
wetiam oncenaiva? “ (Pb, 46)

(54) Tonu ce ywide citioewe co sumyuwikaitia onazo kpenaivia. (Pb, 110)

(55) Taa ciiuewe co imenesuszopoiu 6xayuen Ha mnoly Znacno. (Pb, 95)

(56) Ce cépities nanazag u 2o 6UQO6 UpPesUIIKaH, €O Naaiua mezy Koiena.
(PB, 121)

JlenMKTUBHUTE CHHTAarMU C€ jaByBaaT M BO HEONpeElesieHa U BO OIperelieHa
¢dopma. Toa HajaoOpo ro MITycTpUpaar jasa npuMepa o aenoro — (57) u (58). Bo
HPBUOT CITy4aj AeMUKTUBHATA CUHTArMa (co ycilia UCKpugeHa Hagoy) € HeoNpee-
JIeHa, a BO BTOPUOT — OmpeneneHa (co yciaiua otigopena). JIpata npumepa Moxe
Jla ce Bapupaat oOpaTHO, CO HCTO 3HAUCHE 1 0e3 pedepeHITrjaTH UMIUTHKAITIN —
(59) u (60), mTo MOKaXKyBa JIeKa WICHOT € (aKyJITaTUBEH.
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57 ,, Ognuuna, ogauuna ™, Kumauie co 2naeamia coupy2oi co 3ail60peHu ouu
u yciia uckpueena nagony. (Pb, 70)

(58) (...) a majka mu ciluewe co ycinainia oimieopena u 6nazo ‘pucwe. (Pb, 95)

(59) ,, Ognuuna, ogauuna ™, Kumauie co 2naeaiia coupy2oi co 3ail6opeHu ouu
u yciuaiia ucCKpueena HagoJiy.

(60) (...) a majka mu ciiveute co omigopena ycimia u onazo ‘pueute.

3akmyqyonu

JenukTuBHUTE BO 30MpKara packasu ,,MojoT Max" ox Pymena ByxapoBcka Hajuec-
TO My TPUIHIITYBaaT KapaKTEpPUCTHKa Ha TIEpCOHANIEH CyOjeKTeH pedepeHt, mpu
IITO TIOYECTO M3paszyBaaT CaMOCTOJHO JIejCTBYBamkE M (PH3UUKH COCTOjOMH, a TIOPET-
KO — (DM3MOJIONIKH COCTOjOH, MOAPEICHOCT BO HU3a U KMBOTHH (hazu. Bo Bpcka co
cy0jeKToT, 3a ofbeeKyBame Ce TOIEMHOT Opoj CIIydaw CO TpHIaBKaTra cam, Of
KOU 3HAYUTEJICH JIe]l caMO HaBUAYM (DYHKLIHMOHHUpAAT JCTUKTHBHO, a BO CYIITHHA,
MMaat KOHIIECHBHO 3Hadewe. O Jipyra cTpaHa, ISMMKTUBUTE BO BPCKA CO aKys3a-
TUBHHUOT apryMEeHT U3pa3yBaaT CIMYHH KapaKTEPUCTHUKH, a C€ Pa3jIMKyBaarT 1o Toa
IITO HAJUECTO C€ KOMOMHUPAAT CO IIAr0JIM Ha BU3YeJIHA TEPIICTIIH]a.

Opn nH(DOPMAITMCKHN acIeKT, JeMKTUBHTE BO BPCKa CO Cy0jeKTOT M CO aKy3a-
TUBHHOT apryMEHT ja CIO/IeTyBaaT TeHACHIMjaTa Jia ce OHeCyBaaT Ha peepeHTn
MOCOYCHH BO HETIOCPEIHUOT TIPETXO/IeH KOHTEKCT. Bo Taa cMucla, NeNMUKTUBUTE
HAjuecTo ce BP3yBaaT CO UMIUIMLUTEH Cy0jeKT U CO aKy3aTUBEH apryMEHT CBEACH
Ha Kparka JHYHO3aMeHcKa opMma. Bo morien Ha daxkynTaTMBHOCTa/HEOTXOIHOCTA
Ha JENMKTUBUTE BO MH(pOPMAIMCKaTa CTPYKTypa, Ce U3/eIyBaaT TpU TPyIH CIIy-
Yau: eJJHH, BO KO HHPOpMAaIjaTa Ha ICMUKTHBOT € peAyHJaHTHA; APYTH, BO KOU €
norpebHa, HO He ja yCJIOByBa KOXEPEHTHOCTA Ha UCKA30T; U, TPETH, BO KOU € HEOIl-
XOJIHA U 32 KOXepeHTHOcTa Ha ucka3oT. LllTo ce omHecyBa Ha mo3uuujara, Ouaejku
(YHKIIMOHMpaaT Kako pema, JIENMMKTUBUTE HajuecTo Ce jaByBaar BO 30HATa JICCHO
Ol IPEAMKATOT.

Heunterpupanure IeNUKTHBU ce 1O JehuHHIMja UHOOPMAIUCKH (BaKyiTa-
TUBHM, @ HUBHA OIILITA KAPAKTEPUCTHKA € U CTPYKTYpHaTa KOMIUIEKCHOCT. Bo Taa
CMHCJIa, BO TIOBEKETO CIIyYal BO JIEJIOTO MHTETPUPAHUTE NEIHUKTUBU CE €IHOKOM-
MMOHEHTHH, & HEUHTPETPUPAHNUTE — TIOBEKEKOMITOHEHTHH, OWJIEjKH, OCBEH MPHIaB-
CKHOT, BKJIy4yBaaT U JIpyrd €JIeMEHTH, HajuecTo apryMeHT Ha IVIaroJioT Of KOj €
W3Be/IeHa MpuaBKara. Kako cTpyKTypHO pa3MyHU U KaKO MHOTY ITOPETKH, CE U3-
JieNlyBaaT 1 ACTIMKTUBHUTE NMPEUIOIIKNA CHHTAIMHU, KOM PEYUCH BO CUTE CIIy4yau ce
Bp3yBaar co CyOjeKTOT M CE€ OJIHeCyBaaTr Ha I10JI0KOU Ha JIEJIOBU Off TEJIOTO M Ha
IIPEAMETH CO KOU PaKyBa pe)epeHTOT.
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Bo 0BOj Tpys ke ja nmpercTaBuMe TeopHjara 3a CUMOOIMYKUOT KaIlluTajl BO pam-
KUTE Ha TMOJIETO Ha KHW)KEBHOCTA Ha (PPaHIyCKHOT TEOpPETHYIAp, COIMOJIOT U aH-
tponosior Iljep Bypaje, Teopuja mTo MokeMe Jia ja NMpoHajJeMe BO HErosara
KHHTA TIOCBETCHA HA KHM)KEBHOCTA HACIOBeHA [Ipasuna na ymeiinociua (1992)
¥ BO HEroBHTE GPOjHM eCer IOCBETeHH Ha McTaTa Tema. Ke ja mpercraBuMe u ke
ja aHammM3WpaMe HeroBaTa TEOpHja 3a CUMOOJMYKHMOT KalmuTaj Ha JBa HAUYMHA:
HajIpBO 110 cede, KaKo ITo € 00pa3IoKeHa BO HETOBUTE KHUIH M €CEH, a II0T0a
NpeKy pa3IM4YH{ NPUMEpH OJ] CBETOT Ha KHMKEBHOCTAa. Bo mpBuoT men ke ro
MIPETCTaBUME Pa3roBOPOT Mery aMepHuKaHckuTe nucarenu Epnect XeMunrsej n
Cxor ®urnpepany 3a npupoaaTa Ha NHIIYBamETO, ONMIIAH O CTpaHa Ha Xe-
MUHIBej BO kHurara [logeuosicna 2036a. Bo BTOPHOT U BO TPETHOT [Ie] ke Ipe-
MHHEME KOH IPETCTaByBabE M aHAIN3a HA KOHLENTOT ,,CHMOOIMYKHI KaruTam .
HajnpBo ke ro geduHupaMe MOMMOT, K& TM aHAJIM3UpaMe U Ke I'M [MOCTaBUME
BO TOIIMPOK KOHTEKCT neduHuimuTe Ha Byprje; moroa ke 300pyBamMe 3a cre-
IUGUIHATE MaHU(ECTAMN Ha CUMOOJINYKHOT KalUTall BO MOJIETO HA KHIKEB-
HOCTA ¥ 32 HETOBHOT OJJHOC CO KJIACHYHUOT, OTHOCHO CO €KOHOMCKHOT KaIuTall
BO TIOTECHATa CMHCJa Ha 300pOT; UCTO Taka, ke 300pyBaMe 3a TeHe3aTa Ha OBOj
MOVM Ha WHAWBHIYaJTHO W HA ONIITECTBEHO HUBO; HA KPajoT, ke 300pyBame 3a
Heropara MOXKHa TpaHc(opMalyja BO EKOHOMCKHU KamuTtai. Bo 3akiydokor ke
U3BIEUEME T'eHepalHH COIIe0U BO OHOC HA MPETCTaBEeHOTO U Ha MPUIOHECOT
Ha Teopujara Ha bypaje 3a mpoyuyBameTo Ha KHIYKEBHOCTA.

Kayunu 360poBu: ITjep Byprje, cumOomuuky KamuTai, Tojixe Ha KHHKEBHOCT/
KHIDKEBHO TI0JIC, IPECTIDK, TPO(UT, KOMEPIHjaIHa JIUTEpaTypa, CKOHOMH]ja
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RATHER THAN GREAT RICHES*:

SYMBOLIC CAPITAL IN THE LITERARY FIELD

Vedran Dizdarevik
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In this paper we will present the theory of symbolic capital within the field of
literature by the French theorist, sociologist and anthropologist Pierre Bourdieu,
mainly elaborated in his book on the topic of literature entitled Rules of Art (1992)
and his numerous essays on the same topic. We will present and analyze his the-
ory of symbolic capital in two ways: first by itself, as explained in his books and
essays; and then through various examples from the world of literature. In the
first part we will present the conversation between the American writers Ernest
Hemingway and Scott Fitzgerald about the nature of writing, described by Hem-
ingway in the book 4 Movable Feast. In the second and third part we will move
on to the presentation and analysis of the concept of symbolic capital. Firstly, we
will define the term and analyze and place Bourdieu’s definitions in a broader
context; then we will talk about the specific manifestations of symbolic capital in
the field of literature and its relationship with classical, i.e. economic capital in
the narrow sense of the word; we will also talk about the genesis of this notion,
on an individual and social level; while at the end we will talk about its possible
transformations into economic capital. In the conclusion we will draw general
observations regarding what was presented in this paper, and the contribution of
Bourdieu’s theory to the study of literature.

Keywords: Pierre Bourdieu, symbolic capital, literary field, prestige, profit,
commercial literature, economy
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1 BoBen

CBeToT Ha KHIDKEBHOCTA MMa CBOM IpaBmia — OapeM Taka TBpAM ()paHIyCKHOT
conmoror u artporoinor [ljep bypaje. Bo oBoj Tpyn ke ro ananm3npaMe HETOBHOT
BIIMjaTeJIeH KOHIIETT 32 CHMOOJIMYKHOT KalMTall, KaKo IITO TOj C€ MaHU(ECTHPa BO
paMKuTe Ha HEroBara IOIINPOKA TEOpHja 3a KHIKEBHOTO roje. Hamm rmaBan us-
BOpH ke OMjaT HeropaTa €IMHCTBEHA [[EJIOCHA KHUTA IIOCBETEHA HA KHIKEBHOCTA,
Ipasunaiua na ymetunociua (Les regles de [’art, 1992), o6jaBena Bo 1992 ronuHa,
HeroBuTe OpPOjHU ecer MOCBETeHN Ha KHMKEBHOCTA cCOOpaHu Bo kHUTata [loneitio
Ha KynigypHouio upoussogciueo (The Field of Cultural Production, 1993), xako n
HETOBHOT TpYyA Bugosu kaiiuinian. 3a mogodpo na ru pazdepeMe HETOBUTE TEOPHU
W 3a Ja BUJUME Ay Cce THE NMPAKTUYHO NMPUMEHIMBH BP3 MPaKTUKaTa Ha yMeET-
HOCTa, K€ T WIyCTpHpaMe co MmTOo MmoBeke mpumepH. Cemak, T1aBeH W BOIACYKH
MPUMEPOK O KHIKEBHHOT CBET — PUMEp Bp3 KOj Ke MOYMBa jaJpOTO Ha HaIIaTa
TMCKycHja — Ke Ouze pa3roBopoT Mery EpHect Xemunrsej u Guiiepanii BO OTHOC
Ha TPAIIambeTo 3a K020 U Kako Tpeda Ja ce muuryBa. Bo mpBHOT men of TpyaoT
Ke ce o0mIeMe jacHO W JIETAHO JIa TO TPETCTaBUMe OBOj Pa3roBOp, KOj MOXKeE J1a
ce Hajae BO MEMOApUTe Ha XEMHHIBe] HaclaoBeHU [logeudicna 2036a (A Movable
Feast, 1964); nenra e 1a o0jacHIMe KakBa € MPUPOJaTa Ha HUBHUOT KOH(IAKT U
KO€ € IIEHTPATHOTO Mpalllarbe MTO € TeMa Ha HUBHHOT Pa3roBop.

Bo BTOpHOT 1 BO TPETHOT Jien Ke ce 3aHnMaBame co Teopunte Ha [ljep Bypumje.
Ha moveToxor ke ro neduHrpame u ke To aHaJIM3UpamMe KOHIENTOT Ha CHMOOIHY-
KnoT KarmTai. [loroa ke ro mpenu3npaMe 3HaYSHETO Ha 0BOj KOHIIETIT BO PAMKUTE
Ha TIOJICTO Ha KHIDKEBHOCTA M JAUPEKTHO Ke IO MPUMEHHME Ha JWCKycHjara Mery
Xemunrsej u @unyepana. [Ipn kpajoT Ha BTOPHOT M BO LIEIUOT TPET JIeN Ke ce
3aHMMaBaMe CO TMOTEKJIOTO Ha CHMOOJIMYKHOT KaluTajl BO KHW)KEBHUOT CBET U Ke
MOKa)KeMe KaKo TOj HAjIIPBO Ce KOHIUITUPAJI, a TI0T0A U C€ HaMETHAJ IPEKY TPAKTH-
KUTE U XaOUTYCOT Ha OSIMHEYHN (DpaHITyCKHU MHCaTeNN BO cpenuHara Ha XIX Bek.
Ha kpajor Ha TpyZIoT Ke MOTEHIMpaMe yIITe HEKOJIKY aCleKTH IITO Ce OJHECyBaar
Ha CUMOOJIMYKHOT KaIllMTall BO PAMKHTE Ha MOJICTO Ha KHIDKEBHOCTA, KAaKBH IIITO CE
HEroBara peBep3UOITHOCT (MCIUIATIIMBOCT) B CIeNM(UKNTE Ha (DYHKIIMOHUPAETO,
Ke JajieMe MoBeKe MpUMEepH IITO Ke ja MOTBpaT IPUMEHIMBOCTAa HA TeOpHjara Ha
Bypaje u, koHeYHO, ke T CyMHpaMe HaIlluTe CO3HaHHja BO (hopMa Ha 3aKITy4OK.

2 ,Ilogo6po e moO6po mMMe OTKONKY romemMo OorarctBo“: XeMmHIBej contra
dunyepany Bo Ilogeuscra io36a

Bo mpBoTO 01 HEKONIKyTE MOIIaBja MOCBETEHU Ha NpHjaTesicTBOTO co Ckot Pum-
yepaija — BO MEMOAPUTE OJ HETOBUTE NMAPHCKU TOJUHU HAcIoBeHU [logeudicna
2030a — XeMUHIBEj HU TO MPEHECYBa CICIHUOT Pa3roBOpP CO TOTAIl MOMCKYCHHUOT
u nioctap nucaren Crkotr Gunyepany (Purnepann Beke To UMal HaMHUIIAHO [ o7e-
muoid I'etticou, a XeMHHTBej JTOTIpBa Tpedas ja ro 00jaBu CBOjOT MPB BUCTHHCKU
TpuyMd, poMaoT Conyeitio HosHOpHO uzepesa):!

!,Cera Mu e 4yiHO Kora ke ce ceram aeka 3a CKOT MHCJIEB Kako Ha II0CTap MHCATel, HO BO TOA Bpe-
Me, Ouzejku ce ymre He ja 0eB nmpountan [ oremuoiu [ eiicou, 32 HETO MUCIIEB J€Ka € MHOTY IIOCTap
nucaren (Xemunrsej 2021: 111-112).



76 Benpan [usnapesuk

Mu kaxa Bo ,,Kiozepu ne JIna“ geka numnryBa caMo packasu 3a KOW MUCIIEN JieKa
ce 100pu, a oHue 3a ,,[loct™ Oea HaBHCcTHHA 10OPH, HO TTOJOIHA T'M CMEHMII 3apa-
JIM HeYHe MHUCIICHe, CO HaMepa Jia HalHMIle TAKBU 3alUICTH IITO OW T HalpaBuiie
packasuTe HONPHMaMIIMBH 3a KyIlyBa4uTe Ha crucanujara. Ce BUYJOBHIOB KOTa
TO CIyIIHaB ¥ My PEKOB JIeKa MUCIIaM OTH Toa € KypBame (whoring). 1 Toj camu-
OT peue Jieka OuiIo KypBamwe (whoring), HO JeKa MOPaJ Ja T CTOPH Toa, OUaejKu
My TpebaJie TTapuTe IITO T 3apadoTyBall O CIIMCAaHHUjaTa 3a Ja MOXKE Jia MUITyBa
MPUCTOjHM KHUTH. My PEeKOB Jicka He BepyBaM OTH YOBEK OM MOKEI Jia MHIIYyBa Ha
KOj OWJIO JIpYT Ha4YMH OCBEH Ha HAjIOOPHOT Ha KOj yMee 0e3 1a CH ja YIpOoIracTH
nmapOara. Toj pede fexa o MPUYMHA IITO IPBHH ja HAITHIIAI BUCTUHCKATa IPUKa3-
Ha, YHHUIITYBAakETO ¥ IPOMEHHTE IITO OAOLHA U T HAIIPaBHJI HE My HaIITETHIIC.
(Xemunursej 2021: 112)

[Mucarenckoro ,,KypBamwe* (whoring),” 3a koe XeMHHTBej T0 00BHHYBa Duilie-
paJi, BO OBOj pa3roBOp € TeMa LITO ¢€ MPOBJIEKYBa HU3 IIOTOJIEM JIEN O] HETOBHUTE
Memoapu. Hacnipotu 0BOj BUI MuIIyBame, HAMEHETO 3a 0p3 npodut, XeMUHIBE]
ja ImocTaByBa M 4eCTO ja MOTEHLMPA COINCTBEHATAa MOCBETEHOCT Ha MUCATEIICKUOT
3aHaeT. YecTo mazeH, 0e3 mapu, 6e3 rpeeme u yoaBa XpaHa, TOj MPOAOIDKYBa Ja ja
KPTBYBa CBOjara TeJeCHa U NCUXUYKa O0Jarococrojoa 3a Ja ro 3auyBa HHTETPUTE-
TOT ¥ IOCBETEHOCTA KOH My3uTe. L{esiTa Ha YMHOT Ha MUIIYyBamke HE € 12 CE CO3/1ae
MIPOM3BOJ LITO K€ €€ MPOAAJC U KOj CUTE Ke I'o MOYUTyBaaT U ke o (anart, TyKy 1a
ce MUIyBa J00pO M TOUHO U Jia € CO3/1a/i¢ aBTCHTUYHO YMETHHYKO JIEJIO BO AyXOT
Ha BUCTHHCKATa yMETHUYKA IIOCBETEHOCT WK, co 300poBute Ha Bantep [lejtep, na
ce Ouze ,,MaueHuK Ha cTwiIoT". CeTo Toa — 0apeM BO MeMoapuTe — KYJIMUHHpPA CO
00jaByBamETO HAa HEIOBHOT NPB yCIICHIEH POMaH co Koj ce npociasui, Conyeitio
UOBUIOPHO U32pesa.

Cenaxk, IOKOJIKY € HaBpaTUME KOH KOHTEKCTOT Ha MPETXOAHO LUTHPAHHUOT U3-
BaJI0K, pacrpasujara co duuyepany TPOJIOIKYBA U BO CIIE/IHOTO nornasje. U no-
Kpaj Toa LITO BO Pa3roBOPOT € BO MO3UIIMja Ha HEMO3HAT, HEI0OKaKaH U HeahUpMHu-
paH nucare, Toj, CeMak, CH Io PUKaKyBa CBOETO MOMJIAJIO jaC KAKO QOMUHAHIIHO,
HACIPOTH QoMuHUpanuoid aBTop Ha [onemuoiu I eiticou. OBojnat XeMUHIBe] 10-
MOJHUTEIJIHO HU MOTEHIMPA IeKa BO AUjATIOTOT TOj M3JIETyBa KaKO NOOCIHUK U IeKa
ycIieBa Jia My IO HAMETHE COIICTBEHOTO MHCJICH-E Ha COTOBOPHHUKOT:

Ce TpyzeB J1a To HaTepaM Jia T'M HaIlUIe CBOMTE MPUKa3HH Haj100po MITo Moxe 0e3
Jla TO U3MaMaM Ja Clie[i HeKakBa (popMylia, Kako IITO MU 00jacHU JieKa IpaBed.
,,BeKe CH HamumIan oJyIMueH poMaH', My peKoB. ,,J1 He cmeemn Ja nunryBamt OryT-
KaBOCTH.

,,POMaHOT He ce MpojaBa‘, pede Toj. ,,MopaM Ja MUIIyBaM MPUKa3HH, U TOA TIPH-
Ka3HHU IITO Ke ce MpojaBaar.”

2 TloncToBeTyBambETO HA ,,JIOLIOTO™ MUIITYBAME CO MPOCTUTYLHjATa € OMIITO MECTO, KOe MOXE [1a Ce
MIPOHAjIe Ha MHOTY MecTa Bo KHikeBHOCTa Ha XIX u Ha XX Bek. [lanor va Jlucjen nu Pubammpe Bo
,,J3rybenn miny3un™ Ha bajsak e curHajan3upaH IpeKy HCTHOT CUMOOIT; IPEMUHOT Ha MIIAJIHOT HOET Off
JIOMCHOT HA YMETHOCTA, IIPUjaTeJICTBOTO U BUCTUHCKHUTE BPEAHOCTH KOH HOBUHAPCTBOTO, JINIEMEPHETO
¥ CBETOT Ha [IApHTE Ce CITydyBa TOKMY BO OyZ10apOT Ha KypTH3aHHUTE NIyMULH: ,,JIucjeH Bo xenba 1a ce
MOKa)Ke Tpe]] TONKYTE YIJIeJHN TUYHOCTH, ja HAIMIIA CBOjaTa IIpBa CTaTHja Ha KPY>KHUOT CTOJ Ha Oyzo-
apot Ha OIOpPEeHTHHA, IPHU CBETIIOCTa Ha PO3EBHUTE CBEKH KO T'M 3armany Matuga... (bamzak 1961: 339).
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,~ZHarmim ja HajpoOpara ImpuKas3Ha ITO MOYKENI X HAIWIIN ja HajJ00po IITO MOXKEL.
,~Taka ke HanpaBaM™, peue 10j (Xemunraej 2021: 134)°.

[Tobenara Ha XeMUHTBE] BO OBaa AUCKYCHja OUUIIICIHO € CUMOOIUYKA; HETOBH-
oT TpuyM ce OfIHeCyBa Ha UJieH, a He Ha cTBapH. Toj ycnesa aa ro yoenu dwurie-
pann ma numnryBa AoOpo 0e3 ma oOpHyBa BHHMaHWE Ha TOTEHIIWjaTHHOT MPOoQuT
W Ha TIOMyJIapHOCTa IITO MOXKE Jia TO M3BJEUe OJ CBOUTE Jela; JeKa ,,l10100po e
00pO UME OTKOJIKY TOJIEMO OOTaTCTBO, M TTOJ00po € Jo0pa ciiaBa OTKOJIKY cpedpo
u 3naro* (Kaura Conomonosu u3peku 22:1). Cenak, TOKOJIKY HaBie3eMe MOAJa-
OOKO BO apryMEHTHTE Ha XEMHHI'BE], pAOOTHTE HE CE TOJKY €THOCTABHH KaKO IITO
u3renaar Ha npB nomiea. 3omto Ouinepans He 61 3apadOTHII Ol CBOUTE KHUTH?
[ITo e ToNKy CTpamiHO BO KOMEpIMjaiHara 3apaboTka W BO OIIITaTa IOIyJap-
HOCT? 30IITO MHUCATeNOT He OM ce OHEeCYBaJl KOH CBOjOT 3aHAET KaKo CHTE IPyTH
MIPOM3BOANTEIH, 3aHACTUNH U IAPUTENU Ha YCIyTH, CUTE OHHE IITO padoTar, ITo
CO3J1aBaaT HEUITO M IITO OYEKyBaaT HUBHHOT TPY/ Ja OWJjie IUIaTeH U MOYUTyBaH?
301ITO € MMETO MOBAa’KHO O OOraTcTBOTO?

OBue HEKOJIKY IMpallama HE HOCAT KOH HU3a JPYTH Mpallamba ITO HEOMXOAHO
MoOpa Jla ce OATOBOpAT JOKOJIKYy cakame OapeM MasKy Ioao0po 1a ro pasoepeme
CBETOT Ha YMETHOCTAa W Ha YyMETHUIUTE. MOXeOH NMPBOTO M HAjBAKHO Mpallamke
mTo Tpeba Ja ce MocTaBW €: 3a KakBa mobema ctanysa 300p? IlITo mocturHyBa
TouHO XEeMHUHIBej Bo fAebarata co duiyepaiy 1 301ITO PpEYUCH HHTYUTHUBHO TIpe-
Mo3HaBaMe JieKa TOj UMa TPaBo Kora ro 0OBHHYBa CBOJOT TIOCTap COBPEMEHHUK 32
KHIDKEBHO ,,KypBame? Teopujara Ha bypjje 3a KHIKEBHOTO TOJe MOXKE J1a HU
Jlajie HeKOJIKY OJIrOBOPH Ha OBHWE, Ha IMPB MOIVIE]], THOCTaBHHU, HO, BO CYIITHHATA,
MHOT'Y KOMIIJIEKCHH ITpallamba.

3 CuMOOIMYKMOT KaITad I CHel{I/I(l)I/I‘IHaTa JTOTNMKAa HaAa KHMJKEBHMNOT CBET

Ho, mokoJiky nucarenot He Tpeba Ja ce TPHKHU 3a Toa KOJIKY Ce MPo/iaBaaT HEroBUTe
KHHUTH U KOJIKY TOj CAMHOT Ke 3apabO0TH O] HUB; TOKOJIKY TUCKYCHHUTE 338 aBTOPCKH-
Te mpasa ce mpodanu, a MEHYBAHETO Ha YMETHHUKHUTE TEKCTOBH 3a Ja CE 3aI0BOJIH
BKYCOT Ha ypEIHHIIMTE M Ha ,,[TONIMPOKAaTa Maca™ ¢ €HAKBO Ha HAjTOJIEM epec,
TOTAIl KOH IITO MOTOYHO Tpeba Jla ce CTPEMH MUCATENOT BO CBOjaTa YMETHHUKA
kapuepa? Kparkuot oarosop Ha Bypiije Bo 0HOC Ha 0Ba Ipaliambe, OJroBOp CO KOj
Ke ce 3aHMMaBaMe BO MMPOIODKEHHETO Ha OBa MOIVIaBje, € CISIHUOT: THe Tpeda aa
ce cTpeMar KOH akyMyJaiuja Ha cumboruuku kauuian (capital symbolique). Kuu-
JKEBHUIIUTE — OapeM OHHWE INTO T'! MpHudakaar nmpaBuiara Ha aBTOHOMHOTO TIOJIE —
ce CTpeMar KOH HEIITOo, a Toa HEeIlITO He € eKOHOMCKHOT mpoduT. 3a Taa nen bypaje
'O BpaKa BO ITUPKYJIallfja KOHIENTOT Ha KallMTajI0T, HO IIPUTOA, 3HAYUTEITHO MEHY-

3 Vire elieH nmpuMep OJf CIIMYCH BHJ MOXKEME JIa HajAeMEe M BO KOMEHTApOT Ha XEMUHIBE] BO OHOC
Ha TpenHara kopuua Ha [onevuoiu [ eiticou, Koja My Ce YMHH KHYeCTa: ,,110 eIeH WK JBa CHA Of
natryBameTo CKOT ja JoHece cBojaTa KHHTa. bemre 0010keHa co IpedsiiBa 0OBUBKA U CE CEKaBaM JieKa
ce 3acpaMuB OJ] HACHJICTBOTO, JIOLIMOT BKYC U JIMTABHOT M3IJIe Ha oOBUBKara. M3miexamie kako 00-
BHBKA Ha KHUTA OJ1 HEKO] JIONI HaygyHOo(paHTacTH4eH poMaH. CKOT MU pede Jia He Cy/iaM 110 0OBHBKara,
JieKa HaMepHO OuJia TakBa Hopaau Hekoj Ouindops Ha aBromar Bo JIOHT AjiaeHn mIToO OWIT BaKeH 3a
npukaszHara. Pede nexa mpBUH My ce JomagHaga 0OBUBKATa, HO CETa Beke He ja cakaj. Ja u3BaauB 3a
na ja mpounTam kaurara“ (Xemunrsej 2021: 130).
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BajKH r'o 3HAUCH-ETO Ha 0BOj 300p. Kako 1mTo HU € mo3HaTo, 0BOj 300p ¥ mpumnara Ha
eKOHOMCKaTa cepa, a BO KpUTHUKATa TEOpHja € 0COOCHO 3acTareH kKaj Mapke 1 Kaj
Mapkcuctute. Kanuran, ciopen Bypaje, npercraBysa

aKyMyJpaH Tpya (BO MaTepHjain3upaHa WM ‘MHKOPIOpHpaHa’, OTEJIOTBOPEHA
(hopma), K0j Kora Ke ce MPUCBOM Ha IPUBATHA, OMHOCHO €KCKIIy3HMBHA OCHOBA — OJI
CTpaHa Ha areHTHU WK rPyIa areHTH — UM OBO3MOJKYBa JIa TIPHCBO]jyBaaT OIIITECT-
BEHa eHeprHja Bo ¢popma Ha peuduiinpaH xuB Tpya. Toj e via insita, cuna BIUIIa-
Ha BO O0jeKTHBHU WJIM BO CyOjeKTHBHH CTPYKTYpH, HO HICTO Taka, € H lex insita,
MPUHIUIIOT HITO T BTEMEIYBAa MMAHCHTHUTC PEryJIapHOCTHU Ha ONIITECTBEHUOT
cBet. Toj rM IpaBM UTPUTE Ha OIIITECTBOTO — HE UCKIY4yBajKU T'M U €EKOHOMCKHTE
WTPU — HENITO TMOBEKe 0J] OOMYHU UT'PH HA CpPeka, KOW BO CEKOj MOMEHT MOXKAT Ja
HE Harpazgat co gyno (Bourdieu 1986: 46).

Bo tekcror Bugosu kaituitian (04 Kaje INTO € Ipe3eMeHa oBaa AehHHHULH]jA),
Bypmje HajmpBo 00pa3okyBa 30IITO TO Bpaka OBOj TIOWM TIOJH CO KOHOTAIUU BO
CBOjara Teopuja; UMEHO, TOj CMeTa JieKa € ,,HEBO3MOXKHO J1a ce paz0epe CTpyKTypara
1 QYHKIIMOHUPAHETO Ha ONIITECTBEHUOT CBET, OCBEH aKO ITOBTOPHO HE €€ BHECE Ka-
MUTAJIOT BO CUTE HETOBH ()OPMH, a HE caMo BO opmara Ipru3HaeHa off EKOHOMCKaTa
Teopuja’. EkoHOMCKaTa TeopHja ro TOJIKyBa OBOj IIOUM BO JYXOT Ha KalUTaIUCTHY-
Kara TeopHja U eKoHOMHja (TIOUHyBajku o Anam CMHAT) U TO peayIupa ,,yHABEp3y-
MOT Ha pa3MEHHM Ha KOMEpLHjaIHU Pa3MEHHU‘, KOU ce 00jeKTUBHO U CyOjeKTUBHO
OpPHEHTHPAaHU KOH MaKCUMH3HPake Ha eKOHOMCKH npo¢ut. Hacnporu oBaa uHTEp-
mperaryja — Koja €, OYUIIICHO, NCTOPHCKH JIEPUBHPAHa — COIOCTABEHHU Ce JPY-
rute GOpMH Ha Pa3MEHHU M CE O3HAYCHM KaKO ,,HCEKOHOMCKHU“ W ,,0€3MHTEPECHU .
bes Toa, cuTe MpakTUKX BO OIIIITECTBOTO — OCBEH OHUE EKOHOMCKHUTE BO MTOTECHATa
cMucITa Ha 300poT — 6u Ouste camo ,,00munn urpu‘ (Bourdieu 1986: 46-47).*

I'maBHO TION BMjaHWE HA COIMOJIONIKATE Teopuu Ha Mapcen Moc u Ha Maxkc
Bebep, Ho 1 Ha onpenenu 3anucy Ha E3pa [Taynn u va [Ton Banepu,’ Toj ce o0umy-

* EkoHOMCKaTa Teopuja, 3abesexysa byp/ije, i TeMelnr CBOMTE 3aKITy4OLH Ha KAl TaIu3MOT, OTHOC-
HO TIPH3HAaBa CaMO €KOHOMHMja Ha NMPAKTHKU BTEMeEJIeHa Ha KalluTaJIl3MOT; ,,i CO TOA IITO I'O CBEIyBa
YHHUBEP3YMOT Ha pa3MEHH Ha TPrOBCKH Pa3MEHH, KOM ce CYOjeKTHBHO M O0jeKTHBHO OPHEHTHPAHU
KOH MaKCHMU3alxja Ha MPO(UT (EKOHOMCKH), OTHOCHO C€ BTEMEJICHH Ha CAMOWHTEPEC, HMILTHIINT-
HO U jgeduHupa apyrute GopMH Ha pasMeHa Kako HECKOHOMCKH H, CIICJCTBEHO, OE3MHTEpEecHH
(Bourdie 1986: 46) Enen on komeHTaTopute Ha Bypje 3abenexyBa neka T0j ce 00uayBa Ja To PEKOH-
TEKCTyaJIM3Upa MMOUMOT KaIlMTall Off TECHO eKOHOMCKO-KAIUTAIUCTHYKU PAMKHU BO MOIIMPOKH aHTPO-
TOJIOIIKH PAMKH, IITO TIOHaTaMy O My OBO3MOJKHIIO JIa C€ 3aHHMaBa CO Pa3InuHU BUIOBH KyITYpHU
TpaHcaKIUu ¥ BpenHyBama (Moore 2008: 102). Bo ciaydajoB 3a koj 300pyBame, IIOMMOT KaluTai Ou
MOCITY>KHJI KaKO ajiaTka 3a 00jaCHYBarbe Ha MPAKTHKUTE BO KHIMKEBHHOT U BO YMETHHYKHOT CBET. Byp-
Jije paBy JeTajiHa aHAIIM3a Ha MOJIeTO Ha eKOHOMMjaTa — BO IOTECHA CMHCIIA Ha 300pOT — BO JIEJIOTO
Oitwiitieciugenuitie ciupykiuupu Ha exoromujaitia.(Bourdieu 2005)

> Mapcen Moc 3a0ernexyBa JieKa, ,,ako HeKOja CKBUBAJICHTHA MOTHBALIM]ja TH MPUBIKYBa TpobOpujaH-
LUTE WIM HEKOj aMEepPHUKaHCKH IIOoIVIaBap M MPUIAIHUK Ha KJIAHOT Ha AJlaMaH, WIM NOTTHKHYBA Be-
JIUKOAYIIHN XHHYCH, TEPMAHCKH U KEITCKU OJAropoJHMIM Ja AaBaaT MOAAPOLH WIM Ja IpaBar
U3JIaTOLI, TOA HE € JIa/[HATa PALOHAIHOCT Ha €/ICH TProBeL, OaHKap WM KalluTaaucT. Bo oBue 1uBu-
JIU3AIMU HHTEPECOT MOCTOU, HO Ha HAYMH Pa3JInieH O 0HOj Bo HaieTo Bpeme* (Bourdieu 1992: 116).
Jourot Ha Bypje kon Moc HajMHOTY ce O[THeCyBa Ha MPOYYEHHOT ecej ,,/lapoT™, Bo koj Moc 360pyBa
34 HCKAITUTAJTUCTUYKUTE U NPEAKANTUTAIIUCTUIKUTE ITPUHLIUIIM HAa pasME€Ha, OJJHOCHO Ha eKOHOMI/Ija.
ITo ce ognecysa, mak, 1o Bebep, Bypaje ce HanoBp3yBa Ha ,,6cKOHOMCKATa €THUKA™ Ha PEIUTHUTE,
KOHIIENT IITO KOPECIIOHANpa CO ,,JIOTHKATa Ha MpakTuKarta“ kaj bypaje u xoj ,,ykakyBa Ha IpaKTH4-



,I1opo6po e 106po MMe OTKOJIKY To/1eMO 60raTCTBO “: CUMOOIMYKIOT KaINTaI BO TIOJIETO Ha KHIDKEBHOCTA 79

Ba, IPEKY BOBEIYBAHCTO HA TOUMOT CHMOOIMYKH KalluTal — CO CIMYHHUTE KYy/ITy-
PEH, ONIUTECTBEH, HayUeH KalluTal UTH. — Ja TH 00jaCHHU IPAKTUKUTE ILUTO TUPEKT-
HO M c€ CIIPOTHUBCTaByBaaT Ha €KOHOMCKaTa JIOTHKa, a KOH, CENakK, C€ PAKOBOJCHU
0J] 3aKOHUTOCTH IIITO C€ 0J1 EKOHOMCKA, OIHOCHO O] TpaHCaKIMcKa mpupoaa. OBue
MIPAKTUKHU, UAKO CE NMPOTHBAT HA MParMaTU4yHOTO U HA YTWINTAPHOTO Pa3MHUCIY-
Bame, Celak, C€ PaKoBOJAT CIIOpEe/a OAPENEeHU 3aKOHM M MpaBwia. Bo cBeror Ha
KHIKEBHOCTA U Ha KyJITypara BiaJee ,,JIOTHKaTa Ha IIapaJloKCuTe ; Toa € CBET IITO,
CIOPEACH CO KaMHUTaJHCTUYKaTa €KOHOMHja M OypiKyjCKUTE BPEIHOCTH, H3IIena
KaKo CBETOT Of Jpyrara CTpaHa Ha OIVIEJaloTO BO KOj BieryBa Ammca Ha Jlync
Kepon. Tamy c¢ e ucnpeBpTeHO U CIPOTUBHO, aHTHEKOHOMCKH M HEJIOTHYHO. be-
BUHIEePEeCHOCTIA, UPECTUUNCOT U OMIKAICY8AR IO CE THE IIITO TO HOCAT IPOQUTOT.
CuMOonmuknoT KanuTal, 3abenexysa bypje, ,,Tpeba na ce pa3depe Kako eKOHOM-
CKH WJIM TIOJIMTUYKH KaIlUTall, KOj € OJpeKHAT, HAMEHCKH HENperno3HacH U, Ha TOj
Ha4yMH, PENO3HACH U JIETUTUMHPAH KaKo ‘KPeJuT’, KOj BO OAPEIECHU OKOIHOCTH, U
CEeKOTalll Ha JI0Jra nareka, rapaHThpa ‘eKoHOMCcKU npodut™. Bo monero Ha KHU-
JKEeBHOCTA M HA yMETHOCTA € Ba)KHO Ja C€ HaIlPaBM MIMe, J1a Ce CTEKHE TPECTHX, OJI-
HOCHO CUMOOJIMYKHU KalUTaJl, IPeKy ,,0e3MHTEPECHO" OAHECYBAbE, HHTEPEC ILTO
e IeTepMUHUpAH HACTIPOTH KenbaTa 3a EeKOHOMCKH MPOQHT, MaTepujaiHu Jo0pa
WU TIOJTUTHYKA MOK. CHMOOJIMYKHOT KalmuTajl Ce OJHECYBa Ha aKyMYJIHpaH Tpec-
THK, CJlaBa, MMOCBETYBAmhEe MJIM YECT, BTEMEJICHH Ha JHjaJeKTHKaTa Ha 3HACHETO
(connaissance) n Ha ipeno3HaBameTo (reconnaissance) (Johnson 1993: 7).
Cnopen Iljep Bypaje, Bo cute KynTypHH MONUIbA, A TaKa U BO MOJIETO HA KHU-
YKEBHOTO MIPOM3BOJICTBO, Biajiee Oopba Mery /iBara NMpUHIUIA Ha XHepapXu3aluja.
On exgHara cTpaHa ce HaoraaT OHUE ILITO CaKaar [a BilaieaT 3aKOHUTE Ha i0/1eilio Ha
MoKitia, OMHOCHO 3aKOHHWTE Ha €KOHOMHjaTa U Ha MOJUTHKATa, a Of Jpyrara cTpa-
Ha ce OHME ILTO CE 3ajaraaTr 3a aBTOHOMHUTE 3aKOHM Ha IOJIETO, per se. IIpBure
ce BO MoTpara 1o eKOHOMCKH KanuTaji (IpoduT) U MOJUTHYKA MOK, JOJIeKa BTO-
pHTe ce cTpeMar KOH IITO MorojieMa akyMynaiuja Ha CHMOOJIMYKH KaruTall, [ITO
BO KOHTEKCTOT Ha KyATypaTa ¥ Ha yMETHOCTHTE 3HAUU CO3/1aBalbe M CTCKHYBAmbE
CO MPU3HACHO MMe, IPECTHXK W mocBeTyBame (Bourdieu 1993: 40). Mery asere

HUTEC UMITYJICU HA ﬂejCTByBal—be, KOM C€ BTEMEJICHU Ha ICUXOJIOLIKUTE KU HAa NParMaTUIKUTE KOHTECKCTHU
Ha penurujata” (Weber 1967: 267). KopeHOT Ha KOHIENTOT Ha CUMOOIMYKHOT KamuTal MOXE Ia
ce Hajae BO MCKa3W Off BaKOB BHJ: ,,He maen, TyKy MaTepujaaHu U HACaTHU HHTEPECH TUPEKTHO IO
paKoBozaT OJHECYBameTo Ha JIyreto. Cerak, MHOTY YeCTO ‘CBETCKHTE CIMKH INTO Ce KPEHPaHH Of
‘unente’... M ACTEPMHHHUPAAT NATEKUTE BO KOU € UCTYPKAHO JCjCTBYBAETO CIIOpe]] JMHAMHUKATA Ha
nHTEpecoT.” Bebep cmera feka ,,opaan MTo U ,,3a MITO™ ce 1¢jCTBYBA 3aBUCH O] CIINKATa HA CBETOT
Ha areHToT win Ha rpynara (Weber 1967: 280). [TouMoT KanuTai, HCTO Taka, Haora CIIMYHA yIoTpeda
BO TEKCTOBHTE Ha OJPE/ICHN KHIKEBHUIIM MHOTY IIpe] [10jaByaBambeTo Ha Teopuute Ha bypaje. [Ton
Bauiepu 3abenexyBa Jeka, 33 CTPYKTypaTa Ha KHWKEBHHUOT CBET CTOM T.H. ,,lyXOBHAa €KOHOMHMja“,
PaKoBOZIEHA CIIOpEN CTPEMEKOT 3a aKyMYIHPAmkE ,,HeMaTepujaiHO OOraTcBo‘, Kaje IITO KyITypa-
Ta mpercraBysa (opma Ha ,kanutan”. Caumaaure GeHoMeHrn XIeOHMKOB I'M CTaBa BO KOHTEKCT Ha
,,BepOATHHOT 1a3ap‘, BO KOj H 3a KOj ce BOJaT ,,HeBUUINBH BOjHU, a ['eTe, max, 300pyBa 3a ,,CBETCKH
nasap Ha MHTEJIEKTyaJIHHU 1o0pa“. [IpobnemMoT Ha KanuTalOT U Ha [a3apoT Ha KHW)KEBHUTE U Ha KyJI-
TypHHTE 100pa HajA1aboKo € TeopeTu3upan Bo TekcToT Ha Banepu Crobogaina na gyxoi (La liberté
de l'esprit, 1939) u Bo xuurara Ha E3pa [layun AbB na uuinarseitio (ABC of Reading, 1960). Jleramna
aHaM3a Ha OBHE IIpalllamka, Ha IPEeTXOMHHUIUTe Ha byp/je Bo TeopeTH3npameTo Ha MOMMUTE Ha CIie-
udUUHATa SKOHOMH]jA Ha KYITypHUTE 100pa, MOXKe Jia ce MPOHaj/Ie BO MomiaBjeto [Ipunyuiuite na
ceettickatia uctopuja Ha auidepaiuypaiia Bo nenoto Ha [lackan Kazanosa Ceeiticka peityoiuxa na
aucmaiua (La republique mondiale des lettres, 1999) (Casanova 2004: 9-44).



80 Benpan [usnapesuk

IPYIIM PETKO C€ BOCIOCTaBYBa KOMIPOMHC. BO KHMKEBHOTO TOJIE MOCTOjaHO ce
BOJIM OBaa OMTKA 3a HAMETHYBamh¢ HAa JOMHHAHTHUOT MOJICNl HA XHepapXu3aluja,
Ouaejku NoOeIHUKOT BO OopOara — 3aeIHO CO CBOjOT KOPITYC BPEAHOCTH — K€ MOXKE
JIa TO OTIpeieNTyBa OOJIMKOT, TPAaHUITUTE U UJICONIOTHjaTa Ha CaMOTO TT0JIE — HAKPATKO
Ka)KaHO, K€ ja UMa MOKTa Jia ONPEJICIH [ITO TOYHO Ke Ce CMeTa 3a yCIeX BO Jajie-
HaTa omnrecTBeHa cdepa. Bo ciydajor Ha KHWKEBHOCTa, Oopbara ce oHeCyBa
Ha MOKTa M Ha CYBEPEHHUTETOT Jla ce JMajc JeTUTUMHATa ne(QUHHIMja Ha TOA IITO
3HAuM J1a ce Ouze mucaresl, Wik YMETHUK, HITH MOCT.

[menano on uwcropucka nepcrekTuBa, nobenara Ha XeMUHTBE] HU CE€ YMHU
3apaBopasyMcKa, OUIejKu Toj ce HaJI0OBp3yBa Ha BeKe N3BOjyBaHaTa aBTOHOMU]ja Ha
KHIKEBHOTO I10JIe — HU3a HAaCTaHM 1ITO, criopen bypaje, ce ciyuniie Hekae of cpe-
nIuHAaTa, ma c¢ 10 kpajot Ha XIX Bek Bo @pannuja. braromapenue Ha pa3InaHUTE,
HO CeMak, CJIMYHHU BO CBOjOT EKCTPEMHO WHIUBHUIYaTHCTHUKUA U aHTHOYPIKY]jCKU
CEH3MOMIINTET M CHCTEM Ha BPEJHOCTH, yMETHHIU KakBH mto oune [lapn Boanep,
I'nctaB ®nobep, Teonop ne bansuj, XKopuc-Kapn Yucmanc, Kun bapoe /I’ Opsuju
Jlexont ne JIun,® XemMuHTBE] MOXKe J1a ce MOBHMKA Ha €IHA Tpaaulidja HacoueHa
KOH TPV ,,IIITO € JIOKAJIU3UPAH Ha aHTUIIOMUTE HA IIPOU3BOJICTBOTO TIOTYMHETO HA
MOKHHTE CHJIM Ha ma3apoT"‘. OBa ce aBTOPH IITO I'o 0pOpPMUIIE YMETHUUKHOT 3aHa-
€T, YMETHUYKHOT >KUBOT U HETOBUTE CTPEMEIKH; U, HAJBAXKHO O] CE, TO Marmpare
MO3UIIMOHUPAKHETO HA KHIDKEBHOCTA (YMETHHYKOTO I0JIE) BO PAMKHUTE Ha TIOJIETO
Ha MOKTa, OJIHOCHO Ha MOIIMpOoKara omniirectseHa creapHocT (Bourdieu 1995: 62).
KapakreprucTnaHO 32 OBaa HOBa Tpyma Jiyf'e — Mely Koja XeMHUHTBE] caka Ja To
JIOKaJHM3Upa CBOETO MOMIIAJIO0 jac — € HITO CO3/1aBa COIICTBEH Ia3ap CO CONCTBEHU
BPETHOCTH, BPEIHOCTH IITO HA OCTATOKOT OJI OMIITECTBOTO MY M3IJIe]aaT HACTIPO-
TH 3IpaBUOT pasyM. Bypje 3abernexysa eka

KHIDKEBHOTO M YMETHHYKO TI0JIE C€ KOHCTUTYHpAJe KAKO TAKBH BO COOTHOC U HAc-
POTH ‘OYPIKYjCKHUOT CBET’, CBET IITO KAKO HUKOT'AIll JOTOTall IPy00 I HAMETHYBa
CBOUTE BPEAHOCTH M NPETCH3MH 3a @ TM KOHTPOJIUpa HHCTPYMEHTHTE Ha JICTH-
THMaIHja, ¥ BO JOMEHOT Ha YMETHOCTA M BO JOMEHOT Ha JIUTeparypara, U IpeKy
IIeYaToT U OHME IITO MYy CIIY)KaT Cera ce CTPEMH [ia HaMeTHE JerpajupaHa u je-
rpaaupadka aeduHuLrja Ha KyITypHOTO Iipon3BoacTBo (Bourdieu 1995: 58-59).

Hacnpotu ,,nerpamupanata u jerpaaupavkara jJeQUHUIMja Ha KyITYPHOTO
MIPOM3BONICTBO, TOOOPHUIINTE HA aBTOHOMHjaTa Ha KHIDKEBHOCTA W3]ICjCTBYBAJIC
»paclen co oOMYHHUOT CBET, KOj € HEJIEIMBO MOBP3aH CO KOHCTHTYTHPAHETO Ha
CBETOT Ha YMETHOCTa KaKO MOCEOCH CBET, KAKO UMIIEpHja BHATPE BO UMIIEpHja‘
(Bourdieu 1995: 58-59).

¢ MpaHIyCKUTE MHCaTeINn ¢ MOKEOU MPBUTE ,,MAYEHUIIM Ha CTHJIOT  BO HCTOPHUjaTa, HO BO TEKOT Ha
XIX Bek u ApyruTe HalMOHAJIHOCTH of 3anaaHa u ox Cpenna EBpomna pa3BuBaar cBoja xaruorpad-
cka Tpaxunuja. [ToBeke 3a aBTOHOMHjaTa Ha KHIDKEBHOTO IIOJIe BO AHIIMja BO KHUTATa Kyniuypa u
ottwitieciiso (nornasjeto Pomantiuynuoiu ymetinux) Ha Pejmorn Bununjamc (Williams 1960), 3a rep-
MaHCKOTO ¥ aBCTPUCKOTO KHIDKEBHO TIOJIE BO X)20 (hon Xogpmanwitian u ne2osoitio 6peme Ha XepMaH
Bpox (Broch 1984) u Bo ecejot Ha I'epr Jlykau byporcoackuoitl HawuH Ha HCUBOIU U YMeIHOCIA 3apa-
ou ymetunocii: Teogop Lliiopm Bo xuurara Jywa u ¢popma (Lukacs 1974: 55-78). A, 3a cieunduu-
HoTO BiMjaHue Ha Ppaniyja, a ocodeHo Ha [Tapus, 3a aBTOHOMU3aLMjaTa HA KHI)KEBHUTE IOJUEHA
BO Apyrute 3emju, kaj [lackan Kazanosa: Bo cseitickaiiia peityonuxa na nuitiepaiiypaiva (Casanova
2004), o u Bo: Cemjyen Bexeiu: Anammiamouja na kuudxcesua pesonyyuja (Casanova 2006).
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[oBTopHo, cniopen Bypaje ,,cTeneHOT Ha aBTOHOMHja Ha €IHO T0JIe Ha KYITYp-
HOTO NPOU3BO/CTBO CE OTKPHEA CIOPE] T02 KONKY NPHHLMIIOT Ha Ha/BOPELIHA XH-
epapxu3anyja My € cyOOpIAMHHpaH Ha IPUHIUIIOT Ha BHATPEILIHA xnepapxnsaunja
(Bourdieu 1995: 217). Toa 3Hauu jeka ,,o0efara’ Ha XeMHHIBE] BO IUCKyCHjaTa
co dumepaly, BCYITHOCT, ja Cyreprupa N3BojyBaHaTa OUTKa Ha 1apiypiapiiuciiu-
itle BO UcTOpHcKara 0opba co Oypikoasujara U CO KallMTATUCTUYKATa SKOHOMH]A,
CEKaKo He IEeT0CHO, HO 0apeM BO CUMOONWYKH paMku. On THE MPUINHU HAM HH
u3Ieqa aHaxpoHO, Ia AypU U BYJATapHO, KOTa YUTaMe Kako OCYMHAECETTOBEKOB-
HUOT ToeT u ecenct CeMmjyern [loHcoH 3a0enexyBa JIeKa HEToBara ,,MOTUBAIlH]a 3a
TOa" — MHCJIEjKHU Ha MMUIITYBAaKkETO — ,,HE € HUTY JbyOOB HUTY KOITHEXK 32 CJIaBa, TyKy
HEJOCTHUT Ha TapH, IITO € SJAUHCTBEHHOT MOTUB 32 IMHIIYBAaHkE CO KOj jac CyM 3a-
Mo3HaeH" WiTH, TaK, kora [lox [loncon Hu packakyBa — co 3a0enexuTeseH IOTCMEB
— JleKa Ha eJJHa o HUBHHTE MpBH cpeadu Bo 1949 r. Captp u XeMuHTBEj AUCKYTH-
paje camo 3a aBTOPCKH IIpaBa M aBTOPCKH XOHOpapH, 0e3 BOOMINTO /a 300pyBaar
3a UJeH WM 32 YMETHHYKU TEXHUKH, KaKO IITO UM TIpUJIeTa Ha TOJIEMUTE YMETHH-
uu (Saunders 1964: 116; Johnson 1988: 250). U nBara npumepa, Oapem Ham, 01
OBaa TOYKa BO UCTOPHjaTa, HA MU3IJIENAaT KaKO THIIMYHH MIPUMEPH 3a mauvaise foi:
HEaBTEHTHYHO W HECOOABETHO OJHECYBame Ha TPOjla TOJIEMH MUCATEeNd, HAJBOP
OJl CIIMKUTE W WACAINTE INTO HUE TM UMaMe 3a JIyreTo of ,,T0j BUI“. EmHOocTaB-
HO, HEIITO BO HAC, BO HAIIHMTE KaTETOPHjaTHU CXEMH IPEeKy KoM ja MepUunupame
OIIITECTBEHATa CTBAPHOCT, HU BEIH JIeKa OJJHeCyBameTo Ha duiuepaiy, Ha I-p
[Joncon, Ha CapTp 1 Ha BTOpUOT XEMHUHTBEj, € HECOOIBETHO. YMETHHUIIUTE HE 300-
pyBaar 3a napu, Tie 300pyBaar 3a ujen. Toa € HeIlITO ITO HA Ka)KyBa Kako Ja ce
YyBCTBYBaMe 32 YMETHHYKHOT CBET; TOKMY TOj TIEPIIETITUBEH anapar — JT1aboKo 3a-
OapuKagupaH BO KyATypaTa Ha 3amaJHUuOT CBET, Beke TpaHC(HOpMHUpPaH BO doxa — e
MIPOM3BOI HA CUMOOIMYKATa PEeBONTYIIHja Ha Japmypiaaptuctute. Ctanysa 300p 3a
HU3a MU U TEePLEeNHH, T1a Iypy U eHa Lela CupyKilypa Ha 4yeciigysarse, Koja
ja mpudakame npenpedIekCUBHO, THTYUTHBHO, 0€3 Pa3MHUCITyBakbe.

4 ,,YMeTHOCTa € T0/Ira, BpeMeTo — Kyco“: CMMOOMMYKIOT KAIIMTAI BO MOETO HA
KHIM>KEBHOCTA

Koj onpemysa mTo € ciMOOIMYKH KarmuTal, a mTo He €? Bo oJHOC Ha €eKOHOMCKH-
OT, peryiapeH Kamutai, padorara ¢ OYHIVIC/IHA: TOj C€ PAKOBOJM CIOPE/] JIOTHKATA
Ha 11a3apoT ¥ CIOpe] KalmuTanucThikara ekonomuja. Co Toa ce 3aHMMaBaar oep-
3ute, OaHkuTe U ekoHomucTuTe. OJ Kaje, nak, MoTeKHyBa (opMara U 3HAYCHETO
Ha cumOonuuknoT Kanutan? Kou ce Gepsute, OaHKUTE U EKOHOMUCTHTE HA KHH-
keBHOCTA? Bypmje Bo eHO WHTEPBjy KOHIIM3HO 3a0eNeKyBa eka ,, KaluTaaoT He
MOCTOU U He (PYHKIIMOHHPA, OCBEH BO ofHOC Ha nosieTo (Bourdieu 1992: 101). Co
JpyTH 300pOBH, KAITUTAJIOT € MPOU3BO]] HA HCTaTa Taa HCTOPHCKA reHe3a u opma-
[{ja [TO TO CO3/1aia U KHUKEBHOTO TI0JIE; TOj MOXE Jla ce CMeTa, nako bypaje He
ro ynorpeOyBa 0BOj TEpPMHUH, 32 enu(EeHOMEH Ha TOJIETO Ha KHIKeBHOCTa. CUMO0-
JIUYKUOT KaIUTAI BO CBETOT HA KHIDKEBHOCTA M HA KHIDKCBHHUIUTE € TIPOU3BO]] HA
HCTOpHUCKATa IeHe3a LITO TO co3Aajia OBa cneurn(UIHO MoJie; HO, UCTO TakKa, KHH-
JKEBHUOT MPECTUK, CO3AaBAKBECTO UME U YMCTHUYKOTO IMOCBETYBak€ CAMHCTBCHO
“Maat BPEAHOCT KaKo EKOHOMCKA BaJIyTa BO paMKHUTE Ha 1ojeto. CiaeacTBeHO, TOj
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ce MOCTaByBa HACTIPOTH EKOHOMCKATA JIOTHKA Ha KalUTATUCTHYKUOT Ta3ap u Oyp-
JKYJCKHATE BPETHOCTH; HETOBOTO IOCTOCH:-¢ U popmMa Mopa 1a ce Oapa Mery WHIHU-
BUAYaJIUTE ¥ MHCTUTYLIMUTE LITO KPBABO ja M3BOjyBajie aBTOHOMHM]jaTa Ha MOJIETO.
3Ha‘II/I, nojinmara C€ TUC IITO T'O MPOU3BEAyBaar CUMOOJIMYKHOT KamuTall; uCTo
Taka, THE ja peryjmpaar Heropara pacrnpeaenoa u AUCTpuoOynujara Mely areHTUTe
W MHCTUTYLMHTE BO MOJIETO: KaJe IITO € MOJIETO, TaMy Ke OuJie 1 CUMOOTMYKHOT
kanurtai. Baka hopMmynupaHo, IpeKy TEXHHYKUOT ja3UK U CTPYYHATA TEPMHUHOIIO-
ruja Ha bypnje, ceTo oBa MO)keOM 3BydUH aliCTPAKTHO, HO YIITE HEKOJKY MPUMEpU
Ke ja HampaBar padoTaTta 3HAYMTEITHO M0jacHa.

XKusotot Ha Illapn Boanep, HEroBuTe OMUTYKH CO TEKOT HA BPEMETO, CTAHANEC
eJIeH Of] penpe3eHTaTUBHUTE 00paCI 32 yMETHHYKUOT XaOHUTYC BO MOJIETO HA KHU-
JKEBHOCTA — XaOHUTYCOT M MOJIETO BO MPOIECOT Ha MOCTAHYBAHETO — U 3aT0a TOj
cTaHai, ciopen ¢ppaszara Ha EmepcoH, ,,perpe3eHTaTuBeH yMETHHK ; XePOjCKH 00-
pasell 3a cUTe JIPYr areHTH ¥ WHCTUTYIIUH BO MOJIETO HA KHIKEBHOCTA. MoXxeOH,
JOKOJIKY TIOITIEAHEME BO HETOBUOT JKMBOT U OIJIYKH, MOjaCHO K€ OTKpPHEME ILTO
3Ha4Y1 KOHKPETHO CUMOOJIMYKHOT KanuTali; U, ITO € YHITEC [TOBAXKHO, KOja € HCroBa-
Ta GopMa U Kako MOXKeMe Jia TO MPEro3HaemMe.

Nmeno, oHa 1ito ro npaBu boiep crieruduyeH e Toa MITo TOj T 00T PEUNCH
cute Oyp)KyjCKH HOPMH BO €THYKAa M BO IOJIMTHYKA CMHCTIA: OJOWII Ja CTAallk BO
Opax, og0miI Aa UMa Kapuepa BO HEKOja Ol PECHEKTUOMIHUTE HHCTUTYLUH, KaKo
IITO c€ OYEKYBAJIO O] HEro, OJOMII JIa )KUBEE YIVIEACH OIIITECTBEH KHMBOT, MOJ-
JIETHAJT Ha aJIKOXOJIOT, IPOraTa U CEeKCyaTHUOT MpOMHUCKyuTeT. Toj Onit, UCTo Taka,
HETaTOPCKU HACTPOCH U BO TIOTJIE/l HA YMETHHUYKOTO TBOPEIITBO. Bo BpemeTo Kora
B0 @paHiyja ce pa3BUBAIO KOMEPIH]aTHOTO KHUKEBHO IPOHU3BOJICTBO, a M3/1aBay-
KaTa KylITypHa HHIYCTpHUja JOKMBYBaa MPOLYT, T0j OAOWII J1a ja u3lajae cBojara
TmoeTcka 30upKa [{gekurpaitia nHa 3100 BO HEKOja OJ TIOTOJIEMHUTE N3/IaBavYKH KyKH,
kakBu 1mto omne Auei (Hachette), Jlesu (Levy) u Jlapyc (Larousse), u ce omiy-
YHJT 32 MaJIMOT W MOMaJKy mo3Har u3nasau /lyre-Manacu (Poulet-Malassis), ynn
n3/1aHuja OuIie BIHMjaTeTHU U MHOTY (DPEKBEHTHH Mel'y aBaHTapHUTE YMETHUIU U
BO Kaynumara Bo Kou THe npecTtojysaje. M mokpaj Toa mTo 3Haen 1eka MOXe J1a
nmobwne moBeke mapu u mogoopa AUCTpUOyIrja ox m3aaBad kako Mwuren JleBu, Toj
TOKMY 3aTo0a, Ouzejku OM UCIIalleH O/ OTEeHIMjallHaTa MacOBHa AUCTPUOyLHja
Ha HeroBara 30UpKa, ce OJTYYHJI 32 Mall U3/1aBad — U3/aBad ITO KCTOBPEMEHO ce
Oopern 3a MITaIMTe TOSTH U 3a MJIaJIaTa Moe3uja, M KOj IeJOCHO ce UACHTH(OUKYBAI
CO HaMepuTe | CO IeJIUTe Ha aBTOpUTe oA Kiacara Ha bomep. Hacnporn komep-
[MjaHaTa 3apadoTKa ¥ MOTEHIINjaTHOTO OIIIITECTBEHO BIMjaHHe, TOj Ce OITy4dyBa
3a UJ€ANIUTE HA NaApUyprLapuu3mMond, 32 yMETHUYKATa aCKe3a, 3a IPECTUKOT U I10-
gurTa ox cBouTe Koneru Topuu’ (Bourdieu 1995: 67).

Bonnep peuncu OykBaiHO ja ocTBapyBa TeopHjara Ha bypaje: Toj ce cTpemen
KOH JI00MBambe Mpo(uT 01 Oe3MHTEPECHOCTA: 010pasl Majia u3aBavka Kyka, ja CTo-
MUpas MUpoKaTa TMCTPUOYIHja Ha CBOjaTa KHHTa, a, 3ropa Ha c¢, Ou ,ujeancH™
npuMep 3a aHTUOYPIKYjCKH KHBOT. HeroBuTe OIUTyKH jacHO WIIyCTpHpaar aeka

" Bo cBojara MoHorpaduja nocserexa Ha bomiep, Captp ru LUTHpa CICAHUBE HETOBH HCKa3H, KOH ja
MOTEHIIPAaT HeroBara CIPOTHBCTABEHOCT HA KOHBEHIIMOHAJIHUTE HOPMH Ha OypiKyjcKaTa eTHKA Ha U
KalMTAIUCTUYKaTa eKOHOMH]a: ,,[la ce Onie KOPHCEeH CeKoralll MU M3IJIe/Iallie Kako HEIIToO 0COOCHO ofi-
BpaTHO™; WiH: ,,)KMBOTOT... ©Ma caMO €/{Ha BUCTUHCKA PHUBJICYHOCT — IIPUBJICYHOCTA Ha Kolkara. Ho,
IITO aKO CM€ IETIOCHO HHAN(PEPEHTHH BO OTHOC Ha 1mobenara mwim Ha mopa3or?* (Sartre 1967: 30-31)
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OHA IITO € BaXXHO BO TIOJIETO HAa KHIDKEBHOCTA U Ha YMETHOCTA € J]a C€ HalpaBu
nMe, J1a Ce CTEKHE TPECTHIK, OJTHOCHO CUMOOIMYKY KAITMTAI, IPEKY MTPAKTUKATa Ha
Oe3MHTEepeCcHOCTa, OTHOCHO MHTEpec BO He3aumHTepecupaHocta (Bourdieu 1993:
75). [Mucarenor, 3Ha4M, IOCTOU U ce IePUHUPA ¢ contrario Oyp>KyjCKUTE BPETHO-
CTH, KaKBH IITO C€ MPU3HAHUjaTa, 00raTCTBOTO, TUTYJIUTE, IOCEANUTE, COMIPYTUTE U
OIITECTBEHATa pecreKkTabmiHOCT. ,,KynToT Ha 6e3MHTEpEeCHOCTa € MPUHLUIIOT Ha
M3HEHATYBAYKOTO CBPTYBAILE, KOE ja MPETBOpA CHPOMAIIITHjaTa BO OOMEHH OoTaTt-
CTBa, OJHOCHO BO JyXOBHHU OorarcTsa“, 3adenexysa bypaje. ,,Hajcupomanauor o
HUHTCJICKTYAJIHUTEC IPOCKTU BPEAN 6OFaTCTBO, 00rarcTBoO IIITO € JKPTBYBAHO Iopaaun
Hero (Bourdieu 1995: 28). Tokmy oBa 11eJI0CHO 0/I0MBamke HA EKOHOMCKHOT ITPHH-
LU U Ha OypiKyjcKoTo comme il faut Moxe na ce 3a0esie)kn BO OBOj Beke KyJITeH U
xaruorpadceku nckas Ha Gmobdep:

Hue cMe paboTHHIM HA TyKCYy30T. HUKO] HE ¢ TOBOJIHO OOraT 3a Jia HU IUIaTi. AKO
caxaui Jia 3apaboTHII CO CBOETO MEpO, MOPAIll J1a Ce 3aHUMaBalll CO HOBUHAPCTBO,
cepujanu wiu tearap. bosapu mu nonece 300 ¢paHIy, KO MOpPaB Jia T'H U3pXKaM,
W HUKOTAll HeMa Ja 3apaboTaM HHENeH LEHT o1 Hea. Bo MOMEHTOB MOXam jaa
CH ja IuIaTaM XapTHjara, HO HE W MOPAYKUTE, MaTyBamkara U KHUTHTE IITO MH CE
moTpeOHH 3a MojaTra paboTa; U, Ha KPajoT, CEeTO Toa € BO pen (WIH ce IpenpaBam
JieKa € BO pen), Ouzejku He TiefaM HUKakBa Bpcka Mer'y MOHeTa oJl rmeT (paHin
W enHa uaeja. Mopai aa ja cakarl yMEeTHOCTa Opajn camara yMETHOCT, HHaKy 1
HajckpoMHaTa pabota Bpeau noseke (Bourdieu 1995: 45).

Ogaa peBoiylMja Ha aHTUEKOHOMH3aM, Ha aHTHEKOHOMCKA EKOHOMHja, Koja ja
npasat bomep u [lapracosuute Bo rmoesujara, a Grmodep Bo poMaHoT, To AepuHmpa
00pa3eroT, OJHOCHO XaOUTYCOT Ha CEKOj MOTEHIUjaJICH UHHUIIMPAH BO TOJICTO Ha
ymetHocTa. [la ce ycree, HO He U Ja ce 3apaboTH; 1a ce CTEeKHE NMPECTHX, HO He
u 1a ce oune nosHar. Bo 0Boj mapamokcaieH, UCTIPEBPTEH CBET, YMETHUKOT MOXeE
Ja TpuyM@upa eIMHCTBEHO Ha CUMOOJIMYKO PaMHHMIITE; CEKOj TIOpa3 Ha EKOHOMCKO
paMHHIITE, CeKoja Oecrapyia, I1aj U HICBUPKYBAakEe — KOJKY H J]a C€ KPaTKOPOYHH
— Ha JI0Jra rnareka HocaT MPecTHXK U nocBeTyBame. JlekoHT ae JInm, Ha mpumep, BO
Op3HOT ycrex u jpodpara 3apaboTka Iiemaan CUMITOM U ,,3HaK Ha WHTEJICKTyaJTHa
uHdepuopHocT (Bourdieu 1995: 83). CumOonnukata peBoayLHja IUTO ja mpaBatr
YMETHHUIUTE O] Taa TeHepalfja uMaja el Jia ro HUBeJpa KauTaTuCTHIKHOT Ha-
3ap. Kora tue, kako ®nobep, Benar geka yMETHHIKOTO JIEJI0 HeMa IIeHa, THE, BCYII-
HOCT, caKaar Jia Ka)xaT JieKa Toa HeMa KOMeplirjaliHa BPeAHOCT; He caMo JIeKa HeMa
[IeHa TYKYy U JleKa He MIOCTOM KOMEpIIMjalieH Mma3ap MTO Ke ja KBaHTU(UKYBa HHUB-
Hara BpenHOCT. EANHCTBEHO BO OBOj KOHTEKCT MOXKE JIa c€ pa3depaT CUTe MpruMepH
LITO TY IIOCOYMBME: OJ1 acKe3ara Ha XeMuHrse] (/iagiuiua bewe goopa eexcda, ria-
CH €JICH OJ1 HACJIOBUTE HA IOIIaBjaTa Bo [1ogeudicna 2036a) U HETOBUTE ANNAKTHUKU
mosieMuKH co DuIrepa, 10 *KUBoTOT Ha Bomtep u nckasure Ha dmobdep.®

§ Captp — KoMy Bypije My 10K MHOTY BO CBOMTE Teopuu — Bo Ilitio e quitiepaiiypaiiia NENUUIHO
3abenexxyBa JeKa ,,He TOCTOM YMETHOCT, OCBEH 3a APYTHUTE U 0] HUB®. EAMHCTBEHOTO Mpamame, Kora
OHTOJIOTHjaTa Ha TBOPEIITBOTO € BaKa jaCHO MOCTABEHA, € JIAJIM Jla CE MHITyBa 32 yMETHHUKH IIPec-
TIDK 1 33 MaJja, elIUTHA IpyIIa CIeNnjaiCTH Wi, I1aK, Ja ce IUIIyBa 3a apy U 3a ONIIToNpudaTeHa
ciaa. OroBOpOT Ha YMETHUIMTE O TaOOPOT Ha ,,aBTOHOMHMjaTa* e ounrieneH u CapTp MOBTOPHO
TOA jaCHO IO apTUKYIHMPA KOTa BENU — 3a TPyIIaTa Ha JapIypaapTUCTUTE U HUBHUTE HACIESTHUIN — ,,3a
CETaNIHoCTa, MUCATeII0T CE IMOTHHPAN Ha TPyMa CIIEIHjalHCTH; IITO Ce OfHECYBa 0 MHHATOTO, CKITy-
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Kora paboTtute ke ce mocraBaT Ha OBOj Ha4MH, MOXEMeE Ja 3a0elernuMe JieKa
MOCTOjaT TPU CIPOTHBCTABEHU MPHUHIUIK Ha JISTUTUMHOCT, TIPUHIIUAIH IITO TIPO-
W3JIeTyBaaT Ol COOJHOCOT Ha aBTOHOMHOTO KHHJKEBHO IOJ€ CO IOIIMpPOKara
OMUITECTBCHA CTBAPHOCT H, CICACTBECHO, HA NCPUCTIHUUTE U HAa BPCIHOCTHUTE Ha
areHTUTe: Janu THe W npudakaar Wik He rd npudakaar aBTOHOMHHUTE 3aKOHU
Ha KHWKeBHara npoaykuuja. 1. CnennUYHUOT NPUHIMIT HA JIETUTUMHUTET ILITO
ro JIOJleNTyBaaT CaMUTE CO3/IaBadll M KOj MPOU3IIEryBa OJ] Crenu(HIHATa JTOTHKA
U 3aKOHM Ha aBTOHOMHOTO II0JI€; TO] €AMHCTBEHO MOXKeE Jla Ouae JOAeIeH eHJO0-
ramMHO, BHaTpe BO Qenara, Kora eJIeH MMUCATEeN, WU MOET, UM €CTETCKA HACOYCH
KpUTHYAp Ke MPOMIACH JIPYT MHCcaTeN 3a JETHTUMEH yMETHHK. Tyka ce, HCTO Taka,
1 HU3aTa UHCTUTYLWU WU YUHUTEIIN HITO IO moceayBaaT aBTOPUTETOT 34a ,,IIOCBETY-
Bame” HA KHIDKCBHUIIUTE U HUBHUTE JieNia: YHUBEP3UTETUTE, M3ABAYKUTE KYKH,
KHIKEBHUTE Harpajy, KHIKEBHUTEC KPUTHYApH, NMPEBEAYBaYUTE, TCOPCTHIAPUTE
Ha KHW)KEBHOCT UTH. Hakparko kKa)aHo, CUTE OHHE IITO C€ MPUKIOHYBAar Ha a-
TEpPHAaTUBHHOT — aBTOHOMEH — I1a3ap Ha CBETOT Ha KHIKEBHOCTA. 2. Jlerutumurer
JIOJIEJICH CIIOpe]T ,,0yPIKYjCKHOT  BKYC, KOj IPOH3IIETYBa O IOMUHAHTHHUTE KJIaCcH U
HHCTUTYIHH, KAKO, Ha TIPUMEP, O CATIOHUTE, UK OJ] APIKABHUTE U O] AKaJIEMCKHUTE
MIPU3HAHM]ja, KOM CyJIaT CIIOPE HEOIBOjINBaTa KOMOMHAIM]a HA €THKA U €CTETHKA.
3. [lomymapHa JETUTUMHOCT, OJT ITyOJIMKaTa, BO OBOj CIydaj O MacoBHATa MyOJInKa,
07 TIOMYJapHUOT BKYC, 01l KOMEpLHjaaTHOTO Mepuiio uTH. [locnennure aBa n3Bopa
Ha JISTUTUMHTET C€ €r30TaMHH, OWJEjKH IO HaoraaT CBOETO MOTEKJIO BO (haKTo-
pH HaABOP O crienn(pUIHATA JOTMKA HA aBTOHOMHOTO KHIKeBHO moje (Bourdieu
1993: 50-51). Cniopen oBaa TpojHa 1mojes10a Ha U3BOPUTE HA JISTUTUMHOCT, MOXKE
na 3a0eneKuMe Jieka caMo NpBara, a JAeJIyMHO M BTOpara, ce TeMesiaT Ha aKyMy-
Januja Ha cuMOOIMYKM KanuTan. Camo TpBara JETMTUMHOCT, IJIe[jaHa BO YHCTa
¢dopma, ce Temenu Ha criennUYHATA JIOTHKA U HA BPEIHOCTHTE HA KHIKEBHOTO
nosie. Co apyru 300pOBH, CHMOOJIMYKHOT KaruTall MOXKE J1a TPOU3JIE3€ CaMo Off aB-
TOHOMHOTO 11oJie. Vi, KaskaHo yIITe MojacHo, CaMO MUCIICHHETO Ha eJIeH IOeT WIIN
pOMaHCHep, CaMO MUCIICHETO Ha €/IeH YMETHHUK, IO MMa MOTEHIIM]aloT Ja CO3/1aIe
U Ja pacnpenenar cuMOonnuky kanutaia. Ce Apyro npousnerysa o] XeTepOHOMHHU-
Te (pakTopu, 6e3 pas3irKa Jald cTaHyBa 300p 3a IMOJUTHKATA WITH 3a EKOHOMHjara.’

Wwma ymre enna paboTa nmoBp3aHa co CAMOOIMYKHOT KalluTall IITO MOPa 1a Ce 10-
TeHnupa. IMeHo, nako Toj ce co3/iaBa u ce aKyMyJIipa CO HETUparmhe Ha eKOHOMCKaTa
CTBApHOCT, OJIHOCHO CO TPAHCYICTAHIHjallkja Ha ¢ IITO € BYJITAPHO, MATCPHjaTTHO
U KOPHMCHO, TOj TPOLIEC MOXKE Jia OuJie U peBep3ubmieH. MHOry 4ecTo cuMO0IIny-

YHJT MACTHYCH ITTaKT CO BO3BUINICHUTE MPTBH; a, 32 WIHHUHATA, C€ MOCITYXXHJI CO MHUTOT 3a cllaBara‘’.
Jloneka e )KMB MUCATEeNoT, MOXe Ja ,,IpOoGHUTHpa“ SAUNHCTBEHO OJ] OYUTTA IITO ja J00MBa 01 ,,MICTHUTE
KaKo HEero“, a HeroBUOT IIOIVIE]] € CBPTEH KOH MJIHUHATA, KOH MOJ00pUTE BPEeMHEba, KOTa HETOBOTO
Ma4YeHHUIITBO Ke ce Mpeno3Hae u (MOkeOr) KOHEUHO Ke ce MaTepHjaln3upa BO MOIIUPOKA MOYHT, Ta
IypH 1 MatepujaiHa 3apadorka (Sartre 1988: 52, 115-116).

® Munan Kynzepa Bo pomMaHoT JKueoitioiti e Ha gpy2o mectiio, BO e[JHA TapaHTeTUYHa U CaTHPUYHA
3abernelka, O[UIMYHO ja CyMHpa MOCTaBeHOCTa Ha HEIlTaTa BO MOJIETO Ha KHIkeBHOCTA: ,,(Tlatem, na
HaBeZIeMe JieKa KOra HEKOj MOeT 3a IPyT Ke pede AeKa € MOET, Toa HE € MCTO KAaKO KOTa 3a HHXKEHEPOT
BEJIMME JICKa € MHKCHEP I 3a CENIAaHELOT JIeKa € CellaHel], OM/ICjKH CeaHell € OHOj IITO ja 00pado-
TyBa 3eMjara, J0JieKa II0eT He € OHOj LITO MHIIyBa CTUXOBH, TyKy OHOj — Jla C€ CETHME Ha 0BOj 300p
— Koj € U30paH Ja Iy MHIIyBa U CaMo ITOET MOXKE CO CUT'YPHOCT Kaj HeKOj IpyT HOEeT Jia ro Mpero3Hae
OBOj AOMHP HAa MUJIOCTA, OM/IEjKU — Jla ce ceTHMe Ha OHa ImcMo Ha Pem0o — cute nmoetn ce Opaka u
camo Opar kaj OpaT MOke Ja ro Iperno3Hae TajHUOT 3HaK Ha cemejcTBoTO)  (KyHmepa 2020: 283-284).
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KHOT KaluTaJl 3Hae J1a My JJOHECe eKOHOMCKH MPOGUT Ha JOCISTHUOT U CIIOCOOCH
areHt. Ha Toj HaumH, KpyroT OBTOPHO ce 3arBopa. [IpuMepot Ha XeMHUHTBE] € MHO-
ry nmono0eH, OMIejKH Mo paHUTE MAaKW M CHPOMAIITHjara, TOj JO0XKHBYBa OIPOMEH
EKOHOMCKHM TIpOo(UT O]l CBOMTE KHUTH M packazu. Ha omo3uiujara mery eKOHOM-
CKHOT U CUMOOJIMYKHOT KaluTajl KOPECIIOHANPAAT (XOMOJIOTHH C€) YIITE HEKOJIKY
OMHAPHOCTH: XeTEPOHOMHja — aBTOHOMH]a (3a KOja Beke 300pyBaBMe), Oecrcenep —
KJIaCHK, ITHCATeN — HOBUHAP, TPOU3BOACTBO CO TOJIEM OICET — IPOU3BOJICTBO CO MaJl
orcer utH. (Bourdieu 1995: 147). Ha T0j HauuH ce moTBpAyBa MOyKara OJf CTUXOT
Ha bomiep on mecHara Jlowa cpera, CTHX TITO MOXKE Jia IPETCTaByBa BOJIEYKO MOTO
WIIM MaKCHMa Ha JIapIypIIapTHCTHTE U Ha aBTOHOMHHOT I10J1 Ha TIOJIETO Ha KHUKEB-
HoOCTa: ,,YMETHOCTa € J1oira, Bpemero — Kyco® (bommep 2013: 27).1°

3aKIy4oK

KakoB 3aKiIy4oK MM KakBH 3aKIy4OLM MOXKAaT Ja C€ M3BJEYaT O OBOj TPYA, KOj
MoYHa O AMCKycHja Mery XeMuHrBe] u Duirepan 3a npupojara Ha MHIITYBambe-
TO, a 3aBpIIX cO TpaHcopMalujaTa Ha CUMOOIMYKHOT KalMTal BO €KOHOMCKU
kanurtan? Kparka pekanurynanuja Ha Ka)KaHOTO BO OBOj TPy Ke HHM TIOMOTHE Jia
M3BJI€YEME HEKOU 3aKITydOLH.

['o mounaBMme 0BOj Tpyx co Auckycujara mery Epaect Xemunrsej u Oumiiepann
3a IpHUpoJIaTa Ha MMUIIYBAKbETO, 3a MPALIABETO 3d K020 Y KAKO iipeba 1a ce THIITY-
Ba. Bo auckycujara, kako mTo HU € npeHeceHa Bo [logseudicna 2036a, XeMHUHIBE]
ce mocraByBa cebecH Kako ropj MmoOelHUK, a To mpercraByBa duiyepan Kako
IMoCpaMeH r'yOMTHHK — TyOUTHHK IITO 3HAE JIeKa € Ha IOTPEIIHaTa CTpaHa, Koj nMa
OIPOMHO I'pU3EH:E Ha COBECTA, HO KOj HUKAKO HE MOXKE []a CH IOMOTHE [OpaH He-

12 Cemnak, ocraHyBa poOIEMOT Ha MPEKNUBYBAKETO HA PAHUTE TOJMHH, TIPE]l CUMOOIMYKHAOT KaIluTall
Jla co3pee U Jia ce ,,BpaTu’* BO NPBOOUTHATA, MaTepHjaiHa COICTBEHOCT. Toa npaBy OJPEICHH areHTH
Jia OuIaT MomogHOOH! 3@ 0BOj YMETHHYKH JKHBOT, OMJICjKU MPE3EMABETO PU3HIIM U KAIAI[UTETOT 1A CC
n3IpKK 03 EKOHOMCKH POMUT Ha KpaTKa MaTeKa, OHOCHO )KUBECHETO aCKETCKH/YMETHUYKHU KUBOT
,,BO HAjroJIeM JIeJl 3aBUCH O]l OCELYBABETO 3HAYMTENICH CKOHOMCKH M CUMOOMMYKH Karutai”. Toj
MOYeTeH ¥ 0a3MUeH eKOHOMCKH KaITUTaJl 0BO3MOXYyBa c1000/1a 0 eKOHOMCKaTa HeOITXoHOCT. Byprje
EMITUPUCKH 3a0eIeKyBa JIeKa PHUBATHUTE MTPUMama ce Hajao0pa 3aMeHa 3a iarara. Vcro taka, Toj
II0COYYBa JIeKa OOMYHO OHHE HAjOOraTUTE CO EKOHOMCKH, KYJITYPEH U OIILITECTBEH KallUTall, C¢ 1 OHHE
IITO TPBH OfiaT KOH HOBH mo3uuuu (Bourdieu 1995: 261-262). Kaj cure oHne mTO TO ,,I3MUCITIIIE
ABTOHOMHOTO II0JIe HA YMETHOCTA MOCTOM CIMYHOCT BO OMNIITECTBEHATa TPACKTOPHja, CINYHOCT BO
MaTepujajiHara, OIITEeCTBeHATa M KyJATypHaTa IIOCTaBeHOCT ILITO HE MOXe Ja ce 3a00uKoiu: ,,dnobdep
1 OPOMEHTHH Ce CHHOBH Ha Ba)KHM TIPOBHUHIMCKU JOKTOPH, Byje e, HCTO Taka, CHH Ha IPOBUHINCKI
Joktop, Boziep e CHH Ha BUCOKONO3UIMOHUPAH YMHOBHHK, a TOCHHOK Ha reHepal, JIekoHT ae JIun
€ CHH Ha IUIaHTaxep, a Buime noafa ox MHOTY cTapo M JPEeBHO OJIaropoJHUYKO CMEjCTBO, JIO/eKa
Teonop ne bausuj, bapoe 1I’Opsuju u bpakara [oHKyp ce on Maau NPOBUHIIMCKH OIAropOJHUYKH
cemejctBa. Mcro Taka, peurcu curte, Oapem BO €A€H NEepHoJ Of KUBOTOT, Omuie npasHuny (Bourdieu
1995: 86). Cute nMaiie CIIMYCH MOYETOK, CIIMYCH O0a3MueH CKOHOMCKH M KYNITypeH KaruTai. ‘®rodep’,
My pekoit [otje Ha Dejno, ‘Oenre monamereH o Hac... Toj Oelre JOBOJIHO HHTEIUTCHTEH Ja ce POAU Ha
0BOj CBET CO JIOBOJIHO HACJIE/ICTBO, HEIITO ILTO € allCOIYTHO HEOIXO/IHO 32 CEKOj LITO CaKa Jia ce 3aHu-
MaBa co ymeTHocT* (Bourdieu 1995: 84). Ox npyra cTpana, oHHE IITO HEMaJe cpeka Ja UMaaT TaKBa
KBAJIMTETHA M CHI'ypHA MaTepujaiHa OCHOBA, MOpAJIC Jia CE 3aHMMaBaar co pabOTH CIMYHM, OJIMCKH JI0
KHIDKEBHOCTA. ,,AKO Cakal Jia 3apaboTHIII CO CBOETO Iepo, MOPAI Jia Ce 3aHMMaBalll Co HOBHHAPCTBO,
cepujany WK tearap’, 3adenexysa dnodep BO MUTATOT IITO TO Ja0BME IOrope BO IeaocT. Teodut
Totje, Ha mpuMep, KaKo U MHOTY APYTH MHCATENIN — BKIY4yBajKd IO U MIIAIHOT XEMHUHTBE] — MOpaJ 1
ce 3aHMMaBa CO HOBUHAPCTBO M 1A MTUIIIyBa TEATaAPCKH PELICH3MH 3a J1a PEXKHUBEe.
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JIOCTUTOT Ha BOJIja U MOPaJIH Xkeibara J1a ce 300raTu U Jia Oujie Mo3Har U yCIeIeH.
OBaa IucKycHja HE OABENIE KOH IPAIIambeTo MITO MPUPOTHO c€ HaMETHA: JOKOJIKY
BUCTHUHCKUOTI TIHCATENl He Tpeba Ja MUITyBa 32 eKOHOMCKU MPOQUT M 32 OMIITA
claBa, 3a koro Tpeba na numryBa? Kon akymyrannja Ha KakoB KarmuTail — JTOKOJIKY
EKOHOMCKHOT HE My € JocTarneH — Tpeba Jia ce crpeMu? Bo 0BOj Tpya MoHyAHBME
e/leH 07 MOYKHHUTE OIFOBOPH Ha OBa TEIKO Mpalllamke, KOe Beke MOA0NIT0 BpeMe T
Ma4M ¥ MHCaTeNNTEe ¥ MPOyvIyBaYuTe Ha KHIDKEBHOCTA: onroBopot Ha [1jep Bypmje
W HEroBara Te3a 3a CUMOOJIMYKUOT KalUTajl U aBTOHOMHOTO KHMKEBHO mose. Bo
BTOPHOT M TPETHOT JIEN O TPYIOT IO M3JI0KMBME HETOBOTO MPEOCMHUCITYBabhE HA
KOHIIETITOT Ha KAlMTAJIOT KaKo I[[EHTpaliHa TEOPEeTCKa ajiaTka 3a 00jacHyBame Ha
JIOTHKATa Ha MPAKTUKATa BO KHW)KEBHOTO TI0JIE.

Bypnje cmeTta Jieka BO aBTOHOMHHTE MOJIHEbA BO PAMKUTE Ha OMINTECTBEHATA CT-
BapHOCT — KaKBO LITO € MOJICTO Ha KHIYKEBHOCTA — ar€HTHUTE ce cTpeMaT (MU Tpe-
0a ;1a ce cTpeMar) KOH akyMyJlalrja Ha CAMOOIMYKY KalTTaI — UMe, TIPECTIK WITH
yMeTHHYKa ciiaBa. CUMOOIMYKHOT KallUTal BO PAMKHUTE Ha TIOJIETO Ha KHIKEBHOC-
Ta, criopel bypije, ce KoHIUMUpa BO AUPEKTHA CIIPOTHBHOCT CO €KOHOMCKHOT Ka-
MUTAJ BO OYyPIKYjCKOTO, KAMTUTATUCTUYKO OomTecTBo. [Topanu n3Bojysanara noode-
Jla Ha HU3a KHWKeBHULIM BO XIX BEK, areHTH LITO ycrease Aa ro co3aaaar MnojaeTo
Ha KHIKEBHOCTA CO CBOW COIICTBEHH NPABUIIA, JIOTHKA M €KOHOMHUja, modenara Ha
XeMHHIBe] BO AWCKycHjara co Dumiepan AeHec HU u3riena coceM JioruuHa. Bo
JIOTHKATa Ha OBA TI0JIE €KOHOMCKHOT MPO(QUT HE caMo ITO HE € MPHOPUTET TYKY
€ ¥ M3BOp Ha CpaM ¥ Ha HEYeCHOCT. Bo 0BOj Ty ce 00MI0BME J1a TIOKKEME Haj-
MaJIKy JiBe paboTH: Ja 00jaCHMME KakKBa € MPpUpoaTa Ha CUMOOJUYKHOT KaruTall
BO KHIDKEBHOCTA U Kako ()YHKIIMOHHpA TOj; ¥ J1a ja 00jacHMMe Heropara reHe3a u
MOTEKII0, KAKO M J1a OATOBOPHME KOj BOOIILITO OMPEACTHI ITO Ke Ouae CHMOOoIny-
KM KaITUTa U KaKo Ke ce akyMyJIHupa.

Kora paboTute ke ce mocraBar Ha OBOj HAauMH, MOXKE Ja CE M3BJICUAT HEKOJKY
HaBUCTUHA Ba’XHU 3aKJIIyUYOIH. IToneTo nHa KHM)KEBHOCTA, UHTCPAKIUUTC HA YMCT-
HUIMTE WU HUBHUTE OUTYKH HE ce 30Mp O]l XaOTHYHHM U HEMOBP3aHH OJJHECYBamba
LITO HE MOXAaT Ja ce oOjacHaT. MHOTY 4eCTO Ha YMETHHYKHOT CBET MY HPHUIIH-
[IyBaMe MHUCTHYHH KBAJIUTETH; pabOTUTE IITO CE CIydyBaaT BO HErO I'M KapakTe-
pu3UpamMe Kako MUCTEpHO3HU U HeoOjacHuBU. O Apyra cTpaHa, OBa UCTO TOJKY
YeCcTo T0 aHAIM3KPaMe U KaKo CaMo YIITe eHa OOMYHA MPAKTHKA BO PAMKHUTE Ha
MOILITMPOKATA OMIITECTBEHA CTBAPHOCT. Teopujara Ha Byp;ge 3a JIOTHKATa Ha KHU-
JKeBHATA MPAKTHKA U 32 CHMOOJIIMYKHUOT KallUTal HYU J]aBa jaCeH U eJIeTaHTeH M3Jie3
o7 oBaa moryOHa OuHapHa omosuipja. On elHa CTpaHa, TO OTTPTHYBA BEJNOT Ha
MHUCTEpHjaTa Ofi CBETOT Ha KHM)KEBHOCTA M MOKaXyBa JieKa cTaHyBa 300p 3a cBeT
KOj MOYKe Jla ce pa30epe | J1a ce aHaJIM3upa CO PAIlMOHAHN U HaydyHHU ajartku. On
JpyTa CTpaHa, MakK, ja 3aJp»KyBa Heropara nmoceOHocT. Mcropuckara rnepcrneKTuBa
jacHO HU IMOCOUYBA JIeKa CBETOT Ha KHIKEBHOCTA C€ KOHITUITUPA HACTIPOTH OTIIIITH-
OT MOJIeJT Ha KalMTAIUCTHYKaTa eKOHOMHja OPUEHTHpaHa KOH MPO(UT, Kako U Ha
OyprKyjckara eTHKa; TOKMY 3aT0a BPEAHOCTA U BUJIOT HA KAIIUTAJIOT HITO BPEIH BO
OBOj CBET MOpa Jia ce OIPECIH, HCTO TaKa, BO CIPOTUBHOCT CO Taa CKOHOMHja U
co Taa eruka. Oj oBUE NIPUYMHY, TeopHjaTa Ha bypjje ce HaMeTHyBa Kako 3HaUaeH
MPUIOHEC 3a MMPOYy4YyBakbe HA KHMKEBHOCTA U HAa CBETOT HA KHMYKEBHOCTA.
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ITOITYJIAPHATA KVYJITYPA
U JEKOOVPAILETO HA POJOBUTE CTEPEOTUIIN
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TekcToT TM mpobIeMaTH3kpa KyJITypara Kako IoJie 3a CyJIup Ha 3Ha4YeHwaTa, Ko-
MUPAHETO U JICKOMUPAHETO Ha POJOBUTE CTCPCOTHUIHM BO TOMYJIapHATA KYITY-
pa ¥ pa3iM4YHUTE NEPCIEKTUBU [ITO TO UHUIMPAAT KPUTHUKHOT MOTEHIIUjall Ha
KOHCYMEHTHTE Ha KyJITYPHUTE MPOIYKTH BO MPEIIO3HABAHETO HA CYOBEP3MBHUTE
MOpaKy HU3 IPETCTAaBYBAKETO HA JKEHATa BO MOMyJIapHaTa KyTypa. TpyaoT ce 3a-
HUMaBa CO MHTEPAKIHjaTa Mely TEKCTOT, 3HAYCHETO, KOHTEKCTOT, PCIIUITUCHTOT
u auckypcot. OTTyka, Bo o0WI Jja ce u30erHe OMHapaHaTa MO3UIIHMja HA Malll-
KO-)KCHCKUTE MO3UINH U TATPHjapXaTHUTE MOJCITH, KIYYHO € MPEIIO3HABAKHETO
Ha mpobieMaTHyHaTa POIOBa MPETCTaBa HA XKeHATa BO IOIyJapHaTa KyJITypa,
KOja, BCYIIHOCT, TH TIOTXpaHyBa HOPMUPAHUTE POJIOBU YJIOTH BO OMIITECTBOTO,
KOH BOJIAT /10 CEKCHU3aM M JI0 AUCKpUMHHAIMja. Hu3 oBaa ananmmsa ke ce obugeme
Jla 3aKJIy4uMe JieKa IIPOM3BOACTBOTO Ha 3HAUCHHATa CE MPOTEra JAajeKy MOIIUPO-
KO HU3 MPOLIECUTE Ha MPOAYKIIHja, pa3MEHa U PEIPOAYKITHja HA KYITypara.

Kiyunn 300poBu: KynTypa, IomyJIapHa KyaTypa, pof, KyITYpPOJIOUIKH CTY/IUH,
pernpes3eHTanyja, )KeHCKH )KaHPOBHU, KOANPAE, IEKOTUPabhe
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POPULAR CULTURE
AND DECODING GENDER STEREOTYPES

Ana Jovkovska
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The text problematizes culture as a field of conflict of meanings, coding and
decoding gender stercotypes in popular culture and different perspectives that
initiate the critical potential of consumers of cultural products in recognizing
subversive messages through representation of women in popular culture. The
paper deals with the interaction between the text, the meaning, the context, the
recipient and the discourse. Consequently, in an attempt to avoid the binary posi-
tion of male-female relations and patriarchal models, it is crucial to recognize the
problematic gender representation of women in popular culture which, in fact,
nurtures normative gender roles in society that lead to sexism and discrimination.
Through this analysis we will try to conclude that the production of meanings
extends far beyond the processes of production, exchange and reproduction of
culture.

Keywords: culture, popular culture, gender, cultural studies, representation, fe-
male genres, coding, decoding
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1 OnuTecTBEHATA M CEMAHTHYKATA CJI0KEHOCT HA KYJTypara

,11ITo c¢ BieryBa mox 4agopot Ha 300poT KyaTypa? Ox cuMOOJIM U 03HAYYBaYKU
MIPaKTHKH 10 00WYal u puTyanu, ox ppusypara Ha rpymnara A66a, buitiaicu u Cexc
ducionc, na c€ 10 noTparara o UACHTUTETOT, MUTPALIUCKUTE TIOJIUTHKH, apTUBU3-
MOT KaKo CUMO¥O03a 0J] yMETHOCT U aKTHUBU3aM, KYJITYPHHUTE IMOJIUTHUKH, cIo0omara’
(JoBkoBcKka, 2020: 7). KynTypara e mradoko HaBlIe3eHa BO CHTE ITOPY Ha CEKOjTHEB-
HHUOT JKMBOT M HEj3WHATA CJIOKEHOCT ja IJIeTe MajakoBaTa MpeKa Ha OMIITECTBOTO
HH3 KOja 9OBEKOT ce (haka 3apoOCH U 0CI000/IeH, HCTOBpeMeHO. PasMucryBajku 3a
CEeMaHTHYKaTa CJIOKEHOCT Ha 300pOT KyJITypa, HEM30€XKHO € Ja 3aro4HeMe 0f e/1eH
O/ THOHEPHTE BO OJIPE/IyBAETO HA TIOUMOT K)IiZiypd BO KYJITYPOJIOIIKATE CTYIHH,
Pejmona Bunujame (Raymond Williams), koj Benu ieka ,,KylnTypara € eAeH Of Ba-
Ta WIK TPUTE HAjCIOKECHU 300pPOBH BO aHIIIMCKUOT ja3WK M KYJITypa € CEBKYITHH-
OT Ha4YMH Ha JKMBOT, MPEKXUBEAHOTO NCKYCTBO* (AHactacoBa, 2012: 32). Pejmonn
Bunmjamc 3amounan na pabotu Ha Oe(UHAPAETO HA OBOj MOMM IIPHU KPajoT Ha
MIeJICCETTUTE TOJUHH, 110 00jaByBamk-ETO Ha CBOjaTa KHUTA Kyiuypa u oiuinecitso,
KaJie ITO KIy4eH € TeKCTOT Kyuiuypaida e obuuna (Culture is ordinary), npBuar
o0jaBeH Bo 1958 roguna. Hus cBouTte MCTpaxkyBama TOj JOIKMpa TPU aKTHBHU Ka-
TErOpHM Ha ynorpeda Ha Ky/lITypara: OIIIT MPOLleC Ha MHTEJIEKTYaJIeH, TyXOBEeH U
€CTETUYKH HaIlpeJoK; T0ceOeH HauuH Ha KUBOT Ha JIy'€TO, HA 3aeJHULIUTE MU Ha
YOBEIUTBOTO BO LIEJIMHA; U JIeJIaTa HA MHTEJIEKTYaIHUTE 1 YMETHUUKUTE JEJHOCTH.
Bo jagpoto Ha HeroBarta Teopuja ce Haora CUpyKilypamia Ha UY8CIiU8Y8aArbeilio,
mTo pedepupa Ha KyJATypara Kako HCKYyCTBO KOE € MTPOKUBEAHO M OOIHKYBaHO BO
oflpesieH NpocTop U Bpeme. Mery no3HayajHuTe Ae(UHULINY 32 KYJITypaTa € U OHaa
Ha Tepu Urnron (Terry Eagleton), enen oj Hajmo3HaTuTe OPUTAHCKU KHUKEBHU
TEOpeTUYapH, KOj CMeTa JieKa ,,HUKOTall He € BO3MOXKHO J1a C€ OCBECTH KyJITypara
JOKpaj, 3aIITO HUKOTAIll HE € JOBPILEHA JOKPaj, M AeKa KOJIKY LITO I'yOu Ha BO3BH-
IIEHOCT, KYJITypara, BCYITHOCT, 1o0uBa Ha yrnorpedmmBoct (Urtron, 1967: 43).
Hwmeno, HamymTajku Iy eIMTUCTHYKUTE TIOMMaba U KOH3EPBaTUBHUTE 1e(DUHU-
UM, KYJITypaTa ce IEMOKpaTH31pa, IOYHYBA JIa ce pasriieyBa HU3 Pa3IMIHA KOM-
IUIEKCHU OIHOCH BO €/I€H MOLIMPOK COLMjAIeH U MOJIUTUYKHA KOHTEKCT U CTaHyBa
ToJie 3a CyJup Ha 3Hauewara. Ha Taa nunuja e u TBpaewmero Ha [lon Xapmim (John
Hartley), koj cMeTa ieka KyATypara He € €HO3HAYHa, IeKa TEPMUHOT € MYTUUQuc-
Kyp3ugeH, ITo O 3HA4YEIIO0 JIeKa MOXKe J1a OHJie aHTa)KUPaH BO PA3IMYHH AUCKYPCH.
Osga ymaTyBa Ha TOa JieKa TUCKYPCUTE HU3 KOH KyJTypara ce (opMUpa 1 ce TOJKY-
Ba CE Pa3JIMYHU — Ol HALIMOHAIM3MOT, MAPKCU3MOT, (PEMUHU3MOT, KYJATYPOJIOLIKH-
TE CTYJUH, KHI)KCBHATa KPUTHKA, T1a C¢ 0 TUCKYPCOT Ha MOJIaTa 1 II0y-OM3HHUCOT.
OtTamy ce u3BeAyBa U AePUHANIN]jATA 33 Kyaiuypaiia (AT MOXKeOu, TOTOYHO, 3a
KyIiypuitie) Kako JUCKyp3uBHA TBOpPOa, YMH 3HAUCH-a C€ MOOMIM3HpAaT 3aBUCHO
0J1 KOHTEKCTOT BO KOj € yrnoTpebena. O MHOIITBOTO OOW/IN KyATypara Jia ce CTaB!
BO HEKaKBa TEOPUCKA paMKa, HajpelieBaHTHA 3a OBOj TPYA C€ YMHH CyrecTHjaTa Ha
Puuapn [loncon (Richard Johnson) neka ,,He HE ce mOTpeOHH ASPUHUIIMN HITH KO-
IuduKauy, TYKy HACOKH 3a HataMoIIHU TpaHcopmanuu® ([loHcoH untupan ox
AranacoBa, 2012: 49). Tokmy 3aroa, 0BOj Tpya ke OuJie 00u/T 3a IPEUCITUTYBAbE U
TpaHcopMalja Ha pa3IMUHUTE IPETCTABU Ha JKEHATa BO IOIyJIapHAaTa KyJITypa.
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[Tokpaj KpUTHUYKUTE POMHUCITYBamba 3a KeHara BO COBpEMeHara IMomyiaapHa Kyi-
Typa ¥ moTpebara Ja ce TOTeHIIHpa | J1a C€ OCYIH BpCcKaTa Ha POIOBUTE YJIOTH CO
CynepMapKeT-KyJlTypara, ke ce o0uaeMe J1a TH NPOHajAeMe U MOKHUTE TOWHAKBU
3HAYCHa, ¥ HU3 MPOIIECUTE Ha KoauduKkanuja u nekoaudukanmja Ha CMMOOIMYKH-
T€ 3Ha4YeHha BO MEIMYMCKHTE U BO KHH)KEBHHUTE TEKCTOBH, Ja (ppiume moctdhemu-
HUCTHUYKO CBETJIO.

CoBpemeHara morylapHa KyiaTypa € JeTalHO HCTpakyBaHa BO paMKHTE Ha
KYATYPOJIOILIKUATE CTYIUH IITO CE 3aHMMaBaaT CO PeJlallMuTe KOM Ce co3JaBaar
HU3 KYJITYPHHUTE MPAKTHKH 01 YMja ITMPOKA Kara BIEryBaar: JHEBHUTE BECHUIIH,
CIUCaHWjaTa U Mara3uHuTe, pexiamure, TB-emucunTte u cepunrte, momyaapHaTa
JIUTeparypa, My3uKara, Mojara, GuiIMoT U Apyro. Tyka moBTOpHO Ou ce MoBUKaIe
Ha Pejmonn BunmjaMc 1 HETOBOTO IMOMMamke Ha MOMyJIapHaTa KylITypa BO paMKH-
Te Ha OPUTAHCKUTE KYJITYpPOJIOIIKU CTYIUH, a Toa € JeKa, Kora Ke ce KaxKe MOMy-
JapHa KyJATypa, BCYITHOCT, C€ MUCIIH Ha CEKOjIHEBHATA KyJITypa Ha KUBECHETO.
AKoO e omyJIapHO Ha IIITO UM ce Jomara Ha 1morojem Opoj Jyrfe, Toram ,,omyaap-
HaTa KyJITypa € Kako JIPyrocT Ha BHCOKara KyJTypa, Kako KyaTypa Ha OTIOPOT
KOH MOKTa U KoH nomuHanujara™ (Bummjamc, 1981: 7). Bo kaurara Cospemerna
Uouynapua Kyaulypa — imeopuja, KyaulypHu CULyQuu, #CeHCKa UOUYIapHa Kyuuypa,
myonukyBana Bo 2012 romnnaa, CeHka AHacTacoBa MHUITYBa 3a €TUMOJIOTHjaTa Ha
MOUMOT HOUYIapHa Kyaiypa, Koj TOTEeKHYBa O]l JATUHCKUOT MOUM popularis, co
IIITO CE 03HAUYyBa OHA KO€ UM IpHUIIara Ha MOMTUPOK Opoj Jyre, OHa IITO € Mo3Ha-
TO, ITO € MPEIMET Ha CUMITaTUHU M IIUPOKO OMUIICHO. ,,E/leH oJ1 HajrmomynapHuTe
MHUTOBH 32 TOIyJIapHaTa KyJlITypa € OHOj 32 Hej3MHAaTa JIeCHA MPUCTAIHOCT, Ha-
POIHOCT, 32 Hej3WHATa OJIMCKOCT CO MOIMYJIapHUOT BKYC M CO MacOBHAaTa MmyOnKa,
OCTBapeHa O IeICCETTHTE TOANHY 14 HaBaMy TIPEKy oriacyBambe, UM, TEICBU-
3uja” (Anacracosa, 2012: 124).

WwmeHno, 1BojHA € mepLeniujaTa 3a NomyiapHara KyJaTypa Hu3 TEOPHUUTE, KOH, O]
e/lHa CTpaHa, ja cMeTaaT Kako o0NuK Ha 3abaBa, a, off IpyTa cTpaHa, Kako (heHOMEeH
HU3 KOj C€ KpIIaT KOMIUIESKCHUTE TIpaliamka 3a MOKTa, pOJIOT, KJlacara, pacara, reHe-
panujara. Pehepupajku Ha oBUE KaTeropuu, HeM30€XKHO € JIa I'M TTOTKOIIaMe HUBHU-
TE peNamuy Co HeeTHAKBOCTA M HEMIPaBIaTa, Wik, CO IPYTH 300pOBHU, aHATTU3HPAjKH
ja momynapHaTa KyJITypa HU3 pa3iIM4HUTe OPMHU M KOHTEKCTH, HHE, BCYLIHOCT,
JU1a00KO0 3aupamMe BO OJUTHYKY Tpamama. [InnryBajku 3a momynapHara KyaTypa
ja mpeucnuTyBaMe U Hej3MHATa ONacHa BPCKa CO KOMEpIIMjaau3aliyjara 1 rnazapHa-
Ta JIOTHKA, BO YHE COJICJCTBO, BCYIIHOCT, c€ (hOpMHUpa MPOCTOP 32 MaHMITyJIallH]ja
u nHAOKTpHHAaNHWja. Kora cranyBa 300p 3a MOTUTHYKATE MPEKPIITyBamba BO KYITY-
para, KiIy4Ho ¢ MapKcoBOTO BIIMjaHHE HA KYATYpPOJOLIKUTE CTYJHH, KO€ TPrHYBa
O] TIPETIIOCTABKUTE JIeKa KyJITypara moapazonupa MOK 1 JieKa Taa rmoMara Bo co3/a-
Bam-ETO HA HECAHAKBOCTA HA MOECIUHLIMTE U Ha OMIUTeCTBeHUTE rpynu. Kynrypara
Ce HMCIPTYBa KaKo 3aCONHUINTE Ha ONIITECTBEHUTE PA3IIMKK U CYTUPH M BO TE3HUTE
Ha Crjyapt Xox (Stuart Hall), enen on ocHoBaunTe Ha BUPMUHTEMCKHOT IEHTap 3a
COBPEMEHH HCTPaXKyBarbha BO KyJTypara U €eH O] HajBaKHUTE MPETCTaBHUIIN HA
COBpPEMEHHTE KYJTYPOJIOIIKH CTYIHH. XOJI CMeTa JieKa CYIUPOT CE OIBMBA KOHTH-
HYHMpPaHO, IITO TO MPaBU MOJIETO Ha KyATypara eneH Buj 00jHO moje. Toa ogmimyHO
ro napadpasupaar Jlopera ['eopruescka-JakosieBa 1 AHa MapTHHOCKA BO CBOHTE
Hay4HH TIpeaBama, BEJICjKH JIeKa ,,Ha e[{Ha CTpaHa ce Haora KyJlTypara Ha OJOKOT
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LITO MOCenyBa MOK, OJIOKOT KOj 4ecTo 300pyBa ‘BO MME Ha HapolIOoT M KOj 3Hae
IITO € HajIoOpo 3a Toj Hapox (TyKa ce Iieaa MacHBEeH eJIEMEHT CO KOJIITO Ce caka
mofo0po Ja ce Biajee), a Ha Apyrara cTpaHa € KyJITypara Ha HCKIY4eHUTE U TOTTH-
CHaTHTE, Oe3IaCHUTE U MAapTHHAIM3UPAHUTE, HAUMH Ha KUBOT Ha KOj ce O/IHECYBa
Kareropujara momynapHa kKyiarypa“ (I'eoprueBcka-JakoBieBa, MaptuHocka, He-
o0jaBeHa CKpHUINTa 10 MpeaMeToT BoBex Bo Kynryponomkute ctyaun). Koneuno,
OHa IIITO € BAKHO € MOXKHOCTA HH3 TIOIMyJIapHaTa KyJITypa 1a 30opyBame 3a 6opoa-
Ta, 32 CIUPUTE U 32 TEH3HMjaTa CO KOja UM C€ CIPOTUBCTaByBaMe Ha JOMUHAHTHUTE
KyATypHH 00paciy, oHaka Kako ITo X0l yKaxKyBa JieKa IOoIyJIapHaTa KyjiaTypa e
HaKJIOHETa KOH JMBO OCLMJIMpame Mely /1Ba alTepHaTUBHHM I10J1a: IHjaJIeKTHKA Ha
COMIaCHOCTA M JMjaJieKTHKa Ha OTIOPOT. IMHaMUYHHUTE pelalui Ha MOKTa Hac-
IIPOTHU MOAPEACHOCTA ce pedIeKTUpaaT ¥ HU3 POJOBUTE MEPLENLNH ITO KE TH HC-
TpakyBaMe BO paMKHTE Ha MEAMYMCKaTa U Ha KHIKCBHATA PeIpe3eHTAalll]a.

Bo OpojauTe aHanm3m 3a MomyJaapHaTa KyJlTypa, eeH OJ HajBaKHUTE Teope-
THYapHU 3a MeauyMckata Kyntypa, Jarnac Kennep (Douglas Kellner), mpasu auc-
TUHKIIHja MeTy TEpMHHOT NOMYJIapHa KyJITYpa, KOj € MOCBOjCTBEH 32 OPUTAaHCKUTE
KYATYPOJIOIIKH CTYOMH, U TEPMHHOT MAaCOBHA KYJITypa 3a aMEPUKAHCKUTE KyIl-
TYPOJIOIIKU CTYIUH. JaCHO € JieKa ,,MacoBHATa KyJITypa ce OHECYBa Ha MAaCOBHHUTE
Mmenuymu Ha komyHmKamuja“ (Kellner, 2004: 56). Criopen Hero, pa3inkara Mery
KyJATypaTa 1 KOMyHHKalfjara € Ipou3BOJIHA, PUTHIHA U 01 Tpebaio 1a ce oThpIH.
[Homynapuara KynaTypa, rmak, BO bupmMuHremMckara mkoja HajMHOTY c€ coBIara co
MegQuymcKaiia Kynidypa UiIn, KaKko ITO BeIH AHACTacoBa, ,,aK0 HapOJHaTa KyJITypa
O NMPETCTaByBa M3BOPHOTO HAPOIHO TBOPELITBO, aKO MOITyJapHaTa KyaTypa € Kyii-
Typara Koja ce IIUPH MPEeKy CPeACTBaTa 32 MACOBHA KOMYHHKallKja, TOraml MacoB-
HaTa KyJTypa, BO CTpora cMucia Ha 300poT Ou Ouia cepucka Kyniypa, Kynrypa ‘Ha
JIeHTa’, HEMPEKWHATO CO3JIaBaHa BO TojieM THpak, 6e3 CBOja M3pa3eHa aBTOXTOHA,
WHAMBUAYyallHA yMETHHYKA cTpyKTypa“ (AHacracosa, 2012: 132). Ha oBue Temn
nuiryBa (GpaHIyckuot cormosior u antponosor Iljep Bypuje (Pierre Bourdieu),
KOj CMeTa JeKa ,,KyJITYpPHUTE JUCTUHKIMN CEKOTalll ce yHoTpeOyBaaT co Lell Aa T
MOJIPXKAT KIIACHUTE JTUCTHHKIIMU, OMJICJKH BKYCOT € CEKOTalll JIJTa00KO HICOIIOII-
Ka KaTeropuja, BKycoT (hyHKIIMOHUpA Kako Mapkep Ha kiacara“ (Bourdieu, 2006:
5). Kako eneH on Haj3HaYajHUTE MPETCTABHULMU HA (PAHIyCKHTE KYJITYPOJOIIKH
cTynuu, bypaje, BCyIIHOCT, TH pa3ryieyBa KOMIUIEKCHUTE BPCKU Ha 6op0aTta 3a co-
nyjasHa MOK M yrorpebara Ha KyITYPHUTE NMPOU3BOAM Ol PA3JIMUHHU COLM]jaTHU
rpynu. OBHe Te3W HE HOcCaT JI0 pa3jinyHU TOJIKYBama Ha IMOIyJapHara KyJiTypa,
IIPBO, KAKO KYJITypa LITO € BO TECHA BPCKa CO KAIMTAJIMCTUUKATA YEIYCT, CO3aBa-
Ha 3a MpoUT U UICONOIIKAa MAaHUITYIIAIM]a; BTOPO, AeKa MOoIyaapHaTa KyliTypara
M3HUKHYBA OJI03710JIa U I IPKOCH Ha KJIaCHAaTa XHepapxuja, Kako KOHTPAIyHKT Ha
BHCOKaTa, eJMTHA KynTypa. FIMeHo, ako € molylnapHaTa KyJITypa aBTeHTHYHA, Ha-
POZHA KYNTYpa, KOja To MPETCTaByBa TIIACOT Ha HAPOJIOT ,,i aKO MOCTMOJCPHU3MOT
ja cMera KynTypaTa 3a OTBOPEH CyIup, HAMECTO MIMarMHapHO [IOMUPYBAaIbE, CE Ha-
METHYBA MpaIllakEToO AU MOMyJIapHaTa KyJaTypa Koja € BO JOCIyX CO CEeKOj moe-
JIUHET], OTBOPEHA W COIMjaTHO aHTaKHpaHa, ICTOBPEMEHO MOXKe 1a Owme U cyo-
Bep3uBHa? TakBara KyiTypa Ou ja HapeKIie KyIiuypHa cepuid, HACTIPOTH KyITypara
co rosieMo K, ckpreHa 3a1 00JaH U Te Ha EITUTU3MOT U HHCTUTYIIMHTE, BO CYIITHHA
U caMara CJIyTMHKa Ha eKOHOMCKara Jioruka u npogutot* (JoBkoscka, 2020: 7).



94 AHa JoBKOBCKa

HecomueHo, momnynapHara KylITypa € UCKIYYHTEIHO BaXKHa 3a PErpoayKIdja
Ha XeTeMOHHjaTa, a 3Ha4ajHO TOJIKYBambe 3a XeTeMOHH]aTa Kako O0JMK Ha KyIATyp-
Ha KOHTpOJIA JIaBa UTAINjaHCKUOT (WIO30( W MOTUTHKOIOr AHTOHHMO |paminm
(Antonio Gramsci). Bo ocHOBaTa Ha HErOBUTE KOHIIENITH CE HAola TeopHjaTa Ha
Kapnm Mapke (Karl Marx) 3a 6a3zara u Haarpaa0ara, oJJHOCHO HJigjara JeKa Kyi-
TypHaTa HaaArpaada ja oxpasyBa eKOHOMCKara 0a3a, mpuTtoa Haarpaabara ce chaka
KaKo CPEICTBO 3a KOHTpOJIa Ha Cy0jeKTOT Ol cTpaHa Ha KamuTamu3MoT. Co oBa
o/Tab0KO TM OTBOpaMe Tpaliamara 3a NPelUIeTyBambeT0 Ha KOMEPIIMjaTHOCTa
¥ aBTCHTHUYHOCTA, OTIOPOT W MHAOKTpHHAITMjaTa. BakHO € 1ma moTceTume neka
I'paminu cMeTa ,,0/1 IJIEJHA TOUKA HA MPUCBOjyBalbe HA XETEMOHHjaTa BO PAMKH-
T€ Ha KYJITYPHUTE CTYAUH, IIOIyJapHaTa KylITypa HE € HUTY aBTEHTUYHA HApOJAHA
KyJATypa, He € KYITypa Ha ,,[IOHKCKATa"™ Ki1aca MK CYMKYITypa, HUTY KYJITypa Koja
€ HaMETHaTa O] CTPaHa Ha KyJITypara Ha KaluTaIUCTUIKUTE UHIyCTPUH, TYKY CE
paboTn 3a ‘KOMIIPOMHCEH €KBHINOPUYM/KOMIIPOMHCHA paMHOTEk)a  Mery aBeTe’
(I'pammm nmtupan on Anacracosa, 2012: 149). Toa Ou 3Ha4esno Jeka eIHO YMET-
HUYKO JICJIO JICHEC MOXeE J1a OUIe TIOIMy/IapHO CIIOPE]] KOMEPIIMjATHUOT KPUTEPUYM,
criopesi OpojHOCTA HA PEIMITUSHTUTE M Ha PO(UTOT IITO TO OCTBAPYBA, a 10 U3Be-
CEH BPEMEHCKH MEePHOJ Toa MOXKE JIa JJOOUE TojieMa YMETHHYKA BPEIHOCT CIIOPE]T
3HAUEHHETO IIITO TO COIPIKH.

CrnenctBeHo, KynTypara Ouia ¥ OCTaHyBa apeHa 3a JHjalior U OuTKa, HU3 Koja
Ce KpIaT KoIja Mel'y moIyJjapHara KyJaTypa, KaKko KapHuIITe 3a HHTEPECUTE Ha J10-
MUHAHTHHUTE MOJTUTUIKO-CKOHOMCKH CHJIH, U TIOTyJIapHaTa KyJITypa Kako OTIop Ha
MOJPEICHUTE TPYNH. 3HA4YM, MOMyIapHaTa KyJITypa € MOTTUKHYBad M 3acCHiyBad
Ha CTEPEOTUITNTE M Ha HECJHAKBOCTHUTE BO OMIITECTBOTO, HO Taa € M MPOCTOP HU3
KOj MOXE JIa C€ MIPOHAjIaT CyOBEP3UBHH MPOIICIIH 33 OTIIOP MPOTUB JIOMUHAHTHH-
OT BPE/IHOCEH CHCTEM, KOj TH cO3/1aBa MpeapacyauTe Ha 0a3a Ha paca, poj, Kia-
ca. Kynrypara kako mMecto 3a ujeoinomika 6opba oTBopa MpoCTOp 3a COBPEMEHH-
Te (PeHOMEHH, KaKBH IITO CE: CYNKYJITypara, HaunjaTa pacara, KOJIOHH]jaJIH3MOT,
UJCHTUTETOT, POJIOT, MEIMYMHTE, MyOIHKaTa, peleniujara, TMOTPOIITyBAYKaTa KyJl-
Typa, TeKCTYaJIHOCTa, UIEO0JIO0rHjara, rno6anm3auMJaTa eKoJiorujara, KyJITypHara
nonutrka. OTTyKa, OHA IITO € BAKHO 3a OBOj TPYJ € MPAIIamkeTo: Jaju JyreTo ce
MACHBHU PEIUIHECHTH Ha MOTMyIapHaTa KylITypa I aKTHBHU CO3/1aBa4i HA HOBU
TOJIKyBama U 3Ha4YeHa?

2 Kogupamwe u gexopupame Ha CMMOOTMYKKUTE 3HAYeHa BO METUYMCKUTE M
KHV>KEBHUTE TEKCTOBU

T'onmem e 6pojOT HAa MHTEIEKTYAJITUTE, YMETHUIIUTE U TEOPETHIAPUTE IIITO ja TTOTIIE-
HyBaar momysiapHara Kyntypa. Taksa e U kpuTHukara Teopuja Ha Teomop AopHO
(Theodor W. Adorno) u Makc Xopkxajmep (Max Horkheimer), kou cmetaar neka
MacOBHATa YMETHOCT C€ CO3/1aBa M C& KOPHUCTH 3a TOJIECHO JIa C& MAHUIIYJIUpa U J1a
ce yIpaByBa co JIyfeTo 1o AuKTar Ha npodutot. Bo cBojara crymuja Jujanexiuuxa
Ha Upocseiiuiiencitigoiio, ATOpHO U XopKxajMep eradopupaaT 3a OmacHOCTa OJ
HHCTPYMEHTAIM3UPAHUOT M, TIPEKY KOj Ce MPOTEIKUPA WHCTUTYIHOHATHA (POp-
Ma Ha KOoHTpojia. HuBHUTE Te3u ce ABMXKAT BO MPABELIOT HA KPEUPAkE Ha KYIATYp-
Ha WHJYCTPHja KAKO IOJIEe 3a CO3/[aBambe OJpe/icH e(eKT Bp3 MyOInuKara, 0JJHOCHO
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Biaujanue. OJ Ipyrara cTpaHa € OpuTHHaIHATa YMETHOCT, Koja, criopea AJOpHO,
pacrosiara Co €CTeTCKH aBTOHOMEH IPOCTOp, kKoj Om Tpebanmo ga Ouae MMyH Ha
npoduTHATAa OPHEHTaNH]ja. ,,ATOPHO CMeTa JIeKa MeXaHu3alMjaTa ja ofpeayBa ¢a-
Opukanyjara Ha 3a0aBHaTa CTOKA, HAa TOj HAYMH IITO HEJ3WHHOT MOTPOIIYBaY BO
MIPOIIECOT Ha KOHCyMallija, He O MOXKell Jia JIOKMBee HUILTO PYTO OCBEH KOIHja
Ha pabOTHHUOT TIPOIIeC, Of] KOJjIITO u30eran Bo cdepara Ha 3abaBara. A, 3HAYCHEC-
TO Ha OpPUTHHAIHATA YMETHOCT He € OErCTBO O]l KallMTaIM3MOT, TyKy € Ofipa3 u
CO3/1aBa KOTHHUTHBHA MOXKHOCT 32 OWTKa Mely KanuTaJUCTHYKaTa JIOMHHAIUja U
aBToHOMHOCTa* (AHactacosa, 2012: 175-176). Tyka moarame 110 KaTeropujara Ha
eCTeTcKara cio00/1a Kako KIy4yHa 3a CUTE JIPYTH BUJOBH CII000/a.

Hacnpotu craBoBuTe Ha AnopHo U Xopkxajmep e nosuiijara Ha Hoen Kapour,
KOj 300pyBa 3a aKTUBEH HaO.bygysau/enegay. OBaa KaTeropHja ce aHaIM3Hpa HU3
(emMHHUCTHYKATA CTPYja HA BUPMUHIeMCKHOT LIEHTap U, OTTyKa, Kora 300pyBamMe
3a MomyJIapHaTa KyJlITypa, MOXKeMe Jla ce TIOBUKaMe Ha TeopHjaTa Ha eCTeTHKaTara
Ha peuenuujara. Jlonexka AnopHo u XopkxajMep 300pyBaaT 3a HHIOKTPUHALMjA U
,»,MHCHE HAa MO30KOT* HU3 pelleliija Ha CUMILTH(GUIIUpAHUTE TOBTOPYBAYKHU Hapa-
LMW Ha TIOITyJIapHaTa KyJlITypa, KaJie ITO PEIUIHEHTUTE Ce €/IeH BHUJI )KPTBH Ha Ha-
MeTHaTara ujeonoruja, Kapon cmera feka oJ] momyJapHUTE TEKCTOBU SUPKa MOXK-
HOCTa 3a KyJITypHa mpomeHa. ,,Hoen Kapox Hyau mect KoHTpaapryMeHTH TPOTUB
¢m1030()CKMOT OTIOP KOH MAacoBHAaTa YMETHOCT: (aHTH)MUCTH(UKaNMja, (aHTH)
MaCUBHOCT, (aHTH)KOHBEHIIM]ja, c1000/ja Ha UMarnHaInnjaTa, IYyBCTBUTEIIHOCT, yC-
JIOBEHOCT. JKecToko KOMEHTHpa U MOKakyBa 30mTo (pro3odure n3bernyBaar ia
€€ COoOoYaT CO KOMIUIEKCHOCTa Ha MacoBHaTa ymeTHoOCT* (AHacTacoBa, 2012: 166).

3a KOIUPAmETO U JEKOIMPAmhEeTOo Ha TEKCTOBUTE BO TOMyJIapHaTa KyITypa ro-
JIEMO 3Haueme UMa pacnpasara Koguparse u gekoguparse Ha enesu3ucCKuoil Quc-
xypc (Encoding and Decoding of Television Discourse) (2005) on Ciujyapiu Xodm.
Hu3 HeroBute mpoyuyBama ce mpoTeraar METOOUTE HA CEMHOTHKATa, U BO TEK-
CTOBHUTE O] KYJTypaTa TOj ja KPUTHKYBa PEIyKTHBHOCTA Ha MOJEJOT ,,AcTpaKkad
— nopaka — mpumad‘‘. Toa 3HaYM JieKa MPOU3BOJICTBOTO Ha 3HAYEHATa Ce MPOTera
JasieKy MOIIUPOKO HHU3 MPOLECUTE Ha MPOAYKIHja, pa3MeHa U PerpoayKIrja, Of-
HOCHO ,,KyITypHHUTE MMPOAYKTH CO CBOWUTE BU3YEITHH M BepOAITHN KOJOBH MUHYBaatr
HU3 IUTECTUBHHUOT CHCTEM Ha PELUITUEHTUTE, KOM CE BOOPYKEHH CO MEXaHU3MUTE
3a JIEKOJIMpamke Ha TIopakaTa, Koja YecTolnaTH Jo0rBa MOIIMPOKO 3HAYCHE O] OHA
KO€ € BIPajIeHoO Of CaMUOT TBopel/yMeTHHK  (JoBKkoBcKa, 2021: 128).

Kora cranyBa 300p 3a TeJIeBU3UCKUOT aucKypc, Ciujyapii Xoi HaOpojyBa de-
TUPH TIO3HIINH 32 JEKONUpame. JJOMUHAHIHO-Xe2eMOHUCKA o3uyljd, Koja ce Ofl-
HEecyBa Ha MPUMAambETO Ha Mmopakara oj CTpaHa Ha PEUUIMHUEHTHTE TOKMY KaKo IITO
CaMHOT TBOPEIT ja 3aMUCIWI Topakata. Bo 0Boj ciydaj, MEIUYMHUTE TPETCTABY-
BaaT WJICOJIOIIKH arapar Ha JIp>KaBara M IIPeKy CBOMTE COAPKHUHU ja OCTBapyBaar
WHJIOKTPUHAIM]aTa ¥ MaHUIyJalnjaTa Ha MyOJIrKaTa, oJl O3UIfja Ha MOK. Ycrie-
BajKH JIa TW 3aBeJie U Ja TH yOeau, MOJIUTHYKaTa ¥ eKOHOMCKaTa €JINTa M IMpoTe-
JKHpa CBOMTE BPEAHOCHU OpPHEHTAIMU. PelunueHTnTe Ha MOpaKkuTe BO CIy4ajoB
ce OIHecyBaar MOCIYITHO U cyoMucuBHO. O 0Baa TOMUHAHTHO-XETEMOHHCKA T10-
3MLUja, BCYIIHOCT, C€ MaHUITYJIHpa CO KPUTHYKOTO MHUCIIEHE Ha jaBHOCTaA. Jpyra
MO3WIIHja € KoTa PEIUIUCHTUTE O0MBAar Ja ro npudarar KOTUPaHOTO 3HAYCHHE,
I1a 332 HeTO MPOHA0TaaT aNTepHATHBA WIIM HEKaKOB KOHTPAIYHKT Ha WJejaTa Ha aB-
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TOpOT Ha nopakara. CraHyBa 300p 3a TaKaHAPEUEHHOT OUO3UYUCKU KOQ, KAJIE IITO
CaMOTO TOJIKYBam-€¢ Ha 3HAYCHETO Mojpa3dupa ormop. MiMeHo, HamecTo mpeHecy-
Bamkb¢ Ha JOMMHAHTHHUTE KOAMPAaHH 3HAYCHa, BCYIIHOCT, 10OMBaMe HOBU TPOJY-
LIMpaHU 3Hadewa. [locTon M Tpera Mo3uiikja Ha Koja ykakyBa Xoj, a ce Oasupa
Ha iipe2osapaukuoii k09, OTHOCHO C€ 3apKyBa JOMHHAHTHHUOT IHUCKYpC, HO BO
HETOBUTE PAMKH CE MTPOU3BEyBaaT U MOMHAKBH ,,YNTama’ Ha TEKCTOT, CE TIOBUKY-
BaaT Ha HCKYCTBOTO M MHTEJIEKTYAJHHOT Kallal[UTeT Ha [VIeIa4iTe, EMOLMOHATHATA
coctojba u apyro. [locnennara nmosunyja 3a JeKOAUPAbEe Ha TEIEBU3UCKUOT AMC-
Kypc € TIO3UIMjaTa Ha oiliciiailka, KoTa IMa OTKJIIOHYBarba 0J1 KOIMPAHOTO 3HAYCHE
NOpaay HEJAOCTUT HA 3HACHE M MH(POPMHUPAHOCT, M CJIEACTBEHO HA TOA, TEKCTOT
ce pa3bupa Ha HEKOj COTICTBEH W MOMHAKOB HaunH. OBOj THI UCTpaXKyBamba Mpo-
noikyBaar co Jlejsun Mopiu, efeH o KIlydHHTEe TeOpeTHIapu Ha TelIeBU3MjaTa,
koj 3aeqHo co lapnor BpancioH ja moarorsyBa cryaujara co Hacios: CexkojgHes-
Ha eNeU3UCKa UPoSpama Ha HayuoHanHo (gpaicasro) nueo (Everyday Television:
Nationwide) (1978). Mopnu e oIroBOpeH 3a TEPMUHOT ,,aKTHBHA MYOJIHKa™, CO KOj
OJNTUYHO ce 00jaCHyBa aKTUBHHOT IPOIEC HA JYI'eTO BO JIEKOJUPAKHETO HA 3Ha-
gemara. Toa 0TBopa HOBO MOJIE 32 UCTPAXKYBAHE Ha Pa3IMYHHUTE AUCKYPCH HU3 KOU
PELMITUEHTUTE UK, aKO CTaHyBa 300p 3a TeleBu3ujara u 3a GUIMOT, ieaad(K)uTe
T'H TOJIKyBaat coapuHute. [IpomecoT kora ncra KyntypHa COIp>KUHA MOXE Jla ce
JICKO/IMpA Ha pa3IMuyHK HAYMHU CEe HAPEKYBa IMOJMCEMHYHO YHTAMHE.

3. ITonmuceMIHO YUTAKb€ HA YKEHCKITE JKAaHPOBU I AKTBHA ny6m/n<a

[loTnenyBameTO Ha KamauMTETOT Ha OTHOPOT € HewTo 3a wmTo numiysa Iljep
Bypaje, pedepupajku Ha TeneBu3MjaTa Kako HOB (JEHOMEH IITO C€ MOjaBH BO LIe-
€CeTTUTE TOJMHM Ha MUHATHOT BEK M O[] KOj C€ OUeKyBallle Ja TH XOMOI€HU3Upa
miegaunte. [IpunoOnBameTo MacoBHa IMyOIMKa CO HUCKH CTPACcTH 3allOYHA CO €K-
CTaH3MjaTa Ha MOMYJIAPHUTE cailyHCKu otlepu. ,,I3pasoT cailyHcKka oilepa TpBIaT
¢ ynoTpeOeH 3a BpeMe Ha EKOHOMCKara Jenpecuja BO TPUECETTUTE TOAWHH BO
AMepuKa 3a palMOCepHUTE IITO OWIIe TUIakaHH O] IPOU3BOIUTEIINTE Ha CATYHH U
npammonu™ (McQueen, 1998: 47). Bo oBue npuka3Hu, Kou OWjIe €BTHHH 3a ITPOM3-
BOJICTBO, a MIOIYJIAPHU Kaj OTpOMEH Opoj mienayn, ce 300pyBajio 3a mpoOieMuTe o
CEKOjTHEBHHUOT JKHUBOT, CO (JOKYC Ha EMOTHBHHUTE MPOOIEMH BO MAIIIKO-)KEHCKHUTE
penanuu. Tyka moarame 70 OHA IITO € TOTECEH MHTEPEC Ha 0BOj TPYI — )KEHCKHUTE
YKAHPOBU W KOAMPAKETO U JICKOJUPAmhETO Ha HUBHHUTE 3HAYCHA BO PaMKHTE Ha
POIOBUTE NEPCIICKTUBH.

XKencku xaHpoBu (women’ s genres) ce KyATYpHH NPOU3BOIM IITO CE HaMe-
HeTH, TJIaBHO, 3a KCHCKa ImyOnmka. Bo oBaa kareropuja craraar ayIHOBU3YCITHUTE
MIPOTPaMu — TEIEBU3UCKUTE CEPUH/CAITyHUIH, MEJIOAPAMUTE, POMAaHTHIHHUTE (DrIT-
MOBH, KaKo | JJUTepapHUTe GOpMH Ha JbYOOBHHUTE POMAHH U KEHCKUTE Mara3uHu/
cnucanuja. [loyerounTe Ha MPOYUyBamHETO HA JKCHCKUTE KaHPOBH AAaTHpaar o[
XKenckuite ciiyguu on 1974 ronquna Bo bupMuHreMcknoT (peMUHUCTHYKY LICHTAp,
a CBOja MojieTaHa enabopainyja mpoHaoraaT BO XpectoMarnjara JKenuite ipolo-
sapaaii, o0jaBena Bo 1978 roguna. TepMUHOT ,,)KeHCKH KaHPOBU* CBOja HIMPOKA
ynorpeda 1o6uBa 110 00jaByBamETO Ha cTynujara JKencKku dcanposu: menogpama,
caitynuya u iweopuja (Women s Genre: Melodrama, Soap Opera and Theory), o6ja-
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BeHa oj] crpaHa Ha AHeT KyH (Anette Kuhn) Bo criucanuero Expan (Screen) Bo
1984 romuna. Pasnmuaau aBTopu ce (poKycupaar Ha pa3ITuIHH KCHCKH KaHPOBH, a
Mery Haj3HauajHuTe Ke Tu ciomeneme: Pejuen Xapucon (Rachel Harrison), koj ru
npoydyBa pomancure; AHiyena MakpoOu, Koja ce 3aHrMaBa co aHaji3a Ha MOJ{HA-
Ta MHIYCTPHja ¥ Ha THHE]jIepcKara myonuka; [ leanc Pangej (Janice Radway) ce 3a-
HUMaBa CO KECHCKUTE Mara3uHu; JlopoTu XOICcoH — co KaTeropujara ,,JIOMakKHHKH
JXenckure cnucaHuja NPBUYHO C€ aHAIM3MPaaT BO MO3HATHOT TEKCT Ha AHuena
MakpoOwu, unj maBeH Qokyc e THHEjlepCcKuoT Marasul [lexu (Jakie), 3a mpBnar
o0jaBeH Bo 1978 romuHa. I maBeH WHTepec Ha OBHE MCTpPaXKyBama BO paMKHTE Ha
BupMuHreMckHoOT (PEMUHHUCTHYKH LIEHTAp € WACOJOorHjaTa WM KOHCTPYKLHjara
Ha ,,THHEjIIepcKaTa jKeHCTBEHOCT (teenage femininity), koja MakpoOu ja ujeH-
TU(UKYBa HA3 KOAOT HA pOMaHcaTa, KOAOT Ha JIMYHUOT >KUBOT, KOJOT HAa MojaTa 1
y0aBMHATa ¥ KOJIOT Ha Mol-My3ukara. OBUe CiMcaHMja ce eAeH BUJ NPUPAYHHULIN
3a TOa Kako Jla C€ OCBOU CPILIETO HA MOMYETO/MAXOT, KaKo Ja ce Ouie cpekHa BO
BpCKaTa, Kako Ja ce Ouze ybaBa M MpHBIeYHA 32 OKOTO HA MAIIKHOT IOCMarpad,
OIHOCHO J1a ce Ouze )XpTBa Ha poMaHcara. [logo1Ha, BO JIeBeIeCETTUTE TOJIMHH,
ce TojaByBaaT OpOjHH HOBH JKEHCKH CIIHCaHHUja, KOM CBOjOT COIPKUHCKU KOPITYC
ro 300oratyBaar M cO JpYyTH PElIeBaHTHU TeMH. 3a HUB AHIIena MakpoOu ke peue:
,»/IMa Jby0OB, ceKC, MOMUYMIbA, HO KOHBEHLIMOHAJIHUOT KOJAUPaH METaHApaTHB Ha
pomaHncarta, Koj O MOKel Jla Kpeupa eJeH HEBPOJIOIIKH 3aBUCEH KEHCKH Cy0jer
— ncue3nyBa 3acexoram (McRobbie, 1994: 164). ®eMuHUCTHYKHATE CTYIWU HA
KyJATypara r'd IpeuCcuTyBaar BiljaHujaTa Ha JKeHCKUTe criucanuja. Jpyro KirygyHo
nMe BO oBaa mnpooOiemaruka ¢ [Jlanuc Bunmun (Janice Winship), koj Hu3 aBae-
CETTOJIMIIIHO HCTPAXXyBamke Ha JKCHCKUTE CIHMCAHMja MOTCETyBa JeKa THE CE WH-
TerpajieH Al oJ] KEHCKara IMoIyJalnyja, Koja y>KuBa BO HUBHUTE COAPKUHH U CO
HETPIICHHE TO CJIEOW U I'O OYEKyBa HUBHMOT KOHTHHYHMTET HAa CEAMHYHO MM Ha
MeceyHO HUBO. Hekon 071 oBHe cricaHuja ro mojokuja TeCTOT Ha BPEeMeTo, 1a HU3
WHTEH3MBHA JMHAMHUKA, TOJIMHHA HaHA3aJl, C€ BKPCTyBaaT BO KUBOTHTE Ha )KEHHUTE
Y Ha JleBojunmara. TakBu ce, Ha mpumep, cniucanujara: BoZ (Vogue), En (Elle),
Kocmouionuinen (Cosmopolitan), Xapiiepc d6azap (Harper s Bazaar) v npyru.
Menuymckure GpopMary ITO Ce cOo3/1aBaar cropes npedepeHIunTe Ha KoMep-
LyjasHara U MOTPOLIyBavyKa KyJATypa U M300MIyBaaT co peKiIaMu, HaJMKyBaaT Ha
,[TOTPOIITYBAYKH M3JIOT HA MOJTHUTE OPEHOBH IITO M PEKJIaMHpaaT CBOMTE HOBU
napurma 00J1eKa U Ha HHIyCTpHjaTa 3a KO3METHKA CO PELENTUTE U cO (hOopMyIUTe
3a HeTyBame 1 pasyOaByBame. Cenak, Bunmmi Bo cBojata kaura Inside Women s
Magazine, o6jaBena Bo 1987 romnHa, MUIIyBa 3a MOKHOCTA IITO OBHE TIOITyJIap-
HU TEKCTOBH, KaKO M PEKJIaMUTE LITO T'M COAPIKAT, UM ja JaBaaT Ha jKEHHTE — Ja
MeuTaaT U Ja COHYBaaT, BEJECjKHU JeKa ,,MOXKEMe [la T MPEro3HacMe U Jla yKUBa-
Me BO BOKaOyJapoT Ha COHHUINTATa BO KOj YUECTByBaaT M PEKIAMHUTE, U MOXKEME
WHJIMPEKTHO JIa UM Cce TpeliajieMe BO NMPUBHUIHOCTA IITO ja KpeHpaar, Hako IeJio
BpeMe 3HaeMe JieKa HUBHUTE COHUINTA ce JakHU * (Bunmmm, 1987: 56). OBoj Tum
HOBHHAPCTBO TOj TO UMEHYBA KaKO P03080 SePUICKO HOBUHAPCIE0, A ONIOMBHOCTA,
CTPaBOT U IOTCMEBOT KO HET'O IO 03HAYYyBa KaKo po306a ghoduja.
Mery HajmonyaapHHUTE KEHCKHU KaHPOBHU C€ M CAIyHUIIUTE ILITO CE EeMUTYBaaT
Ha TeleBHM3Hja M (UIMCKHTE Menonpamu, a HUB AHeT KyH ru Hapekysa ,,JHHO-
LEHTPUYHM >kaHpoBH™. Kako 1TO nuIIyBa Taa BO CBOjaTa CTyIuja, ,,cTaHyBa 300p
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3a JBOJHO KOTWPAHH KaHPH IITO, O]l €IHa CTpaHa, C€ MOTUBUPAHH O] KCHCKUOT
KOITHE’K, OTEJIOTBOPEH BO INIABHUOT KEHCKU JIMK, a Of] Jpyra CTpaHa ce MOTHBH-
paHu o Hem30eXKHaTa yJIora Ha MOIIeJ0T Ha )KEHUTE, Ha )KeHCKH renaqun (female
viewers) ¥ 0]l HAQUMHOT Ha KOjIITO C€ KOHCTPYHpa TEICBU3UCKUOT KaHp (,,TeK-
CTOT"") HM3 TpOoIlecCuTe Ha HiaeHTH(HUKaNMja Ha Tyiead(K)UTe BOJCHH! O]l dKEeHCKaTa
TOYKa Ha TJIeAnIITe. Bo rHHOLEHTPUYKHOT (peMUHHM3aM ce CIIyuyBa MOMECTYBambE
OJl KOHIICTITyaIn3aIfjaTa Ha IJIeIaq0T/Ha0spyayBadoT (spectator) Kako XOMOTEHO
W aHJIPOTWHO BIMjaHHE BO TEKCTyaJlHaTa Olepaluja Ha ImocMaTpame Ha jkeHara/
WM Ha MaXKOT, KaKo Cy0jeKT KOj € pOZAOBO OZlpe/ieH, BOCIIOCTABEH HU3 pPErpe3eHTa-
umjara“ (Kyn uutupana on Anacracosa, 2012: 291). CtpykTypHara mocTaBeHOCT
Ha JKEHCKHUTE YKaHPOBHU, KOHKPETHO Ha CAIlyHHIIUTE, OJroBapa Ha (parMeHTHpa-
HaTa KOHIIEHTpalHja Ha KEHCKUOT CyO0jeKT, paclenkaHa Hu3 paboTara BO IOMOT.
HuBHHMOT HapaTHBeH puTaM Kako Ja ce MpOoclocoOyBa Ha OHA LITO CE€ HapeKyBa
,»INCKOHTUHYHPAHO U JEKOHLEHTPUPAHO IVIeJame™, TOAEKa )KeHUTE, yOeIeH! BO
CBOUTE ,,MYJATUTACKHHI‘-CIOCOOHOCTH, MapajielHO T'M 3aBpLIyBaaT JOMAIIHHTE
0OBPCKH, KaKo JIeT O]l HETUTATCHUOT TPY/l BO JIOMOT.

[locrojatr nBe HACOKM BO NPOYYYBAHETO HA JKEHCKUTE >KAHPOBM, KOHKPET-
HO — Ha ayauoBusyneHute. KiyueHn 300p Bo IpBaTa Hacoka € Hab.bygyeay/enegay
(spectator), a Bo npyrara e iyoauxa (audience). Bo mpBHOT mIpaBerr TiieuImTara ce
(dopmupaat HU3 Teopujara Ha (GUIMOT M Ha IICUXOAaHAJIN3aTa, & BTOPHOT ce 0a3upa
Ha eTHoTpadujara, COIMOIOTHjaTa U CTyIMUTe 3a TeneBusujara. [IpoydayBajku ro
(heHOMEHOT Ha TeNeBH3MjaTa, OXHOCHO KaKO AWCKYP3UBHO C€ Ipaad IyOnuKara,
Uen Amnr (len Ang) rpanu Teopuja mro ce 6a3upa Bp3 UCTpaKyBamara Ha Muen
®dyxo (Michel Foucault), Bo koja ce 300pyBa 1ieka, Hako MoCTojaT pearHu rieaaq(K)
U, MyONMKaTa ce Kpeupa Kako e/IeH U3MHUCIICH EHTUTET, KOj C€ CTPYKTypHUpa Criopes
oTpeOnTe Ha TeJeBU3MjaTa, a Toa 3Ha4H, CIIOpe]] TOTPEONTe Ha OTIaCyBadUTe H
Ha na3apor. JacHo e ieKa POOBUTE CTEPEOTHUIIN M OJIECHYBaaT Ha MOTPOLIyBayKaTa
KyJATypa Ja JIoTpe JI0 MyOlinKara, HO U MOKpaj AUKTATOT Ha KOHCYMEPH3MOT, KOMEp-
LUjajiHaTa JOTUKA U 11a3apoT, Celak, MOMYJIapHUTE TEKCTOBH HYAAT M IOMHAKBU
POIOBH TOJNKYyBama. MIMEeHO, nako BO CBOjOT (OKYC MEIOApaMHUTE ja UMaar MpH-
BaTHaTa cdepa Ha )KEHUTE, HUBHUTE JbyOOBHU IPOOJIEMH U POMaHTUYHU UHTPUTH,
U TIOKPaj Toa LITO YeCTO ce 0asupaar Ha TPaJIUIMOHAIHUTE U KOH3EPBATUBHH pe-
IIIeHNja Ha KOM JKEHUTE OM ce MOBHKAJIE 32 pellaBame Ha CBOUTE IMYHU U CEMEJHU
KpH3H, Celak, OBUE TEKCTOBU HYAAT U POAOBO CCH3UTHBEH AUCKYPC 3a YUTABE U
pa3zbuparme Ha )KeHCKUTE MHTepecH U OuTku. OTTaMy, poJoBarta npeTcTaBa BO I10-
IyJllapHaTa KyjlITypa MOXKe Jja C€ YnTa U HU3 HOBHOT WICHTHTET Ha COBpEMEHara
JKEHa, KOja € EKOHOMCKH He3aBHCHa, Xpabpa, caMocTojHa, 00pa3oBaHa, CEKCyalTHO
c1000/THA, MHTEJIEKTyaJIKa IIITO 3Hae MITO caka Of JKUBOTOT U KOja ce 0OpH 3a CBOH-
TE MpaBa.

Bo ocymzecerTuTe roquHu Ha IBA€CETTHOT BEK € BOBEICHA OIPEIHUIIATA 3AQ0-
8oJCiUBO/YoCUBarbe BO yMETHOCTa of cTpaHa Ha [lenuc Paxsej (Janice Radway),
KOja CTaHyBa BakKHa 3a (PEMHHUCTHUYKATA KYJITYPHA TOJUTHKA, HACIIPOTH TPaH-
[IMOHATHUTE OPUTAHCKH CTyIWW Ha KyiaTtypara. Co oBa ce pa30mBaaT TCOPHHTE
JieKa KCHUTE ce IACHBHU JKPTBU Ha IomyiapHara Kyntypa. Jloporu XorncoH, ucto
Taka, IHINYBa 3a CTpareruuTe Ha EMHHUCTUYKHUTE CTYIUH 3a pereriuja, 3a Toa
JieKa TJIeauKUTe TO MHKOPIIOPHUPaaT CBOETO MCKYCTBO BO €BajyalyjaTa Ha MEIH-
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yMckuTe TekcToBH. Co OBa ce CIPOTHBCTABYBaMe Ha TOJNKYBAaMmETO HA CAITyHUIIUTE
KaKo OETCTBO O] PEATHOCTA U Ol CEKOjTHEBHUTE TIPOOIEMHU, KaKo U Ha TBPACHETO
JIeKa TIICAakbeTO TEIeBH3Hja € MaCUBEH YMH. XOIMCOH CE MOBUKYBAa Ha MEHTAIHUOT
aHTaXMaH, OTHOCHO KPUTUYKUOT apCeHas Ha MmyOMKara, koja Bp3 0a3a Ha CBOETO
3HaeHe, HU3 CONICTBEH JIUCKYPC TH JIEKOIMpa 3HaUeHhaTa Ha TeKCTOBHUTE Ha IIOITY-
napHara Kyatypa. OBa, BCYIITHOCT, YKaXKyBa Ha KpeaiuugHoCiua Ha iyonukaiia na
dhopmmpa 3akmydory. be3 moTieHyBame Ha MUCIIOBHHOT KaIllaliUTeT Ha Tiienad(K)
WTE, U CO HUBHATA UMAarkiHATHBHA aHT'KUPAHOCT OU MOXKEIIe Jla 3aKITyYrMe JIeKa
MPETCTaByBAETO Ha YKEHATa HU3 IOMYJapHHUTE XXCHCKU YKAHPOBHU HE € €JIHO-
JTUMEH3MOHATHO Bp3aHa 3a CEKCUCTHUKUTE U TTATPHjapXaTHUTE MOJICIH, TYKY HYIH
MOJIMCEMHUYHO YUTakE, HU3 KO€ Ce OTKPUBAAT M CE apTHKYJIHpaaT HOBH 3HAYCHa Ha
JKEHCKaTa eMaHIIuIaImja u crobdosa.

CrudeH mpucTan 3a KPUTUYKO MPOMHUCIYBakbEe Ha KOMYHUKAIIUCKUTE TIOPAKU
BO TIOMYJIapHAaTa KyJITypa, 3a JeKOANPame HOBY 3HAYEHha HI3 POJJOBOTO YNTAE HA
KHIDKEBHUTE TEKCTOBHU, UMa M Kaj POMaHCUTE U Kaj JbyOoBHUTE pomanu. Kiryuna
Kaj OBHE YKaHPOBHU € €MOIMOHAJIHATA MJCHTH(HKAIIMja HA YATATCIKUTE CO TJIaB-
HUTE jyHaKWEBU BO pomaHuTe. [lokpaj oBoOj 70OpO MO3HAT acTeKT Ha eMOIMOHAIHA
UWACHTH(HKALU]a, OBUE Jefla HylAaT MOKHOCT 32 MPEOCMHUCITYBamhe Ha 3HAYCHETO
IITO TO HAMETHYBA MAaCKYTMHACTHYKATa KyATypa Bp3 KEeHNUTe. Bo HUBHUTE TpHKa3-
HU C€ MPEUCTIMTYBAaT POJAOBUTE OJHOCH M CE€ JETEKTHpaar OJHOCUTE Ha JOMHHA-
[Mja ¥ MOK Mery TOJIOBUTE, KOW Ha Barara Ha pojoBara Mpasia HaTe)KHyBaaT BP3
OOJIKHUTE, CTpagamara U TpayMUTe OJ1 IMaTpHUjapXaToT. AHACTacOBa HAINIacyBa JieKa
L lennc PaniBej, 3ae1HO co OcTaHATUTE YHUBEP3UTETCKH Tipodecopku, T oTdhpraar
yuTareN(K)uTe Ha JbyOOBHUTE POMAHM U Tyiefad(K)ATe Ha POMAaHCUTE KaKo KPTBU
Ha JIa)KHATa CBECT U CMETAar JeKa, CIIMHCTBCHO, TUE CE TTACUBHHU (M UCKITYYUBO Pe-
IIETITHBHH ) BO HEMOKTA J]a C€ OTTPTHAT O] HCOJIOIMIKHUTE MTPETSH3NH Ha 0BOj JKaHP.
[lenuc PaiBej u peMUHUCTKUTE cMETaaT Jieka BUCTHHCKOTO 3HAUCH-¢ Ha OBHUE Ka-
HPOBH UM C€ JOCTAITHU CaMO Ha OHHE IIITO c€ CIIOCOOHU Jia To pa3depar CKpUeHOTO
3HAYeHE Ha Pa3BOjoOT Ha 3aILIETOT, KapaKkTepu3anujata u Tponute (AHacTacosa,
2012: 362). JlecHOoTO BOCIIOCTaBYBakhe EMOIIMOHANIHA PeJiallija co MpUKa3HaTa Ha
JbYOOBHHTE POMaH! BO HUKO] CTydaj HE ja NCKITydyBa MOTEHITHjaTHaTa CyOBEep3UB-
HOCT Ha J1e510T0. CeKoe MOJMCEMUYHO YUTAkEe HAa TEKCTOT OBO3MOXKYBA JIa C€ IpO-
HajJar pa3IuYHUA POIOBH MEPCIIEKTUBU, KOU IO HHUIIMPAAT MPOLIECOT Ha KPUTHUIKO
MUCJICH:E, a CO TOa U IMPOIIECOT Ha KPUTHUKO JICjCTBYBambE.

Koneuno, Bo rojieM Opoj 0l TEKCTOBUTE U MEIUYMCKUTE MOPIUU Ha IOIyJiap-
HaTa KyJITypa, CKpUeHHU ce cyOBep3nu mTo Tpeda na ce nexoampaar. CTaBameTo
Ha HAlIMOT KPUTUYKU apceHas BO (DYHKIIMja HA MPENO3HABAKE MPOOIEMATUIHO
POIIOBO TIPETCTaBYBamkE Ha KEHATa HU3 MOMyJIapHaTa KyJATypa, OBO3MOXKYBa Ja Ce
pacKuHe ,,CHHIIMPOT Ha MCXpaHa™ CO KOj Ce MOTXPaHyBaaT POJOBUTE CTEPEOTHUITH
U Ce 3al[BPCTyBaaT HOPMHPAHUTE POJIOBU YJOTH BO OMINTECTBOTO. POj0BO ceH3u-
TUBHOTO YATAKE U KPUTHYKOTO JICjCTBYBAME IO IEKOHCTPYHPAAT MaTPHjapXaaTHOTO
TKHUBO BIPAJICHO BO KYJATYPHUTE MOPIUHU U MPUJOHECYBaaT BO ()eMUHHCTUYKATA
0op0a 3a MOCTUTHYBAHE POIOBA SAHAKBOCT BO OMIIITECTBOTO.
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This paper aims to explore the translatability of the drag terminology used in
the popular reality competition RuPaul s Drag Race (RPDR), from English into
Macedonian. There are two hypotheses on which the study is based: 1) The peo-
ple who use drag terms find it more natural to use them as borrowings (i.e. in
their original form (in English)) and 2) If the drag terms were to be taken into
Macedonian, they would more often be taken as adapted borrowings (i.e. un-
dergo naturalisation), rather than be translated with a Macedonian equivalent.
Two research methods were employed. The first was the analysis of Macedonian
articles with drag-related content, as well as parts from the translation of How
To Be Gay by David M. Halperin (trans. Ognen Chemerski), in order to discover
preexisting translations. The second included a survey aiming to explore whether
translation of the terminology is possible, and to gather translations. Upon ana-
lyzing the findings, it is evident that English forms heavily influence how Mac-
edonian speakers use these terms and how they would translate them. However,
complete translation is not entirely impossible, so long as it strives to retain both
the meaning and the form, and to utilize creativity and word-play.

Keywords: RuPaul s Drag Race, drag, translatability, practices, Macedonian
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ITPEBOJ/INBOCTA HA CIIEHUOMNYHUTE TEPMVHU
HA JPEI-YMETHOCTA BO RUPAUL’S DRAG RACE

Amna VnueBa
Yuusepsuret ,,CB. Kupnun u Metonuj“ Bo Ckormje
ana.ilieva2812@gmail.com

Tpynot uma 11e71 J1a ja HCTpaXku IPEBOUTMBOCTA HA JIPEr-TEPMUHOJIOTHjaTa yIio-
TpebeHa BO momynaapHOTo moy RuPaul’s Drag Race (RPDR) o aHITTUCKH Ha
MaKeJIOHCKH. 31 TPYAOT CTOjaT JIBE XUMOTE3u: 1) MOMPHUPOIHO UM € Ha JIHIATa
TO TH yrmoTpeOyBaaT TePMUHHUTE Ja TH YHOTpeOyBaaT Kako 3aeMKH (OTHOCHO,
Ha aHIJIMCKH) U 2) TOKOJKY C€ TIOMaKeAOHYaT TEPMUHHUTE, TIONPUPOIHO UM € Ha
TOBOPHUTEIIMTE JIa I'M MPUCIIOCO0AT 3aeMKHUTE Ha MAKEJJOHCKH OTKOJIKY J1a KOPHUC-
TaT MaKeJOHCKH EKBUBAJICHT. 32 J1a € UCTPaXKH (HE)BUCTUHUTOCTA Ha XUIIOTE3H-
Te, ynorpebenu ce aBa Merona. [IpBnoT MeTos BKITydyBa aHaIn3a Ha CTaTHN Ha
MaKeJIOHCKH ja3HK, KaKo U JISJIOBH OJ] IPEBOJOT HA KHHUTATa Kako ga ce buge Zej
on Hejpun M. Xammepun (mpeB. OrHeH UemMepckn), co IIel J1a ce OTKpHjar Io-
CTOJHUTE MPEBOJIHH pelieHja. BTOpHOT METO/ COIpIKK MpalllaIHUK HAMEHET 3a
Jla Ce UCTPaKH JIaIk € BO3MOYKHO JIa Ce MpeBejie TEPMHUHOJIOTHjara, Kako 1 Jia ce
cobepar MOKHH NIpeBoiHM perreHuja. [To ananu3zara Ha mogaTonuTe COOpaHu 01
JIBaTa METOJIa, JaCHO € JIeKa OPUTHHAITHUTE aHITUCKH (DOPMU 3HAYUTEITHO BIIHja-
ar BP3 TOA KaKO MAKEJIOHCKUTE TOBOPHUTENM T'M YHOTpeOyBaaT OBUE TEPMHUHU U
Kako Om ru mpeBene. MeryToa, IEIOCeH MPEBOI HE € HEBO3MOXKEH, C¢ MTOIeKa
MPEBOIOT 1IeIHM KOH 33/pKyBaibe Ha 3HAUCHETO U Ha (hopMara, U KOPUCTH Kpea-
THBHOCT U 300powurpa.

Kayunnu 360poBu: RuPaul’s Drag Race, nper, NpeBOUIMBOCT, TIPAKTUKH, MaKe-
JIOHCKH
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1 Introduction

The purpose of this paper is to discover the translatability of the popular reality
show RuPaul’s Drag Race (2009-present) (or RPDR) from English into Macedo-
nian. While the roots of the show, hosted by drag queen RuPaul Charles, are in the
United States of America, with 14 main seasons, the franchise has expanded and
has a wide array of spin-offs and various international versions. It is evident by the
amount of spin-offs that the franchise is growing rapidly and will continue to grow,
and the art of drag is undoubtedly entering the mainstream.

As for its presence in Macedonia, the show has no official translation, therefore
viewers can only watch the show in the original language (mainly English), or with
subtitles in the languages available on streaming platforms, among which are Net-
flix and WOW Presents Plus. Even though the show does have a following, proven
by the amount of participants in the survey conducted for this paper, it has yet to
enter our mainstream due to the fact that drag is still a foreign concept to many
Macedonians. This begs the question of whether a translation of RuPaul’s Drag
Race and the terminology used on the show will succeed in bringing drag closer
to the Macedonian population, and whether it will help enrich the Macedonian
language in regards to the terminology associated with drag artistry. Yet, before the
success-factor (in regards to whether it successfully brought viewers closer to drag)
of a translation is determined, the main issue at hand is whether a full translation of
RuPaul’s Drag Race and its terminology, from English into Macedonian is possi-
ble, with full referring to usage of Macedonian equivalents to the English terms as
opposed to taking them as loan words. The translational challenges of the language
used in RPDR will be discussed in the following sections.

2 Literature Review

As stated previously, the language of RuPaul’s Drag Race poses a creative chal-
lenge for any translator. Some of the reasons as to why this is so are stated in an
article on the Italian reception of RPDR in the journal VIEW as follows: “RPDR’s
contestants’ use of slang terms, acronyms, neologisms and fanciful catchphrases
seems to be an essential component of the exotic appeal of the original show,”
(Barra L. et al., 2020: 6). Aside from the aforementioned linguistic challenges,
there is a plethora of puns, exclamations, compounds, sexual innuendos and double
entendres, as well as words that have acquired a new meaning. In addition, there
are numerous pop culture references to be found in the show, most of which come
from the documentary Paris is Burning (1990), which is described in an article in
WIRED magazine as “[...] an essential study in drag language — filmed over the
course of seven years in the black and Latinx underground queer ball scene in New
York City,” (Pandell L., 2018).

In the aforementioned article in the journal VIEW, the translation and adaptation
of RPDR from English into Italian is discussed. Instead of subtitling, a technique
named ‘simil-sync’ is employed. In other words, the show’s Netflix release is half-
dubbed, meaning that the actors add their voices to the original dialogue, with the
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original still being audible. This approach is seen as unsuccessful, for it “may lead to
odd, exaggerated, quirky outcomes or unwanted humorous or censoring effects, due
to the specific subject of the show,” (Barra L. et al, 2020: 7). However, the authors
also provide reasons as to why the translational task is difficult, among which are the
unscripted nature of the show, as well as the verbal and cultural humor. These difficul-
ties, as concluded by the authors, have led to much of the content being down-toned,
omitted or misinterpreted, which in turn decreases the quality of the translation.

Similar problems have arisen in the Spanish voiceover of RPDR, as analyzed
by Passa (2021) in his thesis. In addition to exemplifying several discovered trans-
lational practices, the author discusses the voiceover’s treatment of gender, which
is another key factor that may cause a problem in translation, as drag performers,
more often than not, use different pronouns when in and out of drag. The author
concludes that “drag language is mainly an English-based variety. [...] Drag queens
have a shorter tradition in Spain, which is reflected in the linguistic variety that they
use,” (Passa D., 2021). Another conclusion reached is that, even though there are
problems in the translation, the translators’ creativity is to be applauded, as many
creative solutions and enhancements have been noticed.

A study on the French translation of RPDR done by Fusco (2020) uses the same
method of analyzing Netflix translations and voiceovers of the show. In his thesis,
the author searched for the translational practices used in the text and audio transla-
tion from English to French. In the translation, there is a part of the content that is
omitted or mistranslated, specifically some of the jokes and vocabulary. These prob-
lems are detrimental to the quality of the French translation, since “Drag queens are
known for their witty, campy, and often sexual remarks, and the cumulative erasure
or downplaying of such queer cultural aspects in translation greatly influences how
queer identity is performed in the French version of the series,” (Fusco M., 2020:
77). The author does argue that some of the discovered translational practices are
good, and ultimately concludes that the utilization of thoughtful and intentional
practices will increase the visibility of marginalized communities.

One more study on the translation of RPDR has come across similar problems,
and that is of the Netflix translation of the show from English into Romanian,
where the Romanian subtitles were analyzed. The main problems that Zavacky
(2020) discovered in the translation were that “some of the translations can be in-
appropriate due to the fact that there is not a Romanian equivalent for certain words
or the translation can be misleading and confusing when the translator decided to
add supplementary words in the translation,” (Zavacky P., 2020: 43). The cause of
these problems is linked to the lack of familiarity and understanding of the Roma-
nian population towards drag, which is another point that the author brings forth in
terms of translating, specifically “that cultural background and understanding of a
minority plays an essential role before translating.” (Zavacky P, 2020: 30).

3 Methodology
Apart from the growth of the show’s popularity, another more important reason for

exploring a possible translation is the need to enrich the Macedonian queer glossa-
ry. As it is now, much of the queer terminology is used as borrowings (oftentimes
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from English) due to the fact that there are no Macedonian equivalents. This termi-
nology, along with the terminology employed by drag artists, is found in the show,
which is why its translation could help enrich and form a glossary that could be
used when translating future materials that include queer and drag terms.

As there is no official Macedonian translation of RPDR, two different research
methods were employed in order to discover whether a full translation (as explained
in the Introduction) is possible and necessary, as well as to inspect the two main
hypotheses:

—  The people who use drag terms find it more natural to use them as borrow-
ings (i.e. in their original form (in English));

—  Ifthe drag terms were to be taken into Macedonian, they would more often
be taken as adapted borrowings (i.e. undergo naturalisation'), rather than be trans-
lated with a Macedonian equivalent.

The first method was used to discover pre-existing translational solutions of drag
terminology. This included searching for articles and other media that contained
drag-related content. Eleven articles, as well as one podcast, were discovered and
were analyzed in terms of how drag was portrayed and what Macedonian words
were used to describe drag terminology and culture. In addition to the articles,
another source was analyzed — Ognen Chemerski’s translation of How To Be Gay
by David M. Halperin. Several translations of drag terminology were discovered in
Part Three: Why Are the Drag Queens Laughing?

The second method included an online survey, created on Google Forms, which
was conducted in Macedonian and comprised of 36 questions divided into five
sections: 1) the participants’ relationship with the show, the terminology and the
translation of drag terms; 2) the use and possible translation of drag artistry terms;
3) the use and possible translation of the terms describing the types of queens; 4)
the use and possible translation of specific terms found on RuPaul’s Drag Race, and
5) the use and possible translation of terms found in and outside of the show. Along-
side the definitions of the terms, examples of the use of the words were provided.
The survey was anonymous and was done voluntarily in the period September 1
— November 14, 2021. A total of 15 responses from participants familiar with drag
terminology were collected.

4 Data Analysis

The following section will present an analysis of the data gathered from the two
aforementioned methods.

4.1 Method 1
In the first part of this method, 11 articles and 1 podcast were found to contain

drag terminology in Macedonian. All the articles were found on Macedonian
websites, and a complete list of the websites is given in the section References. It

! Naturalisation, as explained by Newmark in 4 Textbook of Translation, is a procedure that "succeeds
transference and adapts the SL [Source Language] word first to the normal pronunciation, then to the
normal morphology (word-forms) of the TL [Target Language]." (Newmark, P., 1988: 8)
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is important to note that the articles and the podcast, on the whole, were not con-
nected, nor contained content about RuPaul s Drag Race. Instead, they were used
to explore whether any drag terminology has been translated into Macedonian,
and to analyze those translations. The table (Table 1) containing the terms can be
found in the Appendix.

It is evident that for the word drag, as well as for all other collocations with
drag, there is no Macedonian translation. Rather, the word drag is borrowed as a
loan word from English, and, in the case of these examples, it is transcribed into
Macedonian — gpez. The general translational practice when it comes to the collo-
cations is the usage of half-calques, with calque being defined by Vinay and Dar-
belnet as “a borrowing of a foreign syntagm whose elements have undergone literal
translation” (Vinay, J-P. & Darbelnet, J., 1995). Examples of this practice include
these following translations: drag queen — gpeé kpanuya and drag haus — gpee
xyka. Half-calques are also offered as translations for the other terms that do not
contain the word ‘drag’. Club kids are translated as xnyiicku geya, and lip syncing
is translated ycna-cunxponuszayuja. As for lip syncer, a descriptive equivalent was
used — uszsegyeau na ycna-cunxponusayuja. Another translation for /ip syncing also
has a descriptive equivalent — cunxponuzayuja na ycmu.

In the second part of this method, Ognen Chemerski’s translation of How To Be
Gay was analyzed, specifically Part Three of the book which contained a multitude
of drag terminology (the table (Table 2) is included in the Appendix).

The word drag is borrowed as gpeZ, and the main discovery is that the trans-
lations of collocations with the word drag include half-calques which are joined
together with a hyphen (-), as can be seen in the following examples: drag
queen - gpes-kpanuya, drag culture — gpez-xyniuypa and drag performer — gpez-
uzeegysau. A half-calque is seen in Chemerski’s translation of the title of RPDR
into [pe-wipkaiia na Py Ilon. Other borrowings include trade — wipejg, camp
— kamii and butch — 6yu. Some translational solutions illustrate Chemerski’s cre-
ativity and fearlessness of enriching the language with new words, especially
with the translation of genderfiick — pogokypyare. Another creative solution is
the attempt at translating drag performer Lipsinka’s name into Ycnuja, as well as
herstory into ghemcitiopuja.

4.2 Method 2

In this method, a survey was distributed and it comprised of a total of 36 ques-
tions divided into 5 sections. As opposed to the first method, this method focuses
solely on RuPaul’s Drag Race and the participants’ opinion on a possible trans-
lation, as well as on finding possible translations for terms and phrases which are
used frequently on the show. It is important to note that most of the terminology
offered in the survey can be found outside of the show, therefore the selected
words and phrases are not exclusive to RPDR. A complete table (Table 3) of all
the offered solutions by the participants can be found in the Appendix.
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4.2.1 Section 1: The participants’ connection with RuPaul’s Drag Race, drag ter-
minology and the translation of drag terms

The section contained a total of 9 questions which aimed to gather data on the
participants’ knowledge of the show and of the terminology. 13 out of 15 participants
watch the show, whereas 2 do not. Out of the 13 who do watch the show, the majority
watch the seasons in which English is the dominant language. As for the form in
which participants use the drag terminology, 14 participants answered that they use
these terms in English, and 1 answered that they add Macedonian inflections to the
English form. In regards to whether a translation is needed, opinions are divided.
The participants who were in favour of translation stated that it could normalize
drag culture, increase the visibility of the drag community and bring drag language
closer to the viewers that are unfamiliar with it. Those who were against translation
fear that a translation would sound funny and unnatural, and the show would risk
losing its humor and sense.

4.2.2 Section 2: Use and possible translation — terms connected with drag artistry

In this section, seven words were offered, along with their definitions and their
use in a sentence in order to give participants a wider context. What was asked of
the participants was for them to state how they use the given term and to provide
a translation (if at all possible). The terms in this section are connected with drag
artistry, i.e. terms related to makeup application, costuming, performing and simply
getting into drag and doing drag.

Participants provided translations that corresponded with various translational
procedures. A noteworthy word formation process was also discovered among the
solutions. Translations in this section are categorized as follows:

—  Translational procedures:

* Borrowing (Vinay and Darbelnet): (t0) lipsync — auii cunk; pad-
ding — tiequn?; to tuck — ga ce iaxne; beat — 6uiu, lip sync —nuii cunka/cunka; drag
haus — gpez xayc;

e Explicitation (Vinay and Darbelnet): to tuck — ga o cobepe/ga
cu 2o ipubepe (2o referencing the penis)/ga 2u iiogbepe (2u referencing the testi-
cles)/ga cu cu ckpue cenuinanuuiie;

* Functional Equivalent (Newmark): to paint — ce wmunka, beat
— wmunxa, to lipsync — naciuaiiysa;,

e Descriptive Equivalent (Newmark): fo lipsync — ce ipeiipasa
gekKa iiee; to pad - Qa ce Haupasu UoIHa;

* Modulation (Vinay and Darbelnet): beat — paya/uszneg;

—  Word Formation Processes

* Compounding: (to) lipsync — ycno(c)knag/ycnocknagyearse; drag
haus — gpazononuja;



108 Ana Ilieva

4.2.3 Section 3: Use and possible translation — terms connected with types of
drag queens

In this section, six terms connected with the types of drag queens were offered. The
offered terms are not the only types of drag queens that exist on the drag scene, but
are the ones that are most frequently mentioned on the show.

Throughout the translations, the following trends could be found, as well as
another word formation process, and an instance of a deviation of the meaning of
the original:

—  Translational procedures:

* Half-Calques (Vinay and Darbelnet): camp queen — xemii
kpanuya, club queen — kny6 kparuya, bio queen — 6uo kparuya, comedy queen —
KoMeQu Kpanuyd,

e Literal Translation (Newmark): fishy queen — puda xpanuyal
pudbuya,

—  Word Formation Processes:

* Reverse Clipping: bio queen — buonowixa kpanuya,

—  Mistranslation: bio queen — umitoctuep/rasxcroax;

4.2.4 Section 4: Use and possible translation — phrases and sayings characteristic
for RuPaul’s Drag Race

In this section, seven phrases and words coined on the show are given. There are
many such phrases that have been created on the show, however these seven are
used most often.

The discovered translations employed a variety of word formation processes:

—  Reverse Compounding: herstory - nejsunaiua iipuxazua, condragulations
- gpeZ 4eCtuutiKu,

—  Successful Acronymy: Charisma,Uniqueness, Nerve, and Talent
(C.U.N.T.) - llocebrociu, Ymewnociu, Tpienue, Enoxeentunociu (I1.V.T.E.)/ Iloc-
setienociu, Uzgpoicnusociu, Yoseunocii, Kpeaiuusnociu, Amouyuja (I1.1.9.K.A.)/
Tpusneunociu, Uciupajuociu, *, Kpacoiia, Aetueniuuunociu (I1L.1.*. K.A.);

—  Successful Compounding: herstory — uciuopuja/scenomunaitio/neaciio-
puja; condragulations — gpeciuuiuku, squirrelfriends — eepsepuiupuyu;,

4.2.5 Section 5: Use and possible translation — phrases and terms used in and
outside of the show

In this final section, eight words and phrases were given, all of which are present in
the show and are used outside of the show, in contexts unrelated to RPDR.

The common trends discovered in these translations are:

—  Borrowing (Vinay and Darbelnet): trade - wipejo; ki ki - ku xu; kai kai -
Kau kau; to shade - wejga;

—  Literal Translation (Newmark): fo read - ga (iipo)uuitia; werk - paboiuiu,
fo serve - 9a UOCIYIHCU;
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—  Successful Onomatopoeia: ki ki - xuxuku-xaxaxa/vawapa-iavapa/
wawapa-oywypy/vavapa-oyuypyuuyuaidypiyx.

5 Discussion of Findings

There are several noteworthy findings discovered through the two methods used in
the study.

The first hypothesis: the people who use drag terms find it more natural to use
them as borrowings (i.e. in their original form (in English)) was proven to be true,
judging by the answers given in the survey. Apart from the terms to lipsync and to
paint, the rest of the terms had responses for which there was no full translation
provided in Macedonian, meaning that the term is naturally used as a borrowing by
those participants. Another argument contributing to the truthfulness of the hypoth-
esis is the answers given by the participants in Section 1 of the survey, where 14
out of 15 participants stated that they use the terms in their original English forms.
One reason is that the phonological play in many of the terms, especially those in
Sections 4 and 5, would be lost in the Macedonian translation. A possible reason
as to why this is so is the risk of the translation of these terms sounding funny and
unnatural in Macedonian, especially with words and phrases which are translated
literally, without their meaning being taken into consideration.

Regarding the second hypothesis: If the drag terms were to be taken into Mace-
donian, they would more often be taken as adapted borrowings (i.e. undergo natu-
ralisation), rather than be translated with a Macedonian equivalent — this was not
always the case, as there were more responses that contain a full translation into
Macedonian, rather than use the process of naturalisation. The terms with responses
that have undergone the aforementioned process are to lipsync, to tuck, to throw
shade and to serve.

Although borrowing was the dominant translation practice in both methods, the
creativity in some of the solutions is to be applauded, as it shows that translating
drag terminology, albeit a very challenging task, is possible and can be achieved by
using different creative translational practices. Many of the terms in Sections 4 and
5 are newly formed words using various tactics, and many translations managed
to employ the same tactic in order to create a new word. Such is the case with
several of the compounds: lipsync - ycno(c)xknaod, condragulations - opeccmumxu,
squirrelfriends - sepsepumpuyu, and the various translated compounds of herstory.
Another creative victory are the successful translations of the acronym C.U.N.T:
ILY.TE 11U Y KAand [I.U*KA.

5 Limitations

There are some limitations which make it difficult to reach a definite conclusion
on whether the terminology in RuPaul‘s Drag Race is translatable. External limi-
tations include the visibility and presence of the communities in which these terms
and phrases are used. Drag has a small following in Macedonian society because
it has yet to be normalized and popularized as an art form. Additionally, the show
itself does not have official Macedonian subtitles on streaming platforms. Howev-
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er, this is susceptible to change, as there are several Macedonian drag performers
on the rise, such as the queens of Haus of Fauché and Linda Socialista, that have
performed for the Macedonian public in recent years. Macedonian drag artists have
also taken part in all three editions of Skopje Pride (specifically in the years 2019,
2020 and 2021), which contributes to the growing visibility of drag.

Internal limitations are connected with the study itself. In regards to literature,
there is not much material to be found on translating drag terminology into Mace-
donian. As for the methods, the first method explored mainly what was available on
the internet, and only one book was explored. In the future, more printed media on
this topic should be taken into consideration, as they may contain more translations.
The second method included a survey among viewers of RPDR, or participants ac-
quainted with the terminology. The main issue is the small number of participants,
a total of 15, which is understandable having in mind the popularity of drag in our
society. In order to obtain more reliable findings, the survey should be conducted
among a sufficient number of participants (if possible).

6 Conclusion

The main purpose of this study is to explore the translatability into Macedonian of
the terms used in RuPaul’s Drag Race. RPDR and the terminology explored in this
study are present on Macedonian social media and among members of the queer
community, seen mainly in English, due to the lack of content about drag in Mace-
donian. Although the study collected translations for several of the terms, their pur-
pose is not to serve as a Macedonian glossary for queer and drag terminology, but
to explore whether it is possible to translate the terminology fully into Macedonian,
as well as to help incentivize the creation and enrichment of such glossaries. Taking
into account the general attitude of society towards drag, as well as the findings
from the data collected via the two methods, it can be concluded is that in order for
drag terminology and RPDR to be translated into Macedonian, the culture has to be
widely accepted and understood. Once accepted, the process of finding and creating
Macedonian terms for the English forms can commence. However, this process
cannot be done by translators only. It must be a joint effort between drag perform-
ers, the drag and the queer community and translators, in order for the translation to
be successful and to be faithful to the original both in meaning and in form.
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Appendix
Table 1. Drag terms found in articles and their Macedonian translation
Drag Term in English Macedonian Translation
Camp Kamn
Club Kids Knyncku nena
Drag Hper
Drag community Hper 3aeqnuia
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Drag family

Jper ¢pamunuja

Drag haus

Jlper xonekTus/xayc/Kyka

Drag mother

Jper majka

Drag performance

Jper nepdopmancu

Hper kpanuia

Lip sincyng

Drag queen

Drag Race Jper-tpka

Drag show per moy

Drag sisters Hper cectpu

Do drag [ce] 3armmaBa/6aBu co aper
[to] Give life JlaBa >KHBOT
Lip syncer W3BemyBau Ha yCHA-CHHXPOHHU3AIH]a

CuHXpOHHM3aIM]ja Ha YCHH/yCHa-

CHHXpOHH3aLja

Pads

[ToTmonuku

Table 2. Drag terms found in Ognen Chemerski’s translation of How To Be Gay (Part

Three: Why Are Drag Queens Laughing?)

Macedonian Translation

Drag culture

Drag Term in English
Butch Byu (6y4oBm)
Camp Kamn
Campy Kammect
Drag Hper
Hper-kynrypa

Drag event

Hper-nacran

Drag festival

Jper-decrusan

Drag performance

Hper-u3Benda

Drag performer

[per-ussenysau

Drag Queen

Jper-kpanuna

Drag remake

Hper-mpepadoTka

Genderfuck

Ponokypuame

In drag

O0neuenu Bo jper

Herstory

demcropuja
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Lipsync JIuncuak
Lip syncer HM3BenyBau Ha yCHAa-CHHXPOHH3ALH]jA
Lipsynka Jluncunka/Ycuuja
RuPaul's Drag Race Hper-tpkara Ha Py I[Ton
Trade

Tpejx (TpejmoBu)

Table 3. Translations of the drag terminology given in the survey in Method 2 Section 2

Drag Term in English

Macedonian Translation

Beat (When the make up applied to a
person's face is so powerful and amazing
that it makes them look truly stunning
(Urban Dictionary))

beat (5 answers)
our
rpoMm (3eMEHO OJ1 TeJI0 TPOM - (pariata i e

rpom)
u3IIes

dama

(npenobpa, npejaka) NIMUHKA (TH €
O6omba/He Tn MpiHa) (6 answers)

Drag house/haus (a drag family/collec-
tive)

drag house/haus
ZparoyioHnja(KoI0HM]a)

npar pamunmja

IIperjaHuH

Jper Ipy>XKHHA

Jper KOJICKTUB
Iper Kyka (6 answers)

JIpeT CeMEjCTBO
nper xayc (3 answers)
KyKa co Jper Kpaluiu

xayc

Lipsync (a practice in which performers
pretend to be singing a song, when in fact
they are just moving their lips (Cambridge

Dictionary))

lipsync (2 answers)
JIaXKHO U3yCTyBambe
JUI CHHK (3 answers)
HacTan
ree-e HeMO
reere Ha 1iejOek (2 answers)
uiejoex
TUIejOCK HacTaIl
(ycna) cuaxponusanyja (2 answers)
ycHO(C)KIaz
YCHO CHHXPOHH3HPAHE
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To lipsync (Performers who lip-sync
songs pretend to be singing them when in
fact
they are just moving their lips (Cambridge
Dictionary))

na lipsync-a
Jla TH YCKITaJu YCHHUTE
JuT cuHKa (3 answers)
rnee HeMo
nee (Ha) Tuiejoek (4 answers)
(mpe)HacTarmyBa
ce mpemnpasa Jieka mee
CHHKa
CHUHXPOHU3HMPA
YCHOCKIIQ/TyBarhe

To pad & a pad/padding (Fill [...] with
soft material in order to [...] give it a
particular shape & a thick piece of soft
material, typically used to shape some-
thing [...] (Oxford Languages))

to pad (4 answers)
Ja IOJIHN
Jla e HAIPaBH MOJHA

Jla ce HalyMIa

Jl071aBa OOJIMHU
HababpyBa
00NHKyBa

MOTOIHYBa (2 answers)
CTaBa MOTIYHKH/TIOTIIOHKH (2 answers)

To paint (to use cosmetics (Merriam-Web-
ster))

1a 6om
Ia ce HarpTa (2 answers)
Jla ce HaIana
na ce Hanwi(Jb)aka (2 answers)
ce Mayka
ce mapa
ce (Ha)mmuHKa (8 answers)
CH IO JIOTEPYBa JIHUIETO
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To tuck/To untuck/A tuck (Tucking is a
technique whereby an
individual hides the crotch bulge of the
penis and testicles so that they are not
conspicuous
through clothing (Wikipedia)

to tuck
Jla TH rooepe
Jia To cobepe
Jia ce 3anenu
Jla ce 3aTerHe
Jia ce HaIMKa
Jla ce oraria
J1a e TaKHE
Jla CH M CKPUE TEHUTAJIMUTE
Jla CH TO mpudepe
Kamydimpa
MackKupa
HarHeTyBa(orHEeTyBa)
MHKa
ce U3paMHH
ce MpUKpu
TAKUHT
TypKa

Table 4. Translations of the drag terminology given in the survey in Method 2 Section 3

Drag Term in English

Macedonian Translation

Bio Queen (Bio queens (or faux queens)
are women who do drag (Vada Magazine)

bio queen (3 answers)
6mo kpamnmma (6 answers)
Omornomnrka Kpajmma (2 answers)
JKeHa JIper Kpanuia
JKSHCKH JIParuiy
UMIIOCTEP
TKHAK
LIKC )KEHa BO JIper

Camp Queen (Camp drag queens employ
a drag aesthetic based on clown-like
values, such as exaggeration and satire

(Queerty)

camp queen (4 answers)
KeMI Kpannma (5 answers)
(excTpaBaraHTHa,eKCLCHTPUYHA, IpeTepa
Ha, IpaMaTH4Ha, KHY, KIIOBHCKA) KpaJIuna
TIO/IBYKHU KapHEBAJIN

Club Queen (Club Kid) (A club queen
is a queen that either comes from the
1980s/1990s NYC club kid scene or has
drawn inspiration for their drag persona
from there (Queerty)

club queen/club kid (5 answers)
JICKaIIl
kiabepuia
KITy0 KU
KITy0 KW Kpajuia
K1y kpanuua (2 answers)
KiIyOcka Kpanuna (2 answers)
kpaymna Ha 80tute/90THTE
KpaJiina Ha KIryooT
OJIJICKYJI KpaJInia
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Comedy Queen (Comedy Queens
strengths are in their effortless ability to
embody a
character, and to own a crowd (GCN)

comedy queen (3 answers)KOMUYHA
Kpanuia (4 answers)
JIBOPCKH LIYTOBH
KOME/IH KpaJIuia
KOMEeJIMYHa Kpaiuia
KOMHYap KpaJuia
KpaJiuia Ha Komezujara (2 answers)
KpaJiiiia Ha ToJraTa
cMenma

Fishy Queen (This type of queen takes
pride in looking like an authentic woman;
they want to look as close to the real thing

as possible (Queerty)

fishy queen (4 answers)
ABTCHTHYHA KpaJuIa
BUCTHHCKA KpaJuna
JKEHCTBEHa Kpanuna (3 answers)
Mayvka Kpajuia
MaYKHIITE

MIPOBH/IHA Kpania
puba kpayma

pubuma (2 answers)
YyIHA Kpajauia

Pageant Queen ([Pageant queens compete
in pageants] and exceed in the dimension
of
elegance and fashion, employing elaborate
jewelry and gowns to snatch the crown

(Queerty)

pageant queen (8 answers)
Kpainma Ha u300p
JenoTUIA
mucuna (2 answer)
MHC KpaJlina
MOJIHA KpaJIuna
napaja
pacKolIHa Kpajiuia

Table 5. Translations of the drag terminology given in the survey in Method 2 Section 4

Drag Term in English

Macedonian Translation

Condragulations (Congratulations+Drag)

condragulations (9 answers)
JIPErCTUTKH (2 answers)
JIper YeCTUTKU
KOH/IparyJanuja
YECTUTKH Kpajiuie (2 answers)
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C.U.N.T. - Charisma, Uniqueness, Nerve
and Talent

Charisma, Uniqueness, Nerve and Talent

(C.UN.T.) (7 answers)
JAYHJ.A.

[Tocserenoct, U3apxnuBoct, YoBeuHOCT,

Kpearusnoct, Amounuja (IL.M1.U.K.A.)

[pusneunoct, Mcrpajuocrt, *, Kpacora,
Asrentnunoct (IL.1.* K.A.)

ITocedHnoct, YmenrHoct, TprieHue,
Enoxsentroct (II.V.T.E.)
Xapusma, EqunactBeHoct, Xpadpocr,
Tanent (X.E.X.T.)

Xapusma, YHUKaTHa(eHA U €IUHCTBEHA),
Hepsu, Tanent (X.Y.H.T.)
Xapusma, YHukarHocT, HepBu, Tanent
(X.YH.T)

Xapusma, YaukatHocT, Tpnenue, Tanent
(X.YTT)

Drag Race

drag race (3)
Jipar HaTrpeBap
aper peje (3)
Iper Tpka (6)
JIper 1oy
TpKa Ha apar
TpKa Ha Apar Kpaiuiu

Herstory (Her+History)

herstory (8 answers)
JIpar UCTOpHja
JKECHOMUHATO
JKCHCTOPH]ja
ucropuja
ncropuja
HeacTopHja
HEj3UHAKCTOPH]a
Hej3MHara IpuKa3Ha
OBa Ke U ce MaMTu

Shantay you stay (used when a queen re-

mains in the competition) & Sashay away

(used when a queen leaves the competi-
tion)

Shantay you stay & Sashay away (9)
KpaJiiara ce Iiacupa BO CISTHHOT KPyT
& Kpanunara € eJIMMUHUpaHa
OCTaHU CH & 3aMUHHU cH (2 answers)
TH CH MUpHa, He Ouu 6e3003upHa &
(baru ja BparaHa HaJ(BOP
XOKYC ITOKYC
yupuOy unpuda
LIaHTE] OCTaHyBall & IIAIICjHH CH
HaJIBOP




The Translatability of the Drag Terminology in “Rupaul’s Drag Race”

119

Squirrelfriends (Reference among drag
queens to refer to other drag queens, es-
pecially those that hide their nuts (Urban

Dictionary)

squirrelfriends (7 answers)
BEPBEPHUTPULIU
BEPBEPHLH
BEPBEPHUKH (4 answers)
Ipyrapka (2 answers)
JPpYTauKH
TIpHjaTel Ha BEPBEPHIIA

Table 6. Translations of the drag terminology given in the survey in Method 2 Section 5

Drag Term in English

Macedonian Translation

Kai Kai (The act of drag queens having
sex with each other
(Drag Race Wiki))

hook up
kai kai (7 answers)
Kau Kxau (3 answer)
OKej OKej
ce n3aynuja
ce mieTKaaT
CeKC

Ki Ki (A term used for gossip, small talk,
chatting, or a
heart to heart (Drag Race Wiki))

ki ki (3 answers)
Ku KH (5 answers)
KHUKHKH-KaKaKa
oroBapame
Tpad (4 answers)
4aj
gagapa-oyqaypy
Yyadapa-rnadapa
mramapa-oymrypy
HIYIIATYPIYK

To read (To wittily and incisively expose
a person's flaws (Drag Race Wiki)

to read (5 answers)
J1a TIPOBAJIH
na (ja) mpounTa (3 answers)
nia (To) pa3oTKpHer
na ynta (3 answers)
pyrame

¢dupocysa

To serve [a look] (to present oneself in a
certain way (Drag Race Wiki)

to serve (5 answers)
J1a IPETCTaBH
Jla OCIy’KH (2 answers)
naBa
U3JI0XKYBa
(omoxoiy) mpaBa 60HOOHA
NPUKaXKyBa
cepaupa (2 answers)
4acTh
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To slay (To be on point, to win, to be out-
standing, or to be the best (Drag Race
Wiki)

to slay (5 answers)
(3)rasu (5 answers)
Jia UIMIPECUOHHPA
Jia ce OCTaBU
npaBy Macakp
pactypa (4 answers)
yHHIITYBA (c€ Tpern cede)

To throw shade (The act of criticism in a
blunt and insulting manner (Drag Race
Wiki)

to throw shade (5 answers)
Jia Ouen moaAMOoIIeH
J1a U3eje rOMHa
J1a pe3unpa
no¢pia
3aceHyBa
jazeme ToMHa
(u3)pyra (2 answers)
cTpena
¢dupocysa
nrejaa

Trade (A term used to refer to drag queens
who are considered to be attractive men
out of drag (Drag Race Wiki)) / (A young
hyper-masculine looking gay man. The
term "trade" originated from the notion
that these men were only gay for pay--
thus they would "trade" sex for money.
(Urban Dictionary)

trade (9 answers)
Bepecuja
no6po
3aMeHa
3rojieH
37IeNKa
Mave
TProBuja
Tpejuep

Work/werk (A congratulatory declaration
of support, praise or approval (Urban
Dictionary)

work/werk (6 answers)
aasn a T €
OpaBo
ras3u cu (2 answers)
W3rasu
IIOKaXXu UM
pabotu (2 answers)
pacTypu
pHHTa]
CH Ta3MIIl
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Heonamna nznese ox neuar MoHorpadcekuot tpyn Jlexcukonozuja na maxegoncku-
ot jasux on ipod. 1-p Cumona I'pyeBcka-Mariocka, IpB BaKOB TPYZ BO MaKeIOH-
cKara JMHTBHCTHKA ¥, HICTOBPEMEHO, NIPB YUYCOHHUK IO NpeMeTOT JIekcukonoruja
Ha MaKEeIOHCKHUOT ja3uK.

Hayunuot omyc Ha aBTOpKarta e, npes ce, of1 objacta Ha JIEKCHUKOJIOTHjaTa u Jie-
Kcukorpadwujara, COMOIMHTBUCTAKATA, CTHIINCTHKATA, a BO TEKOT Ha CBOjara Ha-
yuHa ejHoCcT Bo OIeIeHNEeTO 3a ISKCUKOJIOTHja U JIeKcuKorpaduja npu MuCTHTY-
TOT 3a MaKeJJOHCKH ja3ukK ,,Kpcre MUCHPKOB® Taa aKTHBHO y4eCTBYBa BO paboTara
Ha MOBEKe 3HauajHH HayYHOMCTPa)KyBauKH NPOEKTU: PeyHnK Ha HapojHaTa Ioe-
3uja, VIHTEeHIIMjaTHO-CHHTAaKCUUKN PEYHUK HA MaKEJIOHCKHTE TJIarojiu, TOJKOBEH
PEYHMK Ha MaKeJOHCKHOT ja3HK, KaKO U BO IIPOEKTHTE: PEUHUK HA CHHOHUMH BO
MaKeJOHCKHOT ja3uK, KaKo TNIaBeH HCTpaxyBad 1 [IpaBonuc Ha MakeJOHCKHOT ja-
3WK, KaKo 4JIeH Ha penakuyrjara. HecomHeH e u ronemMuoT Bior Ha [ pyeBcka-Mario-
CKa BO HaCTaBHO-00pa30BHATa JICjHOCT Ha OBEKE BUCOKOOOPA30BHU MHCTUTYIIHH,
KakKo M Ha BTOPUOT U TPETUOT LUKITYC CTYHH BO IHCTHTYTOT 32 MaKeIOHCKH ja3uK
»Kpcre MucnpkoB® npu YauBep3utetoT ,,CB. Kupnun u Metonuj“. U Toxmy co
CTEKHATHTE 3Hack-a U UCKYCTBA O/ Hay4yHaTa U 00pa3oBHATa IEjHOCT, U CorviejaHa-
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Ta OTpeda 3a COONBETHA JIUTEpaTypa, mpej ce, 3a yueOHUK 1o JIekcukonoruja Ha
MaKeOHCKHOT ja3HK, MOYKE Ja Ce TIOBp3€ 1 00jaByBambeTO HAa OBaa KHHTA, HAITAIIIA-
Ha CIope] TPaJULMOHATHUOT MPUCTAI KOH JIEKCUKOJIOIIKUTE TEMHU, U CO MTpallamba
Y TIOUMH 00jacHETH CO PUMEPH OJI MaKEJIOHCKHOT ja3uK.

ToxkMy Bp3 TpaaMLMOHATHUOT NPUCTAN HA JIGKCUKOJOUIKUTE TEMU € M3rpajieHa
U COIp’KMUHATA HA KHUTaTa, KOHIUIHPaHa BO TIOBEKE MOTJIaBja.

Bo mpBoTto mornasje, Bosen Bo nmekcukomorujata (7—15), ce objacHyBa mpen-
METOT Ha MPOydYyBame Ha JIEKCHKOJIOTrHjaTa, Koja BO 3aBUCHOCT OJl LIEJIUTE M OJ
HCTPAXKyBaYKUTE METOJIM, YCIIOBHO MOXE Jla Ce MOJeNId Ha: 1. JIEKCHKOJIOTH]ja BO
MOTECHA, OMHOCHO BO MOLIMPOKA CMHCIA, 2. OIIITA U MOceOHa JICKCUKOJIOTHja, 3.
JIEKCUKOJIOTHja Ha €/IeH ja3uK, OAHOCHO cropea0eHa Wi KOHTPACTUBHA JIEKCUKO-
Joruja (Ha CPOIHU WIIM HECPOJHU ja3uIH), 4. OMMCHA WIIA CHHXPOHHUCKA, OJTHOCHO
HCTOPHUCKA WM AWjaXPOHUCKA JIEKCHKOJIOTH]a.

Ce ykaxyBa Ha TeCcHara IIOBP3aHOCT Ha JIEKCUKOJIOTHjaTa CO IPyTUTe JIUHIBUC-
TUYKH HAyKHd ¥ CPOAHHU HAYYHH JUCLUILIMHM, KaKo, Ha MPUMEp, CO: JIGKCHYKaTa
CEeMaHTHKa, JIeKcukorpadujara, ¢paseosorujara, 300po00Opa3yBameTO, rpaMaTh-
KaTa, CTWIMCTUKATa, UCTOpHjaTa Ha ja3UKOT, €TUMOJIOTH]aTa, TUjaIeKTOJIoOTHjara,
OHOMAacCTHKara, TepMI/IHOHOI‘I/IjaTa, COIMOJIMHI'BUCTHKATA, IICUMXOJHMHIBHCTHKATA,
KOMIIjyTepcKara JIMHIBUCTHKA.

Bo nexcukonorujata c€ 3amo4HyBa of 300poOT, I1a aBTOpKara ce OCBPHYBa Ha
300pOT KaKko OCHOBHa Jiekcuuka eauanna (17-50), Kako IMHTBUCTUYKH 3HAK, Mpe-
Ky pa3jIMYHUTE MOJENM W NPUHLMIMN Ha mpoydyBame. Cekako, moceOHO BHUMa-
HUE Ce [TOCBETYBa Ha JIEKCHYKOTO 3HAYEHE, IITO Ce MPETCTaByBa KaKo EMHCTBO OJT
JeHOTaTUBHATA, CUTHU(UKAaTUBHATA (IIOMMCKa), CTPYKTypHara, KOHOTaTUBHATa U
TeMarcKara KOMIIOHEHTA, CO YKaKyBarbe MPEKy MPUMEPH O MAaKEJOHCKHOT ja3HK,
a co IIPUMEPHU Ce IPOCIIeLyBaaT 1 OIIITOTO U IIOSINHEYHOTO, IPEIMETHO 3HAUCHE,
CIIOpEA KO€ ce M3JeNyBaar: HOMUHATUBHU 300pOBHU, CONCTBEHH MMEHKH, 3aMEH-
ku. Ce TOocBeTyBa BHUMaHHE W Ha JUPEKTHUTE M HAa MHIUPEKTHUTE (TIPEHOCHH,
BTOPHUYHH, CEKYH/IapHHN) 3Ha4Y€Ha Ha 300pOBUTE; HAa HENPOU3BOJHHUTE (HEMOTHBH-
paHy, MPBUYHM) U HA MPOU3BOJHUTE (MOTHBHpAHH, BTOPUYHM) 3HAUYEHA CIIOPE]
CTENIEHOT Ha MOTHBHMPAHOCTA; Ha CIOOOAHUTE U HECIOOOAHUTE 3HAUCHA CHOPE]
CIOCOOHOCTA 3a TPYNHUpabe; HAa HOMUHATUBHHUTE U Ha EKCIIPECHUBHO-CHHOHUMCKU-
TE 3HaYCHa CIope]] KapaKkTepoT Ha (GyHKIUUTE.

Ce pasmienyBaar pa3IMYHUTE METOIHU NPH MIPOYyUyBambe, aHAJIN3a Ha JIEKCHYKO-
TO 3HaueHC, Ha IPUMEP: METOAOT Ha KOMIIOHEHTHA aHaJIM3a, CIIOPE KOj € HajBaKHA
XHuepapxujara Ha CEMUTE, OTHOCHO apxucemara (IJaBHa, LEHTPaJIHA) U CEMUTE OJL
MOHU30K paHT (JUQepeHLInjaH); METOJOT Ha POTOTHIIH, CTIOPE]T KOj 3HAYCHETO
Ce II0CTaBYBa KaKO IIPOTOTHUII.

Bo Bpcka co moBeke3sHauHOCTa, OMHOCHO MOJUCEMHU]jaTa, Ce IOCOuyBaaT IpuMe-
pY 3a TTOBEKE3HAYHU WA MOJNCEMaHTUIKA 300pOBHU, Ha MMPUMEp: Majka, Tol, 3a-
JPXKH, CO YKOKYBambe JIeKa U3BEICHUTE 3HaUCHa Ce [IpojaByBaar peky meradopa,
METOHUMHUja U CUHETIIOXA.

Ce pasmemyBa 300pOT Kako JICKCHUKA SAMHHIIA, Ol aCTIEKT Ha CaMOCTOjHOCTa
BO OIHOC Ha JPYTUTE ja3MYHHM €AMHUIM, HO M OI 300p000pa3yBayku acHeKT BO
BpCKa CO OCHOBATa, KOPEHOT U aUKCUTE, KOM c€ HOCUTEIN Ha JIOTIOIHUTEITHN UH-
(dbopmarum, a 300poT ce pasrieayBa U Kako JBOCTPaH 3HAK, €AUHCTBO 07 GopmMa
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u cogpxwuHa. [1naHOT Ha coAp)KMHATa ce pacwieHyBa Ha JIEKCUYKO U IpPaMaTHYKO
3HaYEEH-E Ha 300pOT.

Cexkaxko, ce aeuHUpa U Jekcemara Kako alcTpakTHA ja3udHa €IMHHLA, Koja
BO ceOe Tv 00eMHyBa cuTe (POHETCKH, TPaMaTUYKH ¥ CEMAaHTHYKH BapWjaHTH Ha
ezieH 300p, OIHOCHO BO cebe ru ondaka cute rpaMaTUuky (JOPMH U CUTE 3HAYCHA
Ha eneH 300p. Ce mpocnenyBaar pa3IMYHUTE MPUCTANU KOH MpAalIamkeTo 3a Jie-
KCHYKOTO T10JIe, OAHOCHO C€ CpeKaBaaT: JIEKCHUKO I10JIe, CEMaHTHUKO I10J1e (criopes
OTICErOT Ce Pa3JIMKyBaaT MakKpOIOJIUba U MUKPOIIOIHA), TOUMCKO TOJIE M aco-
[IMjaTUBHO TIOJIE.

JIekCUKOHOT ce JeHHUpPa KaKo CEBKYITHOCT O 3a€MHO MOBP3aHU U 00yCIIOBE-
HU JIEKCHYKHU CJMHUIH, a JIEKCHYKara CTPYKTypa Kako BHATpEUIHa OpTraHU3allnja
1 OJHOCH Ha THE JIEKCUYKH €JUHUIM, 10JeKa €Ha Ol OCHOBHUTE KiIacu(UKauu
Ha 300pOBUTE BO JIGKCHKOHOT C€ BPILHU CIIOPEA HHWBHATa yJIoTra BO CHCTEMOT, Ia
ce pa3MKyBa OCHOBHO jampo U mepudepuja. 300poBUTE 07 OCHOBHOTO jalipo ce
300pOBHU CO HajroyieMa 4yecToTa U 0e3 HUB € HEBO3MOKHA KOMYHHUKAIIMjaTa, a OHUE
o7 epudeprjata UMaaT noorpaHudeHa ynorpeda. CTpykTypara Ha JEKCHKOHOT
ce pasIiielyBa U Bp3 OCHOBA Ha TEMATCKUTE U Ha JIEKCUYKO-CEMaHTHUYKUTE MUKPO-
cucremu. Ce TIOCBeTyBa BHUMaHHE Ha TEMATCKUTE TPYIH, HA MOJMCEMAHTUYKHTE
300pOBH, Ha JIEKCUYKO-CEMaHTUUKHUTE TPy CHHOHUMH.

[lornasjero Jlexcuuko-cemantuuku onHocu (51-77) 3amouHyBa co ceonda-
TEH OCBPT Ha CHHOHMMHjaTa, OAHOCOT Mel'y CHHOHUMUTE, Kako 300pOBH pas3iud-
HU CIIOpe/ IIaCOBHUOT COCTaB, KOM M NpHIaraaT Ha ucta 300poBHA Ipymna Hu ce
HCTH 110 3HauYewe. Ce yKakyBa Ha pa3JIMUHUTE Chakarmba Ha CHHOHHUMH]jaTa, HO U
Ha KPUTEPUYMUTE 32 yTBPIYBabe HA CHHOHUMHU]jaTa (HMjaHCH Ha 3HAUCHETO, Pa3-
JUYHA CTHJICKA yHoTpeba, 3aMeHa BO MCT KOHTEKCT MTH.). Bo Bpcka co BupoBuTE
CUHOHMMHU, Ha IIPUMEP, Ol CEMAaHTUYKH acIIeKT C€ U3/eIyBaar LEJIOCHU U JIeIlyMHHU
CMHOHHMMH, OTHOCHO CHHOHMMH ILITO IIEJIOCHO C€ COBIAaraar, OTHOCHO JelyMHO C€
coBIaraar BO CEMaHTHYKATa CTPYKTypa U ce JIeaT Ha JIBa BUJIA: Kaj SIHUTE €JTHO3-
HAYHHUOT 300P BO LIEJOCT CE COBIAla CO €HO 3HAUYCHE, a Kaj IPyTUTe, IOBEKe3Ha-
HUTE 300pOBH ce COBMaraaT BO €IHO HMJIM MOBeKe 3Hadewma. OBHE CHHOHUMH Ce
peanu3upaar Bo I1eT OCHOBHM MOJIEJIN: JiBaTa 300pa ce eHO3HAYHU 1 HUBHUTE 3Ha-
Yema ce coBraraar; 1sara 300pa ce MOBEKE3HAYHH U LIEJIOCHO Ce COBIIaraar BO CUTE
3HaueHa; eJHUOT 300p € eJHO3HAYEH, a BTOPUOT MMOBEKE3HAYEH W MPBUOT OapeM
BO €IHO 3HAuUCH-C CE COBMAalra CO BTOPUOT; JBaTa 300pa ce MOBEKE3HAUYHU U €THO
3HaueHC O IPBUOT CE COBIAra co eHO O BTOPHOT; ABaTa 300pa ce MoBeKe3HAYHN
1 HEKOJIKY 3Hauera Of €IHHOT Ce COBIIaraaT co HEKOJIKy o Bropuot. Ce pasrie-
IyBaar U 300poo0pa3zyBauKHUTe BapHjaHTH, KAKO U yIOTpebaTa Ha CHHOHUMHUTE BO
pa3nn4Hy QPYHKIMOHAIHU CTHIIOBH, CIIOPE/ KOja C€ pa3jInKyBaaT HEYTPAJIHU U CTH-
JMCTUYKA CHHOHUMH. BO CHHOHMMCKH PEIOBH WM HHU3H CE€ TPyNUpaaT CUHOHH-
MUTE (Ha IPUMEp, aBTOP — TBOPEIL — CO3/1aBay — CO3/IaTelN), OJHOCHO PaMHOTIPAaBHO
y4ecTByBaaT U 300pOBUTE BO CBOUTE IPEHOCHHU 3HA4YEHa, 3a€JHO CO 300pOBHUTE BO
OCHOBHOTO 3HAu€mHe, CO TOA LITO NMOBEKE3HAUYHUTE MOYXKAT Jla yuecTByBaaT BO IIO-
BeKe CHHOHUMHHM PEIOBHU BO 3aBHCHOCT OJl HUBHOTO 3HAYECH:C.

[ToceOHO BHUMaHUE ce MMOCBETYBa W Ha aHTOHUMHM]jaTa, HA AHTOHUMHTE KaKO
JIEKCHYKH AMHUIIM CHPOTUBHH I10 3HAUCHC U HA OJJICIIHUTE BUJIOBU AHTOHHMHU:
HCTOKOPEHCKH U Pa3HOKOPEHCKH, KOHTPApHH (CTEIICHECTH HIIH IPAJAaLlMCKH), KOM-
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IieMeHTapHy (OMHApHU) M BEKTOPHM; allCONyTHHU U peiaThBHU. [loceOHO ce pas-
IJIeayBaaT M KOHBEP3HjaTa Kako CEMaHTHYKH OJHOC Mery 11Ba 300pa IITo ce BO 00-
pareH OHOC, OMHOCHO PELUIIPOYCH MM CUMETPUUCH; XUIIOHUMH]jaTa KaKo OIHOC
Ha MOAPENIEHOCT BO 3HAYCHETO Ha 300poBHTE (KOTa HEKOM 300pOBU MMAaT MOTECHO
3HAuEH-C U BJIETYBAAT BO MOAPEICH OAHOC CO APYTUTE CO MOLUIMPOKO 3HAUCHE), ME-
pOHMMHU]aTa, Kaj Koja Ce pa3IuKyBaaT 3aJ0/DKUTCITHUTE U HE3aI0JKUTCITHUTE UITH
MOXXHHU MEPOHUMH.

Bo nornasjero ®opmanuu onHocu mery 306oposurte (79—89) ce pasrienyBa moja-
BaTa XOMOHHMMH]ja, XOMOHUMHTE, 300pOBH IITO CE MCTHU IO (opMa, 1O 3ByYHHOT U
1o OYKBEHHOT COCTaB, IIpUIaraaT Ha UcTa 300pOBHA IpyIia, a UMaaT Pa3IMYHO 3Ha-
yeme (Ha mpuMep, Buiial opyaue co J1Ba M MoBeKke Kpaka, BIjIa2 pacKollHa Kyka,
pe3uaeHIMja WK Kyka HaMEHeTa 3a OIMOp, BUiIa3 caMOBUIIA), OMHOCHO BUAOBHUTE
XOMOHHMH: JISKCUYKH (MO>KaT /1a ce TIOIpe/yBaar BO XOMOHHMCKH TAPOBH U PEIOBH)
U JIEKCUYKO-TPaMaTHYKH; LIEIOCHU U AE€TYMHH, IPOM3BOAHHU U HETIPOU3BOJHHU, KAKO
1 XOMO(OHHTE, XOMOorpaduTe U XOMOPOPMHUTE ILUTO HE C€ BUCTUHCKH XOMOHUMH.
Ce moco4yBaaT U HaydYHUTE KPUTCPUYMH 32 Pa3lIMKyBame Ha MOJIMCEMHjaTa U Ha
XOMOHHMHjara, ¥ TOA: ja3UYHO UyBCTBO, €TUMOJIOIIKH KPUTEPUYM, CHHTaIrMaTCKU
KPUTEPHYM, KPUTEPUYM Ha NIPEBOJ, CAHOHUMCKH M aHTOHUMCKHU KPUTEPUYM, CHH-
TAKCUYKH, JUCTPUOYTHBEH KPUTEPUYM HUTH., & KAKO HONPELU3HN KPUTEPUYMH CE
HaBeyBaaT CEMaHTHYKUOT B 300p000pa3yBauKHOT KPUTEPUYM.

BHumaHue ce mocBeTyBa M Ha apOHUMUjaTa, Ha MAPOHUMHUTE Kako 300pOBH OJT
ucTa 300poBHA TpyNa, CIMYHH 0 (opMma, HO Pa3IUUHH MO JIEKCHYKOTO 3HAUCHE,
Ha UCTOKOPEHCKHUTE U Pa3HOKOPEHCKHTE, Ha LIEJIOCHUTE U Ha JICTyMHUTE MMapoHH-
MU, (POHETCKUTE U MOP(OJIOMIKUTE TAPOHUMH M Ha TAPOHUMUTE CO UCTO WM Pa3-
TUYHO noTekno. EmonnmMute, nak, ce aeguHupaar kako 300poBH JOOMEHH 110 UME
Ha HEKOja JIMYHOCT, 10 MECTO WJIH 10 HEIITO APYTO.

Bo Bpcka co siekcukara BO MakeIOHCKUOT ja3UK CIIOpe]] MPOLecoT Ha 0OHOBY-
Bame (91-103), ce ykaxyBa Jieka akTUBHHOT M MTACHBHUOT JIEKCUYKH COCTaB HE Ce
HCKIIydyBaaT MelyceOHO, 3alITo, HA IPUMEpP, BO YMETHUUYKOJIUTEPATYPHUOT WIIN
BO HAyYHHOT CTHJ C€ ymoTpeOyBaar apXau3MH BO 3aBHCHOCT O] IEPHOJOT 3a KOj
Ce pacKaxyBa, OMHOCHO MEPUOAOT WITO ce HcTpaxyBa. Ce mocouyBaar mpuMepu
3a 3acTapeHd 300pOBH, apXau3MH, M3BOPHW/IOMAIIHN WX M03ajMEeHH (TJIaroji,
apIvH, acKkep, jarma, Kutab, majna), 3a HCTOPU3MH (ara, ajIyK, TPoI, KajMaKam),
HO W 32 HEOJIOTU3MHM, HOBH 300pPOBH, N3BOPHH/IOMAIIIHU WJIM 11033jMEHU 38 HOBU
oMMH H 1ojaBu (OeHuMapk, 60Tokc, codrBep u ap.). Ce ucTakHyBa JieKa Hajuec-
TO ce Tpe3eMaaT Ha3WBHU 3a XpaHa, Mujanany, o0ieka, HO U Ha3WBU O]l obOiacra
Ha CIIOPTOT, EKOHOMHM]jaTa, TEXHOJIOTHjaTa, My3HKaTa 1 Jp., CO IITO ce 30orarysa
JIEKCHIKHAOT (DOHJ HAa MaKETOHCKHOT ja3WK. 3a pa3iuKa o1 HEOJOTU3MHTE, OKa3H-
OHAJIM3MUTE MPETCTaByBaaT aBTOPCKH, MHIAMBHIYAIHO YHOTpeOeHH 300poBH (Ha
npuMep, Bo mnoesujara Ha ['ane ToJOpOBCKH: TPa3HO300PHHK, Yy/IECHUHA, IIPHO3-
00p, MHOTYpa/IyBame).

[ornasjero nox HacnoB Jlekcukara BO MakeIOHCKHOT ja3HK CIIOpEN MOTEKIOTO
(105-135) e mocBeTEHO Ha JOMAITHATA W HA 1T03ajMEHaTa JICKCHUKA, Ha 3aCMKHTE BO
HETOCPEIeH KOHTAKT CO ja3MKOT M03ajMyBad (IMPEKTHU 3a€MKH) WIN MPEKY ja3uK
MTOCPEHUK (MHAWPEKTHH, TOCPETHN 3a€MKH), KOU T10 ajanTaipjara (paBoIMCHA,
(oHeTcka, rpamMaTHIKa, JIEKCHIKO-CeMAaHTHUKa) IPETCTaByBaaT /el O JICKCHYKHUOT
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¢onz, koj ce 30oraryBa co HOBU 300poBH, cCHHOHUMH UTH. Ce 3aemaar 1 300poodpa-
3yBauku Mopdemu (cydukcn, mpedrkcn), KO CTaHyBaaT MPOXYKTUBHU TIPH 00pa-
3yBamk-ETO HOBHM 300pOBH (Ha TPUMEP, TYPCKHTE cyukcH -yuja/-unja, -naK u Jp. ).

ABTOpKaTa ce OCBpHYBa Ha HajCTapuOT MHJIOCBPOTICKH JICKCHYKH Cclloj, Ha
MPACIOBEHCKUOT HMJIM OIIITOCIOBEHCKHOT JIGKCHUYKH CJI0j, IITO MPETCTaByBa OC-
HOBa 3a 00pa3yBame OOraT JIGKCUYKHM (POHJ| BO COBPEMEHUTE CJIOBEHCKH ja3HIIH,
KaKo ¥ Ha 3a€MKHTE OJf TPUKHOT ja3WK, U3IEITYBajKH ja PEIMTHO3HATA TSPMUHOJIO-
ruja (IeMoH, FaBoOJI, UTYMEH, UKOHA, MOHAX, TAHUXK/IA, MAPKINC, ICAITHP H IP.),
HO ¥ TEPMHHOJIONIKATA JICKCUKA OJ] PA3IIMUHU HAyYHH JWCIMIUIHMHU, 3aeMKUTE OJT
IPUKO MOTEKJIO HaBie3eHH 10 X1V Bek (konmba, 1uBajia, MUPY/IHja, MOJIUB, camap,
XapTuja U JIp.) U TIOOIHEKHUTE TPUKHU 3a€MKH, KHIKEBHH H CII. (Apama, enurpad,
€CTeTHKa, KOMeNrja, KpUTHKA, JINPHKA, TI0e3Hja, CTHX, Tearap, Tpareauja), Of Jia-
TUHCKHOT ja3uk (onTap, paco, Kouryna, Tabma), OpojHUTe HayuyHH U OOpPa30BHU
TepMHUHH (Taboparopuja, AeKaH, MOICHT, PEKTOp, INIEHYM, YHUBEp3UTeT). Of 11p-
KOBHOCJIOBEHCKHOT JIGKCHUKHU CJI0j ce OesiexkaT ¥ MPUMEPH Ol COBpeMEeHarTa JiH-
Teparypa (BelIMU, Jaxe, IIarojiv, MOJIBH, O4ajaHue, MPEJeCT, PUILIECTBHIE, TBap,
gucin). Cekako, Hy)KHO BHUIMaHHUE Ce IOCBETYBa M Ha 3a€MKHTE OJ CPIICKHOT ja3HK
(cpbuzmm), o OyrapcKHOT jazuk (Oyrapu3Mu), Kako U Off PyCKHOT ja3uk (pyCH3MH,
COBETH3MH), O] KOH JIEJI C€ 4IallTUPAHN BO MAaKeTOHCKHOT ja3HK, I1a BOOIIIITO HE €&
YyBCTBYBaaT Kako Ty'n. HecoMHeHO € BIUjaHneTo Ha JIEKCHKATa Off TYPCKHOT ja3uK
(mpexy Koj ce HaBJe3eHH M aparCKy U MepCUCKU 300pOBH) BO MOBEKE CEMAHTUIKHU
rpynH, Ha IPUMEpP: XpaHa (anBa, Oypek, ryBed, Me3e, macTpma, capma, 4op0a), 00-
sieka (OacMma, eliek, Kawuill, 4oja, jaka), 3aHaetu (amaii, oepoep, ecHad, kacar, Tep-
3Wja, 9MpaK), HO Ce M3/IeTyBaar U OpOojHUTE 3aeMKH Off aIMIHHUCTPATHBHATA, BOCHA
JIeKcHKa (ara, ackep, 6apyT, cauma), 0coOCHO 0] aricTpaKkTHaTa JIeKCHKa (aup, rajie,
KacMeT, MapuQeT, paart, CakJieT) | Jp.

[TomorHexHM ce 3aeMKHUTE O aHIJIMCKUOT ja3HK, 0 00JacTa Ha: CHOPTOT, TeX-
HUKara, nHPOpMaTHKaTa, CKOHOMHUjaTa, KyITypaTa U yMEeTHOCTa, XpaHaTa, o0JeKa-
Ta (ayT, HOKayT, odcaja, cHoyOopa, OieHmep, MUKcep, JUGT, OU3HHC, KOMITjyTep,
cepBep, JU3UHT, MCHAIMEHT, QuiM, 11e3, Oyprep, CTeK, IIyC, [IMHC U JIp.); OJ rep-
MaHCKHOT ja3uK, 07 00acTa Ha: TEXHUKATa, ONIUTECTBEHHOT XHUBOT U EKOHOMH]ja-
Ta, XpaHara u Ap. (Oarep, BUHKIIA, Jlarep, mumoep, mpad, mTeKep, areHT, peHTa,
dhopmar, mremOm, Baha, BEKHa, BUPIIUIA, IMITPYLIA U 1Ip.); O PPAHITyCKHOT ja-
3WK, Of1 00J1acTa Ha: OIITECTBEHUOT )KUBOT, TIOJUTUKATA U CKOHOMH]jaTa, KYJITY-
para ¥ yMeTHOCTa, XpaHara U IujajaiuTe, Mojara, MeoesoT u ci. (bananc, oep3a,
Onanko, OpaHIa, BUpMaH, BOJIOHTEP, IOCHE, TIOPTaJ, akTep, 0anama, bacucT, kagap,
JIOKa, IapTep, COHET, OareT, OMCKBHT, JIeCepT, KOTIET, OMIIET, cydie, Oykie, Bemyp,
KOpCET, MManTo, careH, (manen, OUpo, BUTpaXx, Apareprja u 1p.); O UTAIHjaHCKHU-
OT ja3uk, o objacTa Ha: YMETHOCTa, My3HKaTa, apXUTEKTypara, ONIITCCTBEHUOT
KHBOT ¥ €KOHOMHjaTa (apuja, AyeT, KaHTara, Tpuo, COHET, OaHKnHa, OpyTo, HETO,
JKUPAHT, IITIEINIHN]a).

Ce oOpHyBa BHMMaHHE W Ha WUHTEPHAIMOHAIM3MUTE, 300POBUTE CO UCTO 3HA-
Yerbe BO MHOTY ja3UIIH, KOM TJIaBHO, TOTEKHYBAAT OJ] CTAPOTPYKHOT U OJT TATHHCKH-
OT ja3uk (Ha mpuMmep, UCTOpH]ja, JIOTHKa, TenedoH, punocopuja, pedopma u ap.);
Ha €r30TU3MUTE, M03ajMEHH 300pPOBH CO KOW C€ UMCHYBaaT MPEIMETH U I0jaBU
KapaKTepPUCTUYHU 32 OJUICIIHY KYJITYpH, Ha TIPUMEp, Ha3UBHU Ha ja/iekha, pacTeHH]a,
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KHBOTHH, oONieka u Jp. (TMpo, Jla3ama, HOKH, CYIIH, YU3KEjK, aBOKaI0, Mamnaja,
mmaHma, Oypka, ImoJika, capu, eperie UTH. ); Ha BApBApU3MHUTE, IITO Ce yIoTpedyBaatr
HAjueCcTO BO yMETHHYKATA JIUTEPATypa; Kako M Ha JIGKCHUKUTE KaJKH, KOU TpET-
cTaByBaaT OyKBaJIeH ITPEBO/I, OJJHOCHO Tpe3eMame Ha Mopdoronkara 1 Ha ceMaH-
THUYKaTa COAPXHMHA Ha Tyl 300p WK u3pa3, Ha 300poobpasyBadukure, ppazeosoni-
KHUTE U CEMaHTHYKUTE KAJIKH.

Jlexcmkata BO MaKeTOHCKHOT ja3WK cropen cdepara Ha ymorpeba (137-151)
MOXeE J1a Ce TOAEIH Ha IIMPOKOYNoTpeOyBaHa JIEKCHKA U JIEKCHKA CO OrpaHnYeHa
ynorpeba: aujaneKkTHa JIEKCHKa, AHjaleKTU3Mu ((hOHETCKH, TpaMaTHdkH, 300po-
00pa3yBauKH, JICKCHUKH, PEUHUYKH, CEMAaHTUYKH, (hPa3COIIOIIKH), TEPMUHOJIOIIKA
JICKCHKa (CIeIUjaJiHa JIGKCHUKA, MPOQPECHOHAIN3MH, TCCHOCIICIIUjaIHA U UHTEp-
JUCLUUITUHAPHUA TEPMHHH), TpoQecrOHaIHa JIEKCHKa, )KaproH, OHOCHO FOBOP Ha
oIpe/ieNieHa IpyIia TOBOPUTENH MOBP3aHU Ha MpodecUOoHaNleH TIaH WM CIOpe[
HEKOja aKTMBHOCT; CJIEHI, OJIHOCHO IOBOP IITO COIPKH OIpeAeeHn HedopMaIHu
300pOBU M U3pa3H Ha COLUjaHO TIOBp3aHa Ipyna Jyre, OOMYHO BO Tpajcka cpe-
JIMHA, apro, T.H. TajHU ja3Wlld, BUJ KOJAWPAHU ja3uIl OTPaHUYCHH Ha eJlHa Ipyria
TOBOPUTEIIH, CO LieJI Aa He Ouaar pa3OpaHu HaJBOp O Ipymara.

[Mokpaj pa3nuKyBameTO Ha JIGKCUKAaTa Ha MAKeIOHCKUOT ja3HK criopes popmara
(ycHa m IICMEHa), ce pa3mieIyBa U CTHIICKOTO PaciojyBame Ha JIGKCHKAaTa BO Ma-
KEIOHCKHOT ja3uk (153—167) Ha HeyTpasiHa MU OMIITOYNOTPeOyBaHa JIEKCHUKA BO
CBOMTE OCHOBHHM 3Hauewa, 0€3 eMOIIMOHAITHO-CKCIIPECUBHO 3HAYCHE M Ha JICKCHUKA
CO OrpaHHMYeHa yHnoTpeda MM CTHICKH MapKHUpaHa, oOelie)kaHa BO 3aBUCHOCT Of
(YHKIIMOHATHUOT CTHII HA KOj MY IpHIIara: pasroBOpPeH, yMETHHYKOIUTEPATYPEH,
My ONUAIIUCTHYKA, aJIMAHUCTPATHBEH/O(UINjaTHO-IEIOBEH W Hay4eH CTmwi. Pasz-
rOBOpHATa JISKCHKA ce YIoTpeOyBa BO CEKOjJHEBHATA KOMYHHKaIIM]a, ordaka Haj-
4ecTo 300pOBU CO KOHKPETHO 3HAUCHE, HO U ANjAIeKTHH, CIIEHTOBCKH, KaprOHCKU
300poOBH, a MOCEOHO MECTO MMa U MPOCTOPEUMETO, AOJIeKa KHI)KHATA JICKCHKA Ce
yrnotrpeOyBa, NIaBHO, BO MUCMeHa (hopMa, OTHOCHO € KapaKTepUCTUYHA 3a: YMET-
HUYKOJIMTEPATYPHHUOT, MYOIMLUMCTUIKHOT, aJIMHUHHMCTPATUBHUOT (DYyHKIHOHAJIECH
CTHJI, a TH ordaka 300pOBUTE IITO O3HAUYBAAT allCTPAKTHUA MOUMH, TEPMHUHH, T10-
€TCKa JIEKCHKA, €r30TU3MHU U Ap. ATICTpaKTHaTa JIEKCHKA IIPETCTaByBa CJI0j O KHHU-
YKHaTa JISKCHKa KOj ' 00einHyBa 300pOBUTE LITO O3HAYYBaar ariCTPaKTHU MTOMMHU
(MMeHKH, TPUIABKH, TIIATOJIM W TOA W3BOPHU W TI03ajMEHU), Ha MIpUMEp: OUTHE,
JYXOBHOCT, aTeu3am, MepUUIUpa UTH. BylrapusMuTte wim omncueHara JeKCHKa ce
MOTPAHN 300POBU M M3pa3u, KAPAKTEPUCTHYHH 3a Pa3rOBOPHUOT CTHII, J0JIEKa €y-
(hemuzMuTe ce 300pOBH CO KOM C€ 3aMEeHyBaar rpyouTte 300poBH M U3pa3M CO el
Ja ce yOiaxu u3pasor.

Ce mpocnemayBaar JEKCHIKATE 0COOCHOCTH Ha Pa3rOBOPHHUOT (PYHKIIMOHAJICH
cTui (BO KOj criaraar, Ha IpUMeEp, U: ap4H, Ce 3aapHH, 3ajpe, HAMKOp, YypyK H Jp.),
JIEKCHYKUTE 0COOCHOCTH Ha YMETHUYKOJIUTEPATYPHUOT (PYHKIIMOHAJICH CTHIJI BO
KOj Joara J10 u3pa3 u ynorpedara Ha peTKd 300pOBHU, HEOJIOTU3MH, LIPKOBHOCIIOBE-
HU3MH, TUjaIEeKTH3MHU, Kako M IIUpOKaTa ynorpeda Ha eMOLMOHAIHO-EKCIIPECHB-
Hara jekcuka. [loeTckara jiekcuKa e CTWICKU MapKHUpaHa, pa3HOPOAHA (Ha IpuMep,
Jaxel, uymaj, yooct, Boctopr u Ap.). Ce pasmienyBaar U JEKCUIKUTE 0COOCHOCTH
Ha JIpyruTe QYHKIMOHAIHU CTUIIOBH, MYyOIUIIMCTHYKUOT, 32 KOj € KapaKTepUCTHY-
Ha yrorpebara Ha ONIITECTBEHO-IONUTHYKATA JIEKCHKA, HO ¥ Ha (Ppa3eosoru3Mu-
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T€, pa3roBOpHaTa JICKCHKa; aIMUHUCTPAaTHBHUOT, BO KOj € 3acTareHa JIEKCUKATa O]l
oOiacta Ha MPaBOTO, AAMUHUCTpAIMjaTa WM T.H. KaHIETapU3MH, HO ¥ BOCHATa
u 1np. TepmuHomnoruja; a, MCTO Taka, U Ha HAYYHUOT CTHJI, CO YecTa yrnorpeda Ha
TEPMHUHOJIOIIKA JICKCHKA, OMIITOHAYYHA, allCTPAKTHA JICKCHKA.

Jlexcukara co eMOIMOHATHA OIIeHa ce yIoTpeOyBa 3a HCKa)KyBambe Cy0jeKTHBHU
1 00jeKTUBHHM, IMO3UTHBHU WJIM HETaTHMBHU CTAaBOBU Ha FOBOPHUTENOT. Bo pamkure
Ha eKCTpeCHBHATa JIEKCHKA C€ Pa3TiieAyBaar: JeMHUHYTHBHUTE, XUTTOKOPUCTHUITATE,
ayrMeHraruBuTte, nejoparusute (169—173). On ncta ocHOBa ce U3BELyBaaT IIOBEKE
300pOBH CO pa3NUYHHU HACTABKH, a OBOj Oorar Kopiryc 300pOBH € Haj3acTarieH BO
Pa3rOBOPHUOT ja3uK, YMETHHYKATA JIUTEpaTypa, BO MyOIUIIUCTHKATA.

Crnennoro nornasje, ®pazeonoruja (175—-185), e mocBeTeHo Ha (pa3eosnorujara,
OJTHOCHO Ha CTPYKTYpara, 3Ha4eHEeTO, TOTEKIIOTO, JIEKCHYKO-CEMaHTHYKHUTE BPCKH,
knacuukanujaTa, eKCIpecUBHO-CTUIICKUTE CBOjCTBA Ha (hpaseMuTe, ppazeooni-
kuTe Kaaku uTH. Ce yKakyBa Ha MECTOTO Ha (ypa3coiorujaTta U Ha HeTocpeaHara
MOBP3aHOCT CO JIEKCHKOJIOTHjaTa, CO CHHTaKcara 1 co 300poo0pas3yBameTo, Ha Oc-
HOBHara (ppaseosionika eaunuia — pazemara (hpa3eonoru3mMoT), Ha CI000HHUTE
(hpa3eornonKy U3pa3u HACIPOTH 3aTBPIEHUTE (Ppa3eosonKu u3pa3u, KOu HEe MO-
xKar ci000JHO /1a ce MEeHyBaaT (Ha mpuMep, Ap>KU BOAA, Of IIYIUIMBO BO MPA3HO).
Ce mpocnenyBaar BUAOBHATE (Pa3EONONIKH STUHHUIIN, 3aTBPCHUTE N3pa3H, KOU ce
JieNiaT Ha: OIMCHM M3Pa3u CO HOMHMHATWBHA (yHKLHMja (IpaJiCKu MapkK), COCTaBHU
3aTBpJIEHU M3pPa3y U TEPMHUHH (MOMHUHA COJ3a, MajcKu OymOap, 3eMjiHa Kopa), OTl-
WCHU HM3pa3d CO MPEOCMUCIIEH WiIeH (MeJIeH Mecell, Tojiara CMeTKa), T03/IpaBu 1
xkenou (00poBeuep, 32 MHOTY rofuHu). Dpa3eosIomKUTe U3pa3u MOXKar Jja Oujaar
(hpazeonorusmu wiu ppazemu (3acyka pakaBH, TBPA OPEB, MPTOB IHjaH), 3aTBP-
JeHd criopenou (TageH Kako Kyde, MPOCT Kako TpaB), (hpa3eonoru3upaHd KOH-
CTPYKIUH Wid (hpaszeo-meMu (jyHAK HAJ jyHAIUTE, O Kyka Ha Kyka), TTOCIOBHIIH,
MTOTOBOPKH, IUTATH U KPUJIATHLH (IVIaJHa KOKOLIKA, IPOCO COHYBA).

®pazeonomkuTe U3pasu Crope]] CTENeHOT Ha CPACHATOCT Ha YWICHOBUTE Ce Jie-
nar Ha: (pa3eosoNIKN cpacTyBama (0aOWHU JeBeTHHH), (Pa3eoONIKH eIMHCTBA
(JToBM BO MaTHO) U (Ppa3eoJIOIIKH CIIOJKU (ME/IHA yCTa).

CrpykTypara Ha ¢pa3eosOMKUTEe U3pa3h HajueCTO € 3aTBpACHA M MOXKaT Ja ce
MOZIeTIaT JIBE TOJIEMH IPyIu: (ppa3eosomKy U3pa3u WTO CHOpe] CTPYKTypara of-
roBapaar Ha peYeHUIM (HeMa HH 3a JIeK, 3aCyKa pakaBH), OCIOBHUIIH, ITOTOBOPKU
(Op3a xyuka, cienu Kyduma para), OJarociioBH, KIETBH U CII.; (ppa3eosIonky u3pa-
3M LITO CIIOpPE]] CTPYKTypara oroBapaar Ha CHHTarMu (MeJl 1 MJIEKO).

Ce ucrakHyBa JieKa CIIOpe] TPaMaTHYKHAOT COCTaB (hpa3eosOMIKUTE H3pa3u
COZIpKaT: MpUAaBKa M MMEHKa (OKO COKOJIOBO), JBE MMEHKM (JIyK M BojJa), JIBE
IJIaTOJICKM MMEHKH (3eMarmbe-JaBarbe), 1B MPUAaBKHA (MJIaa U 3€JIeH), IBa IJIaro-
na (MOJYHU-TOITYH ), TJIaro ¥ UMEHKa (HaKpUBH Karia), J1Ba Mpuiiora (KpHUBO-JIEBO).
Criope/1 MOTEKJIOTO ce M3/eNTyBaarT (pa3eosoky U3pa3y O CIOBEHCKO M OJ Hec-
JIOBEHCKO TIOTEKJIO, O] 3allaJHOEBPOIICKUATE ja3WIld, O] JaTHHCKUOT, TePMaHCKH-
OT, aHIIUCKHUOT, UTANjaHCKUOT, KaKo M OJl TYpCcKHOT jazuk. Cropen eKcrpecus-
HO-CTHJICKHTE KapaKTEPUCTHKH CE M3JIeyBaaT CTHJICKA HEYTPaJlHH, IWjaJeKTHH,
YKaprOHCKH, Pa3rOBOPHU, KHIKHU (HPa3EoIOIKH U3pas3H.

Mery ¢pa3eoomKuTe U3pa3u MOXKE JIa C€ BOCIIOCTABAT CEMAaHTHIKU OIHOCH,
MOJTUCEMHUja, CHHOHUMHU]ja (Ha TpUMep: Ja I'o AyBHEII, Ke MMajHe — KOCKH U KOXKa —
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My ce Opojar peOpara) 1 anToHHMH]ja (TyOH TI1aBa — criacH IiiaBa, BUje O 1eH — He
BHIE OCIT JIcH).

Bo nornasjero Jlekcukorpaduja (187—198) ce cnenu pa3Bojot u ce aegunupaar
3aJa4nTe Ha JIEKCUKoTpadujara, ce OnuiryBaat eHIMKIONEIUCKUTE U TMHTBUCTHY-
KWTE PEUYHULIH, ce Ae(pUHUpa CTPYKTypara Ha TOIKOBHUTE PEUHHLIU, HA PEUHUYKATa
CTaTuja, Kako ¥ JEKCHUKorpadckara JehuHUIIN]a.

Ce pasmienysa nogendaTa Ha JMHIBUCTUUKNATE PEIHULN — CIIOPE]] PEIOCIEIOT:
a30y4YHH WM HAEOrpadCKH; CIIOPE MOTEKIOTO: JIEKCUKOHH Ha CTPAaHCKH 300pOBH,
PEYHHIIN Ha OTIPEIICIICH CJI0j 300POBH O] HEKO] ja3HK U CJI.; CIIOPE]] CEMAaHTHUKUTE
penanuy Ha 300pOBHUTE: CHHOHUMHHU U aHTOHUMHH, (Pa3eoIONIKH, OHOMACTHUKN
PEYHHIIM, PEUHHIIM HA CEMAHTHUYKH TOJUEA U JAp.; CIIOpe]l BPEMEHCKHOT Kapak-
Tep: CHHXPOHHUCKH U AMjaXPOHHUCKH; CIIOPEA TEPUTOPHjaTHUOT KPUTEPUYM: Hja-
JIEKTHH, PErHOHATHHU; criopel] GYHKIHOHATHHOT KPUTEPUYM: TEPMUHOIOIIKA WUIIN
CTPYYHH, Ha TIpoheCHOHATN3MHI U Ha KapTOHCKA/CICHTOBCKA/apTOTHYHA JICKCUKA;
criopes 00eMOT: MaJli, CpeIHH, TOJIEMH; CIIopes GopMmara: reyareH! u eJIeKTPOH-
cku. Ce n3jienyBaar U peuyHHUIIMTE Ha jJa3UKOT Ha OJJICTTHH MTUCATEINH, TUTEPaTypPHU
BUJIOBH, TPAMaTHYKN PEUHULM (CHHTAKCHYKH, KOJOKALIUCKH, OpTorpadcku), HO U
OIMCHH (JIECKPUIITUBHM), CIICIWjaIHU, 0OpaTHH PEYHUIIH, YECTOTHU UTH.

3HavaeH MpUJIorT KoH TpyAoT ¢ Perucrapot vHa moumu (199-207), koj Tv compKu
OCHOBHHTE TIOMMH CO CTpaHMLATa Ha KOja ce 3acTarieHH, 00padOTEeHH, OHOCHO
00pasnokeHH, MTO OBO3MOXKYBa TOJIECEH YBHJ] U BO YIIOTpeOCHATa CTPYYHA Tep-
MHUHOJIOTHja, KOja, Mel'y APYroTo, MPOU3JIETyBa U O COAP>KUHUTE Ha HACTAaBHO-00-
Pa30BHUTE MPOTPAMH.

Ha xpajoT e nagen nperien Ha pedepertHara mureparypa (209-224), xoja ru
COZIP’KU TO3HauajHUTe OUOIMOTrpadcKu eAMHUIM, CTPAHCKH M JOMAIlHH, KaKo U
JIBa€CETUHA JIEKCUKOrpa)CKU U3JaHN]ja, IITO OBO3MOXKYBaaT IIPUCTAII O {OTIOIHH-
TEJIHHU COTJIeyBama Ha JICKCUKOJIOMIKUTE MPOOJIEMHU O Pa3IMUHH ACTIEKTH.

Jlexcukonolujaiia Ha MakegQOHCKUOUW ja3ux IMa jacHa M pa30upiInuBa CTPYKTY-
pa, co cUCTeMaTU3UPaHU, HAYYHO 3aCHOBAHU COAPXKUHH, CO pa3paboTka, 00jacHy-
Bamba Ha COOABETHHUTE IMOMMH, T1a TOTIO MM ja MpernopadyyBaMe Ha CTYyACHTHTE Ha
BHCOKOOOPA30BHUTE MHCTUTYLIMH, HO MCTO TaKa U HAa HACTAaBHHOT Kaziap BO CPea-
HOTO 00pa3zoBaHue 3a MpoaadbouyBarme U MPOLIMPYBambe Ha 3Haemara. CooBeTHH-
OT n300p ¥ pa3paboTKa Ha COAPKUHHUTE U HUBHOTO CHCTEMATH3UPAKHE TT0 IPOTpaM-
CKHUTE MOoApadja MOBP3aHH CO JICKCUKOJIOTHjaTa, IPUIOHECYBA /1a Ce MOTTUKHYBaaT
CO3HAjJHHUTE MPOLECH U CIIOCOOHOCTH Ha CTYJACHTUTE/yUSHHUIINTE, J1a ce 300raTyBa
JICKCHYKUOT (POHJ, TUCMEHOTO M YCHO H3Pa3yBambe, KAKO M MO3UTUBHUOT OIHOC
KOH JIOMAIIIHATa JInTeparypa.



