Philological Studies 20, 2 (2022), 86-96 IIperienen nayuen Tpya

UDK: 811.163.3'367.624:811.111
DOI: https://www.doi.org/10.55302/PS22202086v

I'IATOJICKHOT IIPAJIOI' U HETOBUTE EKBUBAJIEHTHU
BO AHI'VIMCKHOT JA3ZHUK

Karepuna Bunosa
Medynapogen cragjancku ynusepsuiueiu ,,I". P. Jepocasun “,
Cs. Hukone — buitiona

Knyunn 300poBHM: TJaroJickM INpUIIOT, COBMArame, CeralleH IapTHLUI, MIPEBOJ,
CKBHBAJICHT.

Pesume: Ilenta Ha OBOj TPyZ € [a Haje INpUKA3 Ha IJIArojCKUOT HPHIOr BO
MAaKe/IOHCKHOT ja3HK M Ha HETOBHUTE MPEBOIHN CKBUBAJICHTH BO aHTJIUCKHOT ja3uK. 3a
Taa LeJ HAlpaBeHa € eKCIEpIMja Ha KOPIyC PEUCHHIM OJ MAaKEJOHCKU Jena
NPEBE/ICHH Ha aHIIMCKHM jasuK. Bp3 OCHOBa Ha aHaM3aTa HA EKCLEPIHUPAHHOT
MaTepujajl M COITIEAYyBAaHETO HA EKBHBAJICHTUTE HAa IJIATOJICKHOT IIPHIOT BO
aHTJIMCKUOT ja3WK HampaBeHa € Kiacuukanuja Bo TpH rpymnu. MiMeHo, HajOpojHa €
MpBata rpyIa, rpymna Ha ABOjHO coBlarame Ha (hopMaTa U CEMaHTHYKOTO 3HAUCHE Ha
IJIArOJICKMOT TPHJIOT YHJIITO TPEBOJCH EKBHUBAJIEHT € CETallHHOT IAapTHLUII BO
QHTJIMCKMOT ja3uk. Bo BTOpaTa rpyna uMa HEKOJIKY MOATPYIH, BO 3aBUCHOCT OJf
MIPEBOHMOT €KBUBAJICHT Ha IIAroJICKKOT npwior. OBaa rpyma npeTcTaByBa rpymna Ha
CEMaHTUYKO COBMArame, OCOOCHO Kora TIJIAaroJICKHOT MPUIIOr Ce MpeBeayBa CO
¢buHUTHE Tiaroyicku ¢opmu. Bo Bropara rpyna, mokpaj (GUHUTHHTE IJIArOJICKH
¢dopmH, ce cpekaBaaT TPEAJTIOMIKKA (Qpa3d, NPUAABKHA W TPHIO3U KAaKO aHTIHCKU
MIPEBO/IHY €KBHUBAJICHTH. TpeTaTa rpyra ce COCTOM O]l eKCLepIUpaHu MpUMEpH Kajie
IITO UMa IIEJIOCHO HECOBIAarame, OJHOCHO TJIArOJICKHOT MPHIIOT € HCIYIITEH IIpu
MIPEBOIOT BO aHTJIMCKHOT ja3uK.

THE VERBAL ADVERB AND ITS EQUIVALENTS IN ENGISH

Katerina Vidova
International Slavic University G. R. Derzhavin,
Sv.Nikole -Bitola

Keywords: verbal adverb, match, present participle, equivalent, translation,
equivalent

Summary: The aim of this paper is to give an outline of the verbal adverb in
Macedonian and its translation equivalents in Macedonian. Therefore, an exception of
corpus of sentences from Macedonian works translated into English have been
analyzed. When analyzing the excerpted corpus of sentences, a classification of three
groups has been made. Namely, the largest group is the first group where the verbal
adverb is translated as present participle in English and there is a dual match regarding
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the form and the semantic meaning. The second group is divided into a few subgroups
concerning the translation equivalent of the verbal adverb. In this group, there is a
semantic match especially when the verbal adverb is translated with a finite verbal
form. Additionally, beside the finite verb forms there are prepositional phrases,
adjectives and adverbs as English translation equivalents. The third group is
comprised of excerpted examples where there is a complete mismatch, i.e., the verbal
adverb is omitted in the English translation equivalent.

BoBen

LlenTa Ha 0BOj TPY/L € J1a Aaje MPHKa3 Ha MPEBOJIOT HA IJIArOJICKHOT TMPUIIOT
BO AHIJIMCKHOT ja3uK. [JIaroJICKHOT MPHIIOT KaKo He(l)I/IHI/ITHa rjlarojcka
¢dopma yecTto ce cpekaBa BO NPEBOJ Ha AHIVIUCKHM ja3MK KaKo CeramieH
MApTHULMI U OTTYKA MTPOM3JIE3€e LIeNITa Ha OBa HCTPAXKYBakbE J1a ce YTBPAAT U
JOpYTUTE TPEBOIHH CKBHBAJICHTH BO aHTIMCKHUOT jasuk. McTpakyBameTo e
CIIPOBEICHO Ha KOPIIYC OJ PEUCHUIH OJ1 MAKEeJOHCKa JIUTepaTypa mpeBeieHa
Ha aHTJHUCKH jasuk. llenTa Ha MCTpakyBameTo Oa Ce MPOBEpaT CICTHUTE
MPETIOCTABKU:

— I'marosckvoT NpwIIOT MOXE Jla ce NpeBele Ha aHIJIMCKU ja3WK Kako
ceraleH MapTULHIT;

— I'J1arosckuoT mpUIIOr MOJKe J1a ce TpeBezie co (GMHHUTHA Taroicka Gpopma,
co mpeutonka (pasa, co MpruaaBKa, co MPUIIOT:

— I'maroickuoT mpuior Moske IeJIOCHO Aa OuJie UCITYIITEeH PH IPEeBOIOT. —

I'1aroackMoT NpUIIOT BO MAKeIOHCKUOT jasuK

Bo jasnuHOTO M3pa3yBame IIIaroJICKHOT MPHIIOT Ce cpekaBa Kako
HeduHHUTHA Taroscka popma. Bo MakeZJOHCKHOT ja3nK IIaroJICKHOT MPHIIOT
MTOTEKHYBA O] aKTHBHUOT MAPTHUIHII Ha TIPE3EHTOT KOj BO CTAPOCIOBEHCKHOT
jasuk mocroen nokpaj aktuBHUOT | u Il mapTunun Ha mepdexror. Cropen
Koneckn (1996: 181) akTHBHHOT MapTHLMI Ha MPE3EHTOT PaHO ce 3aryOmt
BO MaKeJJOHCKHOT ja3HK M C€ CBEJI Ha MpUIIonKa (popma (IJaroicKu Mpuiior).
U Tanrtyposcka (2020: 52) ro noTBpayBa (aKkToT JAeKa CETallHUOT aKTUBEH
MIAPTHLUI ce TpaHC(HOPMHUPAI BO TIIAroJICKH MPWIIOT. ['IaroickuoT mpuior
ce o0Opa3yBa O HECBpLICHH TJIarOJIM CO HAaCTaBKa -jKu: uKajku, bezajxu,
HocejKku, Munejku, cmeejku ce. ,,OOMIHO ce BENIM JIeKa TIaroJICKUOT MPUIIOT
MTOKa)KyBa JI€jCTBO MITO CE BPIIHM €JHOBPEMEHO CO JICjCTBOTO M3PA3€HO O]
JUYHATa TJIaroyicka (¢opMa BO pEUYCHMIIATa, M JA€Ka IBETE IejcTBa Ce
cBp3yBaar co eneH moamert.” (Konecku, 1996: 447)

MakeI0HCKHOT ja3uK MMa caMo €JeH IJIaroJCKu IPUIOT HacpeMa
CPIICKMOT M XPBaTCKHOT Kaje IITO MMa JBE IJIaroJCKO-NPWIOMKH (HOPMH:
MIPWJIOT HAa CETallHOTO BpeMe KOj ce o0pa3yBa Oj HECBPLICHH TIJIarojiy W

87



(1)
2)
)

NPWIOT Ha MUHATOTO BpeMe Koj ce o0pa3dyBa OJi CBPIICHH [IJIAroJjH.
(Koneckwu, 1999: 174)

Onx HeWHUTHUTE TINArOJCKH (OPMH, TIATOJICKHOT HPWIOT ce
ynoTpeOyBa CO IMIHOTIIArojcka (hopmMa co HACHTHUYCH MTOJMET, IPH LITO, aKO
€ U3pazeH IOJMETOT, TOj CE Bp3yBa co JIMuHoraaroickata ¢popma (Koneckw,
1999). KoHecku neTanHO ja MCTpakyBa CHUHTaKkcH4kara (yHKuWja Ha
[JIAroJCKUOT IPWIOT M TPaBM aHaINW3a M Ha HAYMHCKHUTE U Ha Kay3aJHUTE
3Hauema. 3. Tononmumceka (1995), ucro taka, Mokpaj BpEeMEHCKUTE 3HaUCHA
Ha [JIaroJICKMOT MPUIIOT, TH W3]BOjyBa HAYMHCKUTE H Kay3aJHUTE 3HAYCH:A.
Crnopen MunoBa-I'ypkoBa (2000: 75) rmaroickuot mpwior (YHKIHOHUpA
KaKO CKBHBAJICHT Ha JIeNI-pEUCHNUIIa (BPEMEHCKa, YCIOBHA U CII.), HO M KaKo
mpuJolika onpenesba 3a HaunH (Ce epaitiuja r1azejru).

Xajmuk (1997: 5) 300pyBa 3a 3aeMHUOT OJJHOC MeTy IJIarojCKUOT
IpuJIor ¥ NpUJIOTroT, OAHOC HITO € MPUJIIUNYHO CIIOKEH TOKMY 3apa/ii HUBHATA:
1. MopoJoniKa KapaKTepUCTUKA T.€. HEMEHIIUBOCT, 2. OJINCKa CHHTAKCHUYKa
ynoTpeba 1 3. ceMaHTH4Ka COAP)KUHA.

CeralmtHMOT NAPTHLHUII BO AHTJIMCKUOT ja3uK

CeramHMOT TApPTHLMN BO AHIMJIMCKHOT ja3sHK IpPEeTCTaByBa
He(uHUTHA rnaroncka ¢popma. Ce 3a3eMa CTaBOT JIeKa CETAlTHUOT MapTUITUTT
O3HadyyBa eJieH BUJ Ha cuMmynTaHocT. JecmepceH (Jespersen, 2006 [1993]:
197) ipB yKakal geKa BO CIIyYauTe OJ1 THIIOT:

He came, (carrying a heavy burden on his back -);
He comes, (carrying a heavy burden on his back -);
He will come, (carrying a heavy burden on his back -);

cTaHyBa 300p 3a HelAehHHUpPaHA CHMYJITAHOCT CO HEIITO IPYro, HaMecTo
KakBO OMI0 1e(h)MHUTHBHO YIIaTyBame Ha eJIHO O/IpeJIeHo BpeMe. BjexOuiika
(Wierzbicka 1988: 61) Bo TOj morien € MmOKaTeropudHa TBPACjKH JeKa
NMapTUIUNICKaTa  JeN-peueHuria moapazoupa cumynraHoct. Cmopen
Xamicrod u [Tynym (Huddleston and Pullum, 2002: 163) onmiro rieaunmTe
BO OJIHOC Ha TApPTUIMINTE € JeKa He CHUTEe MapTHUMNHH (OpPMH BO
AHIIIMCKMOT  ja3WK  HWCKaXyBaaT IIPOTPECHBHO  3HAYCHE, OJHOCHO
NIPUKa)KyBaaT CUTYyallMja KOjaIliTo ce OJHECYBa Ha HEIITO ,,BO TEK, IIITO Tpae*.
Tue (Huddleston and Pullum, 2002: 1222) TBpaaT Aeka MapTULIUIUTE ,,HE
CeKorail uMaaT TPajHO 3Haueme™, CO IITO MOKaXyBaaT JeKa MapTULIUITNTE
MOHEKOrall UMaaT ¥ TpajHO 3Hauewme. Ha mpumep, Bo people earning this
amount, THE corJenaje JeKa MapTHIUIOT ja HeyTpajlu3upa pasiukara
niomery people who are earning this amount v people who earn this amount.
Ho Bo npumepor Liz was lying by the pool reading a novel; Tne oTkpuie Jexa
MApTHLMIIOT reading ce TOJIKyBa CO TpacH acnekT: She was reading a book
(Taa gurame xaura). (Huddleston and Pullum 2002: 1265)
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“4)

)
(6)

(7
®)

On nmpyra crpaHa, NMaK, CErallHHOT MapTHLMUII BO AHIJIMCKHOT ja3UK BO
JafeHH CIy4an KOPECIOHANPA CO NPUAAaBCKHU (Hpa3y M HETOBUTE IPHIABCKH
0OCOOWHHU ce TIIe/1aaT BO IPUMEpHTE: running water, a crying need, a burning
question. (Mihailovi¢, 2009: 172). CeramrHHOT MapTHIUI MOXE J]a Ce jaBU
BO (hyHKIIMja Ha JOJATOK Ha 00JEKTOT KaKo BO MPUMEPOT (4):

I saw him lying on the beach. (Quirk et al., 1985: 1206)

CeralrHHOT NapTUIMIT MOJKE JIa CE jaBH BO (PyHKIIMja Ha MOCTMOIU(HKALH]ja
kako Bo mpumepute (5) u (6):

A tile falling from a roof shattered into fragments at his feet. (“which fell
from a roof™)

You should look for a man carrying a large umbrella. (“who will be carrying
a large umbrella”). (Quirk et al., 1985: 1263)

CeraltHHOT MapTHLHUI ce YHNOTpeOyBa IIpM NPOLECOT HA pPEYCHHIHA
KOHJCH3aI}ja, KoTra JeJ-pedeHuna co (HMHNTHA IiIarojcka ¢opMa ce MCHyBa
BO peueHHIa co HeUHHUTHA Tinaroicka ¢opma. [Ipu oBoj mpomec moara mo
UCIIyIITake Ha MOMOIIHNOT TJIaroji M pelyKnyja Ha riiarojckara ¢gopmMa co
ynotpeba Ha -ing mapTuimi, kako Bo npumepure (7) u (8):

Bes cyOjext: Leaving the room, he tripped over the mat.
Co cy0jexT: Her aunt having left the room, | asked Ann for some professional
help. (Quirk et al., 1985: 993)

AHaJu32a HA eKCUEPNUPAHUOT MaTepuja

ExcuepriupannTe npuMepH ce 0]l MakeJIOHCKH JIeNa MIPEeBeIeHH Ha
aHTJIMCKY jasuK. ExcueprpannTe npuMepH COApiKaT IJIarojckKy MPHIIOT U
HEeroBU IIPEBOJHM EKBHBAJICHTH Ha AaHIVIUCKHM ja3uK. Bo 3aBHUCHOCT of
IIPEBOIHNTE EKBHUBAJIICHTH HAIpaBeHa € Imojenda Bo Tpu rpymu. Llenta Ha
aHanmM3aTa € Ja Cce MpoBepaT MPETHOCTaBKUTE INTO Oea HMCTaKHATH Ha
ITOYETOKOT Ha UCTPAKYBAMHETO BO OJJHOC HA HAUMHOT Ha IPEBEAYyBAmHETO HA
TJIaTOJICKAOT MPHJIOT BO aHTIIMCKHUOT ja3HK.

I'1aroJicku MpuJor npepeaeH co cerameH NapTHIUI

Enen on HajuecTUTE NMPEBOJHM EKBHUBAJCHTH Ha MAaKEIOHCKHOT
TJIaTOJICKY TIPHJIOT BO aHTJIMCKHUOT ja3WK € CeralmrHuoT maptunmil. U nsete
(opmu peTcTaByBaaT HEQYUHUTHH TJIATOJICKHA (HOPMHU M TyKa MOXKEMeE Jia TO
coryielaMe CoBHaramkeTo Ha (POPMaHO W HA CEMAaHTHYKO HHMBO HOMery
[JIATOJICKMOT TIPWIOT M aHINIMCKUOT ceramed naptunun. CTaBoT Ha
Muxajnoscku (2019: 49) e nexa npu npeBeayBameTo Tpeba 1a ce cieau, a
HE Jla ce KOIMpa HAYMHOT Ha HaMepa Ha OPUTMHAIIOT OTKAKO TOj MPETXOAHO
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Ke OHJie OTKpHUEH IIPEKy MpaBeme T.H. MaTPHIA Ha MPEBOUIMBOCT, OHOCHO
OTKAaKO K€ ce HIACHTU(PHUKYBAAT CUTE arpaMaTHKATHOCTH (Ha CHHTAKCHYKO, Ha
(OHOIIOMIKO W HA JISKCHYKO PaMHHINTE) M aJOTHYHOCTH (Ha CEMaHTHYKO
pamHHIITE) BO OpHTHHANOT. Bo nemoro A Linguistic Theory of Translation
Kargopa (1967: 27) ru naBa cneguute AeGUHUIIH 32 IPSBOICH CKBUBAJICHT
u (hopMasieH KOPECTIIOHICHT: ,,[I[peBO/ICH EKBUBAJICHT € Koja 0o Gopma Ha
jasukoT-nen (TeKCT WM JAen Of TeKcToT)..(DopmaieH KOpecloHAEHT, O
Jpyra CTpaHa, € Koja OWJIo KaTeropuja Ha jasWKOT-le] (eAWHHMIA, Kiaca,
CTPYKTYpa, €IEMEHT Ha CTPYKTypaTa HTH.) 3a K0ja MOXKe Jla ce Kaxke JeKa ro
3a3eMa KOJIKY IITO € MOXHO MOOIHCKY ,,ACTOTO* MECTO BO ,,eKOHOMHjaTa™
HA ja3WKOT-IIeN IITO OJpeIcHa KaTeroprja ro 3a3eMa BO M3BOPHHOT ja3HK" .
Ottyka, craBor Ha ApcoBa-Hukomuk (1999: 125) e aeka ¢opmanHara
KOPECIOHCHIIMja IO 03HAYyBa OJJHOCOT IMOMEIy JIMHTBUCTUYKUTE €HMHUIH
BO €JIeH ja3UK U HUBHHUTE COOJIBETHU JIMHIBUCTUYKH STUHUIIA BO IPYT ja3HK.
Bo mputor ce excuiepnupanuTe IpUMEpHU O] 0Baa rpyrma:

Tyka ce 6abunanTe! OTKpHBa HEITO YOABO BO CPIETO 3a0esIeKyBajKH Kako
ce CTUCHATHU OKOJIy Hea, aMa Taka, IPH CBPTYBambETO, JOeKa HU3 Hej3UHATa
rJlaBa ce pa3oucTpyBa ciikara o MUrHoBeHo BuneHoto: (TI: 5)

Here the little ones. And she discovers a certain warmth in her, noticing them
grouped about her, and after she turns over the picture comes into clearer
focus: (TG: 5)

(10) Banreu, cakajkn o ucrutyka oji cBojaTa roraHa ycra, moopsa jaa ce
onnaneuu of kaj Hero. (TT': 69)

Vangel, realizing what a fool had made of himself, rushed out of his
presence. (TG: 68)

(11)Taa BneryBa Bo Oapakata, ocraBajku ro HaaBop cam. (TI: 137)

She entered the shack, leaving him alone outside. (TG: 135)

(12) Taa My mrenHa HEIITO HAa MAJIMOT, OBOj IaT MOBJeKyBajku ro nmocwiHo. (Ol

38)
She whispered something to the little boy, pulling harder this time. (OG: 37)

(13) ITpuxa3nara (criopesn celaHUTE) BeNMH JeKa cHHOT m3beran Bo Pomanuja 3a

BpeMe Ha BOjHATa, 0CTaBajKM I'M CBOMTE BO KyKarta, KOja ja OjHeJla BoJara,
o 6ombapaupamero Ha 6panata Bo 1942. (OI': 47)

The story (according to the villagers) says that the son ran off to Romania
during the war, leaving his family behind in the house, which was swallowed
by the water, after the dam was bombed in 1942. (OG: 47)

(14)Bo HeroBuTe KaHIIENAPHH CHTE TPYAAT CO (POTOKOMUK KOU CE Tpecar BO
pauete, koJHejku ro Hero. (OI': 51)
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There are people hurrying through his offices, photocopies shaking in their
hands, cursing him. (TG: 51)

(15)Lien neH 3aryous 6apajku ru GUIMOBHTE CO MOKOjHHOT EHBep M HUIITO
ue Hajnos! (BII: 30)

I lost an entire day looking the negatives of Enver and I could not find any!
(BP: 31)

(16) He peTko Genre HaBpeIyBaHa U OJT CBOMTE BPCHHIIM T1a C€ TOBJICKYBaIIe
JIOMa BO TpOIIHATa BOJCHHWIA 3a Jla CE HW3HAIIaue KPHEjKH ce U Of
corctBeHara majka. (BI1: 74)

Often when she was provoked by her peers, she locked herself away at home
in the mill, crying her little heart out, away from her own mother. (BP: 76)
(17) Manky mononHa, Apycajku ce BO Ye3aTa Hakaj BOJCHHUIIATA IITO Ce
Haoraie 3aJ KoxapHunaTa Ha ¢pamunmjara [letpoBiu, AHreanHa NOoToHa BO
CITOMEHHM 0J1 CBOeTO MpadHo neTcTBo. (BIT: 88)

While driving the carriage towards the mill located behind Petrovci’s
tannery, Angelina sank into memories of her unpleasant childhood. (BP: 90)
(18) ,,He mu ce momara oBoj kyduemiku >kuBoT!* nomane Canu-edenmujara
roaTajku Boja ox marapkata. (bIL: 157)

“I don’t like this dog-like way of living!” Sali-effendi added, swallowing
water from the canister. (BP: 161)

(19) Onejku mo maT4eTo, KpBTa ¥ ce cMp3HyBaia o crpas. (JIM: 153)
Walking along the road, she felt her blood freezing in her veins. (DM: 154)
(20) Ciienejkm ru riiacoBUTe, HAIION €HA MTOPTA U TOJIEKa BIETOJ BHATpE.
(JAM: 198)

Following the voices, he found a gate and slowly entered. (DM: 198)

CerallHHOT NapTUIMI € HajyecT MPEBOJCH EKBUBAJIEHT Ha TIJIarOJICKUOT
MPWJIOT BO AHTJIHMCKHOT jasuk u cmopen byxkaposcka (2013) ceramHunor
TIAPTHILUII CE OJUTUKYBA CO MOToJIeMa AUCTPHOYIHja O TIIaroJICKUOT MPHIIOT
BO MaKeJIOHCKHOT ja3HK.

I'naroncku mpmwior mnpesefeH co ¢GUHUTHA TrJjarojcka ¢opma, co
NPHIABKAa, O MPHJIOT U CO MpeIomKa (ppasa

OBaa rpyna ja cOYMHYyBaaT EKCIEPIHPAHH MPHUMEPH Kaje IITO
IJIAroJCKHOT MPHUJIOT BO MAKEJIOHCKHOT ja3WK ce NpeBeayBa Ha aHTIHCKA
jasuk co ¢uHMTHA rIarojcka ¢GopMa BO CEramHoO BpeMe M BO (DPMHHTHA
riarojcka ¢opma Bo MuHaTo Bpeme. Tyka jroara 10 popMaiiHO HecoBIarame
Mely ¢opMara TJIarojcku NPHJIOr M HEJ3UHHOT IPEBOJCH EKBUBAJICHT,
¢uaNTHA (hopMa OF €aHa CTpaHa, a CEMAHTHYKO COBMArame, OJHOCHO
COoBIarame BO M3pa3yBambeTO Ha 3HauemeTo Ha aseTe (opMu. Bo mpuior
clieyBaaT NMpUMEpUTE KaJe INTO aHMIMCKUOT IPEBOACH EKBHBAJICHT Ha
IJIAroJICKUOT MPHUJIOT € pUHHUTHA ri1arojcka opMa BO CEraiHo BpeMe:
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(21) Bo Toa Bpeme, daaromapejkm i Hej3e, MOCOJUIHO I'O COBJAIyBaB
MaKeJOHCKHOT ja3HK, aMa HCTO Taka u 7oopo mpras. (TT: 83)

At that time, thanks to Nada, I learned Macedonian better, and was also good
at drawing. (TG: 82)

(22) Jlune 3Haemie aeka Mojeka My JOTOBOPYBa MaclioTO, Ha KpPajoT UMa
ymre GuTHiI, c€ ce 3aBpLIyBa CO €IHO JKapye U LpHa BPBKa KaJHII IITO ce
pactypa, kpeBajku ce Harope. (TT: 156)

Dine knew that the oil in his icon lamp was burning down, eve there was a
wick, everything ends up and in an ash and a black string of smoke that
disperses on its way up. (TG: 156)

CrnenyBaar mpuMepHuTe Kaje INTO aHIIMCKHOT NPEBOAEH EKBUBAJICHT Ha
[JIAr0JCKUOT IPHJIOT € pUHUTHA Tiaroyicka opmMa BO MHHATO BpeMe:

(23) Ocrana Tamy, ro 3a00paBHja YOBEKOT KOra 'l pPa30TBOpPHja BarOHUTE,
Kako Ja I'W 30puIla HEeKoja pa3yjiaBeHa BETpYyLIKa M I'M HacTera BO HHB,
3aMHKYBajKH UM TH OYHTE, 3aTAMyBajKU UM T'H TJIaBUTE U Taka... (T1:63)
He stayed behind there, they forget about him when they started opening the
cars, and they got stuffed into them as if taken away by some crazy wind
which shut their eyes and clogged their minds... (TG: 62)

(24) Ce 3aBpTe Ha egHaTa cTpaHa, Cc€ 3aBpTe Ha Jpyrata CTpaHa, ama
Pa3HOOOJHUTE [IAMJIMM OCTaHyBaa CUEIYCHHU 3a KJICTIKUTE U MelIajKu TH
CIIMKHTE Of ICHOT, TO mpenanoa Ha conort. (TT: 123)

He turned from one side to the other, but with the colorful marbles remained
fixed to his lashes and mixed with the images of the day, then giving way to
sleep. (TG: 122)

(25) Tanacko He ¥1 JO3BOJIH J1a ce JoOepe 10 HUeIHO HEIlITOo, C& caM KpeBalle
u npeHecysariie, a [lenaruja camo ja BegHere riasara, cpamysajku ce. (TT:
208)

Tanasko did not allow Pelagija to lift anything, he lifted and carried the things
himself, while she just stood, embarrassed. (TG: 208)

(26) Ja HajnoB ¢pieHa nox Mojara BpaTa, e/1Ha Beuep, BpaKkajKku ce o] mpoda
Ha enHa HeoOwyHa Bep3uja Ha CtpuHOeprosara ,,Conara Ha gyxosu‘. (OI:
15)

I found it at the threshold of my door, one night when I got back from the
rehearsal of an unusual version of Strindberg’s “Ghost Sonata”. (OG: 14)
(27) Co kade n nurapy Bo pakaTa 1 IIpasHHHa BO TJ1aBaTa TaIo ja MOTJIeIHaB
MajKa MU, Koja cMeejKH ce M1 ja nojaje pasriennunata. (OI: 16)

With a cup of coffee and cigarettes in my hand and an empty head I gave my
mother a blank look when she laughed as she gave me the postcard. (OG: 15)
(28) Hsrmena yTpoBO M MEHE M€ HamajHa TPUIOT!™ Momane MOTHBKO,
OpuILEejKH CH TH YCHUTE U IIMpPKajku co HocoT. (BIT: 63)

“It seems like this morning the flu got me, too!” he added quietly as he wiped
his lips and sniffed. (BP: 65)
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(29) ,Muory cu maneky oj BucTuHata!“ ce ocmenu AHrenuHa baOwna
COKaIMBO rJjeaajku Bo craperot. (BIT: 81)

“You are far from the truth!” Angelina Babina dared to say as she pitifully
stared at the old man. (BP: 83)

CHC}IyBaaT JABa IMpUMCPHU, KaJC IITO KaKO MNPEBOJACH CKBUBAJICHT Ha
TJIAroJICKUOT MPUJIOT BO aHITIUCKUOT ja3I/IK CcC jaByBa npuaaBKa:

(30) Camo mTO ce wW3BIEYE O BEJICHIETO M TPrHa HA Kaj Bparara
BHMMABajKH J]a HE My CTaIlHA HA MEBOT HEKOMY, KOTa OHJIE, Kaj CTOJIO0BHTE,
KaJie IITO Tropelnie OrHoT, ce ucnpasu U ['ene KomumeB u 6p3o cturHa jao
cHBaTa JyIKa Ha BJC30T KOja BeJHAII Kako na ro roaTaysa. (TT': 48)

When he pulled himself out of the blanket and went towards the door, careful
not to stop on somebody’s stomach, there by the posts, where the fire had
been, he saw that Gele Kolishev was up and quickly made for the gray hole
on the entrance, which immediately swallowed him. (TG: 48)

(31) Ce mperpHyBame ama Opry ce Tpram oJ HUB IJIALIEjKH CE 1a HE IMaM
c¢ ymrre Bomiku. (TT: 77)

We hugged each other, but I moved away from them quickly, afraid that I
still had lice. (TG: 77)

IMpu ananuzara ce cpekaBa W IpUMeEp KaJe IITO IJIArOJICKUOT IMPUIIOT €
MpEeBE/ICH Ha AHTJIMCKH ja3WK CO MPHUIIOT:

(32) U nereto He cakajikm, ro pa3oTkpmwio TpukoT. (OI: 29)

And the child unwillingly gave away the trick. (OG: 29)

Bo rpynara, Bo koja uMa (opMaHO HecoBIarame MPOCIeIEeHO CO
CEeMaHTHYKO COBIAarame Ha IJIAroJCKHOT MPWIJIOT M HErOBHTE AaHTJIMCKU
NPEBOJIHN EKBUBAJICHTH, C€ CpeKaBaaT NpPHUMEpH, KaJie HITO TJIAroJCKHOT
OPWIOT Ha AaHTJMCKH ja3WK € IpeBeAeH co mnpemiomka ¢pasa. Toa e
wryctpupano Bo npumepure (35) — (38):

(33) Tanacko u Ilena ce BpaTHja co KoJyiata, IJIAIIEjKH Ce 1a HEe HajaaT e3epo
BO ABOpoOT Ha canamoT. (TT: 343)

Tanasko and Pena came back in their wagon, for fear that the farmyard might
have turned into a lake. (TG: 340)

(34) Toa cBoe uyBcTBO Taa ro nckaxa npen Tanacko u [leHa xora HaMuHaa,
onejkn kaj [pyxe CpOune 3a na nobujar omoOpeHHE 3a Bpakame BO
Maxkenonuja. (TT: 348)

She expressed her feelings to Tanasko and Pena when they came by, on their
way to The Serbian Comrade to get a permit to go back to Macedonia (TG:
358)

(35) HepBo3Ho ja ronTHaB HacoOpaHaTa IIYHKA, ja OTBOPUB yCTaTa CaKkajKu
Jla KakaM HENITo TaMeTHO, ama catus neka 1en cym Bo 6etoH. (OI: 38)
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I gulped nervously and I opened my mouth with hope to say something
clever, but I realized I was in concrete. (OG: 38)

(36) Onejku mo maT m01LIO 10 €HA MyCTeNMdja mokpaj Mope. (JAM: 117)
On his way, he came to a desert near the sea. (DM: 117)

I/IcnymTaﬂ,e Ha IJIAroJICKHOT IPUWJIOT IMPHU MPEBOA HA AHTJIMCKHU ja3mc

OBaa rpyma ce COCTOH 0/1 eKCIIePIIUpPaHH IPUMEPH, KaJie IITO BO IPEBOJAHUTE
eKBHUBAJICHTH IJIArOJICKUOT HPWJIOT € HCHYIITEH, OAHOCHO HMa LEJIOCHO
HECOBIarame BKIYYYyBajKH HEMOKIOMyBame M Ha (QOpMaTHO M Ha
CEMaHTHYKO HUBO HA HE(QUTHHOT IJIArOJICKH IPUJIOr M HETOBHTE NPEBOAHU
CKBUBAJICHTH Ha aHTHCKH jasuk. Criopen ApcoBa Hukomuk (1999: 127) uma
Cllyyad Kora IpeBOJTHHOT EKBUBAJICHT € €HAKOB Ha HyJIa, ¥ TOA CE CIIydyBa
HajuyecTo Kora BO JBaTa ja3uka He I0CcTojaT (OpMaHH KOPECTIOHCHTH WIIN
Kora TIIOCTOjaT, HO HHBHaTa nucTpuOynuja e paszauuHa. CTaBOT Ha
MuxajnoBcku (2019: 49) e meka HHU3 TEKCTOT — MPEBOAOT INITO Ke Ouze
odopMeH BO HOBaTa ja3WyHa CpPEAMHA, TOj HE MPETCTaByBa KONHja, TYKY
OopUTHHAIOT Tpeba a Owe YyeH Ha HauWH Ha KOj, Kaj HOBHOT IPUMATEIN Ke
NPeAN3BUKA UCTH TAKBH YyBCTBA KAKBH IITO PEIN3BUKAI Kaj IPUMATEINTE
BO BPEMETO Ha HErOBOTO HACTaHYBabe.

Crnenar ekcuenpHpaHu MPHUMeEpH, Kaje INTO NPH NPEBOAOT IEJIOCHO €
HCIYIUTEH IJIAroJICKHOT MPHUIIOT:

(37) Cpenbara me Bpatu Bo 3umara 49/50, kora mo waeja Ha JUPEKTOPOT
HukonoBcku, oejkn BO MPBUOT KJIaC HA FMMHA3MjaTa, O/ jaHyapu MOYHAB
MIPUBATHO Ja I'0 MOAr0TBYBaM U BTopHoOT Kiac. (TT: 82)

The encounter brought back memories of the winter 1949/50, when, on
headmaster Nikolovski’s initiative, while still in the first grade of the middle
school, I had also started preparing for the exams of the second grade. (TG:

82)
(38) Toa kako na ro 4yekarle Majkata Ha YaHa, 1 Taa cesiHa OCTaBajKU CH IO
BEJICHLIETO KakKo HaMeTKa Ha ceOe. (TT: 50)

As if waiting for that hint, Chana’s mother sat up as well, the blanket wrapped
around her like a shawl. (TG: 50)

(39) Hexoja om xpaBuTEe ke ja CBpTelle IiaBara Ha JApyrara crpaHa He
cakajKu HEero Jja ro CIIyIla, WIA KOKBOT Ke CTYMOTElIe CO HO3EeTe BO 3HAK Ha
HecornacyBawe. (TT: 203)

Some of the cows would disobediently turn their heads the other way, or a
horse would thump his legs disapprovingly. (TG: 203)

(40) ...Tyka UM AOHECOA 3EIHUIIM M MAa3HUIIM IIITO T'M UCTIEKJE KEHUTE Ha
neqaibapuTe ynorpedyBajku camo o4da mMact. (TI: 148)

They were given pies baked by the wives of the men who had gone abroad to
work. (TG: 152)
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3akay4dok

Ilpn aHANMM3MpamETO HA EKCUEPIUPAHUTE NPHUMEPH MOXeMe Ja
KOHCTaTHpaMe JeKa CerallHHOT NApTHLUI BO AaHIJIMCKUOT ja3HK
IIpeTCTaByBa HajCOO/BETEH MPEBOJICH CKBUBAJICHT Ha IJIArOJICKHOT IIPHJIOT.
ITokpaj ceramHMOT NApPTUIMI KaKO HENWYHA TJaroyicka (Gopma, Kako
QHTJIMCKH MPEBOJIHH €KBHBAJICHTHU CE jaByBaaT JMYHH IJIarojcku GopmMu BO
cerairHo ¥ BO MUHATO BpeMe, KaKo U IPUAaBKa, IPUIOT U peIoniKa ¢gpasa.
Ilpy npeBomOT c€ MO3BOJICHM OTCTANKM OJ ja3sWYHHTE IIpaBHIIa.
CornenyBame, UCTO TakKa, IeKa MPEBEAyBa4OT UMa M3BECHA Clo0OIa M BO
JafieHH CITy4ad HMa MOXKHOCT 3a 3aMeHa Ha He(pMHUTHA riarojicka popma co
¢uHMTHA TIarosicka ¢popmMa, WK Ipyra rpamaruika (opma Kako MpHIaBKa,
npuIIor, npeiomka gopma. Mcro taka, npu npeBeyBameTo MOXKE 1IEII0CHO
Ja OWJe HWCHYIITEH TJIAroJICKUOT MPWJIOT MPH INTO joara IO ICIOCHO
HEMpPEeKJIONyBambe IMOMEly TIJIaroJICKUOT IMPWIOT M HErOBHOT IPEBOJICH
SKBHBAJICHT U IIPU TOA PEYCHHIIATa HeMa Ja ja M3ryOu cMHCIara.
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