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Pe3nme: ®Opazemute MOKe J1a IPETCTaByBaaT rojeM MPEIU3BHK KOra e
MPEHECYBaaT Off M3BOPHUOT ja3WK Ha ja3wkoT uei. [Ipu ymorpebara Ha
(dpazemure, ce coriieqyBa IO3HABAKHCTO HA Ja3UKOT, a NMPU HHUBHUOT
MPEBOJ Ce TJiea U CIOCOOHOCTA 3a M3pa3yBame Ha JAPYT jasuk. [Ipeky
ynoTpebara Ha (paszeMuTe, Ce MPEHECYBa HAYMHOT HA Pa3MHUCITyBAmHETO
Ha CJIcH HapoJ W HeroBHOT cBerorien. llenrta Ha oBOj Tpyn ¢ na majie
MpUKa3 Ha HUBOTO Ha €KBUBAJICHTHOCTA MIOMEIy aHIJIMCKUTE UINOMATCKU
n3pasu U MakenoHckute (pazemu. OTramy, BO TPYIOT CE€ pasriienyBa
(pazeosIoIKUTE U3Pa3u BO AHITIUCKHUOT ja3UK M HUBHUTE NMPEBOJIHH €KBHU-
BaJICHTU BO MaKeJIOHCKHOT. AHAIIM3aTa € HalpaBeHa Ha KOPIYC Of peye-
HUILM eKCLEPIUpPaHU O] BA POMAHH HAINMUILIAHW Ha aHTJIMCKH ja3uK O[f
Typcko-Oputanckata mucarenka Enud Illadak m HUBHHTE TNPEBOIHU
EKBUBAJICHTH Ha MaKeIOHCKH ja3uk. Bp3 ocHOBa Ha aHaNM3aTa Ha eKCIIep-
MMUPaHNOT MaTePHjall, HaIpaBeHa € kiacudurkanyja Ha Tpu rpynu. Opase-
MHTE OJI aHTJIMCKU Ha MaKEeJOHCKH ja3MK MMaaT IejocHa (IUpeKTHa)
€KBUBAJICHTHOCT, JelyMHa (TMPUOJUKHA) €KBHBAJICHTHOCT M HEMaaT
€KBUBAJICHTHOCT.
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Summary: Translating idioms can be a great challenge when they are
transferred from the source language into the target language. When using
idioms, knowledge of language can be perceived, and when translating
them, comprehension and the ability to express yourself in another
language can be recognized. Through the use of idioms, one can see the
way of thinking and the point of view of a nation. The aim of this paper is
to give an outline of the level of equivalence between English and Mace-
donian idiomatic expressions. Hence, the paper examines the idiomatic
expressions in English and their translation equivalents in Macedonian.
The analysis has been conducted on a corpus of sentences excerpted from
two novels written in English by the Turkish-British writer Elif Shafak
and their translation equivalents in Macedonian. The analysis of the
excerpted corpus of sentences has been classified into three groups.
Regarding the English idiomatic expressions, there are full (direct)
equivalents, partial (approximate) equivalents, as well as no equivalents
in Macedonian.

Bogen

Lenta Ha TpyIOT € Aa Maje MpUKa3 Ha MPEBONOT Ha dpaseMuTe
O]l aHTJIMCKMOT Ha MAaKeIOHCKH ja3uk. Ppa3eMuTe I'l MpEeTCTaByBaaT
Ja3UKOT, KyATypaTa W MyJpOCTa Ha eJeH Hapoa. VcrpakyBameTo €
CIPOBECHO Ha KOPITYC OJ PEUCHUIIM OJ JBa POMAaHW HAMWIIAHHW Ha
AHTJIMCKH ja3uK OXl TypcKo-OpuraHckara nucatenka Enud [lladak u
HUBHUTE MaKeJOHCKU MPEBOJHH eKBHBajeHTH. Llenra Ha mcTpaxy-
BambETO € /1a Ce TMPOBepaT CIIETHUTE COTIIEAyBaba;

e AHrmmuckure (pazeMyu UMaatr LENOCHU (AUPEKTHH) CKBHBA-
JICHTH BO MAaKEJOHCKH ja3HK;
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e AHrnmmuckuTe QpazeMu UMaaT JeTyMHHU (MPUOTIIKHHI) SKBH-
BAJICHTH BO MAaKEIOHCKHOT ja3UK;

e AHrIHMckHUTE (pa3zeMu HeMaaT eKBHBAJICHTH BO MaKeJIOHCKU
jasuk.

OnmrH corjienyBama 3a TepMuHuTe ppazemu (MAUOMHU) U
(ppazeosiomIKuTEe U3pa3u

Bo aHrnmmckuoT jasuk ce ynmotpedyBa TEPMUHOT HIUOM, JOJIEKa
BO MaKEJIOHCKHOT ja3HK ce yHoTpeOyBa TEPMUHOT HAMOM 3a (pa3eo-
JIOUIKH M3Pa3u CO HAjBUCOK CTETIEH Ha leceMaHTH3anuja. KynrypHuoT
UACHTUTET € Haj)kKUBO MPECTaBEH MPEKY ja3HMKOT Ha MANOMATCKHUTE
M3pasu MITO ce MPeHecyBaaT O/ IreHepalija Ha TeHepalrja u3pasy-
BajKH ja ICTOpHjaTa, COIMjATHOTO MCKYCTBO, TPAIUITHjaTa, HAUNHOT
Ha J)KMBOT U MOpPAJHHUTE MPUHLMIN HA poAeHUTe 300pyBaun. (Abil-
mazhinova, Makhoirov, 2014: 68). IloTexI0OTO Ha TEPMUHOT HUAVOM
CO 3HauYCHE ,,ja3uIHa HEBOOOWYACHOCT NMaTHpa YIITE Of BTOpaTa
noJjioBuHA Ha 16 Bek u moara ox GpaHIlyCKHOT TepMUH ,,idiome* koj,
nakK, MPOU3JEryBa OJ JIATHHCKUOT M TPUYKHOT TEPMHH ,,idioma‘ co
3HaYCHE ,,HeBooOMIacHa dpaseonoruja‘ (,,idiom*, Online Etymology
Dictionary). Bo aHrinuckuor jasuk qeuHUIMjaTa 32 HIUOM €: ,,rpyTa
Ha 300pOBH €O (PUKCEH PeOoCIIe]] ITO UMaaT OJPEACHO 3HAUCHE KO
ce pa3NuKyBa OJ 3Hauemara Ha cekoj 30op camoctojHo* (Online
Cambridge Dictionary). Kora cramyBa 300p 3a aMEpHUKaHCKHOT
AHTJIMCKY ja3WK, HUBHHUOT IO3HAT PEYHUK BO OHJIAJH BEp3Hja ja JaBa
cieaHata AeUHHALIMja 32 TEPMUHOT HIUOM: ,.ja3UueH U3pa3 KOj € BO
ynoTpeda 1 € CBOjCTBEH caM 10 ce0e CIope] 3HAaUCHETO KOe HE MOXKE
Jla ce U3BeJIe OJ1 MOBP3YBAKETO HA 3HAUCHaTa HA HETOBUTE €JIEMEHTH
WM CIIOpe]l HeroBaTa aTWIHMYHA TpamMaTHYKa ymoTpeba Ha 300po-
Bute* (Online Merriam-Webster Dictionary). bejkep (Baker, 2018:
69) ru ynotpeOyBa TEPMHHUTE ,,ATUOMH U (PUKCHU U3pa3u‘’ W THU
neduHIpa Kako ,,CKaMEHETH ja3MIHU 00pacIyl KOU T03BOTyBaaT Majia
WY, TIaK, HUKaKBa BapHjaluja Bo (opMara, ¥ BO CIIy4ajoT Kaj UAHO-
MUTE, YeCTO UMaaT 3HAUeHE ITO HE MOXKE J1a Ce U3BEE O/ HUBHHUTE
noeauHedHn KoMroHeHTH . Co oBaa neduWHHIMja CE€ HCTAaKHyBa
(hakTOT eKa MAMOMATCKHUTE M3pa3d MTOOMBaaT HOBO IPEHOCHO 3HA-
Yeme, OHOCHO 0]l eHa (hpas3a Kako LeIrHa, OIHOCHO ce MpeaMeT Ha
JeCeMaHTHU3aINja, IITO MO pa3dupa rydeme Ha JEKCHIKOTO 3HAUCHEC
Ha cuTe win Ha Hekon komroHeHTH. J[. Kpuctan (Kristal, 1998: 134),
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BO EHYUKI0UQUCKUOUL PEYHUK HA MOQepHAia TUHSEUCIUUKA TO YTIO-
TpeOyBa TEPMUHOT HUAMOM, CO KOj BO TpaMaThKara M BO JIEKCUKOJIO-
rujaTta ce 03Ha4yBa COCTaB 01 300pOBH KOj € CEMAaHTHUYKH, a YECTOTA-
TH ¥ CHHTaKCUYKH OTPaHHWYEH, Taka ITO 300POBHUOT COCTaB (yHK-
[MOHMpPA Kako efHa enuHuma. Ox ceMaHTHYKa TJIeTHa TOYKa 3Hade-
aTa Ha OJJICTHUTE 300POBH HE MOXKAT Jia C€ IIOMCTOBETAT 32 Ja yTa-
TaT Ha [EJIOCHOTO 3HAUYCHE HA ,,WTUOMATCKUOT  U3pa3 Kako LieJIuHA.
Op cMHTaKCcHYKa TJIeIHA TOUKa, 0OMYHO U3Pa3UTEe HE ja J03BOIyBaaT
BooOOMYaeHAaTa MPOMEHIMBOCT KOja MOXKe J1a Ouze MPUCYTHA BO APYTH
KOHTEKCTH. HeKoW JMHIBUCTH HWOMOMHUTE T'M HapeKyBaaT ,,LOTOBHU
HcKa3n®.

Bo makenonckuor ja3uk [lanoscka (ITanoBcka,1994:82) ro ymo-
TpeOyBa TEPMHHOT (pazeoyoru3aM ,,Kako 300pOBEH COCTaB ILUTO €
JIEKCUYKW HENEeJNUB W EAMHCTBEH MO CBOETO 3HAUCHE M IITO Ce
ynoTpeOyBa BO peura BO CBOjCTBO Ha rOTOBa peyesa eaunHuna’. Cro-
pen I'pyeBcka-Marnioscka (I'pyeBcka-Marnoscka, 2022:177), ocHOBHa
enuHUITA Ha (paseosorujata ¢ ppazemara, OJHOCHO (hpazeosionikara
eJIMHUIIA WK (PPa3e0IOTU3MOT, KOja MPETCTaByBa CTBPHAT COCTAB CO
CBOE JICKCHUKO 3Hauewe. DpazeMarta CEMaHTHUYKU U (DYHKITHOHATHO ©
eIHaKBa Ha 300pOT OMAEjKH (QYHKITHOHHPA KakKo 300p BO pa3IHMIHU
CHUHTaKCUYKU TIO3UITUH CO COTICTBEHO HOMUHATUBHO 3Haueme. CIo-
pen Bemnjanoscka (BemjanoBcka, 2006: 26), ¢hpazeMute Bo Makea0H-
CKHOT ja3WK MOJXAT JIa Ce MoJieNIaT BO TPH IPYITH:

1. Wnmmomu — ¢pazeonomku u3pasu (PU) Bo kom mma rojem
CTENeH Ha JieceMaHTH3allfja HA COCTABHUTE KOMIIOHEHTH,
Taka IITO 3HAYCHETO Ha IEJIMOT M3pa3 HE € COOJBETHO Ha
3HAYEHETO HA HETOBUTE KOMIIOHCHTH.

2. KowmmoneHTHH (paszeMu — U3pa3u BO KOU €IHA OJ] KOMIIO-
HEHTUTE € HOCHUTENl Ha (pa3eosomKOTO 3HAYCHE, JOJcKa
JpyTaTa To 9yBa CBOCTO JIEKCUYKO 3HAUYCHE.

3. Tperata rpyna npeTcTaByBaatr IMOCIOBUIIUTE, TIOTOBOPKHTE,
MO3/IpaBUTE, OJIATOCIIOBUTE, KJICTBUTE H aBTOPCKUTE ITUTATH.

OBaa TpojHa Ki1acudpuKanmja Haora MpruMeHa Kaj MHOTY CIIOBEH-
cku jasuuu. Myprocku (2005 — 2024) Bo Tonkosuuoiu peyHux Ha
MaKeQoOHCKUOWL co8peMeH ja3uk ja JaBa cileqHaTa JeduHMIMja 3a

64



Philological Studies Vol. XXII, No 1 (2024)

HIUOM: ,,3aTBPJHAT M3pa3 COCTaBEH OX TIOBEKE 300pPOBH UHEIITO
3HAYCH¢ HAJUECTO HE MOXKE JIa Ce U3BEJIC O] 3HAUCHETO Ha 300pOBUTE
IITO IO COYMHYBaaT (Ha mpumep, ckura konyu). OBaa neunuImMja ro
MCTaKHyBa (DAKTOT Jleka UIAMOMATCKUTE U3pa3u ce KapakTepuupaar
co crabuiHoCT (Ounejku ce PUKCHU MM CKAMEHETH ja3U4IHU KOMOH-
Halli) W TPEABUIIUBOCT (OWMIEjKM HUBHOTO 3HAYCHEC € OIIIITO-
npudaTeHo).

IIpeBenyBame Ha ppazemurte (uaAMOMHUTE) U (PPa3eoTOLIKUTE U3PA3H

®pazemuTe NPETCTABYBAaaT YHUKATCH JIMHTBUCTHYKUA (PEHOMCEH
3a yue paz0upame € MOTpeOHO ATa00KO MO3HaBamke Ha KyJITyparta,
MCHTAJIUTETOT, TpaIuIldjaTa, HApOJOT, UMajKH TPEIBHI JCKa THE
MOKPaj YHUBEP3AITHOCTA ja UCTAKHYBAaT U KYJITypHO-HAIMOHATHATA
cneun¢uKa Ha KOHKpeTHHOT ja3uk (Makapujocka, [laBnecka-I'eop-
ruescka, 2020: 5). Otramy, THE ce 0COOCHO MHTEPECHH 3a HCTpa-
JKyBame, HO U JIOCTa CIIOKEeHHU 3a mpeBemyBame. Criopen Wsup (Ivir,
1985), uma Tpu MOCTAIKHU TIPH MIPEBOAOT Ha (Pa3COIIOMIKUTE U3PA3H:

1. U BO W3BOPHHUOT ja3WK W BO ja3WKOT LEed MMa (paseMa co
CJIIMYHO 3HaYEHE.

2. Bo HU3BOPHHUOT ja3WK M BO ja3WKOT LeEJ MMa pa3InyHa
(pas3eMa co HCTO 3HAUCHE.

3. Bo u3BopHHOT ja3uk uma (pazema, Koja HU criopen popmara,
HHUTY CIIOpE/] 3HAYCHETO HE MOJKE JIa CE TIOBP3€ HUTY CO eJTHA
(hpazema o ja3UKOT IIeJI, OMTHOCHO HE ITOCTOHW EKBUBAJICHT.

®pa3eosomKNUTE H3pa3u MPEeHECYBaaT KyJITYPOJIOIIKU KapakTe-
PUCTUKHU U C€ OPUTHMHAJIHM U TUIWYHU 3a eHa KyJATypa U ' MpHKa-
’KyBaaT KyJTYPHHOT WACHTUTET, UCTOPHjaTa, TPAAUIMjaTa, HAUNHOT
Ha )KUBOT HA NPUIATHUNNTE Ha efleH Hapo. OTTyka, criopex Ca3nos-
cka-ITurynoscka (Sazdovska-Pigulovska, 2020: 16), He € eaHOCTaBHO
Jla ce HajaaT UACHTUYIHHU (Pa3eoIONIKH U3Ppa3H Kaj Pa3IHIHU ja3HuIlH.
Baxxno € ma ce mma ipenBuI PaKTOT A€Ka IMTOCTOjaT pa3TuIHH (pa3eo-
JIOIIKK M3pa3d M 3aToa THE Ce KIacu(pHIUpaar CIOpen Pa3IHIHU
KPUTEPHUYMH: COCTaBHM [IEJIOBH, HAYMH Ha CO37aBame, IMOTEKIIO,
KOHTEKCT Ha ynotpeda UTH. akT Koj Tpeda a ro UMaaT npeaBU Ipe-
BEIyBauuTe.
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Cragort Ha bejkep (Baker, 2018: 71) e nexa mpBHOT mpobiieM co
KOj ce coouyBaart IMpeBeyBaunTe € Ja Mperno3Haar Jieka CTaHyBa 300p
3a ¢pazema. JlokoJIKy MpeBeAyBaduoT HE OTKpHE IMPH HPOLECOT Ha
MIpeBeyBamke JIeka cTaHyBa 300p 3a ¢paseMa wim (PpazeoIomku
u3pas, TOj MOXe J1a ro pazdepe U a ro npesene OyKBajaHO U BO TOj
Cllydaj Aa He yNoTpeOu aBTEHTHUYEH U3Pa3 BO ja3WKOT LeJ] MU Aa IO
npeHece (Qpa3eoqOMKUOT U3pa3 BO ja3UKOT LEJT CO MOTPEIHO 3Ha-
gewe. [lagjan (Dadyan, 2015: 182) ru pasrieaysa aeiiata Ha IpeBe-
JyBa4HTe TEOPETHYAPH, CIIOPE]] KOM HajIIperopadinBaTa cTpaTerija
MIPY IPEBEIYBAKHETO HA HANOMUTE € MIPEBOJI CO MPUPOIEH, COOJIBETEH
WAMOM BO ja3UKOT IIeJI CO UCTO 3HAYEHE KaKO BO OPUTHHATIHUOT ja3u-
YeH WJIMOM, NPH IITO HArjiacyBa Jieka MIUOMUTE TIOMHHYBaaT HU3
MIPOIIeC Ha CEMAaHTUYIKO TIPHUCIIOCO0YBambe MpH IpeBeayBameTo. Crio-
pen nero (Baker, 2018: 71) unnomatckure U (pUKCHUTE M3pa3d Ha
MpeBeyBauuTe UM CO3/aBaaT [Ba TJIaBHU MpPEIU3BHKA U TOa ce:
CTIIOCOOHOCT JIa Ce Mpero3Hae U TOYHO Jia ce MPOTOJIKYBa HIUOMOT U
TEIIKOTHH TIPH NMPEHECYBAhE¢ HA Pa3INYHU aCTIEKTH Ha 3HAYCHETO BO
Ja3UKOT TIEIT.

AHaJM3a HAa eKCLepPIUPAHNOT MaTepujan

[Ipu npeBenyBameTo Ha PpazeMuTe, MPEBEIYBAUOT € JOIKEH 1a
ce o0mJe 1a TOCTUTHE EKBUBAICHTHOCT KOja jJoara of 3HaYeHhEeTo Ha
KoMOWHanujata Ha 300pOBUTE, a HE O] OYKBAIHOTO 3HAYCHE HA
camute 300poBu. CraBor Ha Ca3zmoBcka-Ilurymoscka (Sazdovska-
Pigulovska, 2020: 23) e neka 3a4yByBambeTO HAa CKBUBAJICHTHOCTA Kaj
WAMOMATCKUTE M3pa3u MpU MPEBOAOT MOApazOHpa MPEBOJHH CKBH-
BaJICHTH CO WUCTO 3HAYCHE M KOHTEKCTyalHa yrnorpeda, ImpH MTo ce
3a4yByBaaT aBTCHTHUYHATA, CEMAHTUYKATA, CTHIIUCTHYKATA U KYJITYyp-
HaTa BpeJHOCT Ha )pazemara BO jazukort uein. Criopen Hea, HeMambeTo
COOJIBETCH HJMOM TIPU TIPEBOJOT Ha HIMOMHTE MPUAOHECYBa KOH
,,METYKYJITYPHATC KOMYHHUKAIINCKHA HemopazOupama* (TEpMHH BO
ynotpeba ox crpaHa Ha Szay, Moon, Bryson (1971) nurupan Bo
nenoro Ha Jandt (2010) An Introduction to Intercultural Communi-
cation: ldentities in a Global Community. Jlapcon (1984) u Bbbymapxk
(1998) ro ynorpeOyBaaT TEpMUHOT ,,HIUOMATCKH ITpeBoa . IMajku ro
npenaBu GakToT IeKa MaKeIOHCKUOT M aHTJIMCKHOT ja3uK Ce pa3ind-
HU ¥ OJ] KyJITYPOJIOIIKA U OJT TMHI'BUCTUYKA IICJIHA TOYKA, TIPEIN3BUK
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€ J1a Ce COYyBa EKBUBAJICHTHOCTA Kaj MIMOMHUTE TP MPEBEAYBAHETO.
IIpu npeBenyBameTo Ha (pa3eMUTEe MOXKAT Ja C€ MOCTHTHAT TPU
cTeneHd Ha ekBuBajieHTHOCT (Baker, 2018; Arsova-Nikolic, 1999;
Koller, 2004):

1. IlemocHa (IMpeKTHA) €KBUBAJCHTHOCT — BKIIyYyBa W3HAO-
fame Ha JMPEKTCH NMPEBOJCH €KBUBAIECHT CO HCTO 3HAYCHE
1 (hopMa Kako OPUTHHAJIOT, IITO € TOBPEMEHO MOXHO IpH
npeBol Ha (paszemure Oumejku BKIydyBa yHoTpeba Ha
(pazema co HCTO 3HAUCHE U PopMma.

2. JenymHa (mpuOimxkHa) EKBUBAJICHTHOCT — BKJIY4yBa H3HAO-
rame Ha CKBUBAJICHT CO CIMYHO 3HAYCHE, HO pPa3lIuvHa
(hopMa BO ja3WKOT IeJ, MTO € YECTO MOXKHO IIPU MPEBO] HA
(dhpazemure Oumejkm BKIydyBa ymoTrpeba Ha (pazema co
CJIMYHO 3HAYCHE, HO pa3indHa Gopma.

3. HeekBHUBaNCHTHOCT — BKITyYyBa HEU3HAOTAhE TUPEKTCH HITU
MPUOIKEH TMPEBOJICH CKBHUBAJICHT BO ja3WKOT IEJ, KaKo
pe3yiTaT Ha HEMOCTOCHE Ha WIACHTHYHA WM CIIMYHA
(hpazema BO ja3WKOT i€ 3apaaid KOHTCKCTYaJIHA WM CTHII-
CKH Pa3JIHKH.

MOTHBOT 3a MUIITYBaWke HA TPYAOT Mpousie3e 01 (PakTOT IITO
nernara Ha Typcko-OpuraHckara nucarenka Ennd [ladak Hanumrann
Ha aHTJIMCKH ja3uK U300miyBaat co (ppazemu. Kopryc-peueHunuTe u
HUBHUTE TPEBOJIHN CKBUBAJICHTH BO aHAJIN3aTa CE CKCIICPITUPAHU OJ1
nBa pomana Ha nucatenkara Enud lladak ,,Yetnpuecer npasmia Ha
Jpy0OBTa®, TIpeBEZCH HA MaKEIOHCKH ja3uk ox Mwupjana bypazep-
Kuranoscka u ,,10 MmunyTH u 30 ceKyHIM BO OBOj Uy/ICH CBET™, TPEBE-
neH Ha MakenoHcku on [laynuna Jamakosa-IlejkoBa. Criopes npeBo-
JIOT Ha pa3eMuUTe, TUE C€ KIACUPUIIMPAHHU BO TPHU TPYIIH.

Henocna €KBHBAJICHTHOCT Ha (])paseMnTe

Kako 1mto cnoMmeHaBMe PETX0/HO, [IET0CHATA CKBUBAJICHTHOCT
ce TIOCTHTHYBa Kora (pazemMara oJi U3BOPHHUOT ja3uK € MpeBejieHa COo
COOJIBETCH EKBUBAJICHT BO ja3UKOT IIEJI.

(1) Find a nice woman and settle down. Have children. That will
help to keep your feet on the ground (Shafak, 2010: 27). Hajau cu
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JKeHW4IKa B ofomu ce. Jlema ga tv m3poan. Toa ke Te COYIUTH HA
3emja (Illadax, 2018: 33).

O®pazemara ‘keep your feet on the ground’ e mpeBemena co
MaKeJI0HCKHOT €KBHBAJICHT ,,CITYIITH Ha 3eMja‘’ CO €IHAKBO 3HAUYCHC
KaKo BO M3BOPHHOT ja3HK ‘TIpeIU3BUKA Ja ce BpaTH (WK Ce BpPAaTH) BO
peayiHOCTa IO TEPUOJ] Ha MEUYTacHkhe WM rojieMa B0o30yna wWiH
3abiyna’ (Myprocku, 2005 — 2024).

(2) To top it all off, I am expected to recite prayers in Arabic as
I perform each and every task (Shafak, 2010: 58). A kako kamak Ha
cé, oYeKyBaaT Jia TieaM aparckyd MOJHTBHU JOJIeKa ja BpIIaM ceKoja
3amada ([llagak, 2018: 89). dpazemara ‘top it all off” e mpeBeneHa Ha
MaKeJIOHCKH ja3WK cO ¢pa3eMara ,,Kako Kamak Ha c€“ cO €IHAKBO
3HAaUYCH¢ KaKO BO aHTJUCKUOT ‘KaKO IMOCJICAHA CIIydKa BO cepHjara
HETIOBOJIHM MJTH HECPEKHU HacTaHH; 3ropa Ha c¢’ (Myprocku, 2005 —
2024).

(3) This writer had her in mind as his reader (Shafak, 2010: 17).
OBoj mucaren ja uMaja Hea Ha yMm 3a gutaten ([lladak, 2018: 19).
®pazemara ‘have (something or someone) on mind’ e mpeBeneHa co
MaKeJOHCKHOT €KBUBAJICHT ,,AMa HA YM* CO 3HAUCHC ‘3eM€ IPEIBUT .

(4) “Better safe than sorry,” said the Web site. (Shafak, 2010:
87)

,,110100po 1a ce crpe4YM OTKOJIKY Ja ce JieYH‘, IUITyBalle Ha
BeO-ctpanumara ([1ladax, 2018: 137). dpazara/m3pekara “Better safe,
than sorry” on aHTJINCKM Ha MaKEIOHCKH ja3HUK € TpeBeIeHa CO
M3pa3oT ,,I0I00p0 J1a ce CIPEedr OTKOJIKY JIa Ce JISYH cO IeTIOCHO
€/IHAKBO 3HAYCHC KAaKO BO OPUTHHAIOT (ITOJIECHO € HemTO Ja ce
OHEBO3MOJXKH J1a C€ CIIyYH OAOIITO Ja CE MOMPABH IITETaTa OTKaKo Ke
ce ciyun) (Myprocku, 2005 — 2024).

(5) “I am all ears,” the dervish said (Shafak, 2010: 166). ,,Ce
npersopuB BO YBO“, peue nepsumor (Iladax, 2018: 166).
O®paszemara ‘be all ears’ e mpeBemeHa co MaKEIOHCKHOT MPEBOJICH
CKBUBAJICHT ,,11eJI CE TIPETBOPA B YBO‘ CO HICHTUYHO 3HAUCHE KAKO BO
AHTJINCKHUOT ‘BHUMAaTenHo cinyma’ (Myprocku, 2005 — 2024).
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(6) So many times I’ve caught him looking daggers at Shams
(Shafak, 2010: 130). Konky matu cym ro 3aTekHajia Kako I'o cTpeJia
Ilemca co moraen (Illagak, 2018: 208). dpazemara look daggers at
someone' € TMpeBeleHa CO HIEHTHYHA (ppazeMa BO MaKeIOHCKHOT
ja3uK ,,cTpena Cco TMOmIen  cO 3HAYeHE ‘ymaTyBa MOTJIEH IMOJTH CO
TIpeKop, Mpe3up, 3akana, utH.” (Myprocku, 2005 — 2024).

(7) Honestly, we shouldn’t make a mountain out of a molehill
(Shafak, 2010: 134). Buctuna, na He mpaBUMe CJOH O] MYyBa
(IIadak, 2018: 214). dpazara/m3pekara ‘make a mountain out of a
molehill” ox aHTTMCKN HA MaKEOHCKH ja3uK € MPEBEACHA CO U3Pa30T
,0Jl MyBa TIpaBU CJOH® CO IIEJJOCHO €JHAKBO 3HA4Y€HE Kako BO
OpPHUTHHAJIOT ‘TIpeTepyBa npeyBenndysa, Hemro’ (TPMJ, 2006: 183).

(8) We have read Layla and Majnun, Farhad and Shirin, Yusuf
and Zuleikha, The Rose and the Nightingale — stories of lovers who
have loved each other against all odds (Shafak, 2010: 202). Cme
npountaie Jlejma u Meynyn, ®@epxan u [upun, Jocud u 3ymnejxa,
CnaBejoT u po3ara — NpUKa3HU 32 JbyOOBHHUIM IUTO ce cakaie 0e3
orjaex na cé (Illadax, 2018: 328). dpaszemara ‘against all odds’ e
MpeBeicHa Ha MaKeIOHCKH ja3uK co ¢pazara ,,0e€3 orjiea Ha™ co UCTO
3HAYEH¢ KaKo BO M3BOPHUOT ja3WK ‘HE3aBUCHO O] OKOJIHOCTHUTE; H
mokpaj ce’ (Myprocku, 2005 — 2024).

(9) Years into a life of drugs and debauchery, I hit rock bottom,
a shadow of the man I used to be (Shafak, 2010: 150). ITo roguau n
TOJIUHY XKHUBOT CO JIPOTa M PACUITHUINITBO, IO JOMPEB JHOTO U CTAHAB
ceHka Ha yoBeKoT mmTo Hekoram 0eB (I1ladak, 2018: 240). dpazemara
‘hit rock bottom’ co 3Haueme ‘ja mompe HajHUCKATa TOYKa €
MpeBeIcHa CO UICHTHUYHA (ppazeMa BO MAKEJOHCKHUOT ja3uK ,,r'0 JOIpe
JHOTO®.

(10) Then, just when I start to think I’ve got it all neatly sorted,
here comes this woman out of nowhere (Shafak, 2010: 209). 1
TOTAIll, TOKMY KOTa TIOYHAB JIa MHECJIaM JIeKa CE MU € MOIPEACHO KaKo
mTo Tpeba, o1 HUKAaAe ce TmojaByBa exHa xeHa ([Iladak, 2018: 342).
O®pazemara ‘out of nowhere’ co 3HaUeme ‘MHOTY HEHAIEjHO,
HEOUEKYyBaHO € MpEeBeJicHa CO UACHTUYHA (hpasema ,,0/1 HUKaAe  co
3HaUYCH-¢ ‘IITO CE IMOjaByBa WIX CIy4yyBa HCHAJICJHO M HEOUCKYBaHO
(Myprocku, 2005 — 2024).
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(11) Baba was on cloud nine (Shafak, 2019: 76). ba6a Geme na
cenmo Hedo ([ladaxk, 2019: 85). dpazeomoruzmot ‘on cloud nine’ ce
ynoTpeOyBa Kora HEKOj € MpecpekeH MOopaau HEUITo, Kora € HaJIBop
ox cebe; MUjaH O] CpeKa, a ce mpeBemyBa co (pazemara ,,Ha CEaMO
HEe0O0 co 3HaUeHE ‘UyBCTBYBA rojemMa Bo30ya, pagocT’ BO MaKeIOH-
ckuoT jasuk (Maxkapujocka, [1aBnecka-I'eopruescka, 2020: 263, Ku-
poBa, Ky3manoBcka, MIBanoBa, 2018: 242).

(12) ‘Sometimes our minds play tricks on us’ (Shafak, 2019:
106).

I IOHEeKOoTall HAIKOT YM cH Urpa urpauku co Hac” (Ladaxk,
2019: 113). ®dpazemeara ‘play trick on someone’ e mpeBeneHa co
coonBeTHa (¢pazeMa ,,cH Hrpa Urpaykd (Co) co 3HadYeme ‘Hece-
pHO3HO, HEOATOBOPHO ce oxHecyBa’ (Myprocku, 2005 — 2024).

(13) Even if you screamed your head off, no one would come
running (Shafak, 2019: 51). lypu u aa BHKaII HA CeT IJ1ac, HUKO]
HeMa Ja Te ciuyirHe u jaa jgorpua Ha nomom (Illagaxk, 2019: 60).
®pazemara ‘scream your head off” e mpeBenena Ha MakeIOHCKH CO
coonBeTHA (hpasa ,,ja BUKA Ha CeT TJiac™ co 3HaUeme ‘(BHKa, ce Jepe)
HajMHOTY o MOXke’ (Myprocku, 2005 — 2024).

(14) “You’re making fun of me’ (Shafak, 2019: 126). ,,Tu cu
urpam majran co mene* (Illadak, 2019: 133). dpazemara ‘make fun
of someone’ e mpeBegeHa co COOABETEH (HPA3CONOMIKUA H3pa3 BO
MaKeJIOHCKHOT ja3WK ,,Urpa MajTal’ co 3Haueme ‘ce IIeryBa, ce
nonousa’ (Makapujocka, [laBnecka-I'eopruescka, 2020: 33).

(15) I mean, she knew that man was off his nut, but she took his
money and offered you up — like a lamb to the slaughter (Shafak,
2019: 161).

3Haelne OTH YOBEKOT € JIy[, a CerMak My T'M 3e/¢ IapuTe W Te
noHy i Te0e — Kako jarne Ha kojeme ([ladak, 2019: 167). Opazata
e ‘like a lamb to the slaughter’ e mpeBeneHa co nAEHTUYHA H3pEKa BO
MaKeZOHCKHOT ja3UK CO 3HauUCH-e ‘KaKko OeCIIOMOIIIHA XKPTBa .

(16) “You scared the life out of us,” said Hymeyra, putting her
hand on her racing heart (Shafak, 2019: 215). ,,Hé nu3Baau ox mamet",
pede XymMeupa co ajgaHkarta Bp3 pactpornanorto cpue (Lagaxk, 2019:
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218). dpazemara ‘scare the life of out of someone’ co 3HadeHE ‘MHOTY
WCIUIAIK € TpeBejieHa co (pa3eMarta ,,A3Bajii HEKOTo OJ1 MaMeT™ co
WCTO 3HAYCHE KaKO BO aHTJIMCKHUOT ja3UK ‘TO BUYIOBHUJIC, TO UCTUIAIIH
muory’ (TPMJ, 2008: 21).

(17) Please don’t be offended, but I just don’t give a damn about
the next world (Shafak, 2019: 244). Te Mmonam HeMOj 1a ce HaBPEIHILI,
ama MECHE M4 He MH e rajJie 3a 3aarpoonuot xuBotT ([Ladak, 2019:
246). dpazemara ‘not give a damn’ e mpeBemeHAa CO COOABETHATA
(dbpazema BO MaKeIOHCKHOT jas3HK ,,dd HE My € Trajie co 3HacHe ‘He
ce rpmwxu’ (Makapujocka, [laBnecka-I' eopruescka, 2020: 26).

(18) It wasn’t exactly ‘out of sight, out of mind’, but it was
definitely ‘out of sight, out of urban life’ (Shafak, 2019: 285). IleaTa
He VM OMJIa J1a ja MpUMEeHaT Io3HaTaTa oroBopka ,,Jlajiexy ox ouure,
JajieKky o CpPUeTo, ama Je(UHUTUBHO MMOCTHTHAJIC HEIITO APYTO:
LJanexy on ounre, naieky ox ypobanuot xuBoT (Illadak, 2019: 286).
[Toznarara moroopka ‘out of sight, out of mind’ e wmmenTHuHO
MpeBe/ICHa Ha MaKeIOHCKH ja3HK.

(19) It’s death that makes my blood run cold (Shafak, 2019:
268).

Tyky onl camara cMpT MH ce CMP3HYBa KpPBTa BO AaMapuTe
(ITacak, 2019: 269). ®pazemata ‘make someone’s blood run cold’ e
IIPEBEJICHA Ha MaKeJIOHCKU CO ,,My C€ CMp3Ha KpBTa BO aMapuTe’ co
3HaUewe ‘ce cranmca o ctpaB’ (Myprocku, 2005 — 2024).

(20) Leila would have skinned me alive (Shafak, 2019: 248).
Jlenna 6m mu ja ompasa ko:xkarta (Illadaxk, 2019: 250). dpazemara
‘skin someone alive’ co 3Haueme ‘Aa Ka3HU, Ja TPEKOPHU OCTPO
HEKOT0’ € TIPEeBEICHA CO HICHTUYIHA (hpazeMa BO MaKECIOHCKHOT ja3HK.

Jle;iyMHa eKBHBaJIEHTHOCT Ha (ppaszemure

JemymMHaTa eKBUBaJICHTHOCT MPH MPEBEAYBAKETO HA (hpazeMuTe
ce 1o0MBa Kora MPEeBOAHUOT SKBHBAJICHT € CO pa3indHa ¢hopma, HO CO
CJIMYHO 3HAYCHE KaKO BO M3BOPHHOT ja3uK.

(21) So, out of the blue, she sent him a picture of herself (Shafak,
2010: 122). Henanejo, kKako rpoM o1 BeIpo He®O, Taa My NpaTu
cBoja cimuka (Iadax, 2018: 197). dpazemara ‘out of the blue’ e
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MpeBeZicHa Ha MaKeJIOHCKHA CO M3pa3oT ,,KaKo TPOM O Beapo HeOo
CO 3Hauewme ‘OTHECHAIEK, HEOUEKyBaHO, HeHaaejHO (Makapujocka,
[TaBmecka-I'eopruescka, 2020:74), co HCTO CEMAaHTUIKO 3HAUCHC
KaKO BO aHIJIMCKHOT ja3HK.

(22) “You stay out of this, dervish, or I’ll beat the hell out of
you, too!” the innkeeper shouted, but we both knew he wasn’t going
to do that (Shafak, 2010: 28). ,,Cenu cu Maapo, IepBUIILY, OTH U TH Ke
CH I0 OKpKal!“ u3BrUKa MeaHIIMjaTa, HO U JIBajIiaTa 3HaCBME JIeka He
6u cropun takBo Hemto (Iladak, 2018: 35). dpaszemara ‘beat the hell
out of someone' e mpeBecHa HA MaKEIOHCKH ja3WK co (hpazeMara
,,(CH) TO OKpKa“ CO 3HAYCHE ‘TO CTUTHA Ka3HAaTa, HajueCTo 3aciIyKeHa’
(Myprocku, 2005 — 2024).

(23) Every day he made me work like a dog and called this
torture part of my spiritual training, as if washing greasy dishes could
be spiritual in any way (Shafak, 2010: 42). Cekoj neH Me Tepa 1a My
‘pMOaM Kako pod U MU BelH JIeKa 0Ba Mademe OMIIO JeN 011 MojaTta
IyXOBHa IMOATOTOBKA, 00KEM BO MHEHETO Ha CaJOBH MMa HEIITO
nyxosuo (IIladak, 2018: 60). dpazemara ‘work like a dog’ e
NpeBeZicHa Ha MaKEIOHCKH jasuK ,, pMOa Kako pod™ co 3Haueme
‘MHOT'Y HarmopHo u Temko padotu’ (TPMJ, 2011: 244), ucto kako BO
W3BOPHUOT ja3HK.

(24) “I am right as rain”, she answered, smiling back each time
(Shafak, 2010: 117). ,,JTomobpo He Moxe na 6uae, My oaroBaparie
cekojmat co HacMmeBka (I1lagak, 2018: 188). dpazemara ‘be (as) right
as rain’ co 3HaueHE ‘BO M0OpO 3/1paBje Wik cocToj0a’ e mpeBeacHa co
MakeaoHCKaTa u3peka ,,Ilomobpo He MoXke 1a Omme™.

(25) The man trudged off, mumbling something under his
breath, looking more confused than enraged (Shafak, 2010: 140).
YoBeKoT co Telika Maka cu ro (aTv IaTtoT IO HO3€ U IPOMPMOPHU
HEITO MOoA MyCTaK, moBeke 30yHeT omommTo rHeBeH ([1ladak, 2018:
223). ®pazemata ‘under your breath’ co 3Haueme ‘1a ce Kaxxe HEeITo
TUBKO He3a0eJe:KIMBO’ € MpeBeleHAa Ha MaKeJOHCKH co (ppaseo-
JIOLIKHOT HU3pa3 ,,[I0J MyCTaKk".

(26) I was head over heels in love (Shafak, 2010: 142). Ce
B/bYOUB B0 Hea 10 ymu (Illadaxk, 2018: 226). ®pazemara ‘head over
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heels in love’ e mpeBeneHa Ha MaKEIOHCKH ,,BJbYOCH JIO YU CO
3Hauewe ‘3a5byoeH doek’ (TPMJ, 2014: 160, Bemjanoscka, 2006:
110), emHakBO 3HAUCHE, HO pa3audHa (opma o1 M3BOPHHUOT ja3HK.

(27) At the mention of his name, all seven of us took to our heels
(Shafak, 2010: 216). IlITom My To cIOMHa UMETO, CUTE CEIyMMHHA
agerHaBme ortamy (lagak, 2018: 352). dpazemara ‘take to your
heals’ e mpeBeaeHa HA MAKEJOHCKH CO TJArojoT IeiliHa cO TPEHOCHO
3HAYeHE, OJHOCHO, KAKO BO HW3BOPHHOT ja3WK CO 3Haueme ‘Op30
nzbera’.

(28) Open and searching as it was, her heart was vulnerable, and,
though she refused to admit it to herself, then or later, she fell under
the spell of this young man and his studied charm (Shafak, 2019: 113).
PasroneHo v KOITHEKIIMBO 10 BHUMAaHHE, CPIETO U Oellle PaHInBO, U
MaKo TOTalll, a ¥ MOJIOIHA OJJ0MBAIlIE Ja CU MpHU3HAae camara ceOecH,
MJIQIYOT ja Maremnca co cBojot ogmeper mapM (Llladax, 2019: 119).
O®pazemara ‘feel under someone’s spell’ e mpeBemeHa co riarojor
Maleiica co TIPEHOCHO 3HaUeHe ‘TIpuBieye, 3aBeae’ (TPMJ, 2006: 78).

(29) He was panting slightly, like someone who had been
running for dear life (Shafak, 2019: 136).bemre Manky 3aawian;
Jryene Kako ga Oeran na cmacu :kuBa riasa (Illadak, 2019: 143).
®paszemara ‘run for dear life’ e npeBenena co ,,1a cracu *uBa riasa‘
CO 3HaueHme ‘J1a n30erHe CMpT WIKM HemTo HenpujatHo (Myprocku,
2005 —2024).

(30) If Leila were here, she thought, she would put this odious
man in his place (Shafak, 2019: 209). la 6eme Jlemna Tyka, cu
MOMHUCIIM, Ke MY IO JA0Tepamie YMOT Ha OBOj OABPATEH MaK
(Iadak, 2019: 213).®pazemara ‘put someone in his/her place’ e
MpeBeZicHa Ha MaKeJIOHCKHU €O ,,My TO JOTepa yMOT™ CO 3HaYeHe ‘TO
BpasyMmu, ro Hampasu nociaymen’ (TPMJ, 2003: 531).

(31) It gives me the creeps (Shafak, 2019: 273). Kocara mu ce
nura (Iladak, 2019: 274). ®pazemara ‘give someone the creeps’e
npeBeieHa co ,,KocaTa MU Ce JUTa’ ¥ € BapHjaHTa Ha MaKeJOHCKaTa

(dbpazema ,,My ce KpeHa KocaTa“ co 3HaUCHE ‘CHITHO C€ UCITIAIIH TN
mokupa’ (Myprocku, 2005 — 2024).
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(32) The speech he would give if he were caught by his family
one day and put through the wringer (Shafak, 2019: 236). To
BexxOale roBOpoT IITO O TO OJIpIKall JOKOJIKY €CH JICH CEMEjCTBOTO
ro pazotkpue u My ja ucuenu aymara (IIladax, 2019: 238).
@pazemara ‘put someone through the wringer’ co 3Haueme ‘ma ce
CTaBM HEKOj BO MHOTY JIOIIA CHTyaluja’ € TpeBeleHa CO H3pas3oT
,,ACIICITH TyIIaTa‘ KO0j € CEMaHTHYKHU OJM30K JI0 MaKeJaoHCKaTa ¢pa-
3eMa ,,BaJiu AyIma“ co 3Hauewme ‘Mauu, manrperupa Hekoro’ (TPMIJ,
2003: 560).

HeexBuBajieHTHOCT Ha )pasemMure

[Ipu HeMame MOXKHOCT Ja ce Hajae AMPEKTSH WU MPUOIIKCH
CKBHBAJICHT BO ja3WKOT IIeJ KaKO pE3ylNTaT Ha HEIOCTOCHE Ha
WICHTUYCH WIW CIMYEH u3pa3 (ppazemara ojf M3BOPHHOT jas3WK, CE
MpeBeayBa 0e3 eKBUBAJICHT, CO CIIO0O0JICH CII0j, OIMMCHO-0e3 yroTpeda
Ha Qpaszema Bo jazukoT uen (lenosa- Cunjanoa, 2016: 142).

(33) Not everyone needs to dress in tatters and hit the road like
you! (Shafak, 2010: 37).Ta ne Mopa na ce obieqar BO MapTajiu U Aa
akaat mo apymoBu kako tebe (Illadak, 2018: 52). @pazemara ‘hit
the road’ co 3Haueme ‘ma ce Tprae OX HEKaAe, 1a ce TPrHE Ha mat’ €
npeBezieHa co ¢pasarta ,,Ja aka Mo APYMOBH™, CO MIPEHOCHO 3HAYCHEC
‘Ila TaJiKa 1o maTumTa’ 0e3 yrmorpeda Ha (hpa3eoIonIKy u3pas.

(34) As long as he lived a nomadic life, he could manage it pretty
well, but if he stays in a town and mingles with the townspeople, [ am
afraid he will ruffle some feathers (Shafak, 2010: 57). C¢ noneka
KUBEE CKUTHUYKH KHUBOT, TOOPO MY OJH, HO C€ 3aJIp>KH JIK BO €/ICH
rpajg U ce M3MEIIa JIU CO MEIITAHWUTE, CC TUIAIIaM Ja He Pa3jiyTH
Hexon Kyuuma ([1ladak, 2018: 87).

Opazemara ‘ruffle some feathers’ co 3Haueme ‘BO3HEMHpH,
W3HEPBUpPa HEKOTO € IpeBeseHa co ¢pasara ,,pa3iyTyBa Kydndmba“ co
IPEHOCHO 3HAUCH:E.

(35) Born with a silver spoon in his mouth, raised in
distinguished circles, tutored by the best scholars, and always loved,
pampered, and admired — how dare he preach on suffering? (Shafak,
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2010: 72). PoaeH co cpedpeHa JaKH4Ka B yCTa, PACTCH BO HCTaK-
HATH KPYTOBH, Y4€H OJ HajaIoOpHTe 3HAJIM U CEKOTaIll CaKaH, rajeH
1 000KaBaH — KaKo ce Jp3HyBa Ja IP>KH MPOTIOBEIN 32 CTPATAHETO?
(ladax, 2018: 114). Uspekata ‘born with a silver spoon in your
mouth’ co 3HaYEHE ‘“HEKOj IITO € POJICH OOraT M UMa BUCOK OITIITECT-
BEH CTaTyc* € IeJIOCHO IIPeBeAcHA Ha MaKEeIOHCKH ja3HK.

(36) I don’t know why I’'m down in the dumps today (Shafak,
2010: 77). He 31am 3omTo cyMm Toiky motumTena neHec (Illadak,
2018: 121). dpazemata ‘down in the dumps’ co 3Haueme ‘HecpekeH,
MHOTY T&XKEH € TIPeBeJ/IeHa CO MpUaBKaTa MOTHIITEHA.

(37) Thanking my lucky stars, [ wriggled into his space, leaving
Sesame outside (Shafak, 2010: 81). M ce 3aéiarogapuB Ha
cyadmHaTa u, oTKako ro octaBuB CycaMOT HaaBOp, CE MPOTHAB 0
HeroBoto mecto (ladak, 2018: 128). dpazemara ‘thank one’s lucky
stars’ co 3HaYeHmE ‘ma ce Oume OnmaromapeH’ € mpesBeneHa co dpasara
,,¥1 C€ 3a0yarojapuB Ha cya0uHaTa .

(38) A philosopher met a dervish one day, and they instantly hit
it off (Shafak, 2010: 101). Egern nmen ¢umo3odor cperHan eneH
JIEPBUII M BeaHAl UM Tpruaj myaoderor (Illadak, 2018: 161).
@pazemara ‘hit it off” co 3Hauewme ‘BemHaIn ce cnpujaTenyBa’ ©
MpeBe/icHa Ha MaKEIAOHCKU cO (pazara ‘UM Tpraag MyabeTor’ co
CJIMYHO TIPEHOCHO 3HAYCH:C.

(39) Do not go with the flow. Be the flow (Shafak, 2018: 91). He
OJIh Kajie MTO Ke Te oaHece pexara. bumu pekara (Illadak, 2018:
144). ®pazemara ‘go with the flow’ co 3Haueme ‘ciienu ja Tonmarta,
MpaBH ro Toa LITO TO MpaBaT ApyruTe’ e mpeBeneHa co gpaszara ‘ke Te
oJHece pekaTa’ co PUTypaTUBHO 3HAUCH:C.

(40) “Just go with the flow,” he said. “Let go!” (Shafak, 2010:
116)

»IlyIIITH IO BETPOT A Te HOCU", peue Toj. ,, I IpemymTi My ce
(ladax, 2018: 187). Bo oBoj mpumep ¢pazemara ‘go to the flow’ ce
cpekaBa mpeBeneHa co (pazarta ,,IyMTH TO BETPOT Ja TE HOCH,
MIOBTOPHO CO IIPEHOCHO 3HAYEHHE.

1¢¢

(41) “Beauty is in the eye of the beholder”, Shams kept saying
(Shafak, 2010: 174). ,,be30enu ybocTa € BO 3€HUIMTE HA TOj IITO ja
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rnexa®, nocrojano Beneme lemc (Iadax, 2018: 283). [lo3narara
U3peKa € IeJI0CHO NpeBeIeHa Ha MAKeIOHCKH ja3uK.

(42) Everyone says he has lost his mind to grief (Shafak, 2010:
219). Cure Bemar meka modymanea on xan (Illadak, 2018: 358).
Opaszemara ‘lost his mind’ e HOCIOBHO TpeBeAeHA HA MaKEIOHCKU
jas3uK.

(43) I can’t remember all of them off the top of my head (Shafak,
2019: 94). E cera He MU TEKHYBa, HE MOXKaM CHTe Ja I'M MaMeTaM
(ITacpak, 2019: 101). dpazemara ‘off the top of your head’ co
3HAUYCH-¢ ‘HEIITO IITO CE MaMETH U € KakaHO 0e3 MHOTY pa3MHCITy-
Bame’ € COOJBETHO MpEeBeIeHA Ha MaKEIOHCKH ja3HK, HO 0€3 ymoTpe-
0a Ha (pazema.

(44) She put up a CLOSED sign on the front door and ordered
everyone to roll up their sleeves (Shafak, 2019: 134). CraBu 3HaK
3ATBOPEHO Ha Bne3nara Bpata u cute T Bperna (Illladaxk, 2019:
141). ®pazemara ‘roll up one’s sleeves’ co 3HauewmE ‘1a ce NOATOTBU
3a HaropHa paboTa’ e ONMCHO NpeBeIcHa Ha MAKEJOHCKH CO IJIarojioT
BIIpersa 0e3 ynorpeda Ha (pa3eoIOUIKH U3pas.

(45) If the family elders learned this secret, all hell would break
loose. (Shafak, 2019: 236). Axo moBO3pacHHUTE OJf CEMEjCTBOTO ja
JI03HAaaT HEroBaTa TajHAa, BHCTHHCKH TEKOJ OW 3aBjajgeaJ Ha
3emjata (ILlladax, 2019: 238). dpazemara ‘all hell would break loose’
CO 3HAYCHC ‘CHUTYyaIlfja BO Koja JIyI'eTO OJeAHAII CTAaHyBaaT HACHIIHU
n Oy4HH M ce paclipaBaaT WIIM TemaaT € TpPEBeJcHa OMNKMCHO Ha
MaKeIOHCKH ja3uK.

3akiay4dox

AHanmu3upaH € eKCIeprupaH KOPIyC COCTaBeH o 45 mpuMepu
pedeHUI co (pazeMu om aBaTa POMAaHHM Ha TYypPCKO-OpHTaHCKATa
mucarenka Emmg [ladak mpeBefeHn o] aHTIIMCKH Ha MaKeJIOHCKU
jasuk. Ox pe3ynTaTuTe Ha aHanmu3ara rmpousiese jaeka 20 gpazemu ce
CO TIeJIOCHA (IMPEKTHA) EKBUBAJICHTHOCT, 12 co memymHa (mpuo-
JIMKHA) EKBUBAJICHTHOCT, o/Ieka 13 HeMaaT eKBUBAJICHTHOCT, OJTHOC-
HO C€ MPEBEJeHU OMMCHO, CO c000AeH crnoj 0e3 ynmoTpeba Ha Make-
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JIOHCKH (ppazeMu Wid, Ak, CO BapHjaHTH Ha MaKeIOHCKUTE (ppaseo-
JOWKK u3pa3u. MHTepeceH € PakTOT INTO aHTIUCKHUOT M MaKeIOH-
CKHOT ja3uK, HaKO C€ TeHETCKH HETOBP3aHU, T. €., aHIJTUCKUOT ja3uK
My mpunara Ha rpyrnaTa Ha 3anaJHOTePMaHCKH ja3ulld, J0JcKa MaKe-
JOHCKHOT € JIeJ O TPYIIaTa Ha jy»KHOCJIIOBEHCKH ja3UIlH, IMaaT THIIO-
JIOIITKA CIIMYHOCT KaKO aHATUTHYKHY ja3UI W KaKO ja3HIy KOH Ce JIe
0J1 THIOEBPOIICKOTO ja3UYHO CEMEjCTBO, MOKAXKyBaaT M CIMYHOCTH U
pas3nuKy BO 0OJHOC Ha (pa3eosommkute u3pasu. Kaj gen on excuepnu-
PaHUOT KOPITyC CIMYHOCTHTE C€ IiiefaaT BO yrmorpebdara Ha ¢pase-
MUTE BO aHTJIMCKHOT W HUBHHUOT MPEBOJ HA MAKEJOHCKU jazuk. Tue
ce JOoJDKaT Ha (akTOT ITO TYpPCKO-OpHTaHCKaTa mucarenka Emud
[Tadak xojamTo NuUIIyBa ¥ HAa TYPCKH ¥ HA aHTIUCKH ja3WK, ITUITYBa
Ha ja3uk 6orat co ¢gpazemMu (MIUOMH), TIOTOBOPKH, U3PEKH, KOH, TIaK,
KaKo IIITO MPETXOJHO CIIOMEHABME, TO UCKaXXyBaaT OOraTCTBOTO Ha
KyJITypHO-HCTOPHCKOTO HACJEICTBO M MYAPOCTa HA €leH HapoJ BO
rommpok KoHTekcT. Ilucarenkata Emud Illadak, xako aBTOp, Ha
W3BOHPE/IEH HAUMH MPaBH CI0j Ha ICTOYHATA U 3allaIHaTa KyJlITypa BO
HAYMHOT Ha PaCKaXyBameTO MIPUKA3HH U [TPOjaByBa rojeMa MeryKyJ-
TypHa CBECT U pazOupame 3a Hapoaute. Ky3maHoBcka, [leTkoBcka, u
Huuesa (2014) ucrakHyBaar Aeka MO3HABamkH-ETO HA IMHTBOKYJITypaTa
€ 0co0CHO BaXKHO TIPH MPEBOJ U IMPEeHECYBame Ha WH(OPMAITIH Ol
efneH Ha apyr ja3uk. [IpeBomoT Ha ¢pa3zeMUTe HW3WCKyBa TEMETHO
MO3HaBakh-¢ HAa M3BOPHHUOT ja3WK U Ha ja3ukor 1e. CrtaBot Ha Jlemosa-
CumjanoBa (/lenoBa-CuijanoBa, 2016: 137) e neka mpeBemyBadoT
Tpeba moOpo Ma rv Mmo3HaBa CHEIUGUKHUTE HA 3eMjaTa BO KOjaIllToO
HACTaHAJIO JIENOTO, KAaKO U OIIITECTBEHUTE U KYJATYPHHUTE yCIOBH Ha
BpPEMETO U cpenuHaTa BO KOM ce oaurpysa aejctBoro. Co orien Ha
(akToT AcKa (ppazeMuTe MpEeTCTaByBaaT €IHU O] HAJTEIIKO TPEBOJI-
JUBUTE €IUHUIIM BO ja3WKOT, MIPEBOJOT Ha (hpa3eMuTe W IEeITOCHUOT
MPEeBOJ] OJ AHTIMCKM Ha MaKeJIOHCKH ja3WK Ha JBaTa pOMaHa Ha
nucarenkara Emud [lladak e comumuo HampaBeH.
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